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"Hr 5rri>^ 'snwi^^r i 

'si<f^<m«r7 «iTnrf«N ^'?tai?it«! 

^«R %Hw^r, ^-t w ^’ncHw, n^HTi ^ 
«rfin ^T:Hr hh c^^iit c^u ^ 

^«I1 ^rsm ^ ’|9ii -^n <itf5 i 

*t%? ^TnrfBfCHr br® ^n’vc*i?r i 

^55 fwi «t59i?r” ?r^ 5ii» 

4 w[^ ^ri I 

H’tffH ??? C^ C*(\R^ C^iTC^ »|«( c^?tf^ 

c^ H c^ fSicer^ 

^1 ^1^” I «tf^?r^?f^i m *1%^ 

^:9Ci—fi(c5ft^5|?r '®Tf^:?« f^l f^l I “if^? 

^TC^lBrCJ?? >i?i:^?3i 7i~>|C^ ^ ’PVII 4C^1^J ; ^tf^^]*ll3 
I 

^ft^i^car^r c^z^t, ’iTf^'3j-f*fc«^ ^tt^ii 
^n^T'sT^T? 'srrc^iTRl i *tf^^t*i c^^i^r 

:r?, >i^ «iTc9iT5^?r ^ 

<2rH»r^? I f^ ^TcsrT^jrf^ ^ff^r fl»iTc^ f®if^, 

^^T*s <r'« ^tcHPJTi I ^?[c^ Hfl^j-'Rir^^ 

^CHRI M\^ '5|tC9[t5!lt^< SITsiTR^ 41? ?KH'5T^T^ 

t 5 ^51^ c»r«ti ?c?cf I c’T «(^^ «rrcw 

jrtf^r^ar-igi^fn's 

^t^>i«^'e ^9rt55ii HTI 



ixjsisr 51’? brs '»rwi'T? 

^r!f I ^1 '®fTC5 'sft^rTcif^ fsic^??f-c»r<t1 cstr ctr 

^1 ^Tff5i «tTc»iTRl-5t^, 5(1 «igiT5r c<fn?r 
aim’ll 'sjfjjiTm ^«ti c^i 

5T1, si<lts?^TW C-i\t I f^C«t^ f^"l^ mxj 

^1 C^Ti Cfl 5i^l 'iim, ^T^T'Q Ci|t I 

cu^f^’p «!rf^?r3f ^!rc^ t5^ c^iVsimn i ^ 

^Tc’fj cn c?iW?fj nrc^ i fk% 

"siTiisimiii 'sitcsTTpsit^iff m «!r'3j^ 

ctfc«(f f-if^'® ^jf%:5 (smjT’fl ^piil c^r$ ntn i 

vii^f tst'sjm c^i 0® ^t^i '5rtf^5PT?t 

'5r^^?t ’?TfN[®Tt^ f^*®1 OTir fit^® 

'si^^T^-'srrrsiT^^iTit fpfci ®r?^ '8 

C?*RT^3 ®'«i1 ^'r®t?f ^T%®I1J 

i ■5iT^®Wir «fS i2tc®j^ 

®^n^—^£l?ist^ I ^ ®<5«*f?!®1, ®i’ 

I ^Tf?c®j c®Tr^?r 

^’T* *lf^^ ^ I cwc*t? ^?pf- 

C^t’fJ i}!:'?^ ^W^T(f-^TC5TT5^T? ®1'<St^ <5<| 

^tf^®i '5it^? I c*i ®t®Tc^ c^ atm 

^^c® nTc5, ^^Tfstc^jir ’t^^t ®T5 

^?®»i’I® I CTf C^ '5lT>fT? 

I 5Pi:5 ;<i?i;;jf6 j. ?rT?f9ij, csi^fii^p 

9^J|1 f?in! I 'si^jiiitir NQ <ar®?r arf^^ i 

c? «TTf®J? C^C^tC^Sf f®f^ 'iTn ®TC^ ^’c? ^T*I 

vfi^ffif 2Ft'<ff s^RtWC*!^ 

'5t?n i 



'«f^tif ’siti:^t5*(i ’SFw |•^c^l^>^t«. ^ f5(?:’?rf jf i '®rP5RT«. ^’srt 
’FT« I 

^T^1 '9 JlTf^CW ’sifsik^N 'SIT^, 

3PiTf|^:-5p| 35 ? I 

'iit I 'stwc'r^ cwr-i c^ ’'ts 

«t%'5ii '5i<5T?f ^c&cs, ,— «T^1 

^T51 «T5I WTRSf C'e^I^ C9lTr^?f ^1 I C^ '®l’®T^fB 

^ ?t%it ^1’ kilt c^f ^?iTC3rj 

c«fC“f?r ’tfs'®?!—f^c“i^[^s3i sit^'sKf? 2ff^ c^rfR’p 

CW«fT^, ^(T'l^TC^ ^'^’frfsf m— 

%tfT^5J StsfTJt I 

^<f9I C^-C^R I 

^'Till *tT^ FR—^JTTRIPt? "ITCJB? 

’’:»f 35 ’c^ 15R—'5!'«)6 Rn? Rl >i^ 

«ltC^9 ^RC'® ntC^sf =11, ^tR^I =i^n5; I 

fs[Cl] *f^T«=f1 fnc? C3fRt=( ^lt^»l1 =iTf^r^ 

=iTf^^j'3C'5? ^frw m ^1’ Ric^ '51 £ft? 3ii-**[m?t ^tfR 
c^ ®tTr 'sig -st^i Bftc:? =(i, >iTf|^r5:'3jir 

■9 ^Tfw RTiRR=lT9 =IC«a «fR»t ^!I^R C=ft^Rj =l1, '5R 

=irt ^ai R??«^ ’pRfl^iR I iS8^-8vs =rrc9i9 ^’iti—^i^Ps 

^c?if|9iT5i—«iR ’fTf? =fi «irf?, ^1 «fTr=f 'sfR =ii mf^, 

>lTf^RR«% ’ICPf—R^TriT RMK’I ^1 
RTRmi-Rr^fJR—C?f =lT»fJIR ^tf?, nf?R ^«(RT«(J 



I lii »tc*f c^li ^ ^ 

*rrf9 ^iir *itf9, "^ix^ nm i 

*ff«^?i '»itJiT9 ^ JiTsiTs csif? 3pfg 5i’vi:*it«(5i ^r« 

'ii’T^ '8(fc?ri ^5iRi Tf^^rt 

’rrf?'®j-m:^{i i 

«rTf^ <2}«|5f ^tllf|®lN 

cafK^^f—i <2fc®j^ '»j«fiT:?i? »nTf**f 
'«I5^t«f vil^'v l>l^msf9I?r ft5r?-1^C9R«l T’C?r—'S(Tfs[ ‘caFTTF? 

'sff® ®a <tiT®5jT5tl Jft^rsf^—'sufjm (^’f®) 

’T^^T? *(^1® I >Sl?^tTfsi nc® f®f^ 'BIT^IT:^ c^ 

®t:^^«.>it^'6 C'2t^‘iif^«f|i:9ivf, a-®T^T?i stir’ll ^«%9i5| 

■srW ?1^T? 5f:®1 I ^Cn ?tf^9) ^31 f®f^t 

'»!T*lTC^ n?rTT5>< frft^r^csi^ I cn^ f|9[ ^T?itii c<2l?i5tJf 

?% 1 -i? sfsflTffsf ?Tf?iffr ^c?if|sit5[ I 

*|ft’!f-1 ^jTntC^ C>l't®t’fJ 

'Stwf^ '^C9I CVf«?lt^ C»i^®T’tj 'SIT^IT^ I 'SI^’PTCSI^ 

<a’i«(tf^ si’ififi'5 I 

‘ci^TCR viii:^f55y '«*lfff^® ^ii ij'eirT? 
'SJt^® C’tCHfl^lT^’ ^®J, «lffi} 

f^® I ®ll|’t^ C’^tC^, ®lTf^ ’ITf^®!®^ '£ 1 ^^ 

•rr^®® fifj® ^’c^lfl I 5C9!Cf 'BiTsit? "j?tfej- 

’rf%®J9 '“TH^TPitl 'Q sit^^ if^siT^ll <fRT^ ^TW—5rf&'^ 

’T*nC®!T5»tt? ^TW—^9if*fC^ ’iTf^J®C^^f 

^fRtRi I ^it^®c'?3 c^cas, «itft ‘5(T^r®^^’^?it^5jv «ii^?rff^ 

isi’? 3R1 ^^l^•^ >}tf|®j®r9? c'^raf «iTf^ tf®Jic<fj '•iir^^- 



cnTc^f5^>T ‘c^c»i?r '»rr»i't*ft:ff5’^’ ‘»iTl^]'®¥ 

><11 ^?[<rrf^i ci^ 

‘5lt%iJ^ ’—«SWTf^ ^511 W'® '»ltf| I 

fsrafarf^® iSI'?-ir5^1-<tft^8RTC^ *ff?*t^ 

’iRf’i I (^f) Jis(j^c»f 'Q c?:rr^T? ’rff^'a'9, (^) ’PTC'&ir 

‘fapjB^ nfti?? 's Ji^rrc^iTRi, (’f) c^c^fc^!? 

*ff?R « Jf^TCsiT^sfl, (^) »|'®T^?I »lTf^J'®?, («) ^^*^"^ 

Jrrf^j®^, (5) I (^) >f^T® 

I 'Bit'ni ^T’t'tfr *tr5 ^5:?i5 ^rrsot, 'siTf’? 

jfg TIC51 i 

^T?rt3 ^^ciriT cnTcif5=^>i « 

>rrf|'®j^'g’ «T?t i *fc^ 

c*rn:^f6^i7T?r 

'«l^t?I«t1—(7|3|Jf—(^) vflf^^CpRf ^^;ft- '8 ^^tSf 

(^) cntrstfS^jj^ ^5^1, (It) f^f®? c?rc"i^ 

^irrtsrfR'ni cntnifS^c^f? i 

c’i'rciif5?!5c»i? wTcit^ 

cell—'Q ’®tTc«TTc^ 

C^^t—mf^^J^C'5? C^T5f C^Tit v£|f^^&9f 

'»ttc9iT^i -iisTt ^TcsiTRi 'st^r %n!i-R^Tn 

C15^1 I 

^ 'SiT’tT? lilt C^—C^ ^3C«1 iBitf^ 

c*ni?fi55f»i ^ '»rf^?tt I fv^hr®: c^ *ff?i’rr*f' 

wt^t '*tm«t c^irs ^ im c>f ®r «rrsrrT 

<Rt, lil 'Wf^Thr ^ ^^Tt? 



Vila's ^ Ciri:«( I 

«ttf^ i2l*ft!(^: 

f^sfr^rc*! 'sif^lTC^ ^C9C5 I ^C^f, ^ C<1C^ 

^F^ffff ^5T:?r?r ^1 ^T^«’JT&t:?i^ nf®'®^ '5®i 

«(TC^Jf—'sfTf^ f^?F*tT?r I ifl ’T"^^ «lNT? ^'S'^J C^ 
c^t 'fji t*c^f^-»Ht®Tft?ri ’It? «rwt'® ntf?5T 

^•s vfl’fil'Q Jltc® nTt?5I—?T^®rT®r?T®T%1 5I1 «lTt?1 

'5|5?T7 ^1 ^'Q?1 n^—Jl^t?:! ; C?T’IJ®?' C^lTf?? ^TTt^ 
^Tt?1 '8 '®lTi1 'srff^ ’I^'Itt 

cnr?'! ’pf? I ^ ifT^ '5 itN ^?f|—?T^®ii-®t?t? 

'5I^?Tfr 'ill «}<i|? I ®T?t®? '513 C^sTil ^t^Tt*® '^?fi*f 
'5tF?Ttf '5iti^ f^ ^^1 ^1^1 c;5|^ I '®1’ ^1 <!iT?5t9i ^T?^? ®T?t? 
c’fTt^fSft?? «[*^^tiT «t?? I cntnifS^t?? ?Ff?^l, 

f?f^ '5T?T? '5t^?T*f, c^rt"! C^Tt^fB^C?? «f’1?*l, ’iTf^®!- 

’i?Tt®ft5Sit? ^n? '2t®t? «t^f® f??? f^c? ?jt’*f’p 'sitt^rfF^i 

«£)?■ '®tt'5 CnTC?fB^’I-’1'^f^® ®ir®?J f???^ 

tell | va| 'sttfii fM^’ft^-?fF'® 

‘f^^mf? f^fBf^lf^? fif f?«flT^ m cut'^ 

’Ft^fl I ^'$t®itt®, 3pTt^, >jq?"s cntafB^fl? filc?“f « 

>£(?T? ^«t5i ?5T? celt? ?tBc^—^ f??t?? «1TC®ITF5IT? 

'Sftsrf? «l?til JlFt? ?t?Cf I ’it®! '®t«(I? 

’i?tt?“i, ^•t?fi?-^T?T?-'5i^f^'$ cntt?^^fi? c^t^ ’i‘N'??t*t'e 

I i£i’^ Ji?Ti:?*( vii^ fit«i^i—<« iflft|^ 'Bitf? 

T?c® mf? I 

'5falts> ’i’^t^ ^T5IT? «ii^— 

f?f?? foal’ll ?1 ’I’l’sT? f?:?! c?c? c*(it?iB’5t’ni 

"«rrt8itFJn, v*)?^ n??®"^ f?’5Tt^? '^Tt®iTt?f c’lTt^fB^ft’i? »f'Rt?' 



^j(1 C^ I 9Tl^'f'5T9T9 C9 9>C95lfsi 4 199^ 

C^sT^r CSf^ I 9^99 CifOtC'S 

^r9TC^ f9f^ C9TC9^9 f9U9 <2199 49‘v 9T«f9s '8(TC«1T991 
C9t 99>ff ^5T9 99T"I9'9 4?li*f nf99a9T9 mt^fTP^n I 

9T91 cnr"®^ 4 9591 C9C9 ?U9—C*lT:9^9-'5[tcm59T9 ^9T9 

9:?T9m TfSf «lf99I9% t ^5T!:99 'BltC’t, ^T9 C9^ ^ti:9fi? 
C9TC9f5^C99 4"® 9IT«T95 'Q 9'®!? ''iTirsiTB^SII 9SC99f91 4^ 95T9i:q 

9T5t9 ^«;t9l^-'»l9T®tfl' «f’fU959 9!Ti:^ 99, 

4^^9 I 9 m 9i:^T99C9^ ^tfsi 9^t«f1 

99T9T9r CP^I 9^f| I 9T9 fec?l9 9^:9^ '9'T^ 9Tf%f9, ^5T9 'ST9 
"Aristotle’s theory of poetry and fine art”-5fc? c9TC9fB9?9 9"9C^ 
C9 '5rTC«Tm9l 49-^ C9-^C9 '9TC9IT591 9'i:9:W^ ^1’ 

^T9iTC9—*^ 1^959 9T9i:9 ^ 99^^ C5h 9^9f| I f^r9 f% Pf 
'Sf9m9'5lTC9It^9Tr95 9s:9 f9:9C?9, <£J:'®J9f5 «(9Jt(:9 C9t&T^fg' 

f99rf^ 9'!:9i:^9—49s ^9t9, >5I^9Tf99 9f9R— 

'5(Tf9 ’1t^9sr9' m9Ti:'® CPC9f| I 'sjtR 4 ’fN 95:9f| I 

<2(99 ^!:*i(«—9:5TC99 9C^1 4^’99 nfQ^C5lTC9S9 f99iK^9 9T$t^- 

’ttk9f9 nf9159 '9T99 9591—9:^ 9C«f ^5TC99 5rC5[9 9°sf^?S nf9M 
C9TW91 95C9 ^t9T9 5J:?9 C9t99 f 9^91 I ®C9P®—^5K99 

«lTt5rr59l 9^^f9:'$ C9C9, ^^9 99T?:9T^9T9 9t^ '9T9t9 99tC9fT59T9 
>^9SJ '6 nl<9SK’P "9l 9fC9 C^fC^I I C9't^^ 915(95 C99i:^ 

nTC99—^5Tr99 9:9 C99Tr9 «lTf9 495 C99t:9« C9t^ 5^191 4¥ 9^ ; 
^519:95 '951999 ?Fi:9'Q 9JT9JT9 'Q <2i9T«l-<2lCirfC9 ^i:95'Sif®ap9 9*^9 
9T'89t9 C^ll 9>i:9f? I '91919 49's ^5lC99 '99Jl9-f9'«19 ’tf995?19l 
*fl"fl*flf-f C9:9 C99U9t "91919 9119 ^9 'i?9>J-’ll<C9>J9 C9l&T5i;f5 495&1 
91991 91:9 I 




i I 1% «(Art and 

nature) 

^ I »it®1 

“'SI55^^*I (Imitation as an 
i^lsthetic term) 
« I (Poetic 

Truth) 

8 I 5f?pRi:ir9 (End of 

Fine Art) 

« I 'S (Art and 

Morality) 


« I (Func¬ 

tion of Tragedy) 


i I »w*i 

(Defintion of Art and 

Literature) 

^ I (Process of 

creation) 

« I C2|5*I1 ;(Art impulse) 
8 I (Purpose of Art) 

« I (^) (i^sthetic 

Pleasure) 
(^) hfS’F Cil'M (Esthetic 

Beauty) 

«91 car^N 

(Classification of Art and 

Literature) 


•I I *1 I (Comedy) 

(Dramatic unity) 

i' I 'srM tr I (Tragedy) 

(Ideal Tragic Hero) 

s I ?'S '8 5f?3i S 1 (Epic) 

(Plot and character in 
Tragedy) 

I>• I (Criticism) 

’P'si^l (Generalizing 
Power of Comedy) 

i i I i i I ) 

(Universality in (‘Isms’in Art) 

Greek poetry) 



“fn?r '6 ’ic^i ’tra i 

f^ <Tf«fr?nf’TPsT^ 

*fT«?1 ^TT’T I sfH'fl. ^ f^, 

^rncf,—ii^ 'siTu^itCRl f^’P ^c?r5if^ i »rrf^ c^'mt^f 

c«ic^ «i5*i?r't ’vc? «iir»if| i '»rT«F 

’iTf?'3j-ta9 •sic«(jc^ c^ ^arr?:^ 

^fli:ar^3 nfr^Fl cwt^fl i %Tc^ 

'5[f^it?r ^Tc^TfpJii 'ii’i’s 'siTcsrfRl, 'A’p ^'s ’?«n!p i 

^TSIT^ ^JT% 'Stc^r^ C^ I 

f^^'*t^i'«:—^jTnt^’ '5[5fm—^c»i'5C»i'Sflf^ 

'srfc^ir^i ^1^ ’^JTnTc? f^i 

« 

c^ ^TC5rT55?l ^c?rf|, «iT:9iTRt? ^^&T’m3'e 

ntuf^; c^t fw’P f^c?i 'ill 'sisfjt^fStns 5i"^< «j<i(^ ^Tc^T^I wl 
nTc^i csi^'tr— '5{^mfB'« 

«rfC=Tf55?1 I 'ill '®l*flTC? '®lTf^i cst?*)! Pl^tV 

f^_3t’ fires cssrsr 'srre^iTF^I ssesfl, c®^f^ *f=irs^1^Tc«r 'fl f^es 
jT'^sr cff^i fseseWi ^te^rs's ^rsfl i 

St*^1 ^tsTs, —’?T°®It^t^tS' c^*{ l^csfi? ®TSTS'6—CTT»r ’iTfl^J- 

"fTc^, fsssfB ‘S'® 'siTe’iTfp® i^ts fs* ^ri fle“i?8Rr1 

fim ^’es cif’iessr i 

Ti?T*tes?r ^esjs "% 'q vii| 

^ 'Bi«(jtess 'srTsiTs “^l&s ^cfsu”—'®isn:s^ '»iJrfm’i| 

C5te«t ^1’ 'sf^rTstn C5TC^ *1®!:^ ^1 'iisi 

cs^R ^"sess ♦Tf'jf^j ^s| ^i’ liil cs, ^tfl ^TeprT5^rl'i2fsr»f, 

“^srft^sPTJST'f” "ii^^ ‘(Sfcst^-^Tif’—<^1 ^1 



'srTcsiTpimr ^T?rr 

*TiT9rf5?r ’?c?rf| i ^5!l ^Tfsii ^C9tT5^?T?r 

aim i 

“^i% 'siTJfC'Jf”a ( aesthetic pleasure )—'^?ii’T 
«tTf^ c? 'siTcm^jfl ’pc^rfl, ^5Ti:?r^r 4:’? 'siTc^iT^^l ^^1 i 
'Birf^ a^lTC^ C5C?fl, C?l f’T’^T^ 

«lTC’f ^5Til ’prscfsr f^s(1—^t5|T^ I 

c3^^-f^®T:’f?r ’?55ii •€ 3i5;rfif^Tm ?inf5 ^4’?Tfn'® 
os'^l ^cafl cf^itc^ C5^l ’Fi:3f|,—c’lTu^fS^irJi? 

5lt5I1 alBftf'®^ (species) 4f4^i:9I4 

nm, «i^Tf^^ 3^’c5cw; 

tsjBfTf^ii ■sic^ij'e c^i«ri «s?f^ *ii^ 

C^T^t-msifS? ^T'5T=^ nT'eHI JITf I 

«, 

4C^ v£| ^f?[4Tf5 C^Ptsf 'sitC^lTl^Rl ’P^ll I 

^sfjTifSc^'Q ^41 c^qc^ i 

'sitcsrtRT^ 

nr^c’j^i—c^i ^c^ff, 

'5(t:9!TRT^ 5F«ITt ’I’ll I 'Q 

“’sn^tut?” ’^Hi’t ^TC«Tf5?r1 

51^51 ’P’li '5«n c4Tf5^c>iii ^c^if^-'srrc^rfpsiTc’p 

^l?i'®:—fcTiwfis^ 'sitrsit^sil I aJicM Irtreif^ ^'5r!:’« c^i 
»rrc«rf5J]i 5rf9f& nf^cB^cf c^^^—i’f) &TTreif®? 

(■’1) W ]}jt(:«?f®?i •^TW’f ♦in'p 

{^) fs « ljf^3! 1 ^Tl4 tlTC^f^-^tC’lTPJlTC’P 



(51) 


^sTn i ( 5 ) 's ai!5rf^Tf*t M 

(«) ifn ('«#) ( 1 ) Smr^f^ 

«(b-) C3^% ( 9 ) 3jJTC«ff^'« C^rcefT^T'Sfl I 

'®n:»iTisiTi c^ ^ 1 

Srrc^fM ^> 1 , ^^fn^^rrsr, caf^f^^T’t v<i^* SiTc^rf® 'e c^icartstsii 
*tf^c^c«r c? a ^Tc^rtf^'® ^Fti7^ 'sjtcsrtFsitii 
'^Tsj ntff^ I ‘#jTc^f®?r i>f’—>f^c^ c? f?r?tir-f<:9r’5*l 
^f|, «rMi ^ ^ic«fj «ii:5i5!F«fTf^ «t?Tc»i7 

*ftC^iT I SlTt^f^C^ "pity” “pathos’’-iil9 «lTff 

f^^jl—'Bftft C5f'5iTr®rr^l '®1’ 

^rsT I SjTc«ff^ caf^-f^N 'sfTf^ '811:51^ 

^«I1 ^1 I «fT5fT9[ ^TC^f— 

•tTc^rr^nT’® 1 c^fsi^r, ‘c5it9fT^f-c«r^^?RT^ 

caf^-'R^W^r 51CS0^'sf’^T^K^ 

'srrf^ c^c?f|—'sf^fjrn^ SjT:®f®^f 5»f w^— 

c^ %*i? c’fi'cwcM, 'iif5^c9nr 5jTc®f^’? wf5 

n1%5iu*i I 

«(«OTW '»ltC511^5i1 I 

^enr ‘sr^’?T^T’ -c^t^f ’P«rft 1 jpcsy ^ «pm^f5 

5i*^< (?rT®^ I ^ ^s^JTc^f, mz^ c*m:?f^pi->stcf 

CT ' 5 ITC 3 TT 5??1 «[T:^ ^ cif €^1 '®T 9 r 

nc?—c^5rr>fi-^’f ^ f^ninr*! 

C5^i i5[arw cTf's^n 1 ’i^t® ’rff^j nn®? 

Ii?itc*ll55(1 »lTftt^n 'SfC^T'e 'srTCSlTfp^ 

I 


c*ttci[fiS^*T- 



c*rrc5f5^»t— 

^TC^iT’RT? C^t ^iTC’f C’P^ 4'$ I f^f5 

“*i^lTC9lT5JI1-f^fV l” I ^Tf^ 

4ff^ 5 I& 'siT^'f ^irf^ '^Vs cff^n^ cT?^i ^c^ffl—cmnrfg^^ 
‘^®(T?:«iT5«p’ «ii^^ ‘^srTC9fTRi-f^f^’ 

?Tf«r^ JiT%f ^flof f^c9i, 

I ’rJlTC^lT^s?! ^** 1 :^ C? ^^!f5 ^<11 ?fC9|C^ ^1’ 

^1916 ^:?[<fi:^t?ij I ^ '®i<iTt?'Q ^91 *if^^?[5il-^?piti:^, 'siTf^ 

n^T’?^ '^aj cfIi ^nrfl 1 ’rttsit^ti! c’? 

c^ jrJfTc^rtP’Fcw?! w c^ 

n f^c-t^ ej^'1^1 ctf^l ^Tctrir csT&T^fS cw'e^Bt 

C5^1 I ^5lTC9rr5®?l-’f^f^—lit®!®! ^Tf^^l^Tift 

>RTi:9ft5Jf1-f^r«f ’I^C^'S—^TCSfTRl ^«(T’TT«fI cell I 

ait «f^c?t. ^i^TcsiTPsil c^Fcai ?FC9i c^f »i=T c^T^Tf^ orttl 

fif:?:?, '®tcir?i ^?ff| ai<}^ ftc^ 

^ cell ^?if| I 

ai^T«r-I ^<fjTn?r '5ItC9lT^:fTe I]’^< I 

fij'ff« cnrc’j^c’f 'sitc^i 

'^z^ ^'Hi, ^tftc'si ai<i^ '5rrtr4^tf^'®i 

aif^^^sf ft *r?r’T^^rc9i ai f^i:?i ft or«fi ftrsc^ 

—5?T^sj^1-jj;;gt? ft CIjIi ait 

ai^TCJf ^tc^iTpsji ^?ri ^Tf?'®j-'R^Trif 

^’fC'^T’fJ CJftl flc^fC^ ^TC?? ai^pft ai^i's Jf^ft*^ 

ai^t nfae^T'S C5f«^i ^c^cf i "tf^c®i* ^'>’1 ^^Tcsr c*ttn[f5^»i— 

nftap^rl ait iSl'irsf ai^’s cntc^^c®! « 'siTir'f^TtTfS 

c^t«f ait I 

nf?c*tc^ '»iTs[T?i: f^^'® >iit c^, ait ^SpIT'^: 



’T^rl "Revisionary Criticism”— 

I c*rTc?if5^c»i^ w\z^^ <2ff 

«4i:?sr ^r«r« i «r«ff^ 

«f«(TsT »IS[2Jf«f9I '« 'BfTCSTTfB^ li^TO 

"^sgnfR^j^^-sfc^ *ff5*irf3 ■« ^fcsriPJii cywT’ni 

I ‘cntcufS^n’-itc^ 5[ni f^r»n « 

■f%^Tc^ '«itc9!t^j^1 ^r^«lt? 

4 m) ^:9i c’tmc^'5^1 

cnTc?f5^>i '9 >iTfl'$i'®^’’—«t?'® 
sfi c*fca «fT9fi f^c9 'siitJi^ ^c^5i I ‘c^r«f5^c»i 
5iT^i^?i‘i ^?rc«i fii*^ ^«ii ^3rr^ ^I5‘i «(T^c«i Jfi i 'srtf^ 

v«i^ siTJf^ I f5p^ ^sfjT*f^ 

^f^'sTBfjj *fT'5jf^f^ n^T3 n?r siPffS 

^?rf|c9i^f I ^ f|*i—ill m 

^jcaf '5ItC9lTFSl1 I 

“cnTr?fB?^C’T >iTf|^j^'g” ’P^rc^T f^:s c^[ 

« ^sTsu^^r^p '«{rc9it5i(l '®Tc^ ’ilTiri c«r9irl 

^f11 'lT?r siif “«i)f^c«i9 

<:nTn(5^>i '6 >iTf|^j^” siTsf^a^i t 'sft-ti 

JiTcsi^ 1%:? »isf?r i 

H? ?PiiH ^T^l 'sfT^rtC^ ^<tCff»l 'Q 5rerftf 

^C?fC^i»—^TCir? 5fW «lT5lT?f m il9Tsit*f? 

•RT^iar^iMir '^^*15 «i«fJT’i’p ®T: ^c*»?nwnr, 

^c«ra ^jrrsr ?rTsra*{ 

®t: li-[f%^*i C4ff5fc®f% 



c>Ri»<s, vSp ^pc^rcw^^ «?«aTn^ 

c*^^, «R5Tt«nr f^r?rf^ ’iTf^r'sjif WT*f^ c^T?» 

^ifrrn^ ^sttFrt, '=('(jt^^ c^, 

f^nrr^, '5r«fJt*f^ ’it^, ^»(jTn^ (TR, 

«r«rrT^^ b^tsti, c^Trr^r si^^r ^rn 

'sTc^ 1 sfgi^T*f f^i:? 'sj^sf^ir 

^tf^ «isitnf1 ^T^CJf I arc^if 'sisot’l^ CTsr 

wf?. ’PC5, c^ «rf«f^^^r?( *ic9f 

>151^91 *fc^ CifC^W^ 'il^>l'® 

^c^c^s? '®fTc9it^=il 

«rff^ ^ciffl I «n^tir 

I 

^*fjT*(^ '5|TBt^ «^c<2f^*n ’jTfr’psrf^, 

m «r*Ftt*i9 ^ ^1’ 1 ^t?i 

Jicw ^JT^JRt^l 5jcj{t«f il^t»fni^ -il^^ c^ 

•rnf^Tt^i'V '5(3^31 ?p<«ftir "fl^t«*t ^u^T’ttsfjn 3i^t"ic??r 

'»iT5l? ^ 5rl ^C9i, 'ii’j'^rrf^ >sfc??r <4^ 5)15 «t?pY»f 

f^r$t ^ I vn'tw^ ^tc^ 'sjTf^ 'sitfl I 

9PF91C3I 'srff^ «(3Tr<r Brr^fifsg i ‘^itji^ c2fc*i’^ 

3^J]?tftc3r^r«—ilf?cjf"i^ ««) >8 c'^T^ 3i^T*i?riF 

^irfft wfif ^Tf^ I 

^C9i I cfiti:3^5 TF^Jtfs^f §i»i'|j{T'«t ’?rcs?fjtnT*(jTf 3i?T"t? 
“«p3" cif<rra 5i5'i sfc? ^tsit:^ <Ttcn 'sim \ 

1^ '■^ wtf^'^ 315*1 ^11 ^?C9i vii'5 %g ist? 5r^ 

5n I 

^ csil »i:^'e ^«| atsfTCTf? 5T^ 'fB’f 5^1^ i 



m ^(’f^T^f ^J(1 i 

f^Ffc<T?f f?r? «ftft fSft^jfjf ‘^f^’ I 


^9ltt, iSf4» 





^^«n iti:^?r M? cn?:? ftmr^r 

f^rc^rf «o ?rc3i^?rf|i >iit f^»'®l «fT^Tf^ 

^ ^^rrs, ^tcir? ^Tsfc? 'ill 1 

'sfTSIt? ^T5fC*«f? c^ 

nTk 5tc^? ^if^’FT^ ^ ^{1 nr^^i ^tU's, iSi^«itf^? 

^T«rr? ’tI f f?:?r clc^ vsi^^ «fCTN^ 1 ^ii^ ^91 

v£|| 5rc^?f fit<PTl^ ‘C^flf5l ’Tr^f^1t*t’C’F ^Tf^ ^fSTHf I 

(Sf^Ti^ “«fT^9 »rrfl^T ’rm*! ^ 

^rr^iTc^f f'®®^T<itc"t I 

’{•vW‘1 'Q Cpnff91t?( 

^1’ I ^iTan 

f%| ^1’ ^11 

«fTc9iT5JTi c’ic’is cnTc?if5^:jf^ 

^TC9fi ntc^H I f^c“i^ ^1 
^caiT^Jit? ^fSsi fiir^ 1 

9Tf^, 'srrm «(TC9iT^sn c*i^ mi ^1 5i">^< ^^, 

<ii« bttR v£i^«v c^|f5| vii^?rf3f ^'hFm 

51^ «f:^r?f5 ^«(i c*m OT^,«tc^T^f5 cmc’F 

w c^R f^RRi v£i| nt^ 

>lRt9l^?l'9 «ft^*<f CnR «rfR^ ^f5l ?(R ^f? «lRT^ !2(5f I 

llf^^t«R ^tar \Rt*tT«(m f?R 


(^ 8 ) 

'Q Itfs «ftf^n «(TO c’l? 

I 

‘■^^afn-’sn*!’ 


^4:1 hw, 



II II 

(^) ^ ^T5f»I“-( f, <0^8 8 ) 

f^f^g \5tTf?i '5i5;gTT—1^% 

5I*s^«| € 'sisgTm ('O'S-d^ ) I srfJT! CifC"f 

• (^) cnr^^i it) 


(»iTt^7-f^W^'5 C’1Tcgf5^C»ig ifR ) 

<^) *15^^ f^'sfg c<itc?S 'iirt® 

'Slit’—it ^’tJTg-f^^t’l—»!1^- 

(«t) 'sftsrtg «itcqf5^Tg jtg-fg^T’f ( m) 

i I ^C?Rf'« '^^*1 Wl—( is^-is-b ) 

»i^«l ’i^’si I c^t^tcgg ^t^Tc^j fW'^- 

CP^5in i3^-58S») 1 ^IWJ 

c5^5tT9 ^Tc?i (iS'Sj),—c?rcfet^ 4t:5^ 

( i8‘\-i« i) I—'SftUJqTP^I ( iii-it'H ) I 

^ f^?ii*tt«t^ cgli (i«v>«9>—>1^ 

•l^T^g (i4a-i'5»8)—'5iiTw*l *r$l^ ^tW- 

cTt’tj "twnt 



<2f«w ^rTc^iwf'QT? (i«»« )— 

(i«jir->io)—«Q '5®RT^fr? '®rrc’Tt^1 

(sio-i<<i—.fii{9[tc^?r ) I ^^<;»( »r$Tflr® 

sfl^i ^nt^( M^-)—«tjt®5rnii 

WN «t^<*f ^pitp^n—(i'^s-inb-)—f^^-r 

( i-ib-ib-s) CaFTC5?r 'SlTC^lT^^ ( ib-8-ib-<!» )-^ 
'5i?5^^«tTrc<r^ nc’? ( mj-i 

ib-b- ) 

«tc?^T?r (ibb-i»«)—>1^}^ 

—« caplc^ir 

( 5>o-i»« ) —( >»4-i»'5!' ) 

I ) 

'e z?|T? (attitude)—'« 

"I%— 

c^W'^T? w '« '«rf^’S^^i (i»'»-^o) 
^if’fTraf f^1— 

csrrtf^—Iiif?^fel3|i—“strain of 
madness”—— 
SpCH^, ^«, 

c^rf^'sc^l caFTtP^r 'ji'®— c3Ffi:i5if sir®? wfc^iT^I— 

^^^Sltr?? 01 -^ • b->—(^ 0 b-^ s • ) 



c<2|^«f1 ■t?(ffB^ «nf—C2t^«t1 5’fB "instinct of 

imitation*—^'‘instinct for harmony and rhythm*— 

—caFTCB^r T®—^ 5 «!j ) cfit^r«n-’i'^f%^ 

'®Tf^^1—C«t^«tt^T^f—’ll <2l^T*t“ 
Tfw—C«t9ft^tW « ^•t’^ 

Tr*r— 

—1 

8 I *ltf^J ) 

Ci2t3«t1 'Q f^l5 3151^1 ( )— 

^f^^C3pf5???f?( fil?lf5^ '5in5It55^-!—C?(C§H 

—■R^cn?! 1%%^ 31’®;-'!%’?- 

i^i::^?r to’t ( )—c*iTc?^^3i-5rc^ 

'6 c^j^*! 'Q ^C’5®— 

^Z'tf C’lt’t—( ) "3fJTSt1l[f5l>i” 

»l’?ff5f ( 5'0i-;i'5O )—'5lt^1C3?i? 31C«f 

—c^nn’i '6 )— 

—“pleasurable instrunction” 

«rr*rf9i; irtc^ )—fejTi:3m 

«ltl511®5il 



^c*!p9^tc>r?r 

) I 5!F?ri-^«f^9u^tciT^ n’F — 

f%%?r ^Vi, c’tTf^cn. 

(Sf^f^'S?lT9!&r5f Cn&Tff, 'Sn’PT? 3[T^,Cai, 

f^—capfcp—9^>!85rT«t, «rff^ 

(5 ) 5»5^T^«i5^9ij-?rnr-taT?t 

-ii.fw. c^^rf^-cn^^f^.—^9r^5< \st~ 
5t88) I caFtc5 

«t^f^—’?^bF^9fj^Ttf-f^c9t^--^T<T6-f, ■s;^. 

f5. £i^f^ (^fihf f^T?r— 

(^ss-^ao ) I 

{^) c»h»^<—( 

(%4 4-^«b-),—c*i'!sBi:t? 

5}^®j—() ficji ) «a^r^ 

^srTt’P’fsii^Trir^ ’iw 

^I®t ?fT5(C'® f%5i1—( ),—Wi ^1— 

( ) "c>lW^” ^viTf&sr f^5T?i—( ^'Sse-^'S*'* ) 

(^) btf^ «rt5^«ir—( 

?frHf — 

's[TJ{c*«f? '^Rsn-fwr^— 

4f?^&C9f?r sfT?®!! - ^^’TTCtr 'arT5I»«f--^‘) ?R 

c*r? ?—lilt «J«f? ^15r®^«r (^nis-^b-) )— 

'5T?'®t^ — 

{ ^br^-^b-8 ) I 



(^9) 

fnc5T?i ’rr«(T^‘i st’F'^—«fTf^-«f«rff^ car^ 

»fs»i—^Trsra fkai9 

JiTf^cw^r >i<;®l—(%b-B-^ir« ) fitc?r?i car^f^'slc’f^ 

(^b-l)—3FTC^J9 C3^^-^^S^!:?f (^Ib-l-^ib-a) 

(%Vr9- 

5 9^ ) I 

^ I ^Slf®—( ^9'3-'»*9 ) 

'Q Ji5i^tc^T»f—■?tf»i^i ( ^98- 
^94)—tf^*T 
(;i»4» )_^r*rf^ ^t'SRTC’T^r 3 iif«i f^?i!ni:«i 

'«? '6 ^efra ( :^9b- ) 

■« «jTc«rf5i?i--( o.o-oo^) 

v£if^J&5^—( '»•« ) 

«(T^®t1—( 09 8 ) «ft^-C?Rt^1 '6 5?PC5|f^ 9I'>F*1— 

( 49t-<3o<^ ) Ti^(f»I 'Q 'Bllm *f'®t’flc'®—caf%- 
f^^’t—('=•«-«»>>■) '5(i(jt<>f?p fsi^csi^r car^-f^'ST’T-( ooir- 
o«a ) 

^ I iTttwf®{ ^9e;>->^o ) 

«aRf^T*i—(o«9) ^Tcwf%? 

—(Oii-Oi^) 5im 

—(^’i^.'9\t) ^»>--( o^<»-*vS8), SjTt«rf®^ 

*ff?*rf>i—(«*8), («oe-o8^) 

( 08^-04 0 ) cat^f^w 



—(«siii7-c4» caf^-f^'stc’t^ (««>-»«»•) 

I 5(5T^5JJ ( ) 

ciKiifgf>r-itc^ ^?t’PT^T-3i^*l—'s Sttc^^ ^:«f7 

^t--( '!Njo.>o«» 8 ) c^rsft^ 

2PTi?C»I——( vs^sS-'SijS) ) 'SfSlTf^ 

“ITC® ( ojj^-a^^a ) 51 ^?pT?() 

515(^1—( 

c’fc^g ^Tcmesn—’n®Tfhr ^tr^rtP^n—c^T’f’r, 

fn. fiTff^^r ’«(T^TW1—f^^"i 
'sitrsiT^sn 'Six—( 

'»iTi:«^T5if1—(fan^rff— 
®t: Ti?T"fc?^ mrmFJn («ir«.*'siri) 

J^ISIKSITBSIT^ ^‘1—’[slTC^iTMl ?T9ir® fiP 

( ab-^-airo ) '('ff ’itf^^J- 

— 

( ctT'S-obr'Ss) c?f?:^t? »('ob-'5>-oi7-‘») 

(cb-‘\-Mbb-) orrc^5 c«t%-f^’f—igt<rfs( <!t5f5 

C^t^—( i ) 

( ) Jl?itC9iT5ilT^ ®l^J~( «»^ ) 

^Tf^—(«s>^) 

c^c*^ ?c®—4f^«f 5{^ frf® 

—n^f®—('»>^-'»9«9) 5 it^?iti|T 



(Oi) 

’»rTrsiT5^?T5 'Q f^^T'S—() 

5 I STS^tW ^ ‘IfifafJ ('sss -8 i 8 ) 

c*rfc^f55^c*i 7—{'s'!»«-'ss>9) 

('»»»-8»8) ^^^THT-^STtW- 
5Tm'®t^ ^T%1 5T%1 ?—( 8»*-8»'!» ) 

coherence-'i] Jfl correspondence-lil ?—( 8»s ) 

(i»««)—t2Wf5^ 

'6>|c’rrc^? >i^TC9iT55ii—(sotr 

^ ®Tr«T?i (bo») i£i fji^tm *ff?*itsr— 

I^^'ng—l 8 i«.) 

nc«5{_c^'’ '5!<—(sjo-i^) i 

( 8 5'S-8iS ) I 

* 

I ^^|(8i«-8li) 

(’p) ’I’ll ^1*1 

7—( 8 i'is-8^0 ) (^) f^C?[?f Cfit?t«n ^’P5«i 

‘'^^-^^(1-^f^—( 8<8-8?« ) I (?t) Art is more 
philosophical than History—^^JKJl—( 8^«-8^«9) (^) 
‘’PjT’iI'nff^i^’—( 8^^-8«o ) (®) ^ 4tT«rt® 

( 8®i- 8«1) (5) « 

’p^p’iif’rnr’F 5it&^—(sob-aes) (^) ^T?^— 

( 888-8(ti ) I 




II ^1# 'Q ^ II 

c^-RT^ c>iRH-«fr=ic^'SHR c^iI^rt 

t5 ^ ?a:w I v«it c’fhr^ 

f^c*i^ i '2ft:5j 'sn^- 

sfTJT «[nf-'R«(j:^f i cstc’tTf^’f 

f?nf, i\^ i r<Pi c^t <R‘^^Tl^c'® 

cmt^ ^c5!c^ firr*!-®!!^^ 

'Sfsi’^^i '«(Tf^ I ^ ^«11 5r$j c^ 

c’t:^ I ^T5f ?|9f«(5; 

I ^t^'Q I 

Rt, ’3['a‘l 

«ii^«rr'8^ 

vf)^«nf^ 'sitJfjf I c’ft??f !rR“i%r 

C’f't??!—'9 
fnc?i?r I (^51 fif^t«i 

cms fl ■sfsfvf il^ m I 

^f^irn '5i5i^<fc'i m c^:'® 

—c^rH^—'Q c?[c^1 'e 'S 

c’f't^^ f^f®^t>f 'S 9it^^iftc>f, jfTR'l ^9 



’?!% SI'S CT-eff?—'■rtInF’t 
f?ni I" 

<2fian ‘nous’ i vafit^ cs^*!^ 
< ^ K5t^^ ^jTfn^i '9b>8 %: wc-m i 

vat wf5 va^i var^ii^i-Tiifft^ ^ »r$ 

I '^T? f5|CTrcsi’*PT»t ?T®?1 

'^Tc*i’F^r'STr^ri!r f|c»i^n 

vaf^^&w^t ^^r*fT^ v£i^‘x c^^^cJf^r t1%?T5r si^fsi'® 

'sfTr^ I f^fif ^n'f^ sfjr-’i"‘if^, 

«rm^ %Tf^?t^t 'ac^i va^i'v w 

'3^ csfcfe'Hi ^tc? ■'f’^^r »9 j vac«ipii 

I ^fr'®—ib- vnrsit^i ^u ^a^^ c?rt&t? 

sj?«l ?|5c^Ji I c?ri:&t^ “va^Tc®f^’’c^ 'sft^ ’T«.^?r ('siir^ic^ 

^?.»i?r) 'sjsfHJT 'a^’s c?lcfeT? ^^Tt9i ('ss vb- %: ) 

‘ac'itr^f ii 

c?fc&T3 ‘a^'r^s 

“«tt'®Hf^^>l’’v£i va’ptfl-^tai va^-N '5i'('$1?it^^c»i? 

<PTi:^ I ^t?ifa¥f»i '5i’f«t 

^«t ^tC«P5l ST1, (C=?5 

jj-stwT^i Ji^iT’iJf I vat *a^’f<.’i? ♦fr? 

’ijTf^c^TR^ ■Rpf^n ^Tsr *a^^ 'siTt^i^- 

’*rr'8Tc?? f^Tf?r siir i ^5rfci»i^«rf'«Tni? “Jitar 

c^ I f^5i *tr?r '»t<t*«> erf®! 

«jTi:8if«rrsTt?Ri ^ i ««* 



c*fTnf5^’i «* 

1 5fjTteTfH^t? «rrt»R ^ 

'0'5« %: citc^ vs^o«(: *j;:—*f^ (o^« %% 

5?) ‘fic'itc^i ^rriRsr ttit 

iSjRsil 111^^ ^55(1 I »i|f?i^®Rr 

fwT^d?r 5JR—“srrtf^^^i’’'—'» i9rr 5rr^^*i^ irfR 

*fc«i 5’3rr® 5’9ic'® i 

>i^5r ^fBsi '9 h®Tf^’p w^5f, 'smr 

■f^R ^?rc'®sr I 

vilstR 1%f^ f^S? mR5( 5J1 I 

'BTfil^l^P^T^tm *R >IjTf^'5C5|lf ’VR’ 

%;?r? c^^'fi ’PC? I ^nr 

4 

«rr>if|Ris{ I vfi^ ^?(<C^{? ^cst ff91 ^T? Cft^ 

c^T^ f?C9rTn ^'’tl c’p^'^'5--iT»i5f—?tc|? 

’PSfJfl I 'ii:’r5??t>it?1 v£it ’PSl^^Tc’p C1S1 cwc«t^f^, ??i i«? 

f?fl*c’S f^c’Pt® cwRc?^ ‘iic’ici I «itc9pp5rr«t? 

^ Tr*t5l ’PC?5T, 'slfRt^l 

5?1 ?C? nTC?f^ I '5rTJ9i’pefT'®TC?? n?— 

'«JTcaFT"t ^TRTWf'QTC?? ?f »iTJ<^Ctnr 

f’5f (2f<TH >il’pfi> I «lT:9PP«rf'8TC?? 

‘il^cn^T? ( ?C^ ) toffiR? ’PRJT 

?C^, f%l TT^t^'ST"^ ’PT^:^ f^W9I 

^c? ?T? I *fc? ^T?csf^-5rr’(?' 4t«rf5i 

^ »iC9r >i)f?>&k9iir fwc’s '»if%RT’r i ^f^RtC’f ?9rl p— 

vii^ R ^♦rf^ *« tt’Rc® (?m ^ 



«4» 




^pfki 


^ ill—cvfc«f «t®i 'SfnT’f ^rsR—f^c®?r 

*19lTi;il ^t^il ^^l^•^ 5ltf^ ^ti(—1^^51111 f®fa[ 

ffTClf ?’C'$ CtfC^il ill I ^Z^^ '®Jl’t ^5- 

»ilf?^5T ( chalcis) ^il C»1«fTCilt 

c-t^ f^r-^T*! ^Mif I siTciraf^^tir^i? cHT^il ^it? 

—^?[Tc« ‘csf^rsi^’ nR ^z^ ^cnii i 

(c^rfifeu ^ cmtz^^ m ) I ^T’c^t^, ^p^pii 

rl.^TC’lt vilf^^^l 'SJt’t ^Cflif I vil^ ^»Tr?l vfl^ 

■2f't'>f c^i UT^I, catt ^T’Stc’F- 

( I 

c?i!:feT^ ^siH c?n? ^«(1 ^5fl ?CKt&— 

i*lf|jD'§9| %siii “iiilaj” ( nus)—’jf^Tfil si^^l 

c?tcfeT^ c*rrii1 

f|si c^il cq’f'^F mij-C^at ( “the house of 
the reader” ) ifl^^T^ fl^T 

—I—(’®^ii^til f?C^ m f^"lt9I ^1151^ t5^ )' 

’it^C'sH «tT%^JiI '6lf«f5fTff ^'zs\ fulfil 

^t«fT^i:*i?r C5:<f ^c-?i ai^ i '5f>itifT?i*t'5. 

^1 ui^f5 ^T5 i?p:?p uic^tit^^pg c?[cfel^ ^1 

C^WI ^’C^I c^if ? 

ait ^\c5i'®it^ ‘4’ffB ^n*i f^rM- 

®TC^ 1 c’lt Tf?C*lt—nf?t^!*f 1 

<t^1 f^csj^i I 

’icsfj ^glu. iiK I 5ft4fii^ »i*s^t?r 

C«IC«F ’ITC’P, ®1 fil*5ilt ait C^, wKfS[^^1 ^f%5^ ^1 ^[TctfJ >i*rf® 
?|T*fil «fT:iI® ^lil I 



■♦rf^’rr^r 1%fer ^r’t'v « 

m I ?t4f^ hsrrfi^^it 

—I C^C^T 

I f^i[5!c*i^ jpu^T^, ?[:sn ^i®tf^^ 

5irsit®^ «tf«f^1?r -« 

c’fk’T ^T® ^ '51^3^^ I vat >r‘s^Toi^ 

«ft^c»ijt, c"^ Tf^i—c?(c^t9 T^r^ir 

vaf^si ■SJ'® CSfsiTC'® ^1 I “Dear is plato 

dearer is truth’’ I C^^tTr^ ijl& “'5fTtfen'^”‘fl 

ftcfir '-ft;:^ ‘'SfTtf^^T?!’—“«(Ttf^?n’’-^T3i—^ t?i sitai, 

JTII ; C^l^f ^^1 fflt i 

it^ v5(TCffTtc<F?l J^TstCif ^^\ ^?I1 ’ttp® vaf|^&C?i9 

“fTf% «t I ^tUJl C*tt^1 C^fC^ CTf’tl T?Tt !—'^it 

^T^T^TC^C’f^ ^^51 pj-^e] I Sf^eflSt Si'^t*! m.- 

^fsiT? ’f’l^C’F «f*l^ siu^fj I €faTC*f?I 

f^'«3 ^cs(T 1 vaf|5&k^?f >a^ 

-at ^lUiiT'sfl'” I (cnTC^fS?!^’? 'siTrmF^^i -at 

*tf^piTC‘f «i^T*i cncucf) i 

vaf^^^i:^!^ nf«'® t5^ 

c'^‘S!'ni ’tw a^ ’tTf^'®j ^rfw '^<t^ ’iT'q?i 

^5S(1 

?:p{ 5(—^T’^r^r I at t5 'S(^n« 

■«itcw—CT5[ a’pfel 5!’?'‘‘iT5ii 1 ikusi ^55|t? a^ 

'(STfSl^l C^«TI vXzm I 

(^) “9T%?is”-f^?P %— 

i I Categories 



^ I Topics “Organon” 

« \ Prior >1^:191^ 

8 I Posterior Analysis 
« I Propositions 
4) I Sophistical Refutations 

(’•f) :— 

i I Physics 
^ I On the Heavens 
« I Growth and decay 
8 I Meteorrology 
* I Natural History 
>!» I On the Soul 
I The parts of Animals 
b -1 The movements of 

Animals 
s I The generation of 

Animals 

(M) 

i I Rhetorics 
I Poetics 

> I Ethics 
^ I Politics 
« I Metaphysics 



—‘Here, evidently, is the Encyclopedia Britan- 
nica of Greece”, 'it? «rfsitm '®rfTl5l 

I viit ‘srfc? 5(1 «rfc? 

C*f f^nr ^W—¥r®f v«l^ TTC^J ^Tl— 

5rT5f5j \ c?fc^?f % 

w ^ I v£if^^?iir 51^5 % f^rai c?fc^ 

«f®—I ^ I c?fc^ 51^ 5(1 «tc?t? 

fr5(T*N>f1 ^ Ft^f ^5( 1 f^l FTTl C?tcfeT« ®TilTr5TN 
*fc^ c’l^rt n’®c^5( ‘®Tm »r«T- 

^ CJf c?rc^ 5(1 

viif^^^sTK c^t I f^i j('3j—iiif?^c5TK 5(rsfj c? ^5(irrf^^ 

•jq^c^ «(tc^ '®i c?rc^5 5i5;rt?i <3^ i ^fbr’p 

Csr^fc^FK ^9(1 *IT?K—“Instead of giving us 

great Literature in which philosophy is embodied {and 
obscured) in myth and imagery, Aristotle gives us science, 

technical, abstract and concentrated.we can hardly speak 

of any science to day without employing terms which he 
invented-■•(46 Page—The story of philosophy.) ui^i:5(^ 
hPt^J 1 5(41^ «5(t5( (Renan) 

—Socrates gave philosophy to mankind and 
Aristotle gave it Science’ ®1 '®(f®*TCllTf%5 ’ll ^s(T5 5p«ri 5(? I 
>icapf^(PRr‘5(tu’1^ ir>45( f|5(,'sfftif'e f^sj— 

if^JT f^®Tr5(K I Vi) '5(5?9t 51C5( 

TT’fC® C^r yim C^r 955(1 ^Z^^ ®T9 ^*f9^ 

4rmT? feckf I ^T^rfm cTr:-i9 5 ( 11^^1199 c9 Tf^? 
>^lC5I9 ‘i|f9^9(9'« C^t '11^ I ’TJI^f f^9s^ f®f5r 9^(9- 

®Ttf9 915*1 "fTCSHf ^PfVS f?5® C5il T595f?( I f9i:9 




8 * 


>ilf^^&:9l ^^->fT5t57I8f^—>15?^ 5(T?l1 '^IC^t 

I 

*fJfTafR®T^, c^jTf^f^stir, ^rcirTf^®tsf> 

^f^»tt^, gimt^, “(1^—c^t^'Q *it?t 

^Tc^iTRT^r ’f^ I ^i]=?fEi -iTig C^1 

“tf^^ I^c^f ^TC’& I -*“@lf^^” ^ ^^“1T?S vilft^C^lU 

ifTii I 'siT^i vi1 f^^c^i'S, 'Q^ 'ill 'ii^fS ^t''?ri:'f| f^fif 
9C^f <*11^1:^ I ^sfJt^5(1 

'dt^C’T— iSIjTI I 

TT^sij ycsj'a ^511 Tiii-^Tii—liil ^r^-«l^«i^1 

'^fiT '5f?[±IC^-| I f^®TJT- 

5^1 c<«i:*if -iicJic? sssfj-Jit.sit^^r -st’^i't'^l, '5i5i%^ c^i'^ 

^511 «1Tf«t'55R CfT'eTTI^r 

■sj^J^Ti 'il'^fTCiT Cill—5af^ 43’®[C^, fifC^lT^si'e «! I 

W1*ff^^, ^1 ’f'® ^'E h®Tf^'P—^ <2l?f «it:5lt5Sl1 'Slt^llm 

-^Vi I ^TsjUlt^ ^C’ir®—Cntt?!fB5^^->2l’? f^C^*l ^Z^, =^'ff|C'®J- 

'5!^'9| ^1 hftuljir «jf^ SI’S?! 

?[t«rr® I ^t?*! c'®^^^ 

f^^T? '6 I C :(ck 'Q 'i)ff^k^T?! ^CS(J *lfw C’PTsf 

c«i:^ «ttc^—^tc^—c>i nf<^j ^z^z^ ^Tacilc^ 

c?f:&rj '«liif^^k^^j 'ii^ 5j?[ I ®TrR 'Q 

'®n{®c^j—4=iF .^<*(1^ »i^^Tc?, 5 ^z^ 1 *TT<^ 

<2{«rf5i®: fT»ff5[’!F 



8 ^ 


®Ti:’T%5i«^’js|cifa?1 yn^i 'jql ^^n:*! c^ 

* 

7iTf^^j-fn5I'®’5 =11 I 

^^z^z^ c?f% '®1 JTif, ^5fi nTc?’ ii 

-£1 ^«ji c?iT«f ^’a i \zn^ 

9T«f?:'® ?:'< I csfc^f'S fiir i n?iT'®c^ 
'iir^=^?C5r?r f^^T?r'i ?^5i cm^T^r ’jf^cfitf^^t 

?C=a 1 ^TilT^ ^f5=^k5I^ 'stRsiT'Bi^l f^C?! '5in« 

I '5fT?f?t'5 si?f®c5f3 n«i ^z^ i ’fwt 

jpgl «IT^^ I 

“Amicus plato, sed magis arnica veritas”—CStC^I f^lf, Jf®J 

^f3)^1 'svp^—‘Idea’? sfT?®f1 

>i5rTC«lTMl m^Z^^ I 

c?(c&l f^c*ic^'<r ^:ea '«ni^ >iT5iT9j 

<£1^^ C^fl >lT5lTi:3l^ n«1-^m4 ( archetype ), SiW? %TBf 

I “^Tsrrc^^i” =^ei i 

'Q?P? ?ii:®, Rci^-fii'^cn’sas :>]'^-\ ^tC!$ I sic^, ^•R 

c^t; “^rsiR” ^(R'lTsftus, i 

»IW® =rtJ|?lT3J ( nomina ) [ res —things ] ^{<1 I CfR 

c^it—"'TTr? ^i%9 | 

^£lt 5l®-nT«f^J <s\-^<{ I ?IT$'JT'9 ilT:>i8T 

—^"Plato diluted by common sense” ^f'®^ 

'4f^k9f?r 'si^^Tfsf ’f^TR 5?^1 I 

'SfTcn ^1 'sitC9f, “tf:^”-f^!r^^^ HZi^ 

'S'H c^tz^ 'Site's ’RT^'5 ^ Ri% 'il’a* c?rc&RT?l <iifii^&Tfi- 



«^ «»rr%8m 

I c?ft&T«iTl ^»rt c’ltsr ^ 

5rr'(T?*t «fc<^ «iifl^&9i I c«fc^ <iif5^&9i 5j^j >11 tffc9(i 

^jjK»rr? ^1 ^C5'8 'sttu^ti >ii^ ^«rrf5 *frft—c^trc^ cmfet^r 

3r®TfCTf ^C^ll «lT<fT® C>i«fTCST 

Jf1 'sit'eist 

c<ifc’i> si^^s! 1 uac’F '»rf^«rff^-«K'i^i, 'sti9i «if^<2rfi‘'«-i^^'*i^ 

“csic^ >i^Tf^’p ’fR ^?c'35? ’fT^iT^CT >iif^^9i 

(•imr )—>ii^ ^f%iiTSi:*rr >iif?^^:»iir hftrfejir 

Ki*f ^t^iTc^r? f^^Tc'^^r i 

jft3iT?i vni—>ii’f«(i f^f^ ^c^sr, ‘^’sRi’ ^’PHr ^^ai ^c'5'8 'stc’f <2f«|5i 
wrtff ^91 ff’fT?! sFircsf c^T^i c?t? ^ isrrsf 3nf ^11 
‘form’—(isn ) >11^N matter->il5 ( ) 5I"»fC^ C^ 'sfTC^TTPsil 

iii*t « m’p wr>5 ctf<rf?r ’p*«ti 'jcr^ii^f's, >ii^*in 5C3f 
^1—ntc^isT ^U9ic^^—c^f f^f^ c?tc^ ^rrmsi 

•ff’PTaf ’^’c? ^T|f®^iT^r ^'S1 fT’fT^ l^acfJT \ 

^51^ ?iT?f ^9il Trir-“f^n^i:^ ’I'sj ^fii?rt 

>3}^'! ^fai?Tf|C9Isf >1)^^ <11^ Wft ^IT^” I {’Tm'Sj: 

) I 

3ic*a^ c^ «nji ^1 ^?f—'iiasj =ajt«ijTir ’iw 

. ’ic^fT'Q w ^C9C^ i 

c?r «tm ’tc'? ^ckf; 

^VlT ntsl I “Everything in the world is 

moved by an inner urge to become something greater than 
it is Everything is both the “form” or reality which has 
grown oun of something which its matter or raw material 



. •••Matter,' in its widest sense, is the possibility of 

form ; form is the actuality, the finished reality of matter 

.Form is not merely the shape, but the 

shaping force an inner necessity and impulse which moulds 
mere material to a specific figuie and purpofe" ••■Nature is- 
the conqeust of matter by form, the constant progression, 
and victory of life! 

c’tisi I ’in 

-“Primum mobile imnolum—• prime- 
mover unmoved” ) 'it 

fsn^tl^s!—Peer'Ariastotelian God!—he is a roi 
faineant a do-nothing king ; “the king reigns, but he) docs 
not rule” c<1FI 

"we must infer that God does not knew of the existence of,, 
our sublunary world” I 'Ht ^1^*1 

—“Aristole's subtle way of saving himself 
from Anti Moccdonian hemlobk” 

ft|l^ 'iif’llll 6t9!tf I f^T«5’K tst?’ 

fetri) (Entelecheia ) «ttc^ 

( everything is guided in a certain direction by-its nature 
and entelechy ) I I oit 




•88 


^Tcw I 'ii? »i°N^r?r ^:5t^ '®(5i^5i hPti i (^1 

i3p5r^?(rf"t ) I 

’t9T?4c5j? «rr3 ’t^r? =tl 'sr^l 

■<fMfi(*J* ^f6 ^<*11 nrRr :— 

(^) 5I5[ fl^r ^f^2}t|r^ ^31, f^C’^1! 

5!?i ^jrntc?!^ c^tJf k'^r-if^ir i 

—‘Divine providence coincdes completely 
for Aris totle with the operation, of natural causes’ 
—( zeller ). 


II ?55^1—« tSl^t? II 

CE;I1 ^1 

( Shule—History the Aristotelian writings. 

ish]) C5f ^«ii ?i5ii ?rt?r ??11 

^TEf^i '®rT?r c^TJik^ v£if?r^&r5r?r cif«fl ^'®T?r 
'®i’ csft^f ?r5ii 1 f^c?i ^^z^t 

5Tt!:?i 59ic^, C(2fi[=ii ^t 1^91 

<m c^’ii c?T’^ ^T<«n c^ ^ c^tsf 

C5|^ I ^TIT ^tf^'®-'5l^^TT “9!%^ \S ^T^1 'siat’PW 'SJ’? 

St^tfn^ fs? c^ f^^C^J'e I '^fiT C^tJ^ 

5r? ?f5'® ?c?f|si '®t« i 



C*fTaf5^»I 84- 

c*fc^ ?fl c^, i'Sft <^s «J: 'S^'S'?[:' 

sfw <iif|afe^c9ra «(fwr?*r i cnT^fs^uj^s 

»iit ’ic^n^ '®i<t'5. ^T^r ^c«rr ?f^<5 i 

TSTjpa; 'srfcspyBft^ni:^ 1> f% nf^nif^c^i^?—«fs c^u 

^ ^p=n ^f|c9j?i ^?i «t?f src^ ^T’fi ^T'sTf^ f^i- 

'Sim cirs9i '5(Tif I 

w\^i ^ I ^ 5ic^Tt. ‘cmnfB^><, 5t^«tTf^c^'8 

•fftcsiw ’ifi ^<*1^ c^ ^'^^Tc?' 

?Tl7i:? c^ I c^ic'® ntcif—^^T!r sUft^i fip| f^g 

c?P5i3f9i fl^i I 

sf^^rrf^ m I 'st^i c«i:^ 

^5rt^?t*t.»t? ( Abu-Baschar ) 'Crf?fl 

( sot ) 

(ll'5ltlf^51 (Averroes ) 
aiCKTicn ( Hermann ) 

fe^t^tsr artP^5f (Mantinus) I 

«»tt^r9i'e, sim^ nt?rf^ i "(srfsft?! 

(;?rt^ v<if^^9i?r c’ftnrfB^ 





I (;j|f^ ( Segni) (^ 1 Trt-' 5 l 9 ^T«r^ ) 

isr? i vov *fc^ 

^"tc®! ^carc^Ji—"5Tf5FT»f fW? **rrm 

♦n:?” I Tl C^t^F 4 ’FVI1 »T'®J C^ ?Tflfs8 <^1 ( Gcorgio valla ) 
C^fjT’T iSS)^ 5l?«fTl^ 9lt%51—'Sf^’rr^f «wn ^rJR, 

3i^cT^ 'STTf^if ^csr ’iTTTir? I ^ *r?r 

^ «»?Tfw—liisrsT^if (Src^tf^ Cisl^f^ 

•( Rhetores gracci ) I ’®<tsr«, >rrf?r®H 

c*tt«f5^CJr3 c’®5[^i 5i^j ^?il ^T? ^11 i 4'»'«!' 

«rc9|B5tC»1 QX ( Alessandro, deg’pazzi)—-^ *tt^ 

5lTf®iT >iW*l *Rf C^tCT— 

■5i»rrc»ft6^1-m%5J (sif^^^csra si'st^r afW c^r:^ i 

i4 8ir ( Robcrtelli) srff^-'stS’Ttif 

vii^ar «tW <iiTs *fir 

a^’TTf^^r ^st^j^rrir i c^i^ 
c'itc'f 'BitBf '“r^^rtw ^ ^^srnr 

jfTTi ?c?f 'BTT^f!:^ 'sftrsiTs^iT? f^»t^; 5it^j-’®m 

?F<^15(t ^ ^r®’! ?jt*ft? I 

f^cn cnTc^fB^c^!? 1^1%g 'Q 

( ) c?e^1 5ffC55 I ‘ilt C«tTr8fB^»I 

•=rwcwc»t ?iT^n ’sc’f «fjTf^ «^iT® i 

^ I 'em I Valla. ( G )—'»J§[^tTr i8»b- ( C^sl^ ) 
[ ^i|5P5Tt=T ’fT^—Cit^r^—( i4*ir ) H ] 

^ I *tt% [ Pazzi—A ) ]—C*rfaf5^.( ) 

«I faB«ijr^ro«f*i {)—st'^s* (c'sf^j^) 

« I (Sft^tiac^ [ Robertclli (Fr) ]—“^ f^^sf 'Uf^’tdjTctlipf 
■1® «rfc^ c*ttT?[^1 i48ir 




< I [ Segni ( B ) ]—C’TTC^fB^I 

f® cuTc^l '59^’iTra*’—it83> (cjFTc^ifi) 

^ I [ Maggi ( V ) ]—“^ «ilf^^f9I»1 f^apjf f® c*fTaf5?1 

“I I C®C5tf% [ Vettori-C P ) ]-“«F3l5JR:&»rfi:5r»l «T^ajT«I 

C? “C’lTn^^”—i««9« ( CJFtr?^ ) 

^ 1 [ Castelvetro—( L ) ]—cnTUUfS’rl ^r’ 

c&c^r ^'R’TRrT^r^l 

» I [ Piccolomini—( A ) ]—"uqcflTt^JrrfjT csp^; 

9ittc3fi c®^i cnTc?f5?Fi If’ liif^r^Tc&PT, c’F'R »i1 cs*\ 

c!ii:®r»i:5fi c^T^t’ftrsr ( 5 (fit) 

i* I Casaubon (!)]—>»»• ( ) 

I [ Heinsius ( D ) ]—{ ” ) 

♦5^ I C^W^ts? [Goulston (T) ] -siTf^sf (^TSSf), 

I cwf»fc?f?f ( Dacier )—^Ii ^1 2FTC^ 

c>f\ faFfg^^l I 

is I ( Batteux )—c^?[nt*[ c*ftCilfB’P»l «fj 

^ C9tcir»i, cTf f^wl, c*f c$®t^»r?3f 

^ CW ns »I1 C^=?I njTf9*I— 

i« I cnTin(f5^=^-'^9 (iib-o) 

I C^lsr (Reiz )—f® i lb-® 

I [ Metastsio—( P)—'SflciJ 

w’ v4 ^ 511 c^rc^fifTri 

i Ib-^ 

I [ Twining—(T)—>4f^5P1. f5 fiS^ C’tttTfS» 

c^rf^’i '4Jt'Q 'spif? ? 



i9 I 9^ (c^ )—c’iT:^f5^r>i? 'STf— c^i^- 

'STD fifcun—nf^f"i:^— 

I ( Tyrwhitt) f® C’linfB^I ) 

i'»»8 

—f® cntr?ffiS^1 ) >*158 

I c^sitsf (’t'srap) “'sjm cntr?f5=?i 

ilroi 

1 <5rtc*J«?^ (t, )—“f® c*fTnif5^1 

itr^ >, srrl^^f^’f 

^ 8 I ?t^C3i^ ( Raumcr ) f® C^ITC^fB^ C®\ 'ilf?J&t«T>[ ^'Q- 

siaff SJTC^lfSC’Pf ( C^5I )—ib-^» 

=»« I (r^«P®T ( Spengel)—<ilf^^5!J| c^Tr?lf^F 

CM ^^tc^fsT I t%?r^tf^-f^5|?if^-_( )—ib-'si 

\ (Ritter) ^K C^Tf®C>iJl 

srtfMsi ^C5l‘§Tl%'9 |5I»(C3i5iT\ >ilf^1%'® SFTl%>iTn 

I ( ^C51T51 ) ib-os 

5 b -1 { Weil ) ^CM f^ f®irf ® CM 

•••( C^C^si ) ( bb-bo) 

I <5|C^ (Egger)--“'ilC^ iS PlifCM?ft^ 6^1 Ci C^ Cm 

Ctfell C^IIC^fB^F ^ CW^C^?! C? C^ «t^C51^ 

'^tCMP SJl^T^ft'e 3FTC5f ^ I 

»» I ’TtW 3T ( )—CM CSF?fC5ltC^C5?JJ <i)^TvS?i® C^H 

cqf^^9[5j 0511 ^t!:®fM-( C^^SIT^—ib4 ) 



‘ ^ 3fTt>T* «iijm«i7tw « 

*mii*rjrsr*i—ivttr 

I ( Stahr )— cs^ §Trc«rf^ 

I ( Liepert )—C^ C®?1 

fijfe "arMf jFtm'aJi (ib>«»«) 

081 ?ntC5W { cw) «^5r cntnifS^ (>b-4»«) 

«* I (?MC«W ( 'fl’I ) 'ilf?[^C^C-r (>lr^»4>) 

I {cw) «rrc^ c*rrc?fB?Fi 

< Tf^sr—>b-«»1 ) 

( «il9jFT^P®, C5?r Cnir^fS^F C^-l <ilf?»&&ai>i 

( ) «ilf?^9I’l ( ib-4»» ) 

'='^ I ( ‘«^ J [ ] ib-«»9 

Sirrart^—(f^cr^) 

8» 1 <j5t^« {'£i)—f^ (cw^n ) iiri. 

8 > I 'siT^i' c’ffir^Ti «rTw 

cntfBf^>rt5i 

9^ I ( 'sit^ )- * [ '5'Rt^C^ 

—ii*^, S8>n ^ 8», BT^Q^-fC^SP 5b-lo, ib-brt] 

80 I wtwsj C or cntc?TfB^ : 

^ 4?cJitt^*tT^ f^fB^ (5rrf^ 

—ib-IS ) 

88 1 (^)—ipjtt^rusi? *rt^, ^ ’r?—(iirit) 

84 I <1^1^ ( ^ )—[ »It^,*t4sf«f’f, ib-nir, Vb-SO ] 

C*tTCTlflJ^--8 



8«» I 5TtCS|'*t ( 'i|'5T'«t5j:«R f® ^f^- 

cfef^C*! f5«f5 =?Tf»R—ilro* 

&*> I ata»lt^'5^ ( )—[ ^t^T 'SRJ’lTfr ^T\ « ^TH 

—>lrb^ ] 

•sir I c^?rfSi( ( t: ^Tj:) ^JTW m^'Q 
'SPf’TC^T^—SolrO 

8> I «pjtC9R ()—f^?( '«i’n:^ cntinfSTl : 

—fapfSTl 

( btrb-d ) 

«» I ) “^JT5JTC^5^&1 '8f%.i|‘&Tf«l?1 

CniT^fS^rSf v£lf?^:&f5T^|tT(—51«^( itrvm 

\ N 

«i I C?J»[t'5' ( 'B’ btrlrl ( *[11% ) 

I c^t"»|3r" (fB) c*rrt?fiJ’p (i^i) f%mi— 

iblrb- 

( 9lT^n^f%?f—ilrlrS ) 

< 8 I fi2}<Pt5" ( ^ 'Q )—^s?_ f? ^ CnTC?@ . 

>^1 ^ ^jn^ffQtTl^l ( 9I«5f—Slr»i ) 

<« I ^rtc^t^r (cnTc?ifB^>t .(^tf^csiN— 

ilr»* ) 

4<91 (fB ) cmc^ifB^—'oa^lTST c»i|n.< 

'SfT^C’fU®!^ i»r94 

4-11 cntC^fB^ o?[ ib-a^j 

tir 1 ^t^^s^I1fef?( (^cntc^ifSTl 

—( 5b-a«i ) 



c*ftaf5^. 

%*• I {c^. ^) 4 f|# fiilrr^t^ f? 

OrsiVl ( fsj^ itrSS ) 

I (liJ ^)—iiiffl-»B:ij|^»i c*fTrEffiS^ («T'S?i ) 

I c»i^^*iwfir ()—“‘fl 2r«it>i ST'S— 

bc&oo 

I ) c?fc^H ^'8 f® c’ttnfS^ 

•«»81 c*ftcii$ : 91 

( >»*i) 

Ml ('«rT^).^J?JiTc^sf 

c*rrc5f5^^.(f®:?^rj—i5>«^) 

I (c^)—c^ c’vtr*!'^ cm, 

c*rtnf5^ c^"t^ .>a • ^ 

■4»1 1 ( fi[Ctf5|) C*||^ig IDJI-® 

^T9[nm—( 'e^lTPl'sfe:^ )-i»»« 

I C5rt^ ( CM ^JTC«ff% v£if?^^ ( ?Jtf?!5f 

-i^0*5» ) 

♦'flt ^5T?r f^cM vii^^ '«rf«i 

^fc^f^ifsn lilt 5^ ^<Mr®nr ( iso) 

■*55^^ CSI’ffCW? ^1 I ^C?f »i^9l? ‘WC^l 

oT'eifi Ml %fc^cw«rf5i c^ir® 

ntc^—cntc^fB^^—M 'sm 

(B. Ordynsky )—iM 8 4^* 

%. ir^m—’niTcsiTRi «pn:f*- 

*cmc#^*i '®l*l‘ ?5^ I ^Br 4CM ^T’f 







^7^if=ri 5T1 c»i<>r:^f? ^nFTiCf? 4icw 

cww c»i^TCJT—^rc^T^raii—“c’ff^ 

C'Bif C’?^ C^ 'B|t'^^"—( ^ ) * [ History of 

the theory of Art Among the Ancients Vol. 2 (1834-1837 ) ] 
—5t?«rtf^ ®t?pt ^1 fl’J I ^1 ^^1 ^5^ '®1 «rrt'f*f 
’ff? 9it® I ’sii ^ «P9 i '4 t^ 

>i"^< 511 «rfTnii ^ri- 

C5l1 ntf? I 

i I pt^r (•• )—c*f1ii$ 'iiJT'Q 

'»rffe' ( Sb-S* > 

% I mt'QKtfet? (^5f5tt5f )—«i;r f^ «l^F cmwig- 

—(i»»») 

«I C5i5r f? c’llj^ifS^fJf '5i*F^ <iift^9i— 

'flJT'Q 

81 53^t*i ()-“‘^Jt:^f^’—^5?. 

«1 'sr’ffr^l c^ft^’ff^—(5f"»tTf^) 911 cntnrfB^F 

—iS«» 

1 >IS(H1 '«9lW’tf^—(*1*^T5f5t1)—ia«8 
n I JPtfijfTC'^l <ilIt9inf^^Tf^—('^)—iS'SS 
*[ 'STf^’Fl 5(1 'Slt5(^1 C9T^ 'Q «n9lC2f^^ '«Sf®5IjT5(- 

A Bibliography of the poetics of Aristotle 1928 vii’Tv 
^T9f%5(: f5 : —^"A supplement to Cooper and 

Gudeman’s Bibliog A. J. P. 52,1931—fi|f% ^1& '5[T^*I 

mfir] 

ui cif'eiil mz^ ^1 c^fc«t «(5itiiti»i^ >a 



^<>(1 TOS C<(C^ cif 

'Wf^ ^T5[1 ^ ^ 

' nf«^9i ^ fr^t'stf ?r5Jn 

■«(tC«TtRT^ C^ 3?TJr Iff, Cf 

ffpfi itf—’®[»iM3r alfi 

■c*ffcff5^:nf «f®Tcff 'stfcsjrB^i frfcsj sri 

^Cf «1Tf1 ftf JTl I 

^ca^f Tf1 cntCffS^f ^Tca’Fatfsftf *TfQ^«rf 

«infffla I H^Tcfff c’fnpr? 

''Bifrfar i f»lft5l •fcf 

( »a8 ^;) 'SWff 'flu’s arCfTifl Sftf^ 

I 

■'«rtf5c»i«, fTtfr fca sf'sTf ^1 f|a =ri I 5^1 ■«Fff 

'f^iTaf C«(Cff fCSI ^f—FftCff fs'tca C’tTCffS^f 'Sf’lff 

('ilittsttcJif ^caf—«|3it«i) I 

cft^n i'®i^ cfc’P^ viiff ^caf c*tTCffS^caf «t®Tf aa‘%f fscn 
'Cffi TTf I ^tf atf^a ^fT:? (>8ab-i«»8); cfTcftfcfefa 

< i48lr ), fll‘&^^l ( i44» ), a!jTf%Caf ( i««»> ) ffC^aC^Cail ( ) 

caivtf^, c'sc'^f^, fa^^tfafafa, f^tafa, <2f^^ 

*ffQi5ac«ff ^1-^Tnj, aitf^ « <2f«Tf affl 

car® fTCf^ I ai«g^C^ CCtC?C3W C»rtC^^ flpi! 

'4^tfW5Ji ca «rtRa^ carnfS^caa ^afurcf a’sj^a 

-^’a I c^cfcaf «if^ ^fi’s^Tcaf ca carcfft^acaa 

■^a^ac'sjf aw ca^ at!fa'®j^ f|a atata atai i 

ar’cTt^ catwfS^caa arsta* cat^ aairr^hr catfTrs^, ai^ 



’ic'jj «i«i5r c*tr?cii 

(i« it) ?pcji9!nr “(ait^i^^l” (>« i<») ’^Tw 

SfTxst? '5l®ra ^ C^=T 

I cntnfSw^r 

«Sf'5t^ ’I’PJ I '®ifT^‘1'«^{ '«f5^5l *ir«^ Caelius 

Rhodiginus-*®? Antique Lectiones ((>«i’i») 

>£[c?'6 cnTi:^fB^c>i9 ¥?fi ^1? i 

el^T^ '®itii^ * >««■!» %h^ c«n^ i uq^ 
f®^tC'®fsi “'Sl^ ’tti cnT:«fB^c^ii «^tl 

*fff^ ^C95I—C^r^inC^ll 

^t?r cnrnfB^Fr i ^3i <5t?^Tr^f wn^ 

f^i:?f ?fi «t«t^ 

el^T-t “^t^J^9lt?I ^35 ^1 «l1Wl5i11 

^1 tr?r ( divinely;” I ^ 

C^ ‘f^f^^’ () fsiC’t «lTfl ( Master’s degree ) 

f|sT—"^31 ^ I « ^t5^[n 

i«o>59 «(T;j?1 ‘CTf^; ^1 ^fsp- f^>lTa I 

’ic'tj c’iT:iif5^:»i^’I'sim «iTt^ I 5««» ‘c’lTc^fS^p*!’ 

^IJlTC^T^^ll ’Ttr^C^J^f ^C? ^Tn I ^I^CStI 

’isr*!? C5TC«f CJft«(v{ I » 548» It: ( Maggi I—sf’^’TSJ >r5T9 

cifji I 

CffWl^, -STTS «f9r ^5r—■(%'«« 

’7'5!\5i ctr'«?i? 'Bitr?!^ ?ii I «lf%.- 

5i%c5H, q^fiicin, 

c*ftnf6^ »i^ci ^Fc?R I 



wi ^11^—^1(1 ^Tc’f^ ^®!1 ^nrri ^tfSi^T'S 

CJf'e^l »iijTt9iT5^’t*l 4tf^ 

«rr??’f'5j CT^r® ■!F^^^ <ii^‘v apjii ’rrf^^j-'^^iT^^il 

TTCSfJ ^T5( ^R’FT^ I 

^c«i c^t^*n I ‘^f^’ 

(Varchi) ?[t?R— 

^>9 '8[U^?f «(C^l I 

^TC5lf55t1 *\US CT-e^l ^ 

’?C»l CT^C^l 5911 I C^fl )— 

f^?(^9rff^^T?r ( Aristotclesimperator noster 

omnium bbnarum artium dictator perpetuus” ) '^JTf’It’fr?!?! 

c*i^ I "cnttufS^” ui?f 

’itflf c^rsTCsi^f ‘amiJtc<tTc?f5^i’, 9itf^5(-h^m*im »i^®i=^;3[T% 
9jTf%^ >it«f5f C5gl i 

^jT%*t? «l'?f^ cell c^'SfJf, c^^ifJT 'Sit? 'iiTfS ’qfeJiT'e «i]f?^i:9i? 
<2f^? Trf^:5 ot i tfi^ ^ <4^” 

( Council of Trent )--CW«ri ilf^3$fei:9Rl 

«rn3i!i ?w?ni f^msn \ 

viif?^c»i? c*nc5t5^»t-vii^ €if^^ 5ii o(^z^ srrmcwcn 

5i'!2rmf^'5 ^1 c^i CJ{^ v«i^ f^^f^-'sif^^tsf i 

c«i^^ ; ^?[t^ csic^ apt^i t^9i« ^^«Tc*Rr 

»RW C^»! CTTt^fS^’ra <2f5T^ « ^ I 



«4* 

( 58>8 1^:) I ^ 

^ B&lUy )—"f^r^c^n” ^rfw ar? 

(S4 8») ?p?rT^ ’i3rr:9it^->iT%'5j ^"5^^ *?ai’l‘n5 

^ I afc?, ‘«rf?i*i c*itc?d^t’?r '5rfw?r ^ 

att^? '5(jf7tf5 ^ ^c«tc^5{—ctft^-i}*i (flfl^^ 

c^»i ^T^c?rTf^^ f^ifi «i^ srrffjf 

t5 f^ti;.*!^^^ «rrc5TTf^ 31 ^ 111 : 15 1 1 ^t^i*t 

‘it? «rn:’t ’rff^iiTc^ 'siT? csm *tt'e ^1 ^T? 1 i« 8 i«{: 

*ritf?c>r c*rr:^f5^»iir '51 isf^T^ 

w'® *nc?rf^ I »iRi *fc ^—35 c^csi’^ ^ Jir'a 

cnTc^fS^JRJ♦rre^l TT? I ^*t?r i444 <?f: (Guillaume 

Morel) ( *fTT%>I) cnTCl|f5^C»iir ui^rfS fiWi I 

('?jTf^C5f«^i cnT:?t5^»i emct? «iTC’t^ ) c*rfnifB^c>i?r 
ist'ST^ ^1 ciic^ '»i^5jT5i *ttnf I 

^p3iT7 uEi^^f'S *n^-Ji<at^ ^1 35 ^ '^tc^ 

^Tif C?QTl ?? I 

%: jean de le Taille— 

c*rratB?^>i < 1:9 c^Tm, ’^wrc’^r^iw^ 

*inr3>i'e,—•iTim cPTs ^fc«iihT3jrn8 1 

I «ic»i ntf^—^®T3^t3si 

ft>Fl“35Bl ^F?%Vfr«l'« Cntnfi>^’l?[ tf(f®^1-C^ ?IR1 OT I 
"i'®i%® »i’iTi9iT5^ '9 ifi^ St^Fl-'sTru? «fra 

<iwT?r «rr:^c?t^ ^ 1 ( 31 ^, «r^ f^jt® f^^jt® 

anRFT^ ®t?i-at^sf^ ’T^s}^ tjT ’I'S ®tm atm 

»i^rr?::»rr5^t7 >1? ®Tii ^ff® ^ m 1 »<i>i5r f% 






"51^1 %«{ to ^ I ^Tto^ “ 

^ 9i-»rf^' c^rrnffs^’ () vfl? ftorc^ c?, ^rrf^T-jRtrsrrpsrf? 

'»rTc^ »if^^fsi^ jpr ^«n i 

(i<»»^) ^rrrj (>Mir), (iv^a) i^cinr (itr8»), 

^*Tto (ib-tb-) cnTc^fi5^>i-to^ irwl cntrufS^^ 

C^TM 'S >i^-t -f^Tfhl >[>rTc«Tf??i1 >1tf|c®J *TT5f5 

9WJ Tt? I (2t?r*l *l<tCT—■BlSTfRl %tCT? <2ttw- 
lire^rns' c«Ft^»!-v^ir «(? apT^F^c^ orcfeTf^’P”—(i«^8) 

^T3f^tij 5ti:^ «ii? I “^ifU 

'*>^ (i«««) I lilt ist^’ftto 

^iTftrsr? st'W >i5rn:9rfp5i1 cif'S^i 

I *f^rc?i”?i ^csi^c’^T’fJ -S^^Tsr—<3l1^1?r 'ciWl 

^ U’? ( i4«»«, Ublr ) I vilt 4tm Jl^lTt^ftHl 

^ ^^—1 «ifto Cf^ 

C5T C’ftf C'® tJT C^®il <^Ct I CT>^ 
c«rT5ii »?]& I lilt CT>^ «t5n^ cTt^i I 

“Tottcl Miscellany” iilt«TC^^ <a«l’f «rfm 


«t^N C^fC’HTf I «rflf ’T^rfCaitB’FC?? ^CifT JFTtof^ 

CirTmf5 I «rW^F lilt twc«^ ?FTf^^*lfl I 

lilt ’JC’t? ’?35*fT^ —Gascoigne-ilt? “Notes of Instruction 


•concerning the making of verse” (iSt^«(Tf^ C^rfJT'TTC^— 
liiir^fiF f^csj-'siti? c*fTc?f5? ytc^ ( i««»e) 4nnr«r^9i:*l f*ff^) 

“«(tt t*toc’TTt^fw” 

'JtWfl” “C5ifrf9>[” 'em to®—t*^ 



• ’iTf^r$T?r 

tnrf^<rTT«, cmfit^*" 

4tc^ ( i<»4 ) 11 

4t«f5fTc«fV—»isiTrsit6^-7i5l& I '»rta ^<(117 (“i'®t^? 
ciTf«r)'sfT3« ^?[—-asTc’nr sftsfOT Jir^^rc^r—^ptr^ 
c®'55rn:*fe‘9 ’t^rT^^flc^—^^c^iir ■sicmj ( >) 

fifsT^j si'fj ■?p?ri ^tn—c«ic^ i 
(;^'}f?jf6j"_*j^C3I ?ICJ? c^ f%f^ 

c^tciifS^c>iii >ir9r t5 cntc^ifS^m 

twt^ ^1& f$fjf 'siTt^iTip^n ^cifc^5f I c^ii_'^5i»i5? si^Tnc^? >icir 

cnT!:?[f5^f:»i?r fl^i i '‘»i?iK5iTt^ f^fe- 

fen” ^9ir® '!{] IZ^'Q ^^llX^It^^l-CfCW ^c<i^ 

’itf*n f^arFi I '®m^, 2)515 

n?i5f sr^i^ '5i5*ii5i;i j « 

c^fsTC*!^ c’Tfr^fB^^ ^T's i ^"nf 

>ii'^i *Tt’«ii i 'it^ ^ca? 

<11^1 5r:*(j «if?]^ n 

♦RPT'^ cnc^fBsf*! «lTC9'tB^fH sfHI >i5(T^'5TC’I^ I «I^T?“t 

■rstffc^—*rf^ ( iibb- ),‘^'Sl^lftf^ (i'l»»s)i ( nss) ; v<|^^ 

( ilrii ), 

(Slt^l^fi^ '?58^fttrsj^t5 tl^Fl-'5lW «il^^ 

>iir?r;^&!:ai^ tSf'STC’J^ *(N1 ^C^- 

»4iC»!Cf I 

C»|«t^C«f<* 5;C«(T *i1^1 

^TcfTv w - sin’ii:^ «rr?n^, c^fiJ, 

»F®.flt®, f^S^ CSf, CiP\;sTt5[. 

I2f^f«? 5J-m I C«fTC>l«f >(^?[ CmC^f5^>T C5J 



few ^ feci?«f 'srtJiai 

ffef^ f%C«rcf5f—"To attempt to understand Poetry without 
having diligently digested this tieatise would be as absurd 
and impossible as to pretend to a skill in geometry without 
having studied Euclid” ( Easay on pope 3d edi 171.) ie'Ss* 
c«ti:’F ^fec9i‘c<i’, %9ii? 

Mratk nfs^, f|9| t 

^FC*! cntC^rfe^CJI^ 'S 

^ eiz^h cw^l cvf?, 's? ^^9 ijt«- 

^|1 C"^^, ^ltRT fiffffe 

( C"^CS[, JfTf^’^J- 

’i’^tc9iT5iii ^1 '$1 'siT^^ m ntcw 

C9i<ri «Tf&l^l-^Tfi:^ ffef^ i 

f'® cnrcufe^i ui>ic^c^ii«n” (i«3^) 

‘fenu ffef^ 

«SI¥a^T^ I "f%9i:JiTf^?i1 

cntc^ife^i” 'Q1 i«a<») I ^n^ic’Ksi’T— 

fer^f “cfe^sipi cnrc^fS^^* (), <sfc? 

R?i'Rf®, ’I’f/’f, ^r^^c®C3i1,c?rTraT9:^f^» 

vTt?[ I ’itc'fc’f ^aii ar® «iTinr> 

c"^5irirr-i >itR®i cntnifB^c’TJ 

«2f5Tnt Mt® feckw I 

«ft<iT^rr5'e »5Tf^ ftil '5lTC5TT5?!1 4l^T^ ^1 

c«t!:art ^^11 c^f3f%aPi.fet5r “ffe a cnTcafBn” (i<ir8). 
«sf:^, •ttc&Tsf'Q, •tcfeic’l «i^?i Ttz^ in^f^^F-nc 







I ( opite) c^ »rri^«j-Pm ’iTitcaitRl ^ 

^ ^9%»R 

^ ¥T?1, ^tfJ(f»n[T^--C?tsf»lt^— 

«(rsri c’Tj:? '©tD’vt^CTrs— 

c*tT:?if5¥*i-^? i cnTc#f »i 

•^F^sfrf^r <2j®T^f^'®t5^:?rf|9i w «(siT*i ’I^«J7-- 

‘^f^6, 'srfcsrrc^j ^c’f c^ttct ntor 

'sftfsr ^ 5f<ti •sitR c’ttc’jfS^’ic’F ^^fsFC®9 

'siT^t^ ^c»y (^^’f-^T’rtfetfBf...i»5,io8) II ^tm, '5(ltir“f 

-r®T^c^ cntc^fiJf »i f^rc? ^Tin^TP^ii 

"aT^r ^Tf^^T'S «t'®T:^ »rr^j i () i 

«t*fcw ^9ii ’qt^—*i5rff«9 *ir*p ’TCflp 

viif^^:9i?r c*rTi:i!f5^c»i^ «f^t^ c«t? i 

c^Pi ’fqst? ^iTcaiT^srl cpil 'ilTf^ 
‘cntc^fi>^*i’-vfl^r “I?*! fifc^f nT!:^5rl^ i f^*s"t- "i^sTftc^'s, ( 







^TifTgi kA I ^t? ^fr<(T <rf<f7 ^ 

frf^'« I frf%—^^1, 3n 

^-C^STf'S ^1 C^W'S ^ I 

I I ^ iis^K 

f^5 m I ^Tr5?J '6 ’FCJlf^ 

^BgqsT^^'si-csif I 

*01 «igr^^«j II tri f^if m\^ 

5(t^<p I 'Q ^tr^itRI i 

*81 ^ aj»i|f^^t*t-^^c'5? fw’F cw^, 

\:5! ^T^*i II 

«l^«t^l cir«ii ^K’l] I '« 

cafl-f^®t:’t5 i[C5t^ I 4«rr:5j tjT:^% V3«f^ 

*« I 9W«1—^:sif^ « f^PW 

I ) '9 &ItCW% 

f^sff?*! (♦fftcBi^ffiJ <rRs^) 

i w«l—5ijfr«?f®^ 1%5if8 ^i%w ftj 

■( Spectacle ) t-s ( Song )'«?i^1 ( diction)! ^T^ll 

( Plot), uf^ai ( Characters) '9 SpRl ( Thought) I f5 ^1 

’I^j ^ I 5^131 « ^T5l *1C^ I 



n8 '« 

*>r I fS I TS-^’FJ ^9^^, iTt?W-(^^ ^9 

f^Tlf II ft's?! «l^-|'®f^ 'SWTf^C^TC’f-l^^ ^C^T I 
*S I ( ’BltC^ItPSJl ) 

Ji'sj ^fr^’Ti hfir^p *1^?:^^ ^zwn ^z^; ^m*!—^T ’tj 

«f^-t ^ ‘^rr^iTs’c^, ^fsTPr ^ •%-Pr’i:«F i ^1 %Tc>f 
mw ap*! ^1 aF”*! ^c^iT^^rl i m 

^^5^ f^’jfl I trrcwf®?:*!? f^'^f^, ‘'«rf^Tf^ 

‘^siat^jTfit^’? Jt^fJiar:®(^ -en^ I 

»i• I ( f5 'srTcmwI-fif^iW ) 9i^9T 4^’v m*\ 

»ii I (^'srTum^l-) »lf^f%-^*t#il, — 

5rff«^ ^1 C»tT^3?tl| 91^*1 '9 ^J'KJtJl 1 

I ft^s*r*i—csiTcsin 

fii^f^-( ^<2tfsF« ) 

Si'S I (^^-'8ItC9It^1-fil»I^ ) tltf«¥ a[T?C^5 

5^3! «itJf4 nc^F ^«rrf^ i 

f^, ^FC5lf%?[^ 1 

»i 8 I ( ^'^-'siTC^ItRl ) 9 W«1 

C«tC^ ^'eTII FT^ I P fjlW TT^I 

^ <2tf%^^ I ^Jti:wf®-?ir5!< ^si f5['«i% ^ 

C1T5% ^^9 f I 

*H \ ^waiTT '5(f%^jf%' %itc^) 

I i?f?3i fl»3ic*t? ^nTTfsf I 5f?c3i '®<(n ^c's 

Ti Ji^T^j^Tir fifnirn—'sif^stTf^ cTn-cfff^?r 
01^*7 ) C ^^t9i ] f% pf^ar «iTn’frf^^ ?? i 



♦S'** I ( ) «t'®jf%®ts? (Recognition 

«2p?"r?r I 

♦ill ^ f5(C«f*t 

(^) ^fSc’ip c^Tr^ JiT^ir^T 5W1 v£is?*s 5iTfe?ptit *rfa[-'^1^? 
vil^^5f?P ^'SirT5 m f^UW f^CW ^<f1 1 

(?f) 'srrr’t c^«rr?jnfB 

v5'C’f ««?r1 I et>}iP'® -STJ^^TC^J^f 

cTf^fsf I 

♦ sv 1 5ltc^f%—WsJ «fTC?l1 I 

(•*1) ^^fTWTC^I^ I 

(5t) siyffTc^^r ?i'® ^srr^fsij ^i 
'®T3‘f^'® ^1 I 

(’q) (c^tqfT»i) '8tl^t«?'s 

♦ ss I lTtCB?%'® ^1 ST55!^«t^ ^1 '®f^f5 

'5151?rs -(T^»^•^r« 5iT&^^r <2(^T*i nr^ i 

^T^j’p^iTqr ^cn^-1 ^t(:*^jqi ^rc^a '5i^^% i 

I ^1 marls'® ei^li i *1? st'ffsir 

'®i?rr9i' ’qTT'^^'l’t^ «}f^«) I 

s 1 ( diction ; i “f^ '6 

i %iniqr 

'I’q «lf^^ I 

♦^^ I (’Ff^-'5f«tf%;) '9cmi5:«tqi 



«ni9i; «n<^j i 

*^8 I ( 'SITC^I «rat¥ 

cif c^ nK’pj ^1 *rf^»ii<rjr5 ^Itc^ i 

^vn—(i) ^T:^j7 (^) («) ^if^’jfT^ ?f?[5TTc^ ’i^Tc’Tjir 

?fn cif'eTf? c^tn®? i 

*Kt I ^TC’TJ^r ’T’ltCsrT^C^S 'Sf’T’frt? '5tf®C^T?f— 

'^’iTfSir 

*^^!» I '« ^917 ^trsit^sil I 

C^ apfSTI 'sif^cTf’t ’F^l ^1 515 I 

m ?I^ 9 I^ ^|c 55 5 lU«fJ Jtc^f® 5 ^ ’Itsi ^CB 5 I 

* ^5:5tC<f5—^Analysis of Contents ^1“! 

?C5C5 ] 




i 


'stTfsi 5*7:575 '^n uq5^ «fc*®]^fij WTf%5 f5^'>f“f 5^ 

5*:5, ^T5 ^Ul ^Tf^ »i?:5t *5ft:5rTRi ^5:^ i 5^:575 

W^ ^C155 C5*5I^ ^^51 C5 55^51 ^«T-^*fT5T5^ ^757 

'®7m ’T® 5 *n 571, <2tf ^15 f^t 51 51 

^»7575 *ff5% 5:57 *7:®, ^ 5^57 CW^:"® Fft I 

5^75*7^ 'il5^ Sj7:aff%—^:T7f®'8—45* f^57^7f55F 5*f5«1 45^ 


57^5 '6 fl515 5l75rf5i’7 5757¥ 51^5 f5^ 

^*5^5:55^ 5|t5ri ^<1751 ^r5 4:55 4r^ 
'«trai5 n7<Vj f^5|fg f^rg;—*rt*(T»i» 
ITOi «i^55?c«r?r ftf% 1^51 


fnw? Ts’t« 
57ft57-fim 





^jnrTif ^1) 7i<'« a«mf ^fjac’r ’fi 

^iT^i iff^T? ^^^11*1 '€ ^rf^T^Ri (rssrf^ 

^srt'SfsiC^ CsiT&T^ft®Tn ^T^1 ?f1 

'®f'*t^i 5iTR«iTf?^ ^nrc^ i 

c^jR, « fl’‘tT?r 5i»s?itc'5 >6 SI? fitnft ’9'?t ?r > 

(iit:?? jfCT ?fc?? «tff^’f'® Rtuf *T? ^^^tTc^'S—c?5R 

C??nT9IC^?—’fTJf I ^:'®J i£i^?Tt? «trc^. ‘(Tfc?' Rl I 
^^HfTsiC? ?f?ai, ii!?°s I 

' 5 igr ^sil ^1 *ii^?t 3 ! ' 5 T ?1 ^ 1 ?T^ '^c?; 

c^ '»t?l ’t's R«i?l I RT?T? c>i ♦fc's RRt^tarf? 
WC*?? nTc? R<<?1 vfi^fB?T3t 

*fTC? I 

f^i ^ ifl? ^5i I iii?Ji c^t^i ’iRi^ 

i^ ?1 ?N®1 ?1 f?c? "Sit??! Jic^ ciftcg'TiR? 

C5fRt^fc^? v£i^Tf^^-Rf5ff%:^ »icaffBi:>i? ^%- 

RsrfRC?' «rf?Tf?’FfC*«f?, vilfsifiraT^- 

« Rsjisn ^?(T?:^ *ftf? I c^itc^ to 

ft*?? ^iTc?? f^f “^h” ?i “?rf?” -i*? c?T’r ^r? 

?C9r—viif5if^?T^ ( CfT^’ft’«(T? ) ^1 

v£lfn*F ( '51<T«. ?&-?t3rT? ?sf? ) *Cf(SI 

^f^?( fw*l 5W, f^I^CSlt f^f^Fft? ?*f? ?sn 

<tfcsr I .ii?5f f> ??^ at? Tl «l?f^-f?®R'a nt® 

CSf?! ^ ^>e CTOt*F 'eft^Jl CW'«?1 ??? I f^’9 C^?t? 

«iif^T^31t»i? ?:«rr ft*?? ft?i ^ crr^i f??t?t 
RT^; '^wT's ui^«rjft^ ^f? ?®rr^ «rt? «?fCT ?ff? ?t»i 
♦nrN®^f^? I ^tC?t ^■^^ f%, ?f? CTfJT C5T<t?* 


^*1 



iSn ^iRr^P «(5’F^rt*f, ( chaeremon ) 

'fl (Centaur ) «ei^ *Ttf^C?iC^^, C^HPi 

I *i)^ lilt I 

'“itcf ^51 5151 ^?f3 

'spr^I^^l «l1t^ ; C?|-5R—f vil^N 5lt3I1 I ‘f^'*lt^?tf^ 

—‘C^lTf^^—’FT^J ^9I1 I 

5lC«fJ ^'iN'I CT, Cii^^'® 

«(fg! vfl^r. ^fi’pfS ’ir? «{5J ^T?r (ii^fB—v£i?if^ ®tc:^ 

<2t^ I 

'5f5«?f‘i-^ir5fj:’i^ ^1 f%%'® ^?it-5i^:ir2f ^1^’^f^’F' 

*rT<^j I 


«*n5C'l 


ac^ '5I!?5p?rctlj 

^BSTlf^a c«f% ’TC^f^t tec’ll 

a'f’l ; '®tCSI1--si*ff ^51 

); c^ '5fi;l>i^t^ ?r®T? i£i^ c^ ^t^at 

?rf*^^c?P ctf«tl '®tii 

CW^ I ( Polygnotus ) ^JTSJ^C’F C^)f^^- 

I C’^FISJ^C Pauson ) >ilC'?F!:^ 
c^ ( Dionysius ) t’FC^sT—^«ItW I 

=^Tt 5Tl ^ ^siiT^i 'srsj’F?*!- 

>ii^^ ^ 'sref^^'t to 

fl'tprr^rcir's c?^ m i ®tn ^jtnrcu'e—c»i ci?t^ 



«»s> 

C^^, ^C?PtSJ ( Cleophon ) isn ^ 

'sfTf^ C5C^5W ( Hegemon ) ‘CT^f^TPs’ 

( Deiliad ) C^^■^ f«(C^t^% ( Nicochares ) 

C^9?lin fifC? I ^Vs ’IVC^'S '4^«I1 

■^RTwji ^1 ^rf^r—t&c»itf^^«l 

( Timotheus) ( Philoxenus ) 'STC«f^ 

"^^SFfn’t’' (Cyclopes) ?i55ii I ^jti:^f® « 

c^?f ^?ri, c’rs’t a«rt 

« 

nT#j ^Tc^—ftf^C'S «if^^ir«i 

c»!t 1 ^1^*1 T?TSf]^ SCSI'S vil^ ^CST'e 

vii=5F ?[«firt?[ 

"srai f^c^ ^1 fsicw9 ^[<^11 

’?C9, ^«I5T1 jfsi^ vr*rc’?s 5i*5C’^f '«faj»?it%i 

®T’^I3T C^ htil^ ^5’!F^C®tll 

f®f^—3it*(R. ftf^ i 

^T®*l9 ^fl3l ^C?ISf : 'siT^t^ ’TS 

flf®? 'Q 

C*!^ “5T5)1” iff^ CW^KI ^ I 



I «rrf^!i? wrfl «5: c? m ^c»i^f c^i’tt^fK’f'j^ 

^c^ff^ir ^9?:^—f5if5i% cT^’iTft^w «tT:^i 

5^?i«i ?pf^ srjT’ff^’ra'e *15^— 

c^t c^npt^r^ «iR^T=iti ?jTcsff%s c*fi:^Tn%*i9 c^stflircw 

c^ ifTff I i2ir®j^ c^rait ’rtr»PT^ 

'«rTc^?5f ’FC? ^ITC’F^ I 'ilT?l sTfsir^ ^c«fT 

'mn ^911 ?lf—CVTTt^ (Komai), ^Csi^I—(dcmoi) I 

^?n ^C?r5( C^‘’ipcstf^irt^’ “c^TJtTCwt^" (Komazein)— 

c<tc^ ^ ^iT^r cn:^:w >^1 ^T5C®( c^ Jf’t^ cs(i:=? 

^*rr5cir crc^ >srft5i (Kata 

Komas) I 

(Dran) «ilC«i|^t’!r (Prattein) I 


8 


^51 'sitcw ^’f5 ^t?*! i2fi:^j^f5^' 

|l%tB SIT^C^U ^ICStT ^Itt-l-l’lt ^25 I 

>ic*r ®tl?i 'srai^’r *ft<^j «rf^ ’tt«iT- 

c>i m*\ ^ 1 fm cjf:«r a 

fiff? »rr^^4^5t I 'Brfi®^5i c'Jir'w ’•iT’i^rl afsrr*! *ft^ 1 ♦ ct 


esRitl 


^»w (;wc««f «r|inrl cwl c*(w «irtf%. 

^ ^^«Riic*r cwr»f '•rmal 

•rt^ ; cw, ^wppt? ^n ^<(^1 ’nil ^ ^ 



sfl? ^5*1 'qficsT c’fts? f%g w c’j '*(t5i>»r ^ 

^rfsw c^ ft *rf5i ^1 ftrt? "ff^ 

»rf*r*ircif5C5ir!f? c>it?5*f nT<ffir‘l c^itr^'S c’tr? <rft’>Pi 

c^ >rT?;^ cfir^r '8i?j'5?[ '81 

c^ ^^'8 5?'® ^*1^18 f?tn 8T?1 cir^8 *rtir c^ 8t^i 
*rfc^, '«rc!f^ '“Ts^siTJf — 

*'5rr^, ‘iit C8i (Pi^ 1” cT?c<f <*11^, 8t’i?:?f 

^TR*«r ’iT'^it^C’tj^r W3r jts— i?f^f^f8, ^ism 

'8i5rr?F *1^*1 ^c®nr ^ 1 

^8T’?r9r CTK1 c?t®l «[T3llC?7 "^8Tl^ 

(^1 ’iiTT?) I 8T?r«fir '»rfrf >i^f%-cTrsf >« ^1%—>it3n 

'•rai^nr ifi^^fB 'a?^ i -^rf^ v<i^ aFtrnsjTC’nr Ttrt 

“tf85C8 '<rc?rf|jn (c»it 

CsSt? * 11 :?, ?Pt^J Tf^JI I } 

hfnchir 

'®t’f c’fsr I 4fff8?r c?it*f ai?*?, ^nrft^c^ 

W?R—f^i--ap»iT*r I ^il?1 

^tWI 91^- 

af'JtR ^ ^vn^ '5(Tf »t?:^TfsR8?1 
“cmf8" 'e“^^^-^f8’i 5Tj^*«rr5hr 
cJT’iTa? ’Tft’f «rt^’ffral 51-m *fte?l Tt? 
511—^f^'s 5 r:?i ^ car^5 «tTu^1 'sjcsfc^^ 1 f%i 

cin^rr:?? «t?r c«fr^ c^'s^l tt?— f^re^Rr 

^91-rar ^55n 1 ^ ^!58 

^r?%i I ^*t^, ^^R'e (71^ ^zm ^itafTi:^ ^ “'sfWt^’* 

^1 ^fKWTf^ ’itsi;—4^ ’TfarRt %z^^ C^IT^ <flC^ ’«i9ir? W8 I 






2lt^^ ^ CSf^irS 'St^ Wl I ^^1—^=3?tf3^ 

a’qir. ’fffs c^t^iT?! ^f5?rtf?[ ^:sa'=('St’f*tj—^t^ii 

c?F^9i f%f2r^ 5FTr^jT'5.’?u^?f c^f^ 

«(«(5i ^j5fin5S(T?r JTT&j^nfwr?r 

?FC5rf®?r «f«fT^ «fT?rTf5 ’?I^ i 'Q 

^JT:^f®lI'8 *fC?r« C2l^?f 

c9i«r<F vfl^“s tjTc®?f®-c9i«f^?fi ^■ni‘1 




5rt^?p 'S ^ I 

'stT^ ^w ^T?f '5iT?4?iicn f%s?l #jTc^fef 

f^m ft*iK «r«it?ii 

mzTf^l v£i ifiif I c3^, tnz^f^ ^zvf^'e, 

% I ^z^ir 

f-i(;?i?i ^91 ^IC'®, 

^’51—^TsjTCTf^ <2(15f^^ 

flc^ I 4}c^T?FfB i^cs) ap^si ctf<ti 

viji:«F5 n?f c’lTf^'® I 

®C5I '®T^ ?licn fT®H C»I^TC^t C«t^^ 

fTf5:?if|?i I 

«tT«ff5 ^51 i 

«(f®c^®-tir fsfe ^ 

C^t«^5I1 ^U9i5I I ^9n^, C^tt 'C^ ^ 

<£t«|5! ‘giTfSfl^’ 5^i?T?r c? 



.I'# 

%5T c^ ^iTC’nf 

^«t1 ^ I ‘^TfSfl^’ Csr^^r c^ ‘c^Tfif^’ 

>11^^ JTC5f ^ f^5f f|5f, CJi^ ^:stf5 T5rST 

5(T3n ^’«T I *ic«f^. >2(^1%^ 

SIM'S 'sirf^t^ t^5i I ^T!i‘i 5(T3rr? m 

5lT3fT? ^*«f 'Sicn'^l I ‘ii^ ^JT*f1^^ 

^^1 ^t^I C^ ^^5ITC^ 'atv, '®I3I SIM^ f’ttn '51'nilf^’F 

^iT3iT?( n^% ?[c? fi^T51 ?[T[ 

>i*s^ji ^ft?i ei^it^’si'® 

5IC5 Rc^ 3^:^ «'siTcsiTpsii c’tcf i ’iR^n 

«iTM'5ii1 ac^, R:^c^^, 'ii^fB M*tn ^^i I 


^tRa -aftat 


*ic^t ^1 c^ ^Rr3l?i I '5[?f’® fSps 

^^ic's si»i? nc^^i 5 ii 1 Rm?!’ «i5i^si 

I* c^ Rf^1 "siT^ cw^i- 

C(fsi1 ^t^—art^aisim ^i:«tT^^R ®f%5it<rf7 

cai 51^ ^Rr Rcit pi:^! 'Siz^z^ '«^‘x ^ttai 

'flt ’i’J nR^'Js^ if, 'aT?rl I 'Signer apcsif®?! 

C^Tif Cif^, ^T^®l ‘iir® 'sfTC’fS c^si^ «lTMn 

^CJjfei I "Sffif^ ’ft? “^T^'t” ( Archon ) ‘’PR^ 

Cifmil’ Wtif ^a%51il I ®«RS 

’sif^cif^M % c’^B^T^if I ^R?n ‘^R’ "siRji nts?!? 

’SITC^^, Wilf® RRI 'SfT^T? 9lT® apc^fRai i c^ «ii? ^g 



18 c’TfmfS’fn « 

^ufl^r, c^ (c«ttC9iN) c?t8f5il 

^ ^j:!ff|^—vfit ’i’l '“isro «i«t^ 

unt c^z%\ ^«tTt *f^i ‘f^f^if®!’ c«tcT 

csi^t^Tfii sicsfj capf^3i% 'srmtf^ ^'\ 

Wf?r ^CsjfT’lTasl f^n, '^T?r flC’? 

Vil^ ^Itcw C^ ^fet'Q ^55 

I ^Tf? 5ic5fi ^tt'f’fj « 

viis??[^;f ^cstf C?f«f1 

Sitrafe? ^<;;iT^ I ^ffc<j?r f?’? ^'SC^9 ’SITCI^- 

« ^1<-^ 

C5^l ^’sinc'sf, c^t^j ^t^i-^i^tif 

ci\t I *fT<^T I ^fw's c^^3f 

f|^ I 

I; Ti c^t^itrf^ ^*<f 

^TC8ff®'il ^TCSIJII 

5ic«fj «iTc5 ^nt^ft^i 


'b 

c^j ^‘ttffai^ ^ ^^z% >11^?. 

«rr«j9i *n:^ ^Tc^iT^i i a ^sii 

^rrrmp^l ^1 i 

$jtc«f^“-‘®^^’ ‘^aiat’ ‘f^c*t^ 'crtmsRI’ 





•ir 


j—(>i^<s}^T?r 


SltC^flRI w 


«i^n f^c"t’^ 'si^j's^t^r 
«t^, () frf% ^tthi^—; 


('5fS5^9i:«i?) i£i^^ ’F^l ^*<1 


^r’T’i®% c?iT^*i ^11 ^m” ^»ir$ «rfft 

'ST^T^ ^«f1 5fc»rf^ ^tr'® ’I’ff® vii^^ 


^(tc^ I “Rf®« ^Tf^ -iit 


c^m «i*v-r ^ 5 ^ fi:*ff c^r^ c^T^i 

«t^Tf^® I 


%T^' '»(5^?r‘| ^’sic^ ^^si 'SIT^T?- 

^ji*f, ®«ti? f»i^t^, <2)«t^i®:, ^ c^f 

«I®®JI I ^T^Jl (^1 ®fnf$) I ^t5*l 

^51 '8(5;^?cef^ ?ftifj5i I ?fTu^ ( Diction ) ^®1C® 'STff^ ^f^— 
*1^51^:^ SfTtJTT’f® f^3T»i I «J< 7\lflV\^ I 

’ifl '5|?5^?l‘l I 

^«rr« ^z'lf Jic^ Ticjf ^'fpi '®'nit^ ^T?i 

f&^i 'Q ®f?c3Rr 1 «5)^ '®«t^f^ f^r?it 

C®1 f^i:“tf^® «ITf% *il^«faT—« 

.^. r. _ isf^ar—cii^ ' ^T<i«l ^ c<*ic^ 

Srtcsif^ «nr 

^«-nf^ ; «fH ‘flf ’ftc^ 5 c*t^- 

>i^9|®1-f^jp5r®1 ’Ft? I '»(5!^^*l: 

-—^9 991 c® 9&51T9 f99lT9' I ‘5f?ai’ 9®ir® c>it 

91 9t9t9 9'C»I 9lf^C® ^T99l 13*1 ^:9T*( 919 9lf9 I f^l9 


«199TM (TlIttR C99TR C9TJT f99it^C9 <2191*1 99l 1?9, «l99l 9Tlff^*t 
’fwr^ 9?1 99 I <2f:®j9 ^®9t^ f9f5 '»ll*( 

mil «ft9 >ilC®^ #jrCWf®9 hf^lj 9C9C5--991 } 

9tt*? I ^•C-t9 9C9J ?!&—^!?99C«I9 9t«(T9 



I Jit ®ft5i^i ^tf?, 'Stc^tn 

fs^l C«f«t1 I 

'-sfrst^^—I ^T^*i 

-aisfiar i iii 

f%i 5pC=lt ^t5^ I 

^’C’ir® T^f^caj^r] '^’t’l'f'tJfl ^&5fl?r ’?1 

^t5!?if^q51 

f^^if I 'sTif’f^, ^^^1 ’?!& ^11 

f%l 5f?ICiiia ^(ksi'Q *ttC5 I 

?1R1 I 5it5n^«I®Tl^ lil ^«lt&1— 

1 f5ai-f*(i:?['8 'S 

C’tt f^Tf WT^TC’I^ ’irsd nT«*f^J I C’ttfsj’fJ^Tfet^ ^f^3[ ^?IC'® 

*ftc^5f 'si'S'K C?^1 ^TTf I 

'®IHT?I ^fi( ^fs[ Vs|t^ *1^ ’P®i1 C^C'^t ^t'S, ^1 pfijaiC^ 

^c?r ^B'i{^*i5?l'?i 'Q f*f^ %!!'Q ^1 

^1’ f?n Tf5 tni^^ ’Jit 

s(i, *tf?ic«i c>i| f^n, ’i^ 

«{T^C5T«, 'ST^I Ji^\ ^feii1-f^3T>1 I '•£! ^t^T'9 

Jjtc^ffeit fe’f^:‘f?r TlC^fJ ^l’ "if^^in—(71^ 

«i^“f I ^TC^I et^ltl ai^ c^ ^ ’list 

c-t«ff3 Ji^<> pf?3i fw*! nr^ 



c^rrorfs^if i •, ■ 

I ^ ^<*11 ’I’lTJi'sti:^ 

(?t ^) «|j(tq ^nTffi^r, ^i m 

'sfT^I I ’^TsT f^''5h I fpsTT^c^re ^nntif ®i’^j i 

'Slf^^il CW-C’^si^f '5TC^ C.^zn 

5fl w«rTf^ ^T^i'jfirT^T ftcai?! «[f^f5-^fTi i 

^JTCwf^ C^PT^i '5[!5^il'1 v£1^n ^CSf, 

^5>^*l I 

aF?i-^*jJitc?f ^CB| —firgi '5 i<T‘?> f^c“i^ '« 

(Tp'tir^f^r ^JT^T? I cif^l ^nr, ®fl3rcjr?r 

^csf «}5f9i^ ^T=?1 ffc^c^sr «iT5;fR^iil f^c^ic^s;— 

'st'hTff^C’P? '®T^1 I 

5 fl <5 ^1 ^c^r—cjff^ii cm c-^^-R 

?r=*pcj[?r '5iT?r c’ft^ i c^i »i',®n:n 

^Z^’S 5TJ^ 5f1 ^«il^1 ?fTC'$ CTt^ ^t1 ’ll C’PR 

f%l ^-iic'® pT5f 5|1, ^fil ^Hmc'srT^^ i 'S[gi<^c'*i' f^i c?«r! 

cm cmm c^R Ti 'si^ ej^t*! ’p^i m wi 

c^R >ii«rf^*i ^af m I 

nf^^RIT'® 5'5<—(f^’P^iR ^) I 

'5J< RTC’f^ ^5T1 "im TTCSfJ 'S|<^-"lt^?l «f^t*I ; «1C'5l 

-tirs Vi)? 'sTR^ I 

^nr^fR'S^^r ^c^fj V^, f^^itc^ aisfR i 

^TCW, - 

^51^ ^miftR^r ’[wj hfli^ ^5ij Tfs^ ^Rj-’psiR ^z’^ 

?P5I JIR^ I ^pR^I, <4 %C? C^Tsf ^'tf? (Rt R lltcwf®^ "Ife, iSnSR 

‘ilT> »1RRT ^jf%C?IC’P^ >?Ri 



•‘Hr «’rrf^w^'9 

"'■if^f’i^, ^^c^H:»ri 


•i 

viit «ff^1l'® ^^rT^r nc^r fC^ ^*f»f^ 

'5lTC9it55l1 ^T^, ’FT^f'l SjTc^f^:^ sfot^ « 5i^(Si«fR f^?f I 
'SfTsfTm »l^«l 'Si*55[rff—JjTrwf^ i£1?’n 

5f-^<, 7[T[Si «tTlf^5(’I"^ I ^tT*t ‘il’R ^US 

ntc^ ^t?r ’^®I'®1 '»rTrw I *i*iist W's ^?r vasi^ 

f%| -^n 'crff^ 3i«fj vs '®^'s 'SfTCf I ‘«jtf^’ '»(<--’^i 
c^t5( ^T?TC'f?r ^t^?iin 

’IT:’? ^1 I ^snt’p ‘^’ ‘ii'»R ^1 

C^pfsi f^p n:^, p "SIPI %5lT??>lTC?'^Mf^- 

'®rf:5i. f^'i m 'SIT?! C^U ^^511 ( 'SITTW ) *ttr^ ^ I 
‘*i«(j’ ^^t?t—?fi c^T^r f^p n?t^ '^^<, c^pt^! f^p i 

C’PT^T P C^t^TR CJ1»ITC^f C’I’ITR C1^ ^zv$ 

«TT?rC^ 511-vil^ f^?f5l C5it;f I 

c^Tii c^T’P'sipi 5[t;ri 

'5!C!r?!->fsU?itc’f-’t^'® c^T5( 'sifl^ c^T^—ng; c?f '5(if3iTu^?f fw:?f 

^ «rr?rac!^ «<i^^ »rNs?c^ 

I ^ 

nr:?! 5fi; c?ic^^ «rar cftc^ pl ^icsi 

"n^T^Tc? mrt ^11 '=tt^t5 ^1 f^"rm «rr?ns5i^^ ^'s 

^ ^'® *fT:? 5fl I ’PT?‘i, C5T:P ^?sfB?r 4t^*i 

’wc^ *fTR 511 ?i:»i, w ‘flw 'Q 5f^?r pi nc'? 

5111 tm Pi ^T^—'flP ^1 ^«rr?f 3rf^»i m\ i 



c*rfnrf5^»i 

w Vivvf *ff^tc«Rr 

liHR '5ft9'®s( ^ f^“R 

•^f3^iT«l M]—(R Mj n[^!:«l 7in tTk—I 

>£^'s fSDT^’P Mj-^1 

<^cs( cTr«?1 Rt'S^T^r nc*(j *fc^ jjI i ^*1 ^ «ii^r f^m 

mit fji^f^ ^1 c-tiJUTTir 

*jT^ ^fTf% C^T'® I <2fff% 

a ^^1 ®l <£it :—'®'® c^ 

'®i^ ’I’lirsnfS ^^'Wrir 

I c?[t&T^f5®T^ f^ic^n f^r® 'srt^i^ri 

^fl c^—'sfTJf’f.'»rT^^^ c*it ’frsfJ '»rfc^— tT’c^, 

*® ^&v(t*f5rM5T^r ’rRr fwr? ’RrsT’tJ 

^tcsiraiu’fj v£i7fjj»ti:?rr®T’fT c^z^ cif«rR 

I 


«wi 

'ssrf^c^st 

2tjf% 


V- 

w® f^^,—C^f^IJT ^51 ‘Jftw-^’ 

5(1 I Tm*!. f^f^W ^I&511 ^d— 

tf3(l c®5if% 

^£|jp8?^ 5rt5c^?f JiRT^r^cJi^ ^TBf ^tm 

«lTJni1 fapsl ( action ) »?@ ^dC® ’ttta I »il^ 

C?T«( C^ 5(^91 uq^ «RrC5(? ^'Rj 

^&5n ^cijc^ ^ ^C!i:55f I ^ ^ciR—c!ic:^ 

^jf^, '8rfr? I 




c^t^iT? ^fT3r f^^:ir« isj«r5 

v£i«rtr^'e--fifa’^c'®^ 'sit^ i2ff%m ^ic:! 

1^, ^rsrt^sf i ‘^f^1^’ ^issii 

to '5ff%^[T5^— m^'w 

fSf: asr^—’tT?J?T>rtC7f?r '®tr^t'®, '®n%R ^iiTC^r-l ’IT’t^iTrsf^ 

^T'l ^Tm sic^fj ^1 

c^T’f c^t I 


■f%fjf «f1%r^ 'SlTs ^llSifl cq^fs 

^1 'sfTT^tm S(fir«fn-‘i«|5?^’ I ^®?T< a^is? -sifTS 
5f^ to ^C5t 

^5^5*1 ^Tt’P'8 'SI^ ^’PfB '5f5'^^«! 

c^ ^i?flfi 1^=^ ‘Ji^i5t ^n’ ^T^r ^C5fg 

c^, c^p-m 'il’pfS 'sfsf ^Tfc^ ^1 'sin^itf^^ ’fsta 

isnfS 5if% v8 i ^ptsi*! c^tj? >i®rc^ ^i 

'«i'«Tr^ c^ts? ^fl c^f^i ^1 i?:?! c^ 

JisfiTspcn^r ^ic^p ^»ftf5r>i’?c^ m i 


'siTc’f c^ >1^ ?p<?ti 5T5ri ^ti:^ ^ ^viT^T-s **f't ^ zm ^ 

a.-^i ^cuc^ cif'QTl 5i?f—^T^, *fl nTc?r, 

to® ^^11 '^f'®^Tf»ir«p? *rfsf^j ^'$1- 

c^i^t^r '5}ra-C5i«ttir ntoi i 


♦tT'J’^PJ 


75^11 *tr«'8 c^i^l C^:^1 ^s«f vfT^I >ic^« c^sfJT, f*«? j^i 'irnpc^i'e- 
c^’if^, ^r55?tl5 ^c'^i I ’ftoi >ii^«R 



*135'^^ I ^T^n 

’FT’51 «t^T"t FT?!—‘>ir!im’C^ ( Universal), «t^T"f 

’Pnr—‘f^m’C’F ( Particular ) l,)(‘»lT¥f9’ sfC^ 

c’F’isr f?(!?^^ ca5^?r C9I1^ f^c"i^ « 

'siKftir’P? 5?1 I ntar-’ltiftc’P 

f^cn^ 5IT5I fw:?i f?:?, ^Pii c^)ws f1^ i 

C?5R—^1’ ’Ft^f%5fSf ’Tl C^T^t 

^C9f|r^5? I 'fi c^tc^ *iz^ I ^c^caj 

CIR—^T?l1 p[3:"l^ 
1^:“m C«IC«f I tjTi:«ff% C5iiif?p^l 'Sitcf^, SITSI^ 

^i^3^T?r 'iit ^z^^ c?, ^1 '®i ; ^^ 

f-m *Ttf^R : 

^1 '®1. ’1'®^ ^nii:^. ^ I) 

^^!'5[?f® >ii5r^ ^Clf^«fflR JjTC^f^'Q '5ltc^ ^tC'® (2j«fTT^ lil’PfB 
f% ^f8 ^m, I ’=fM5 

^f^«fjT® s{^—c^^sr ^jl’fT’tcst^ ‘uijT^fst'Sri’ I v£i:^ ?i§5i:l .n^f^ 

'®'*itfH C5f?( sTi I ^®irT^ litcarf®? 

^2f5f>f® n^I^^T’f® 

C^UB ^C? f^C? «IT’F'^ 5(1 I ^1 ’F^C'® ^iT'enI 

5IT3II ^T^r«i, ^T5?1 ’FTc^^ ^t5i1 

®^®T?n ^5(Sff 'ilfC'f iV C^ ^«IT^ ^T®TC55 ®1 c^ 

^1 2?to, nrs^r cst^’f ''ic'f’Pi ?fi?f^®lt ^c® 

^T^*l Cf\ ’fR '5(S5’F?r«l ’FC^t 'il^N ^1 ^Z^ ®1— 

^fiii 1 ^'s(i{ f^, c»j f?[tr55r ^c»f, 

®t^3:?l« ♦ftC’T ; Tf^I‘1 C^R ’#^11 ?l 

®1 c^r ^ »ic«r f^c«i c^® 5i1 

cnrcu^jj—<» 



c«Ff5r ^'ifl '«tt’ffr$^ c»! 'stm 

’ll aifel I ) 

^ra? ^1 ’rcjfj,—fs^ 

»t^T?rj ?ri ^T^f%¥ «fT9 5rl 

«*frf^ I Il*5f ^zm^K «f?l^ .ii^n w 

’fc'Sf^T '5fT5 “tf%t^rt5i’il ^5511 ^f^r^rstcinr i 

>2fR5r^TR^T?r c^f^»rf^ fn:?, ^t^rt ^t? 

’TT^a Rc?, 91^1 ’f:^ ^csi TTstR’P ’^si ’F^r® 
’n<j^ I 

. ■. f^ Sttc^R c®i 5i"^<T^F ^ra, Ti (?TrB5n 

jpcir '5I^!f?fe| I 5lrtT««?l- 

^SC’t 5[T^f ^^mRr ^T’FfTF'etC^ ^Z^ 5^9, 

>iNC^«r^T9 ®>3r5l 'Sflc^fl c^«fTc;{t> c^t^fltsf, ^1, 

—R^^stc’t, 'fic^ 'sjgrt^ ’fc^ i ’ifesri 

«f«t^i C5C? ait®Tc? SiTfwf 

c’l^ R c^i*!! fB'at^^ 

^t?r >ii^^ 'sft'siTi n 

'«(T’(51 C*l^ ’rT^C’15 (Mitys) ^«it1 ntf? 

C^Bf, c:»f«tf|9l ®«R ^tsr’IT’HTK C5C9f <TC®- 

f|9r ^TC’F ^®JT'9 ^?rf|»l I «^^*f ^SITU^ ^t9f ^IR 

?? 5fi I ^®?rT^ ^ fa ?r i 

fa—jRW I ^m*i fa 

"»il® vii^ R®tn cir«n I Rfrt^ 

’st:^ R ^^sri ap’r-Rs®, R^ ^»if|. 



*ff5fi|f^-'R[^fn:»i ^Vs f^i 

•«(N5jf%^c5rt I ^1 ^rT?[ ^tni 

«tTC^ C^tsf ^1 <St^jf^®t5f ^ I 'ilt 

C“fC^7 f®«Tf^tlf ’tk ’tc'? : 

^fc^ ^ ^1 

)--ii&i nNc’Fj? ^jT’Tnr I 

ii 

f‘«lf5f^f«—^1, ’i^T^T 

« '®t^ f^’flT'® C’PtfSc^ C?IC7 I 

C'*tc^ 'ttc’p Vf% ^T5 

«t^ ^pa f^C5 c^f i) ^f^‘ 

^C»f« ( Lynceus ) •, f^C^T Tf'e^ll irt^\»l'e 

»iCW TltR, wgi ^TfBg, ^if^TPiap^ 

^91 (Tq ifc^ ^g v<15T^ d:5 I 

(^Sjfewtsi—=fT^ c«(c^t ^ 

■^fst^f^ C«fC^ I ^FC?T,—^f^-f^1%^ CT-’PPwr 

C»l\'5T’lJ ^1 ^CK , ^tCTf^r IIW ^T’t ^1 

fq^’f ^ I c’l^fS^ Jic^T^ir ‘fil^jf^^’ c^fB *ft9f^- 

’fcirt af<ri ot; c>[vr ^mc*n to, «igrrw 

=?[^5itf^ ^tcw I '5^ nirT^'-e «f^i^wtt5i^ 

fsf^ ntr? I C?T5T Tr«f 

5fl. '^t-s ’sfT’RTl «t^f%aT5r Tl «rrf^ 

‘*ftf^ I c*i tsrsrf^^T ^i ’iw t5 

^ arsjf^wT^r I ifiTJjf®- 



^9 'S 

®3tr5(?[ ’?c«r '§?} (;*(t5*^1 

®M?, c^V 

^nir?rt, ^T^r 51*5? 'sTc’iJ^i ^r§r 1 

nrc^ c^^T?[1 «f'5jf®®T^ -i? 

*Tf^f6^, ^«i^i c^^n firc^ *rfa 

's^T^’S^ I c^^ifif. niffs'® 

'5fTC?rl <2i^jf®®T5l ^T’TT^r '5^’®^ I 

■^T^c?! ^^f5 'scs’n— 

's^l 1 «r‘v»l—I v£i^ 


V 

a y[Ji® 'S[*v»t!:?p SiTc^f®^5|^*1 Otic'S ^c»f? 
^tr’tt wl I ^t^ifw—'*if%’ 

« «r^r»i c»i^ ’I’l *j«i^ 'si^cn; ?i«n— 

c«ltOTN, <iif^*iK, <?ptirt»i-®tl3( I 

(?^^?fB ^l^T?r ^t«TC’f f^w—»(jtC?rf®. 
C^C*lT«LI JRt&C’ft «ltc^—c^t^J c^TsT ^® “tei^ 

C«rc^ ^ifBC^'STCEf? ’fTJl” (45^^ “C«Ft®^”—CW^ I 

* c«tfc5it^ tnc^f^ c^t ctf^i «i^*t •ninit^- 

C^T^lTC^I^l 'SfTC’f I C^WlTi^f 3[CS(J C^ ^N«lf5 'JTf:^ 
^TC^ ^1 f^f I iSl^»TtE5 ’T«IC'® C^^^ «;’>*tf5 ^ ■ 

*\Z^ ^U C^T^ C5I^ I C^t?TC»i?l ?IC«(J 



'«iT^ c^i^ c^mi-tRs, ?iT5 ^*«f >ii^T:«t’&- 

•siTf^ ^1 cSr^tf?T-f^^lTf%^1 ^ I 

c=^tcsit*i ^’c^—c^Mn '9 f^®nn i c^ 

I 'illtR ^l%-^',"isf5f—^<f?, C^ '^sl^P '^{Zl 5jTc«rf% 


■511’ 'siTC^t^ 5^511 5(T51 Sfr?, ^mi >ii^i15T 

51’^j ff ^*fta sfjTtwf^^ 

TnR«. ’yfl I 

’ikfs 51^51 5!lf, ^fS'J I 

'iit—a ^1’ c^fjf 

•^jf^^, ^c'Sf’f c'^tC'F ^:«Ti:’f n^c^i^r pi ^?'', ^T^*! ^sr® 

?I1 ^t’lTK'®^, ^‘11§^'siT^t^^ Cif^ I 

’ijf^, ^:^5C^T’t CHZ^ ^tc'ST:^ ^'Q ^1 -, 

^T9*i nc”*? c^c?! <2ff«^3i «(T? 

•^TC5 ^111 ^z^ c^U c^t ; ^ ^1 

C^T^fC^ ^1 WftT? Ctt^Sil ’ll I '5lt^T7 “IH'STC^’I 

c?«rfc5it'e fl’p 51^11 'iit c’lt'ic’P 

^nz^ ’Tc^, cnT5^l ’ll ^ ^cfeT5 c’Ft^T^t^ ^^TC’i ^11 ’pr§r«i 
^’F®n mr^f'5it?«?^T:’f 'siwm 

Tl C’fTJf ^z^ ^ I 



cjf^!(i*r pf^ar ^1 «if^tf5m 
^jf%Rr f^f^ 'stf^ '6 5{’sf, 

^[»T:iTi ^--nt:*ra ^1 ^T91 ^1 i 

•Rs^ f^rar (2f?fJT^ 

Jjfw I 

^^?iT*v ^’If^ f'l fvc? aii, ?rl 

(^1 ) I 'sTf’tR ’tf^’T'^ ^ ^ 

f^c? ar?, ^T®! c««r^ aif’tnr i ^fif- 

^li^^i—c^ !f?f:a{? pf^rar? ’F'?ii 'srtai^l 

W’f’Pl «tT:?l1 '5T:®I1 5f?r317—afC^i c^;;i i£|5f^r 

^1 ^^Sl'^'nr 1 ar:^?I 'SffsaiT-^siTaf ^Itsflfafir ^ 

Tiaffaf TC? I '®TC>r^ C5tC«r?r J^Tait^ C^ c*tc^ 

'sT^ >3^*1 ^^c^af I i£it|;?j |j1iwf^®f®i, 'S(!i 

^ckf—^f%*lTai, ^f^1^,>- 
f^f^atHf, 'Sis'ra ^a)v? 5]^ 

«irai 'suti^^ ®pc?cf5j 'si'^t’^i c®W 

SjTC^I^? at^ai vfl«?)n ^'eUT^ I ajf^sp. 

'SfCa^^^TTfsf^ ^C®1 ^t?1 

^ 'SpfailC’f^ ait^> 

I i£taiT*l 5|t^aiC*P 

»f?|taf5 'Sff^ai^ *fT^C®I ^aj-aiNC^afaTl^ 

f^C? «ltC^ I »il*rf^‘^ 

fsfCtt^ af’^ ^ aff^ltf? aJW 

{afm*l) I 

*fftw ^ai cai^ «rfm lirc^ ^tc^1 ^1r5l '*!r® ^ ai-(f^ 



c«rrc^ 'stt’fj c^^rt^f i c^ ^i 

’iFT?r*i W^c»r5 1 «fl<f1t:3i (Sff^tcw^r 

^1 I ^ c^ ^"if?r*F ^ <Tf5 ^Tf^ 'siT!!®*? 

5Rf I vf) ’TC5[f^?I^ '9 »ii^r’fit<ttc’i?i ^ c^ 

*liP?It« fjlSpT^ ^tC’l* f^'f^I'S 

^C?r HI Hi CHS^ ^ Hi ! 


:»8 

lilH^ H5H»«f1, HtHT'« HHl CHC^ 

*fTC? ; 'STHI HT^CHSH '®lT'®I'«^*i ’lisH ?[l'® ♦ITtH— 

'HTH v£|^ ^nt?^ iflH's H'5 H^tHH hIHR I H'tH‘1 ^fB 

•ilHH^TCH ^:H CH C51CHH HT^THJ Hjf^rHCHS'Q, ^llrfB HtH 

HSf1 ^CH» CH hBhI ^CH ^CH f*t^H ^CH 
^«tTH irc^l HTCH I ^lf|^ C-!1HTH 

'HtHtl'fH HCHJ 'ilt ^fTr?! I IhCH 

Bft’tKHi ^"tf?I^ tHH' t^CH 1^ Hl^ 

fH'#H I *1TH1 HTHI ^HTHC’fH CHTH H1 ^Tf^CH 

CHTH ^TH ^tHl fHHCH 'HT’I^H' ; 

"HTHHl HHH ^'iH’^f ’fHC^ mfHCH, 

H'HH CH^I Cn I HJfH CH 'HTSI*?? 

’^f&^HTHH^I’ ^IHCH ^?F‘1 ‘AH's ^HtHtHH 'HS’HH*! CHC^; H^Tl 
HTfSIJ HBnT'Sf^C^ ‘flt H^Tl^ ^CH I 

HT^—C^t^i «IH^1 'HTHTClIH ^HTH’F 

Hi «PH«*l HC91 HCH I 

wTH Hrrtrr® ntcH ch hh h^i, ^1 ^H«t hBch c^hh hh 

.HJ%H HCHJ HTHI ^ Hi «(aP Hl-^ 'StUf «IC3IH «lf^ i 



nap ^'®T1 ^csf '«i ^c^r ^rww/ ’p?F«fi 

■5?^ f^l utc’P vii I ?ijf^ mi I w 

SiTf^T ’Ef^in ^5iJf cmzm 5f:<j ^"nii 

ltf^?r c^3j^, ^rf? c^m ^it 

?^j1 mz'^ i5t?t—■^ai R'^Tc^, ^t^ 1 >i^tsir^, 

?^J1 ^c?r ^1 ^^c-® 5t^r s(9R^ ’pT^ 

^c« xz^ w^ii I f®f5( 

.£i5f5i® ^lirc^ic^ '5.«ff?. ®«*ijc’p f’l^® ^^r® ^1 

nfc?(Ji I ®«iT, c^f!(^,—a^t^c^TifCJiigl 

'iijT^fcif^w ^r^i fii^® f^ ®Tc^ ^a?ii- 

'5if«Tn Cff^TC® (215f^® R^iI^^C® ^^I-C’pVisi (SfC^jiT 

'•?^r® I ‘^^l-i:^\«t5T (Sic^T’f’ ^Tl«tji 

ml I 

<2;’T5l5i: mml c’^5ii{f5 »T®tcsi^ 

c^z^t ml ^CE5—ctf«tK c^:® ^rrc^ i ®t:^^ 
f^f^siTc’p fffc^ ®n ?®ji i 

^?TC5?1 c^c® ntc^r-vii^^ ®1 c^fc® ntc^r '5f®i®’iTc^f ^ z ^ 

'5il#i!®1 m 's[Tl%?® ^?rl c^[U® *tTc? I 

I '5it5i»i 5fT§c’?^ 5^Ttnr 

c^^tcij '•<Tk?F?i I 

'5i<f»ji 'siT?® 

c&f'ic’ti^iTc^f f^c® ntr^i i ®t'?i’i9 'i^^i ^’pfB c^j^ii 
^Tn—nf?r5?[ ^Tiii mz'^ ^"s® ^'Q?ii ®n'i? 

^T? m ^^11 ^ ^i<fjT c^T5} 

'^f®*a;^*i JT^[ «PT«f ^?rc® 

x^it «fTf^?T5 ^c?[ C^FC5l I I 

^t«ffB ?|55twl ^ ^^1 ^OTI «!l I 



b-> 

'sist^^iTc^r i f^% iirtiT 

--’ff35^ C^W^S ’f^C^ ^'3^ ’^Tl c^z^ 

I ^ ’sit'qr® m SiTl%^ ift I ^T?i*i c’Ftsr 
^?i I ^ t5 cif^l '5i<«t^1 ctr«iT^ *IH ^11 

C^5J5I nmi ^Til vii^ClTC^t, C^«ttC5? fapm^iC^ 

“ir^r? I 'Sftj 'ii^’N ^cBg—^twfB i 

^tc?ri ^fc^il—^fvf ^T«f5 ^^fl ^?i <si^\ *tc^ 'sfTf^’^'tir 

^^1 I vs^tr^i cw'«f1^ ^i'® 

•^^^1 f^'^tif ’^H ^c?r I c*i^f5t »i?ii:^?:5 ^t^r i c^i^in 

C^iJl*p5lfS>1-vfl C^IC^tn ^3i:?P 35^J1 ^>8^ l^g, C“l^ 

^•f^i ®tc^ cnc?, eii'i c^ii i c^^f5) 

ftcsi c*f:5t i ‘c^c^’c^ 

^j-ft fksi C^fCS[ I 0,1 

>,ft5 

^Tc^, ^^*1 ^15(1 

^C^C^Sf 1 

’E!&5(T?r mz^ 'jQ^^ ^ 

=^5n ^rsi:^ i 


if 

sfiia ^t?f5 J ?iT«tc® i ai^st® <2{«fTJi®; 

ef^iff qstwl ^'8?1I ^ ^^f®^ 

^CHfSl ^J®! ®T^ Ef?[!5 ; pf^ai ®^^ ®T19I1 ^«rsj k‘^sf5« 

®TC^1 I ’553(f5 «}t®J’f cst^ '5lTcnf^^®U^ «fC^1WJ 1 



'fliR ^rsit^ ®tc^l ^ *ftC5—j^^fT^re ^c*!'!' 

*frr?, ?fffe f^?i oqjr*: 

»i"^< ’»i’tTfT«f I f^ir—1 

c^f’trsrW '®i5[f^ i 'f'^!i'$5, 

I ^T«1'^ 'Q '%fu^5J C«IC^ 'il ’®*|f5 f%a 15l 

I juff^ I ^^f^^8 c^ ^f?a5 

^Tc^ I f^Sf1 ^UfiVS Ff^(l[r^ 

ffJT cir«itc^TT?r ^ 1 ’^ ^sit^itcijir i 

«^9!TC'® '5(f®f5|^i:^?[ 

jRrHf csit i 

C'®?ff5I >l^«flt 

'®i«t^i ^'STc^j^ f^(ii?i ^iiiJriT'sr, ^'‘il ^»Tn ^1 ’ftw 

frs *t?r 'sif ^1 ’I'S'fc’?]? ap^r 

^1 I vfl’P'in a 

fC'itr’f^ i^rgi (f^^JT c?if^j(1) 'imi 

’^Tri ^ If'—c^?ijff8 f^f^^iTc^, ’®;«i^i 

«tWf^^t5l’ I 

‘^«r^ 4li:^t5f ’Till a i|&5l1 ^iTCC’Fil ^r^il«f, '5T9 

^,—c^t ^1 ^Tii ^1 siT5[i:^ir ®T!:5i9 ^siTii 

•il’l^ ^1 'BrfC?l C'^Z^ ^fjfl ’Till ’ll ’I’C^l CTf'Q?1 Jfil^tif I ^il*l 
c*r^T?:^ir ’sft^i^i sir ’rrii ^Tf’F i ^tfe’ftii 

’rc’a ’ijT*fT^ <IT^C’^ =111 ’ll? 

C’TT^l ?’Tril ilT? CiT'eill ^ Tfif, ^ ^t»I 'STC’T 5ltcwf®il 



cir'«i19rf n? i 

'S[»it«fT5«l ^C9?r 

'5!®! I 'It^l ^191^ 

»i’i «i:<^e literal isff^^sn ^1& ?Fc?5f '®i’<i5 

«(TC?1 ^ I 1^^ C«5lfsf ^f^'e C?ft*(a(^^t^ ^1 ^9!’i '®I«I^ 

‘ilsnapfS f^n, 5%ai^i 

^I'^SI ‘ii’tt!:«lta? 

'Q C^T^TT? ’f'f^ ‘^r’Pf^*! I 

*tT9I5? 1 '$Tll*l!r ^*^' 

9!f%^ ^fB'$ I ’ifif'Q, 

'«?n a?1f. I vii^tta:'6 

^cai’F Tl^t’iail ''ItCf I 4 'Sif^TC^f^l Si^tf*!'® 

-sr^Tf^t^ ^'!(^ ^Tt^iT^jn ’pifi I 

(Sf^jfewfij ?jTm?iti ^1’ ^ti’i^ ’jji^ji ^ 

e(^t?f ’11^1 I 

tfj'^R’®! C^&1 hfii’F ‘il’i's c^fei fiv®* f»,a-fi,f^'£l?f 

^ffgr c«ti:^^, c^iti f5?? TT^I fii^if®®T5i I' c^T^f 

CTT[5( ^1 ^1 sii^*i ^n*i?r *1^115 

(‘the spear which the earth-born race bear on their bodies') 

'siw ’rff^5(T»i ^T? ‘f«tc?^»i’-'ii a ‘^i^i^t’^ I 

C^H CTf^^fiJ «R:*?l?r nCif 91^ I ‘flrfil «T5» C^FtaifB '*11^1^1 

’^-f^Tt?. C’lfTaf C^l^lft— 

C’!^ vii^fB f»i^^ ( ark) til ftfCH nfi5^ 



3% cnTC#?!J»T 'Q 

sf5i «itf^¥f?r ^r? «rti?^, 

C?[C«F ’FC^r >^[?F?r‘TTai?r1 I SjJjTiT'f^I C^PTSf ’SIN’F ^r^istt^r 

C^f C?FTsf ^T^f% «i^fT*l, C^i 

err’’? 'siT?r f^sri c^T’^ i£fwf%®Tc5f^ i 

^C65 ’tf® enz^t ^IC^—C^ISTJ?, 'eff^f^Ii;'® I 

^f?r*T3 5(?1 ^iTif <£f^jf%®T^i3U9i1 ^Tfjfir ^%1 

r^iir ’Fc^jf—■5iT?r '®T51 Pi?[^»il f^riTC’T i 

f^cwl ^J'SJ c^ '5if^^, C>! 

( ) ^^’SJ nntjtifl f5i:’Sf?l 

’FC^?! fjfcw? ^C«t^ 'Si^x v5?i^ ^stl 7^ZW\ «>fC>>F 

i(^i, «tc^it^^ I v£i&i 

cwfn3^ ^c’f'H^—^■f?i‘i ^^1 '^nz^, c<FTsi 3ii?r 

*r4f ( voice of the shuttle ) I 

'Sl^T?ifB—’'(c? ’FCf—c’FtJi 

■* 1 ^? 'sitn’t ^ftt^,- c^isi^i, ‘JiT^^iTsicyi’ 

—c^«tTcii 5in^ fe^r cifc^t c^ctf «!«I^1 '(J\ Wf uijtsjf^siTJi’-ui 

fl'tM^5{1 ^.rsf •Sl^ej 5??:^ ^tVfC^ 

silTr^, v^l<^•^ C^^STC^ I 

mu ^f%s f^tc^ »iT^Tnj I c’Ftf^f^r®— 

^T5it^ ^z^ '5itc^ vfi^i^f 'iiciicw, *itw ^t'®i 

^lal TjTCSt CSft, 

c^f^-’ifl cnrfii^^ixji^r 5fT&i:«F '^t 'SK^^ 

1 t 5 ■si^’^j ^c^r —‘^1 ^’c^i yq^ < 1 ^ 55^91 

31'® 'siWc^^ 31^:^ 1 ’ c®^f^ '»iT?rt? R€i®=^- 

f5:»i^ ‘&i^f®?T3i’-'ii fn®l ?C9|3f -‘^Tf^4:»if|^T3i c^cFit’Vc^flBr ^^c®, 

arr«t^^ f^c® ^»f I ‘3Ft^c3i^®t’c®« 



^s^^ «jT’rr:'f3 I ’ ^T?rn?, «}'$jf«®t5i's 's^trf 5. 

ntai-ntatcffif ?(c«fj c^T^t ’pc? ^ic^— c?|Jf^ 

«(^f5r?Tu»i —1 ''^” 'sit^ 

^nfn 'srf^fii^T^) Jf C^I "?P” c^Tsf 

cnt^rc^— '®1 cmf^, ‘iit'«Tt^ 

^^TC5f1—<2{^Jti1 i^«tj1 ^5!^t^r I 

(£(^jf^®t5I ^1 Sft^1 C«lC^| 

cif^n c*f^—'ii^N cWR ’^ft'sTf^^ 'siTf^^T? ’?1^' 

^1 35 ^ I CW^I ^IT?I ^!%- 

I c^ ’Tn nikc'® 

®T^n[ I •5rT?^-f5^ ^1 f 

I ?T^TC^—’^■f^Tl^IJ 


is 

it^ij 5P5^T?J “f^Ti:«r?r >iT3?u^j ^1:=? c?'85t<r 

Ji^r?r, cstr^a ^t^i i ^^ 1 - 

"^l®Tc^—f^f5( c^si fii'^i’^ ;g^1—»]? cif«rt?r- 

> 1 ^ '2t’®j'^ nm’jJic?r CT 

«t»i9ff^ ‘iTf’p:^ '^T?! c3n ‘ii^tc'® nT5t^ 5(11 
C^ 'sftCf, ^1 ( Carcinus) CJTf’l'Sf^ 

^1 I ^«t5i c«fc^ c^p^T^r «tc«f I 

^•»?j ‘^i ^&wf6'« c5Tr«r I 'ii^ ^t^i- 

^U^ CTt’ifSr® 5i:5f 35'e3^t?, 5iT&^f5 ’lTc?if^ 1 

^n?r, ^f^'® ^«tT^T«fj 

’ft? ’ft? I Tt?*i, c? *1? ?'?t?3R '®Tt*i? ’’iff 
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^c? ^fir) '5f*55^ tsi^T-f c?®lt 

^^*fi 

C3i:T«(’ftr^R 

^:9r ^Tc^-aj^f^w^ *ti% ^’f^i ^rfc^rt i c^pn, 

iiT5^ c^-c^n ^ftcanr »m^r, «i®c**PC3i c»i 

^c?! ’^Tlf I 

^®!1 ^nr. ’PTf?^^ '5f^‘l ^fJT 

Ts^wl <2|^® ^c?r f^sf, 

f^?rr^1’F«ti ^PT^Tc^rf&l vflc^ c^io^il ^f5«, ^n- 

C^r^fJfl ^51 '9 ^tfl^ I JiT^ft?*! *ff^sTT« 

‘^f^f^fifuT’c^ Rc?t cJT^rt^f i ^^'sT 

c?€^i ^?[; 5IT?1 ^fsr f^r'^ ^ c«*tu’p c?[ 

®Tc^ ^«f|^ ^?r, '®Tc^ ftcn ^T«^1 ^ vii^l cffrn- c^mR efc^j^ 

^1 25? I v£it ’?Tr«? c^ I 

f?F|?PT9i *1?:? ^T? «Tt •iic’i c’i^tcjj 25? I ^(r?r?t^^, c? 

^T^c'f c^T^p, '®rc?5 c?<rrc^ c?:« 'sitjtf-f c ??—va 

»iT?r?*l nf?^8j:tT? ?T^C? I «tT?t? 'siT^t? ^C*5«« 'sit??! 

9 ^jTnrnr? ?T^:<r 1 ?1 c^t^p c? ^t*i, c^ ??i nc? 

??q SSTfSf ?fii ctr€?1 ^C? C’ft’PC*) C? ^ *ff?5? ?i^ I 

ntc? ! C^ ^T®Tf??s ^tc?t •IT^sitir 

'5iT?t? ^Tc’fjt 5}?, ^t?T? ^t’tj'e ^ 

csjttl f|9[ I—-^T? vil^ ?f?1 ?9ITC^^ C»l ?W1 *fT? I 

»il? ♦fC?, 5ft?'®C9l1 <ii^?T? ?’TTCsrl 251? C’lfPf, «fTC?f 

*i5‘i c^9?i I ^f?Tcinr cif^tr^ ^c? i®t?i c?5i 

nfifcnf?^ ^ I ^f?i%c»nr c^pcar, c? nrw% 



»e 

ciT^ cwt^, 4Tr^ 

f^tsi^i =?!& «tT:^ I c^sifSf, suf^fTHf itirlS ^^rl 

cws *ttnr—?jf%! ^ 5(’c^ Tfif^-rsi I c«rrf5i^ 

^^nr c5Tc«f C5t:*!f c^ 1 '®T5 

c"fTP^7-*ftR«tT<?l?ii ^T<r ^r*F B5Tf^nr 5rrt?( cfi:®!? 

«rf‘i^T"t I 'sjsrc'w, ^ ^if^ap^i 

^c»f 1 f^zm •nf^- 

-stf^ctnr '5iT3F5f'i ^Tc<r? c^r:? c^c^i f^'i c*fc^ 

I JiTTf^’n, 1 

ib- 

SlTC^f^C^ ^f5 *\i >S}f%-T«li^ ‘il’T’v *«jf%-C?lT5J? ^1 

1^55Ji:^‘& II >IC«? ^&5|1 CTT’f ^C?' 

^^{^z’l^zmt ’f'51 «rrc^—^’ n-i, vSI%^T55i i ‘istf^- 

^^Z^ 'sjTf^ »I^ ^T^ffir ^^nz^ ?Tt ^ C«It^ 

^T5l ^ *tfif®ff^? ^T'€m cm ^JT^J ; 'srr? ^f%- 
csrfR, c'*jn' «ii ’rjte c^!t 

I c^sfJT, f^T'Scs^fB^Ji^ a}%i5r ‘^zw' 

tjtid ^11 srf&c’F^r ^ z^^ fn«f5r^ 

"sT^fn^f—irf^c^T5R?f ’iJTfe ^iT? c«iu^ c"tg 

11 

5t?l 21^ I [ Complex ] »l-^f nr?f|f% 

; ^«l [Pathetic] (C^«fTR 
Itwfs? cai%- ^C’*P9 ^WTr^’f ^t<!r^ ^'1 ), 

^^f»int5(c«F to c»t<n 

[ Ethical ] {c^t^r <2(5^ ^1), 



cncsr^ I 5f< st’FT^r—31?9l ( Simple ) 1 'siT^nH 

c^?5r ^r?r f?- 

CJFtfTTff^r^T;. I 

>I-snN *1T<(^ C5ll ^^1, ^<*fTl Sit 

’?TC5r?r c^i ^31’ ^KC'^t \ 'sitc’f 

^^'^s:, fsic^^ (r«Fi:ar cwt^ '®'l f^Ff?' 

; ^T?r 'sitw^t^i^pt^ ^u c^, 

5?TJ{1 f^Z^^ '5if^3F55 I 

c^tflf Sitc®f^ (f^»iTc?r) 'm ^1 f^ifl ^ f^sTcir ?i? 

fi{jJtl —p I c^i^Tfc^^ ^ >5tf?c?it65f >^1^ i 

'srrj?^ 5tf? '*f|&:'5 ’tt^iT’T i 

c?hi:5i?[^ f«f^ 5WC'® I 

'®T?r<iir, c^f ’p<*tt§l '5?cJi’P^t^ 5f?i1 c^ 

5jrc«ff^:^ -jj^Tfic^i^f 5C® Jf? I 

’til? ?r’ii:'5, fs ’fin i «(^, 

Tj’jit c^t’iTc^ '^^^Ifst Ijtcwf^ 

^z^ I ^ff^j •rfc’F ’test, stc'sj’F '»iN»t^ ^T^r 

'5(tii^?? ?[t^ «iTc^ I 5ti&c^ vfl (2t'®it*ti 

Jti I «}5(t‘i'S ^tcf—c^ ^i'$ 

f’tc"!^ '»(N»t fii^teq ^rl ^ir, ta ’T'^siit? >iifir 

'5(?f9i^j^ ^1 5[;j5f 5l^el jpc^rc^, ’5|f®5tnf?r f^C? 

^TCTf? stTfe’P ^^t f?!^ t5 »iT?9iJ»tT®- 

I (Agathon) cnt^l ^T?t, '^1^ 'fl’PfS’rrat 

’?t?rc«f^ CTO ^jp 9 i ^c'® ntc^r^fst i 

’^JT’ttC^ f®f^ «fJt»lt«(T?IC«t?| w^, C^«fC^ 



^ a "I 

^?rr® ctfRnjcfSf i 

^'vC^<R1 “f^iJfT^^Tt’T^”^ "i^^r*p c^W 

^Tf^n f^cT, W1 I 'ii^tTcsrrtsiir 

c^r *fT5*n ^Tc*® >ii?s*f i 

f®f^ ^c^H— c^ oq^jjf ^c® nix^ ^1 ’r®Tc^j?r 

1%?p^ I 

^^c’FQ 'sig'®>i ’Tfas i ^^icsf^r 

^^C1 <Tf%«f^ W'® I '^W^ ®1’ 5lT&<?fl! 

51^'t ^5rc^—a ®rc^ c>T«T^'<r 5 r?, 

'stc^ I ^icsfj cff«tl %®, (2f«'® 

=rr&j:’p?r %c?i?f ^f®, ®® ’®i9 tiTc^f^ir f^’?:ir?r >ic^'Q ^ i 

^®?(T«; ®tr??r ‘%T5i ; oqt fit«tt6i fifst^r 

‘ii’ftt’ITii ^C^rir 1 CTtafSfl 

5?tt«F W^ '51® Sft&i:^ lilJP&l ^?5TTn ’ll »I3Iit 
f?IC5 C’f'S^t^f ’IC’fJ ’ft'f’FJ ^ ? 

lTtc«ff®?r «if t® '5i^*t ^ciir?— 

'5)TC5 '« ''iTCsit^sill f5'Sl 

^nrc^ 'ST^ ’fCT f%t^ "fTC^8?i^ '5i^’f'''§51 ’si'r 

^T?I1 C^ ^ITTf? ’^It ^1 SJC?? fS^-Rr siC’fJ ®TPf^ ac®j^f6 
«ii?r :—'Q ^jI'S^t, c*rrp??i, ®n, can’) 

®t^ ^ ^j@5il I c^r^sr 

cm '511, 'OiPiJ ^1 ’?i8ti:^jii «t«f arf’Ttcsil, c^^, 

c’f, ^<?9iTnc^ c^ cfni C»i^ »i|®t 

^c® cw^ <^1^**111 

ait C^, ^caf^Tt, C’PRf 5fl ^Cifir 

cmcnIS^Ji—1 



^1’ wr? : 'Sfn fifc? c^ ^’if^j ^31 '31, 

c^t^r ^1 ^T^i i ^^*1 ?i^t? ^ji 

5fi c<fc?t 3i «iT?r 

f^’FTB?? 

'3T?rn? ’fTKi?? ( Diction ) ^'«I1 I fw®T^t!r ^’F if^TT^T 
'®fT?f%-1llf® I f¥5 ®tCSf? f^'oT’ifS, ?1^1-^9IT? '®!!8if^ 

'SIT^^ I m ^C5tl 'Sltcw,—^t:i|“f, (2lt<^11, 
f^f^, “fT»iTf^, «i?f, «f'?f^?r ^i-n^i fjiiii*t*i I i5 ^1511 

^of^n =ri ®T=n nc’F c^i^t cm i c-mfeic^ii- 

7T»I C^ C^Tsit^^l? cm 5Tfnc?[^^^{, CT f^f^—‘•SIT'S Cffft c:^“T:*Ti!( 
7f^y ^'*11 e}T<5fi wWc'® Tm 

cTt^ c<p ^?ir$ ;ti ?f5j-|_-f^f^ 

^c^5T—'«iTc«rr'i?( ^jt*ti? i =^'3?fs f^®T»ii f^«p 
<sit '5ftJi<1 ^Tff c’lC'® ntf? I 


c?ntT^fg«Tr^ fiT?Ric*i Tt?T—'s;’!f?T, 

^fr-i’i!, tof, ^^ii, ^1 1 

'sif^'ST^J ««f5fTiTT31^ 

^1 '5iN»t R>ttc^ «!^ ^C'3 ^ti:? I ^T?«t ♦T^^T'e 

»r 1^ ^C?[ ; 3tCJf?r 'siTft ^^ifl 

^^ 1 c^ 31’ ^1 ^1 

>nt *ftc? I c>it 5^1 ««f5r Ti 1^^i ?1 'edir 

I C^T^ «Rf^ ^1 C^'R 

»1T^W ^«5Tf^3 C^!3R “4^” "m” I C»1^ »1? 

«R^, ^1 c^R ’lt?RJ-‘-’ir?'e f5ttfcp?r|-^f^ ^' -nTW' 
m f^% CTTl’T ^»1?[*l “fip” T®” I 



'5(B!*iTr5, c^iN «rr^T^, 5^ ^ fit 
Ti ■srjfjstf'i, ^tetc’T ?i:«(j osw ’pfii'® i 
’if^^T^r '5[TC9IT5J[1 ^t*f'nr i 

*'BH|tir —'€ *1^ «JIIT 

{ GR ) ‘oq’ ( A ) C'S^f^ ‘>il’-^ ‘C 2 I’ 

(GRA ) '5r’>F?r i f^, nt^C’Fi? 

I 

* C^t 'si'iffi^ »f^ ^ 5I5«Rf:f? *1^ 

^T^‘l ^1 ^rsfl JT1 I 

a-c^T^T nrcif—'5j«i^i c^t *1^ ^1’ 

-iflsf^F ^^qsgfif sRf^T C'<Ii:^ amphi, 

perhi e('fI C>lt ntf ^1 c»l^ «l<ii^1 

■^T’PTf^^T’t C5iT'®J(l ■^rf’PJt?!:'® 

*1TC^ ^(1—C^sf^ men etoe, de 

* f^C»f?J ( Noun ) ^TT'f’P »f^ ^t C’Pl^ 

JTTI I h® C’q'tf^t’P "i:’»t '5IT5!?1 % 

^^33 '®r<-^^Tif1 f^'ec^t^Ti:’’, ‘cm-W dorhon 

ff^ C^t^fS v£l^1 si«if>l’^< I 

* f^i j]T«f’p *1^, ^1 ’FTsf f^:*[ni?r si's, 

C^t^f >il^f5 ^r^l‘1 ‘^lt?5^’ ^1 ‘C^^’ 

JffS'tl Jfl ‘c^ R^’^1 ‘C^ 5J5IC^’ ^1'5l'$t'® 

^s'nr ’Pfsifg I 

* ^\ «|^ (Inflexion )—f^C*tlI fap^l «t^ 

•?? (of) (to), «i^f^ 'sut^i »i^«frnf 'fl’P'5 

?n ^<lft^, m ’ll •«l'*t^1 ^tC^JTB5T?C*l w** 

^1 ^ cw—t'H I “iTi f% f5rnf5®i 

“Tf's”—«ii^ %?ii I 



f?c?f ’ffl'3, '®1 ^?r, "5it??c’5[?r ■>1';®!”—t^^i1 

stm^T^ *ttr?i '®^'s f%i'itm^t, 

“^;ic«r:^” ^«t?n } <535 f?:?iT5{’ i ^1 

*rtz^—^^, <£1^^ 

?{t^i 'st^:»(? (Sf^Ffar 

'iPc^'j—^^®1’ I 

»l^ 4f?FT^f—( simple )'Q ( double ) l 

^stC'® ^Tf^ ^f% C^t ^til1 

ge I \15I’ 5ji ‘c^'^f5i5F’ 'il^fS 51T<^ « 

vfl^fB ^^ifTsf ’?lin (?[f^'6 c’it&l nc^ii ?i!:«fj 

vfl^l 5,t<?p ^ >I|,if^ 

^'afsi-c^?i5i ‘?Tc<il-c^^c^l «?jt®TJi’«f?rf^ n^i^rfn^i 
i2fc^^ i^ ■'SjigfFfer®’ ’®[<jt^ 

'srf9f®Ti%^, ^'et^Tf?® ^1 «i«i^t 

’Tfl’Tf®® I 

‘(2fl?f9l®* ^1 ‘c?*ll’ "1^ w® ^^C® Ff^ ®TC?g ^t^t 

c^5i CJfci? c^rfc^^ >iF?T^9 Ff^ 'srtcf i «ifitFl^® »i^— 
■f^ *1^ I Wl ^IF®!!* “I’^f ’IC<f ^2(Ff9I® 

« fIJi® ^’t® *ftF?f, ®c^ ^ t 



Sigynon ’nfS <2t5f^^ “1^, f^'« 

JiT^Tsr c<?t!:^ ^1 ’iT’itcgr ^1 

c<t:^ 5fc^?r '«(Tc^Tn 'Q ’itf® 

^T^1,5i^5r -sfr^Tn 1 >[Tsit!:s^ 1^i:"R «{:?rr’f, c^jih—'S’ ftw 

'STfsitir ^T^T^«tTf^ (lies ), cs{T$^ ^C?r <IT^1 (lying at 
anchor ) '([T’Pt? (lying ) Rct^ m I 

c'^c^ c^^5(—“ff“i '5(f5^^>i f^*R 

i” 3Ts<*rjT?[^ ‘%"t^’ 

’siH ,2f^^ I f^c*[3? c«i:^ f^c*in c^5 !:{—'s;^ «ii*i c<i^ 
■^Fr? f^9i c;5f:is? W’f fpc? i 

arhusae ^iTrsf C^l'S^T’^ ^Z^ tamin 

<il^^ tamin arhusae I v^l"?! C^^J-'^C? C»('651 

f^m ^1 '5j?nt'3 ^«t?i >ir«r 

'®!5i?ii’f i 

c^rar 'sit^l “?ts! "it?! 

^Tf% I '5IR^ c^ f^C*l^ ^z^ f^c-in 

nwfS^ »irc^'^'«i ^ri:^ “wf5 at’f «ii^i 

’TTt^JI <Jtf% C^?15(,—^C!l^ ( Ares ) ’^C'>P l^t^l, ®T'e- 

nc*? “cn?(t5ii” ac'® *tt?:^ 

TFl^f, v<1Tn F'MC’? ^511 ^IT^I—“C*t^t9lf 1 '5[«|?f1 

'SlT^t^ ^Z'^ *\z^ C®nfs( 5i^Jl I 

‘%*r? ^T^f^j’ ‘^t«f«Fl’c^ >i^jf «['i|5^1 

'ST’?T^—'si'st^^iTsf ^911 nfinir i 
' tpiFfs? c^TJ? c^rsi ’it^’SJc^T’r^ ^ ^**iTfn c’l’rtcsj's 
srti^ I a?<5f, ^Tc®ii 

CTf«in ^JT*fT^f5? c^p-rn JTPI C5lt, ^<lTPf ffcw9 c^ij 



^*f^-faRrW nrv ’It^’9; 

*ft'«?i ^Tif—“^’s(? ’?! 'BfTc^rt:^? ^*f5f i” 

'•lar ^ntc? ^s’T^ ntc? i 

•r'5*i "1^ ntT5, "i:^?r c^T^i 

■f% ’Ttf?; *Ft9i”c^ '5I1TI51 ‘i£ii:?ic>iir c’l^Tan^ 

5fi ^csT ^?^?rtsj—cw^ri” < > 

»i^ c>i^ "1^ ^1’ csitc^^r ^«tT«Jt^t8 '5(t:‘»f 

^1%; ^f5r f5?cw ^T’r^ sf^5i anff i 

“t^—CW ernuges‘>5^’ketata-'si^C^K’THf^, areter 

hiereus I 

* “1^ ’I’ea^rffii® ^ ^?f5f ®t5 

'Sft^l’f ^51 'si'^l’Tl C^T®H1 I 'SIT? 

"tc??? *’?fTR ??!? 'ST? C?T^J '51^»| 5^T? f^C? CJT'6?T 

I »i'af>?T?C‘l? ^^T^—po'leos ^c®t poleo's, peleiadeo '^C^T 
pelei'dou’ >iC?T5C^? ,'kri do, ops *4?^ mia ginetac- 

amphotiron o'ps 

* *ff?af®® i^—c»i^ i^ ?T’c® »tr^ ^T®tR? ?c*t?'ii^T^“i 
'»f*ff??f®® if!?^ j'il^Tr*! ,nf?af®® ; C??I5f dexiteron kata- 
mexorua dexion '^C*i dexiteron I 

[ f?™?1 '«rT?T? ^ ?1 '5f«l?1 3?faf^ I ^-^fsiC??' 

C“IC? ?TU^ (n)-=(r) (s), m^^ C?T5r ?< 'siCT? ?tC?—C? 

?<" ps »ii?^ X I ?ftf»np nnf?[ ^? ft'^ c?5i5f e « o C’lt *1? ^ 

?T? »ii?--c??sT a I vfi?t "tear? '»(®j?c<? 

»lN«m ?t?«! ps ‘fl?t X 'Bi^j?C<? >T?T^T I >iT?T?*l®: 

f?c»t?t ?j«c5i ?T f^ <?:? c-i? ^ ^ I c^?^Tai f®5i^ «i:r 
'•Itr?—i—meli, kommi, peperi: <lr5fB? 'sjc^ STC’f u i 
*ic’»r? «ins <4^ c'li:?? ^’f5 ??, 'srr^ n '4?i s» 



c»rfnf5f»i 




>55 c^? (5rr^j) vf? 1 

■at^fii’® ^ 1 ^ «l^ 3 ^ ; ^ ci^if ^^'S 

nfc?—-ii’Tui^csr’rTcJi?’Fm cir«t I ^^\- 

'ec^T«*t>i"*i5 lii^^ ^T<rf5!:«f5 «t*( "tf^ fe:«R'', 
tffcflt’f ’tTf’F I ‘'SfSf^fSllS’ ^9[C'® Bft—?|i*f^, 

’TKt’iTfl’'® ^«tt? ^1’ ^K'sft’ c^ 

I jfUR? -I’jf C3I ^ 

35C5 I «t:^9!^i 

3Pn^5I^ «lt? ^i:^T*(J ^’tSf 'atS!'5til^*t^T?lt 

I '2(:^f9j’?T^ ^CB|—'5tTi'B?f ?iin-^iRT5 ’rf*(jc’i ^^^tc’P 

«(’?T*( ^?rl 5 wt?*i “tnfsr c^i ii?,—w 

afniN ^c?( «t«Pt-t ^^ 1 1 «i:^^T? w«t®iT^ 

C? 'il’pfel C^ltC’fil dfZ^ ^’I »lTf^n 

cate f^:5§ ?firc^?r ^t:?l 1 ca 

'5(2t6fil^ ( ^1 ) -t^ C^^, C^t ffl%—(*it^c^- 

) I «?s, 'sf’f’S, ’I’? ^n^?c*ia ’fsf^na*! «iTW ■, 

?FTa*| '5j£C5f^^ ( ^1 ^31% ) «|4f, 'Sff^i'^ftf^^ i«i^^ 

^TaiBrrf^? ’iT5fT?*t '« c^t:^ 

^?f '^r^r c^r:^ ^Ta * 11:^5 «fc3(t’f ^ca ^«tc^ i 

!2t5f%^ c<it^ f^"ia c’^^ai ta, «T^i 
^’c^ ^k’q, 'siKta ’i^^f ’ic^f tfi^fsi's fiinTc’ia »ic9f'«iT^ft^ >it^j 
^fT’ffa «f»FT*r«*i I c^t ’1^’i »i^Tc»m5^ai 

afcasf iiT?i '5T^l-«t:?Tc’t9 

^casr I c^^*fi c^t, 



i. 8 c*tTnrf5^»? '9 »n 

^'e^d ’Tjt'it? I ^ 
f^«r^ ^’C9f|c@r5r~ 

C^^J? 'fit *T^f%'f5c'® Epicharen idon Maraathona'de 
badixonta. 

'sc^RI uk a’n g ethamenos ton ekeinou ellelboron 

f%w i 

'Sislsfii'® (?n ) »1^ C^t^T 

'5j<!i?f1 filter ajc^T^ 

rf^ cjf:^ I ^•2}>fm‘i «fr?(t’f ^fT^c^r c?r 

■ 0 ] <5(i(^ ^9i ^t9?ri '®i’ j]isfi?[*i 

'5(t’!lt?r, «lt^5l ^€f5f5T^ ( ^1 ) 

■I’?!, ’5|<f^i c^T5? «i:?[T’f-^f^ ^?c»i e!i?f?r'$ 

^1 ^ *1^ «lT5lTC»f7 ’P'*tT^ I ^n, 

I 'B(C*1’^1 *151? 

c^ ^c^fic9i3?, c^Tsi-'^i’pfB "I’jf c’pTjj 

n^1% C^t^f5 ai% ^T^I I '^t?f %5Td?^- 

(:&f5?j-vi) —phage'Haine<d>e mou sarhkas esthiei podos 

thoinatai ‘«^«f esthiei C^T^ 

I '®n*(9 vflt nun dc'm’ eon oligos te kai 

utidanos kai aeikes ’tW^i*! "I^ fiiC^T’t ♦tT«J^TT>1 

^ —nun de^ m’ eon mikthos te kie asthenikos kai aeides 

dithrhon aeikelion katatheis oligen te trapexan 
49 '8rT^»9l dithron mochthcron katatheis mikaran te 

trapexan ^ eiones bo'osin, TR:®! eiones kraxousin 

^T9*t9, 4tof^, *IT9T9*| 95srT9t^T9 C9 »i9 9®^ 9J9^^ ?9 



;—a'po domaton domton, apo scthen, ego de 

nin, peri Achilleos Achilleos perhi I 

TC?[ I ‘il^l C^N ‘Sf^C? C’ICf I 

c^s|5f (^1 

!2fC^(TC’f> C'^Slf^ 5{T^1 5|C5(I ’^'5 I 

C5C1I C^&l ^5® c^ fitaTC’f^ I 

C^fC’F C^f^l ^11 ^^*1, 

'sT^i ^ ^rssii ^?ic® cw^T?t cFr^i: «(T'^i i 

^{Tstt^^'si *1^ ^'2t^^f^'® “l**f 

'51^'ai<2tr?TC’l5 '^t^^Ti i 
‘^r^Tff^’ if5=iT?[, ^i^tT’i^^r (^*»tj ?) w’p 

^C5i, jj^csa ^nc^iT^ -i^ ^Tc»r<r f^ 

Snc^f® ’l^C’S ‘>iWvf^^iT?-iRTW^l '5t5^f^‘1’ 


^'S 

^1 *11 c*it *PTt^PF '51?*P^*1 

*1?:^ *f9rl 5ftii—’PTf^fS. iJT^^fsif *?iST?J- 

5iTi:? ‘i\'im ’Firu'® i ?5C^ ^1 

«5i"«2;<—*rT’:’® «it^:*r '®it^, *i«a ^j *if^ i '4i*p*r$t^r f^*F 
1^ ^ ^C^l U15T^ C»lt ^ ’P^IC’T 

^ ^t?I I ’lisr C^ <Sii! 

c^ 55511 c^pt^r ^5 jtc?f 



^ni, cfni c?? cnt ^c’f? 'iiT ^1 

c^ ’R ^&5il ^d>c»i^»i^^^5rT:fr?—Tfr^r^ 

«T«r '^r» I c?!rj(, JfWf^c^r? '^i^x f^if’if^rs 

vii^ I n? ^91 ?c^, fH- 

5i^cf:ar 1 ^Tuiil nif9,—«i:^i^ 

«f?[:*f?r «f:?T’f f^f^f ^T? 1 'iit 
^itc’f'Q V f^9C5, c^t^rTTB? 'sin^i^f <2t^rt«i- 

•ft's?! ^ I ’P’fJi'8 f^»iTr!T >st^«l 

^tfjf ^1 m I ^ 

?t9 *r^!:«i ‘5^*s nf9% ?f:5(T m 

5r^i I ^t^T9 f%f^ ’l•^^^^^‘^9 ^5it9 

4?pfS 'Sfs»i:^ fifr^c^^ ^115^1 ^fc«fj ^r*i?r 

^t5ri f?»fTr5i <211^1 ^f9nicf5f—c^n^, 

Vila’s ^9r f^?:99 ^Tf9f^i—^’ifl ^Tc^j hferaj? Ji^iTc^n !■ 
’I’p ^%i, 5TI13I ?[i%i:^ »i^rfi '®'«t?1 w 

^* 1 ®: v£i^^ ^rs 1 

vil^r^ ‘filfSai t^t®’-'il9 I 'BiT^ vi)^ ^prsc*!^ 

c?«fTC5f ^ m^: 

*ft'e9l ^T9, c^itrw >rf^.f^9t9 nt'e^l 
'^c^i’ps^ “^51 *rr«?i ^T9 ^rrf9%-~ 

»[fljT% ^Ttl^p-RT? Slt^t, 9«fi:nT^- ^tf^ 

<2nit^i I 





i*v 


^8 

''^T7*r?r, «t^T?r, ^ i 

*SiZ^% »i^pr .^^fnif 

I ’TfC? I ^T?*! f^*f^r»i, 

4t^jf%aTJT '^1^^ I '»lf^^l, «’ 

fnsr-?pfe?[ srt i c^T’fT^r ^t^iTcw^T' 

«iTr«f v£i^^ 5rc<Ji| I '413 '«pTc 3J3 f3f3*( hfn^ i 

^i|^t«ffC3 7I3?r ^3^ W, 'sfT? '5lf4f^ 'il3ST«fTC3 wfS*!' 
( 35T3«1 «J'®jl%sTs? 3jT*fT3 3stCW ) ^^3 I 

3BJrrsflf^ 433 ^3Jf1-C’fW3 3iT3J«f^ I 

5ltCW% >T!:f 3^T35T3]3 nt'fisi’fisf ^T3^C5f 'il33 I 

«lT3'35r 31 ^3<|j f33C3, '5)15131 3T¥% 5fT3rl fSft^ 3sr3 4C5if|- 

—'srtf? 'S '5f^ C33 43S ^|&-.5}TC5I 5ft^ ?3 I 

4^ 34f5, tstt5l3 5[^l35T3J '5i:*f3'1 '5)11^3 <5113^^513 '3113]^ C3^ 
3f^'5 ^:3 433 C3 33 SlTi:®f^3 433 '5if3C3ni:3^ 3'e3, C3^ 

513*^1 tjrCWt%3 C’R??!^ «tC3T^J \ , . , 

5)^1351:313 '®I3S, «Il3^5f 353313 4^ 3?13—4^? to?' 

'»flC5 '433 5$T3 •»133'Q 5511331 C33:« lit I Sli:^®!:^ 

435^-33:3-5#^ 3t3l3 33lf335 5335333 *flf3:5r I 

ar:<i»3 #511^^3 433 '5if®w^i:33 f^3i^9ii:n3 3:31 ^1131:33 
^l^:*® ^3 I f3i 3i?i'3i:3T, 3<5ii5qi^ 3lf4:^ 55^ 

3C»I, C3 33ts 3&31 3:&:^ 551^33 35f^3Pt 3in C3'e3l 313 43V 

CTt 33 3&31 f333-3^3 3:3 «rr3f335 ^:3, 35l:3J3 f3"ll355 43^ 5)^ 
35:31 3^’3l?:3J3 431:3 '435^ 3^ 1?f33l «fl:5—43^ 4^ 
3?f33lt '»Il333i:33 3f|5r| ?p: 3, Cari^l3 fp:^ 55(13*3 

35:3 43^ 3131 4n«lf^3t 4^3 ^lf^3 4^:3C3f3 33 ^:3 ! 



SjT:^ «rf%i{:? 3iT?r cm m i 
WC»«nT ^ail’5rt?r, 

I «fTef 'St9 

?1 f jsjf ^5S(1 ^T?C«T ^1 '5(5f?f\5 ■s^Z'H I 

(stateliest) 

^^Ti:*t^i I ’Ft^rc't^ <iic^ "1^ ?(i’t'*PTf^ 

; «It? 'ilt ‘?1’ '5f§r^|!gi:cl^f 

f^rsi^'l I ‘'sjT^Tf^’F’ ‘clt^tlir^’ l^’rTfst^ 

'SISJ’fT^), 'SfTC’t^—f^l-C^T'®^ I 

5(Tsrl CT3yi 'sfT^-sf^ ^jtnt?—c^i^j^ifB 

‘ftwTfl’p’ ^T^l 'sfgf w '5(111^^ 

crm i c^ 'sitc’t^ ^«i1 !:’ntr^— 

fi’pi I 

c^T^T? f^fs, 

'5t^»f 5f^*i '®i’ «tTci[^f I 

■^«IT^^ ^ ^«n ’TSII 5gf5'® I ^ ^3r C'®1 f^f^( ^ I 

^%1 ?(Tm ^>115 ^T’lTg 

t5 I C^TSfT? ^<19 

C^T^ 91 ^ 91 'sigF nTar-9T^ 9sC95f I ^99 9^91 

f^^«l hpiclj9 '5I^t9 C5(t—«fiw^9^ ^'^55 pf93I I 

f9'3I9^99' ^nT9t5T '5(T9?!I9' I 9'T^tf9'5 

2 f 9 t^’® ^C9—(irrational) «fl9^ 

^9 «1C9Tr’f9 «(99sT"( C9S|| I ^19*1 C^^TtR ^t^-9jT’3^ 9jf^9l 
I C9^9, C^C99 *f“5T9iT9^1, 9W«I» C99t:^ C‘S\Z9[ ^TC9JTifl*rf 
m ^9—^Iwl ^n 9*^9 ^Tf^C9 C9T’W5( 99C15rt 



ffc^si I f%i ^[^T’FTc^j cstn 

5?11 f^^spp s—^l?!«i 'Jb^ c'Jtc'^^ ^^1 ^t^f a 

<2t:'®jc<F ^«t1 c^T’f ^ 1:9 vii^^ 

‘iit srr^ c^ 'fN caJT^?f1 pIjt i cs^T?^ et^T^^: ^fts 

^%w?r >5t'5ii^ (M*ii:5i f3i«tri ^«ii 1 

vii^i c^^TsTc^i^r ?ic«fT I s(a c^r^r—c^T^ 

^ «lTC'?p ^1 i?'?!, '5igj v<i^fB6 vttc^p ^1 v«i^s 

’iR '^ZK c^ f^^l'^fB «*rTt^, ^t’^c»i isr^t^ifB'Q stt^c^ i ^5 

'si^’iTsrI =^^?T*v mtR «i«rsifB ®fjj^j c^tftc5[ sf^RfB 'sitcf 

iii ^<*11 ^9n—^"aj f^'lt’sIB 5Tt—'5i5(T^>aj^ 1 ^fj^rTw 

S(^, 5l'®J ?[Ce^ C^fCil C5l?[ <2!<*r5jfBc’P'9 >i^J f^«lJl 

^51 I ‘il? Ij^1^ ^(tcw I 

^tCW ( improbable possibilities ) 

^t^tl I 

^«TT5rT=r f^c? ’f^R ^?[c^ sfi 1 ?c®i, 

'®rf^’?t’3ir?F^ ^sf ^irl 1 ’®[«t?i m ^ust—T f^ 

jrr^ii ^i-«fr?Tir (cR?t, 
f% ^ >i'?c^ sft^rt^ 'STK'sl)—™ ^?i, 

ci^sfsi c^ c^iT^fB c^ c^fjpsil c^tc^ 3JTt%T?r‘ilCJfcw 

^?ffg ?F'itt'« ^BSTifl 1 ^ 5[1 ^!IC9I 
c^rsi—>4 1% ^t^ir I aJ'dR ^«11 

^TcT^ 5?? I uq’rt^ # c^R i£n?i5 

^IJTCRl R vilTs R®TC^Jir ^tC'® ^ni 

RC’JS'Q 'SH’? '5f^’9 ’FC?r fRC'® 1 rBrt- 

Sf^l Rt’?'—C^«ttCR ; 

c^ T® 'R»i^ ^:®1, c^R ^r® 



MI ^?II1 I (T'l’f^fS '“ITCW >5^ «PwtoF 

arf?^ “ff%: f^n[ cuz^ c?:«fc^5r i 

■tf^' c»i«fT:^r ?c^—f^^t^nic^—c^^lTCJ? 

^1 I «rg c>(z^ ^1 ^r^t 

'sr^a^si 5iit^-^?fif:<jj^ 5f^ 's sT^^il ^t«5? I 

5WtC9iW?i 's ’Tsrt<ftc5Rr <2f“i <iiTs 
c^tc*? ’tfc^ '®Trf?r 'srf^^Ri *ftnf i 

fM«F? ^1 «rat^ f^?f ?I'®, ^f^'Q >i)’F^5T ^C3I 

f^sr '5i5^?i*i ^:?r--?i^ CTsisd^ 

r^*r ^®i 

^fp'S I 

'Si «tsf^'S 5f1 '5l.2t5fai<$ ^1 I '5it:^1 

'5(TC5—«in^1 'S1 c^z'^ 

'SlU vi)T§l c^T’f ^c?r Cif« -'5f^f5|1-^'3l5 Tsifir, 

i£[Vs 'Starts ’F^r? J??f. ^T?fj ^sfi ^n». ?ft^- 

* , 

s^at^til WtJl s- 'SfTCf - '!F^'®f9I—«l^8f 

«iie33r«5if5a?f i c^t^T C’ftj? 'Sff^’F^n^ m 

^c?r, '«(»Tc^. t^i '®'?f'*F^'t '®l ?!:*T c^ 3p^ 

c?fB I f<F^ ^ ap^ 

viiF(5{ c«FT5t 'Sf’sf f^c's cs^i ^r?5r c^ ’ft’^ 

«jnic’f fitr^T’t-f^^’i's '|5i ’FCir ^c»i5t «i<i’qi 
vfi^ ^Tc?i c^tH ^^1 c’pH^ ^ ^9?—c»!«rtu^ l®if5 
1^ *1? I ’1^ c^t*i c^«F^ '^Ttitrinr »i^i'itm$’Fm 

«ti(in5s c^ *[^ ^«rt^ wi TT? ^1 



I ?ii*f 

^ ; 'SfJT’Sy c^ ^SfC^P >ivr<jf C^r® ntcif ^fw '51* f^C9 

( ^zHTSi 'srTC’ft ^5?1 ) ^«fT^ ^T’C'® 

f^t*m '5t^»f ^1 ^?r c^FT^I 'si^"! I 

c^^’^ZKj ^&srtf5 c^si^r i '»i’?’aj, ’PT?i7-"tTc^^ 

215Sl5f ^C?€, ^C’if’SfS ®t9I ^1 ®T^ »T»I 

^?n ®1’ -^csi C»1 apfB C^T^IJ 5{ir i ^T^*1, >i^ ^i^c^TiT 

'^f<fnir 4Jst—i?f5 "^4 ’f?!!:? 'sr<!|^1 ®T? 

c«FT5^ CT^—»£ ^«n 5?i mill, 

^fii'ffSc^ «I^«lT’1'5[®®tC’? C^C? 5f5j I 

®T^n?, .'sitnf^ c®T9ii c^ ^<5ii ^!«rr®<*tj 

'«iT<Kt5*r “f^l C'®1 

iftl’ as(5f ^c^iflcsy;^ 

^iitsw 5it§>!:^ir c>T^ ?iin^ ‘c^JisifS ?«?fi 

^fe®, 4 c*f<ti-^iT?i’I 'si'i^-ff^ 

^«5f T?n a:® nn^ i if «r^PTc?r? c^tsifS^ 

^^c® ''c9iK^ 

OQ -^pstl afC^TWJ I <A^ir ?’c® *111:^ CT >i^ 

's^cn'PPl ^g®®^s 'siT^n ^?j?(i»i'e ^?fi 

^ >1^ Vl^ill CWCSJifsfRI] ^1 ?fC?ii:f 5|^!f ^fl?l1 I 

•c^t^—" c^t:'!' ^1’ ®'f^” I ®T?i*f?, crm ®m 

^T-e ^c® *1TW, “®'«tTf^ ^Sitfs CTr'e=9l c^K® ^Tc^r 

—sp'^ITfS ] C^5i^ ^!?-^‘f^1-«f>fCf ^sri "C^ltBfl ®tc?? 

^wTif nrsf ^Tf®r9 c’f^i ^’^T'®c»il”) ®<tJ?^'ni flf® 'sm^ fw»i— 
<4^i?'S ’icsfT I 



>1515, ^mi vm ^1 TTrsfii 

C5fW, ^»iTi:’T ^1 ^1 cn f^s5T>n ^1:^1 ^1,. 

^^:if?r li) ^r^-—c^ c^ ^«n cn ’Ft^ 

Sit'S 'Sff^’F'S? 'Bin’F^ ^'?TC5fT^f 

5F51 OTW I 

^st® ’1’raT? >i5rr*fT?i—«t^i ^j^^T:if?r nctr 
c^r® *ftc7 I 'siTJf?! vfi’F&l »(^ cnc's <tTfl—c'<i'srjf 

urhcas men proton vij^ftC^f Tf?, '^5 urheas ’WfB (SJC^ft 
'^’ ’5it< ‘(ff^ft’ '5fc< 1 c'S^lf^ C'STWTCS??! ( Dolon ) 

“^iRn ^cs cnus % c*!” I c^ fl^i 

—'«[<—f|»f; ’Ft^*! euides 

»f5?ff5 ^ ^J5T5t?r 1 xoroteron de keraie 

"JTC^c^ a*(T« nT^?r”—'»r< <71 ‘^'fi 

’F'^ ^It'StsiW^ m ^1 '5l<—‘'St^'^Tf® ^t^lt'^’ I ^^t:(—w 

<£f:?fTn '^ttC^F. asjjf—5f^ Cif^-5I^ ’iT^t'at^ f|sT 

<BiTTt!f ’Ff^' 'iisicf:!—"^TC^ ^tC^ C’i ^T^tf^st 
<2tr«c?r, '5T%-c'»l^? n:^ c^ i ‘^i^’ 

arf^t^t^ 'sr:'^—' 5ic< I ‘^i'?’ ‘'sic^ic’F^^’ va^^t 

«fwTf^ I ’f^f^C'®—C^T^t oie- 

(.£^1)—atcit’f I ^T5*l ‘c^^»i 

ii)?Fijt3i’ ’i»ri ^i?*f?r, ’i'simJT, ^ti ’tc^i's 

f^^?[ I C^^ISI C^7{TC5t9 “f^*fJ^llT»l” ’I’T 
’TTf^fT^t ’Ft:ilf|csi^ (didomen (didomen) de'^ oi) (to men on'^ 
(on’) katapythetai ombro) i 'srKT?, 

CT^c^t <rf:7, c^JR ‘'af^c®T^^’‘a—*n 'siTc’t f|9i». 
’i?^ ^ 5m w, ^ f|9i Rf^f5i«( f^at I 





Si'S 


'sr^tTl WfWl •fit?—«3i^ parhocheken dc pleo 

nux 'il^TC!r pleo "f^ I '5W? ^'S 

ntc^—C^-C=?TSI ’tr^UC’F ’*r9l1 ?? oinos--^«f I 
?9ii ^:?rc5, ’fJTfJif^rs- 

>r«f '«fT^ ^111 c9iT?i ^Ter =!pc^ '<stzw^ ^ ^— 

chalkeas! 'Bt«pii ‘cgfe’-Tf?r l •iiC^'Q fitCTf^ ^r*r 

c^'R ■t:^?r ^z4 Cff^ cvz^ m, c^t 

^^s^zff «wf5 'sic'if ^c'® ’fTc^, ^1 f^®t^ c«f«tr® 

^z^ I ^^n,—caft^-f^f^® ^4i c’i’itcJi ?’«f—'8iniTc«r? 

f^isnr ^Z^ Cif^z^ KZ^~‘z^^rz^ ^T<1 nt'S^tsr (being cheked there) 

^«JTf8 I ^'tfB ^T«fTl-5tf®, CSit^Fsi C^ fTf®?? 

» 

f®f®|k ^?rt «f«tc3[ f^'f P[®T® ^rsr 

fWC?[ «t^lT*l ’flic® ®T5f ; ®T?il ^1 c®c^^ ’pf^ 
=^9icf51—lilt ^‘*11 5IC5I ’pc^ ®pn, fsTc^c?? 

^C5f 511 f5[?IC5I^ C«rf^ «IC9 ’itTC’PSf / ‘^C’Pft^T^l’ >i^aFr® «ni 

'®llC5fT®5I1 ^31 ^fC^ I ’I^TC^ITP’P^I 51C5f ’PCir5f C^ f®f^ f|C915f 

‘C’>l1^C®l5fJ(’-'®jf^^T’it ; ®T"5C^t C’l C^f5lC5l®T^ ^I^Sf 

‘C5Tf^®^JI5(’-ii| f9fCflf|C5T5i, #f? Jic^ ^itifT'^’Pt^ 5J1 ?fC3^ <iiC»ff|C9f5( ( 

C»1’FTC9lf^5t51 t5 ’1'®^ ’tTC?r—®T«1 ’IC^ISf c^ 

®Tcw? 5[T® csfc’p^ fr 3T^*i ^c?f^c5i5r f^®T® siTsr 

f^si tC’Pf^^T’f 51?, ^C’PfiS^Pl I ®T’3fC3T ®tnf^?I ^C9I C^l ®1" 

»it<mi«t®: ^<51 ?p?c^ I5PI—Mf?r^ fitc?iT«!5i ctff^cir 

§EF®? JTc^pT «r^’f f?»iTc^ *(1^11’ ^c»r t 

®piPr mtwR? f?® «ii5R^®cn’in 

C*tTC?f8®>I—► 







»nBm ^«I5 I 

%iicfjf ^c«r5 ^ <tT:? I ^91 ^fif—$1, «i>iw 

jf^l ; ’FT?*! ?1 '5fTtf4’FII '®1’ »raTC^ I 

«ltC?>fJT ^?f|—‘?1* «ircw ’ff’t CmC’F? 
%T»!—^T?t ’I'TC^ I >4? ’ICW '*fT? C^T’f ’F??^ PTt C?, 

’nr? !ii i ^?r:f—“»i^ti:?T? 

f?*rCT® ?^T'e ^^c'® ntr:?—i” 

'siT^T’i c? c»i f^Ft?’F?:^ 

vil’Ft f??? «2t^^ f^srl 51'?'J CiZ^ I 

5niT5!Tir ^?i f% ?c3ic^^( ?i f?®^*(? ^luir ^ 

SFC? ’fu? i 

?jTnT? 4?"s c’it^i’t ^%3i? 

^’fsr ^ ^TSI?T^'^ ’F?Tir (^FTif «(:?T^sr «ITC?' 511 I 

'il’FfS '5(ii'®c?rsi C^’fTR eit?*I 

«i|?5 C*rf^9iTC»l? 5l5«f^ I 

«i®^? *TT5 c«(t?5’r^rfc’iTRT'^i’F ^rtnf^c^T^ic?:^’Tfc?i 
%?rc^ f«r*Ffl ^1 «rJi«r5 fww 

vfs^a ^1 farcw1^«t?i %»?si ^1 (STf^^^i—v£i^ *i? ?c9t i 

?T?f5 R^iTc??? ‘iRcsiRf:'® »iit ’f^®! «W? %i:w 

^r?i 


^'J» 

«t?f c^T®ii c?r^ *it:?~5r^m:?j? vii^'v Siiwf®? ^iw c^sfsrfiJ? 

% 

?1R5 nlTrsi^ ? ?R ?9ii ?T?, ^r«nF^? 5jTl^^ ?f»fi 
c»i^ ) Tf’? ^rfc^irsr RRI c«(mm ?«Tt^, 

^t^®r c? Rfci *1? f%|t ?®11 T(^j ^1 l®i ?1 I 




f^i sii ^— 

'*il^ Tt^CI 'BfW^ W'® CT^C^ I 'siWf® 

‘(T’Fr^ij c<^j’ ^ #t*ft?=?cii ctnr 

» 

(Scylla) f5fa ^’t^Tf^ ‘‘tTr^ i 

Irrcff®:^—^T^i '«rrr^—3pf5 i 

^r5c^®r?ii ^rc5r?r c<m*i 

'Si 'sffsifi ’?:? ctr^tc"® I ^tfiipft^^ 

«[F® «if®:rn[i «rar, ‘=*ft5i?’ ^’^rr^sr •, f^'8T?t>f 

cm ^^1 I C5ir&f^f&®tc5i ^jTCBFf^ 
asiJr •, 'iit ’?T3c*t^ 

^Jil ^c? <<1^^ c^ fnf^® catmcifir '*Ffc5—c^ 

carT®Tc»r?r ^11 ^T?f »rrt^iR— 

^T:^i 1^ ^1 5ir«fi 

SiTc^rf®? I 

vilH «f«l*r ^«(1—51’>PJ '5lf®^l!-^»l1 ; 

^ra*! '«tTf^i?rj Tsi^t^nj-'=iTf%^'e 

•c»Ttf»i’ij:|^T^ ctrRi:?[c^^, '«rf^f% 4(f®:Tff^'®'ti['9 

’rrc?r, a^Rf5 ent^r? ?Tf»jf^^>} i f^ntt 

^ I 5i*tf 

^?1-^5it*f I c«fK %; »iTir «iT>rfr>f^ 

'sjt:?—^*5^131 5^Tff ^n’^tnin ’?irt?r m 

^:?rcf i SiTc^pf® 5fr®T^ 

I f^:T ciftf, 

5|? I 

) 31 ^5^'5?l ’?1&^ I ^T®*! 3ir® 



^ ^nfift^I^ «ITC^—f^ vil ^<6 nta— 

^ ^ »frw ^TCf «t«fT5f ’T^T?^ %ft? >SiVs TTf «Frf^ I 

'flTft «iT5i®«f ^ ^inr I ^irrr^ *J^pr 

is?^^c^nr!ii ^i 

f-tir ^ i a «im- 

^’FTsr ^JT%? wj:^i ^«ii ^t?, ^t^r c5a 

>r^cwsiT«rfsr^ ^ i >rriFrfk»ra ^ 

^9f f?? f ^n^i, ^r^T^i-?®j?r5f i ^rnur cHz^t 

?ft? a c?-C^T?i 5(^T^T?J «iC5i^'®f^ SltJ:wf^ ^f^C5; 

<iTr^ I 

?rf^-fsrtrf5^ <}t^n c»i«fi:sf 

C7{ C^ «tf?RiC?l *FC9f '®1 ^C9I 

I '5rf?i ^1 ^ff? 

'sr^t '®1 f^f^®I vaTN n^C^ I *(TTI '»[T1I^ST ^1 

^iTC^t f^l^l ^tf^r ’F^ll—mf?[ ’^src'® 5Tt—^t^J 'slCil’P- 
^jrr? ?r5J?i ’f?fi ^1 ^?ri ^f9iw-'sff®r»i^ ^c^i— 

C^t& C^rfe '5[t?^^ 'SfCJt^ ^^g[ «t^»f ^tC5 I -il^ 

^^JSf%, “nksfif 31'^'f;, 

«}t®j^«rTf^ T5|5 '5t?^‘i I 

|jTc«ff® ^z*i’m 'st »r^ 

'sif^’ipi f%]??F5ii f^c>ic<i f^c*i^ ^«f5 ’f 1 :^—’?t?*t 

'srrc’ft ^1 «fc^^ a-CTfJf-iPf^ ^?c5i 

5d, «rr^ '5rf^«ff—«rr^j c^, 

f»i^^i 





'Q w\ m\^-m m 

« ^ir? ’i^^i «nt'f^j c^ Tf^ci 
«'i ^ wc9[ c^ >iTO 







'^T^’f, it«t:sit tih*! « 

??J^T? I '^^*1 ^ 

^5tcil? “*ilfll^^>^ f<if«f? C^t:^ ‘iljT'® WTf^, 

I ^'®T% '*P?fr^? '6 ^<Fl-'®tWt? 'Q 

c>f?r 'Sfrc^iTj^rni »ic«f «(?]^ 'sttJjTtir^ 'stcsic^^ c?r| i 

c*fTc?ffB^!:Ji5 >ir*f ^?^^T3ff7 ^1 

—^513 ^Vs ^t^'Sut^T^r «>TTtw i Ikcmt 

5iTr^j-%^m *ff^5m f?cTO PR 

I f<f«f^ «i? c*fTr5f5 'AJI'Q «iTl>” 

vflt f^*ITC? sj^fifl Iftfl- ^C'S oftR I cntcufs^*! 

ta '51T:5!R5{1 “t?*! fe ^T<fJI m, 

CltRf5^^ C’PR ^**(1 ^X®!, C^ PCI ^911 

^C?Cf f^C^ I <i\ Jl"pfC^ 

^c^ ^1 pt^ ^^itc’itP’P^ ^9[:^ p!?[ c?c«fc^?{ ?1 P9jve 
^C3 I v£i^ ^T?rcnt «f«tC5i pR ^fc^tirni^ 

'siTcsiR^ nf^M f^c? Rc^ Pit I >i^nc5iR^ pt?, 
^TC^ItRfC^ (RT§ 'fi’fRiS «f«(TTC? ^C?fC^^1 I ^R '®I«fJRR^T’t 

{ ) <2j<itii '5i«(TR :—'Q ( Art and Nature ) 

(^) '5l5fm:—%-nf?«R1 %TC^ ^«tTf8 

(Imitation as an aesthetic Term } 

(«) ^Km :—>r$J ( Poetic Truth ) 

(8) ^^4 «(^^JR—mf“ICinJ ^C’P9 (End of Fine Art) 

(<) «{«(JR—ftH « ^ ( Art and Morality ) • 



i ^ ^ f8^*i 'Q 

W ^ JT?—Srrrw% ^nrrff^ ( Function of Tragedy) 

(1) »I«^ «nm?r—srr&iy? ( Dramatic Unities) 

(f) SjtC’srf^? 5rrs^ ( The ideal Tragic 

Hero) 

<») « 5f?3i (Plot and 

character in Tragedy) 

(io) W if^ (The Genera¬ 

lizing power of Comedy) 

( Poetic Universality in Greek Literature ) 

’TH ^‘HT'sfsi ^rr^c’T, 

«ItC»lt5J?Tir ^ I >s\t 

«ii<rrc5f cpIi i 

«W*1 'S «t^ (Art and Nature) I 

'»r«f JtC^TJ ^<*11 4^ :—(>) Fl^pf^ir (fine art) C^1^t 

<3^^ sj’l c^T5( ts^'s I, (^) cat% 

«R«f^1 «rPPW9, "'FTC^K TO C’ftJffl call f^'ST’l 

^5if5i I («) ft?r-wsii 

C^ >1^1 C^TJJ ^rrClf^l—^f^'6 ^ 

«tT:^ I *{8) 

(useful art) «il^S BTVPfCU? ’ICtJJ '®1 '2f«t:’( 

«rrc»iT^ « •*(*) 'Si^^ ‘rni*!! 

^ cf Frv%, *ni, 

vfl^ c^tc^nr I tiflj 4t5T« ^T?r f»ivi cJT'eyrii 

c<i:^ I (<•) -'^z^ »i*s«l—r-w «ff(Art 

i mitates Nature)—»I^wmr*l 5t?pPm-Tfvti«nf ’It^TH 





I ?9rt c? 

Fffl»f^ «stT?f^ «tf^f>lfn (Copy) ’(I I, (•) 

TT^ Wife'®? ^C^5)f5:--«;ff^» 

^«Rt (creative force, the productive 

principle of the Universe.) (fr) 

(matter) >6 ^form) I (?) '»nR^’a*l-»s 

^<1&1 ’rtTf^'t ®TC’i ^»ii 1^916, ^t^pficiR 
istc^rari» f^«. i 

'®t^ «P9[ I "where from any cause Nature fails art 
steps in" —‘to supply the deficiencies of 

Nature’ (politics—iv). 

Imitation $ls an Aesthetic Term) 

(i) 5T^Fpl?l (fine art)—^«iirf5 I 

♦rf^'sT^i—cfe^Tt” ('»n^^T?r f*!ii); srrtr^i^Ji- 
() 

(») f^tinr »iT>rf¥ »i'Si ‘«(!?^^i‘i ’—jp uif^^r 

5f5i I c?(c^ ^«iTf5 fitifsi it'eTii tt? i ^ mne 

^<11^1 'to f|5T I 

{«) TfCii 

I (?F) vilf|^9[ ^Z9\^ «finj' 

^^’?i!|*l" « ui^ ’rt^< «tc< f^1— 

"imitates thmgs as they ought to be" (xxv) ♦ [ 'sitm ^Wl 

si’Fj «rtt*rrRT^c»r 

3 («i) c®t 

f^«r? fW5:—pfia, urtwl 

f^i ^nt? I ?r5TC>fnai7 



^ 18 4 c^nr cmnf5^n « 

sTfirfiw-^f^^ mK "ttftf^ «rrw*l I 

’^IFTS’lTr?, W 'Q I 

(8) ‘«r5w«fa—<ifTfi5 ^t^nj (likeness)— 

( reproduction of the original)—(sym¬ 
bolic representation) I 

(*) f^Jl-'^fl —^“pictures which exist for the phantasy"— 

( f ) I * i£lf^^5i c^t*l 

I ^^1 ^5ic^ f^fs[ (^) “the movement which 

results upon an actual sensation”—(^)— 

’TJT’tt? (sense) ( ), 'sisf’fC?? ^1 s(tif«n 

(thought) (n) ^scntc^rsf^ ^c«fi 

?ri ’i’spsi i * «i'B'n:^ 

(imagination) ^ ^«ri ^ 

uif5^&cai?r‘creative imagination’—f|»f 
■^111 C^I ?(in 

^ «T^ C^U ^«t1 

*ff?'ii cstc&1-viif?^k5T? 1 c^tai ^sj TRtfin ‘STr^ cw'e?) 

’ll C^Ti? ^?ff^ I *WTf^« C^rrCH^’R 

c’tc’p 4t5rt*i cjr<fTr^ 

■^1 «i'^3T’F^«l^t!5 ^^r,—f»l?[»?l& f3Rl U)??t cn ^IRI 

I 

, (<») fig ygi? 5|?—^ 

c»it gr*tf ^n^T*f5ji I ; 

(^) fiegs 5if» ^i{^i^’Fg5rt^'$, fig— 

-»ir^jg <iTii*it^ =1^11 

(^), fieg? «r’t^ ^1 imrtg g’t^i ’rt?i 





0^:^ i(vf;;{] 5(^r i ^t^iTnT^r ^sft? 

^ : ought to prefer probable impossibilities to- 

possible improbabilities. 

(9) fH?r 'si95^»i I 

(f) »idr3sf amn '8(f^ 

's;^ nic? ?iii 'S 

^nt?tc5i ?tf^*It^ ^fBc? 

*fTc? ^11 'flcf<1 sic5f] f?c»r? 1^151 vi i 

(’f) ^"Sl 'srtf’T’t 'Q I vii^r ar?FTi"lf^ 

Srtc^fef ■ai’isT*! i% '5ii:<l’«fl i cifr^ ^t^l 

f5'g-f^C’>ft® ^C?I I 

#(^) ^«r!P3«i—I is»f-^$r*F c^T^t^fw 4 

aj^jif <tTC3 Jil; ^t?1 \ 

(i») IT1—(^fw€ att^ ’iHfm 

'«t:^ ) [ ?pTt^j?i ^5!r 

'Stm’f f% 5^1—'5fTCm?^1 ( iSS-iS'l ) ] 

(i5) '^n^j-f5ig[c’? «iif^^ ^T?ppi«t I ^’ir 

Tr?ft*!^ "iim c^ 

^1. ’®!t5 Bllpf^i '8!?J^ll«I I 

(i^) affl i^c'® nrc?, ^if?[^ ^ffw a:ff^if cE^ift 

^t^fitc«ra 5fc?f 5t?pftc«?f ^ 

•str?!? ^<5? v£if?i’j^9i c<T5?fsi I '®c^ «1T? ^?ff:5(i 

<nc?--aff% vii^fS nf^, f^c*i^ >4^ c«fii*tl ^C9f 

-ff^* isn f^^:-iif 1 <2(1^1^ w 



'srfiK ?snf5 m «t^«itf?'31 f»ici?( ^®lf% i 

m*{^ ^?r c«l?«fl I 

^*fT«rH «tf?ftn stff^ff ♦rf?c*trt«i ^ 

—’irsfc^ t£t«TW5(^5 ^c?[ I 'BiT^r 5T?pft?f ^rT5[C^? 

efC^T«fC5r? ^11, ^mi?[ 5rl I 

CfflJ *Tf9^^iT '5iTc»I ^f1 I [Fine art sets practical needs 

aside, it does not seek to eflFect the real world to modify the 
actual. By mere imagery, it reveals the ideal form at which 
Nature aims in the highest sphere of organic existence—in 

the region, namely of human life.” 157 ] 

c?t:&T?r fl®!—i ^ ^Ttrc<?r^ 

V5(§5S^ I '5li5?F5«l ^Zir, 

(Copy of copy twice removed from truth 
Republic-x ) I fM?f Jf'sj 

I 'sir'f’Fl fi?i 

Pl?I «f^T"t I 

(i8) c’Ptsr c’iPK ^5(TC9it^’p a 

C^T^T C^T’f II fl?r5C^?r '5it>ft!f ftfil^TC^RT 

w '*iTJ!5f c^m-\ i Rdra 

—<fl ’(isf-C’ilHft f^f^l 

^«it1 I 

\ 

\ 

’f®!—Poetic Truth ) 

C(>) ‘m^TTl’ (universal) «t^t»r 

-sHTir ^(KJC5( Tl I 




(^bTI c«tr^ ^T*rn:«nr ^ i ^t^’T 
e!iW^^ ^si^rf? «if^’^i^?:*fif ’i^w cTt^ 

I 

(«) ’Tl ?s*f ctf'eyi *i1 

’fTni c^'sutt ’?t«f I >ii<itRt *tcf 

—what may happen» what is possible according to the 
laws of probability or necessity | 

‘f^w’c^, fif^T’n ?rf*ac^ ‘^it^rff’c^— 

() i &i5f^ »rt5tc^ »r5j?i 5?fl ^c'^sf I 

Poetry transforms its facts into truths ) («f) 

-sfCS^T ^C«tJ?r ^mf53Ff5l^ ’Tl %!»! oftt^F, «rT^ w T1 

( « ) >ilf?^k5Iir TT^’T'^I ( Vraisemblance ) Tf3?W?r »!Cflr 
^T^JItaj JfH I C^^fR ( Probable ) Tl 

(Necessity ) ^3 ^TTl RR 

^T^<PT^'t-’?:C3j ’?t&? Vraisemblance I 

^Tl ^11 

'sfR^^Tf^ «(TC3IT^5[1 1 fsfsr r 

51K—9i*lt%5 ^ ctI 

^1 «rt^*f ^1 (Which 

are not, and never can be in actual experience ). 

(t ) *fT^R 511- >fl5I5l I 

^1’ ^ck^ ’i^TRju f^^t“i cif^fTRT^ 

♦tTR I 1^*? Sjtc5rf®®% 5rt^mwi 

■c^t TTRJ-iin m I 



^f%58\5rfl «(5i c^tsfRif vn^u^si- 

^(1, ^tC5in Bf’fc^ »!^J ’itr^r i 
^>|5I ‘to tell lies skilfullyfifiljl ^?I1 I 
* *1^1—’f'SJ (Inner consistency). 

( 1 ) ^TC’TJ C»lt&T^ f^'«tn—^1’ ^CK ^<*11 

(b- ) « 

Semblance of a living reality ))' 
'«l«nt5l—5t?P r*IC?l?l ( The end of fine Art). 

(i) ’fr?pRc?i?r «n:?iTwJr c’rf&TcJil: 5T?pf^i:?i?r Sch?® 

—‘siTJ!*^’ ifTs? ( Give pleasure or rational enjoyment. ) 

( ^ '®TtWt*f f3p?l1 ( Sportive activity ) 

c«t9iT^?ir5—'5(Ki(TTf 

'SITCI 1 ^BSTCWiT fisi '«tT5a‘l C'^IC’P 

’ICSf 51?f9lt*WC9ra (?rt^ (Final well-being of man) <«{Tr^ I 

^551C9f?I tair '=It5|=fr A 

"Rational enjoyment in which perfect repose is united with 
perfect energy.” 

( ^ ) blf?r=*P ( Reason ) i|^—i f«}i:?J?[ 

^j ^5WC?f I 4 “The glow of 

feeling which accompanies the contemplation of What is 

perfect in art”—C^C’I' I 

(8) fttSHf «(TsiHf C«Tm cafT'«1'S 

WS I 

{«) ^ispj 'ttir 



('5rr^f®7l ) c^ j ^ ^?1 'srfsiwv^ 

f%:?r7 ^z'frs c^r^*tl vii^^ t5 

c^, ?r»r>3rtjrt?j *1^ (St^tc*t?[ m®! ^Ruf^'s 

^1 

(<>) f*t9?f5rt^tws»-»f5?« »it«»**f 

'BTtsW ( Any chance pleasure ) | 

'5H(Jt?l—'S ( Art and Morality ) 

( >) ?’fB ?i'® 4r5f%^ :— 

(^) ^c^sj 'BiTCf—^ 

(^) ^TC’TJ^r «(«t5I 

«tPT?r =!FC^5l ) 

(^) (^8 %i *11) ^f5 I ^915?— 

src^—?isR^ ^1,—f^1 cw^irl 

•(5f I ■sf'Kj «ft'!tf^<p II 

(<=) 3ic^— wHcsri I 

(*) ‘♦ffiif&^’'Sjc? ■RaR’FT^ ^rf?ij 

'Q CT'Q?!; 'SIW^ W 

^I ^CHPS 5|5 I H5J ^1 I 

*(<») »I?C^ C^TS? ?I911 

I llTCWf^^r ST’Pt't'Q c^t^l ^'ill ^911 ^ ^<11 ^1 

—“The office of tragedy is to work upon men’s lives 
and to make them better” *[ “«FJt«(Rff^^”— 

^191 ^C9i;r ] 



—C’FT^ «ftt I 

~4'^tTrJT ‘®t^’ —‘Goodness is of the heroic order’~ 

^T9I ^5i:^ 5}T^ ^1 I 

'«I«JTtlf—(The Function of Tragedy.) 
(i) (Katharsis)—v?^ ^'(tT&T^ 

'sRTc^'st 

(0 Gclfir^,'St'f 1^ ?F<itt^ 

^c^TCfs? 1 c’fj:^ fji!:^? ^'3.f6c^^ 

(*) iV8‘)lts nc!r OT v£i 

^«11 C^ ib-8-^ ) I H? 

(Jacob Barnays)—‘sftfjS C'St^sf^ ^'®sr 

C«(!:f ^TWtRl >fi:?15fj ?ITC^>T 

‘if%*T^i, '5;«r—cJiT"^*! ( nTc’fiT^^); c«fr^7 «n? 's^cjf^r 

flRi—vii^ ’®T'5.*r^ 

(8) ‘^f%f5'f7i.’-5fc? (4^T-'5HfTt?[ nfarsfw) 

^l<t ^ SttliT’f ^’C^C^ST ^JNT?lf5rJ[ ^5fCX5 

—“emotional relief” 

(4) .41 5f(i(i ^9|i |jtc«r\5i:^, ^«fT? •e ®c?!r 

C5rf^«f ( Katharsis) .45^^ { Enthusiasm)—C stT-if*! 

^jT’fT^ .4!^f^1 Jft^ I 



'il *Iif^tf^^ C^tJl ^^, “’PIT'iinf^i^”—f«rtf5tf^ 

( a principle of art) I 

(“') f5C?ttcai*l^OT c^tvr 

n^t'4c^ C7 9^1 i 

^CK c*tT^^l '9 

fjt^Tf^^ ^i :?—'^zn '^^1 '2f*tf5i^ ’PC? I 

'9 "The painful element in the pity and 

fear of reality is purged away”- f^*lft®fTPr (trans¬ 

formation ) C'ifC^P^—'9 
3[^ I liTC^f^, C*If^ 'S m C5tf^9’tTT'?f 

(Efr^«.Tii ^i11 ^zn 5fi, 

sit«fji:«i, c^itsw® ws 

I 

(ir) C“ftS(Sl ^«(1 ^C315l f^l 

'S1T®T^, 'fitfeT’fS? ?(i'1 C^951 C^C'S ntc^ 

— ^^z^ '9 ^C^^^P f’pp 

''rncJTf'fJf I C’HT5il1 'S^l—("c^c^Tf^’P” 

I 'STf ^’:b^— ^T5=ip sit^rt’?!^ f^«Tf^^ '»1T*1?1 

c^w5(i; 'sfi? c"rf5^ ^r'®r5r c^’R 

c-iT^JTi '5t^ 51^ I «?’ 

^tfi'ST^ C<ilC^^ t"fT55i1 ^n^T'® I *II^J ^nTf*f5It? 

citi5^T!r ^c<T c^ sci> ‘®^’ ®T^r® i 



C*ttr5fE?p[ '6 

«it?Jicjr?r siw c^r ?t 1 «ftcif 

(b-), Sjtceff^P! cifRi '«rr^i' 

^?p«t?rc»j? 5i?r, ^ ^?p«l-fsr(2t-tRf^ ?rc»ni 

«nii ijtwf® «?[T*i^-f5{a^ i 

(2lt*rr®. c^nsrf^rs “«5it5rc^”?f «lt«i1ii ^ \ 

«l^*tJ 'A ^sit'Q c^s? C^ c^tif C^t^I t^lR 

cst^!r ^^t'S \ 

(») ^>!TTr<rc^^ ^tc5! Tr:«6( feet fel^^ i' 

^1% ’?iT<c^t«f I ^nei!^ ^;«r 

'stT^'^f fen^if^ i * |rrc«ffe ^9% 

«ll3W CWH (?l 'S (?*tt55?t? WiHl f^»lf^«t1»I ^tfe—^»ft^ 

'^C^t'ssl f^«rrc^ ^ '5t^?I I “It is 

precisely in this transport of feeling, which carries a man 
beyond his individual self, that the distinctive tragic pleasure 
resides. Pity and fear are purged of the impure element 
which clings to them in life. In the show of tragic excite¬ 
ment these feelings are so transformed that the net result 

is a noble emotinal satisfaction.” ^1’ C^, 

§iTc«fffe?f’I’ft*!,w^—fec^?^ hT^ 

*1^ «l*m51~5rtfefi5l ( Dramatic Unities ) 

(i) 511, >51^1—‘^j|i^-j.^5^J»• 

{\) ■sitr^i c>fii 

(a) ^ 5|K5—'S'R-'sit'^l^ 

H'®—(an 



inward principle which reveals itself in the from of an 
xjutward whole ) I 

(8) (plurality) 

smi 

(«) 'SILT’S ^- 

(^) ^i^r’fTc^i^r f^^rtsi^l ^ni i 

«(i) viiR^&3i lii^fSifTai 

*v 

v£)5 tsff^ f?f^l cirR:?:^ i 

^|si "Sltw-f srf?!^ (The Ideal Tragic Hero) 

(i) I5t^ c^tJ{ cnTr??r, c^T9! c*!:^ «fTflmjv 

c-!t^1 ^1 , c’PT^fSt ^1— 

c«r71 () 

(^) *f»ir c^iTc^? Wf?—»i*^< I 

c’H'CtJf, 9rT:5?r m 1 

( #Jtt^ ^T| ) 

(«) «if% »^?r5tC5»i m 

^'9 1 

*(8) C^^sf t5 «t»! ^1» 

ajilf'S 5f1 I ^Sf1%’!F ^T5f 

(«) c^T^f c»rfr^ir ^fc®! 

ufkai^ c^ apfS? Tl «rgr i 
(«>) 3i^pn—«ifw^inrsi, ^sb ^'e^i i 



s«8 c<trc^f5^'« 

(*|) «lst —t 

^ cW'eTl ^:—W ?ijf%nr 

«lf^^f9I^'5Ti:?| ^1 TC^5fl f^*Jl?l^. 

^«i 1551 »n II 

*(^) (blameless goodness)— 

•fC’*!' ^ 515 I 5iT&?rf5 51531 59ir®— 

5f53i ^5ft5—«nf5(^&1 'Sliest 3|5F'®a ^^1?J^ 'Slff^n'®}- 

f5^t5) 5f53I ^T5 I “t1^ 5f53F ^t5 5T^ CI^T^s 511^5)5 ^15 ^Z^- 

5n I ’8itW*i5t5‘i C5^5i 'si'fxn??^ sjc^j 5^^ 

^Tcn I '«5T5f^ 'S 5Jf SFTr’f 511 I 5 TfS Sl^ 

f^5f^5 ^Z7—Cf\ f^5f% 5t^ 51 ^I'S? C5 »lf^^ C^t5^—'5I7[?^ 
5S5t'® Ciffif C5t 5*s>£fT5[ C“(15^5 3^5 ^55!^ 55if 5jf^ 
^I- ^ 3l5"s C5l ^)5 ’PC®! f5W ^5|f$5P ^555J f5^f5^ 

^5 i 

3|^ 5J%5 blf^5p mt C5l5®f1 ^55, 

C5t5 “1^C55 ^T’t]f5*1^5 fenwf%5 55 ^|& 5*15 51 I 

(b-) 5ft5i 7\^i^ »£f5=fe55 51 5r5Cf5 'Si 555151!^, 

^51 3151^5 551 C5i:^ 5T:5—^3l’^?)^t5 ^5C5, 4 
W'S fl5*T5 ?5 C5 5t&'^5 5% 

artW’?l 5P5rt^ 51WCf«l I «'»l55t?:5|5 'Si55t5 t55f5?l5 

5C5f5 C^t, f^l *15515:5 *[51'5TC5'S 5i5 (::if'e5l C5:^ 511:5 I c^ 

«i^?rtOTi 5iw 5if^ 5f??j *« mi ^C5P, c*i 

«i®(?tc<ra 5rvt?rrffc55 »it*rHi5 m 51—c»r «i*ftrrft 

’WCTl *ltai I ^?5l-5l%!5’^f% f5ff«5 5:5 5^t5'« ^15 5:5J 

*tf^ f55^ <2l5itC*l5( <fl^1 5f^1 'S f5*»?I I 'it 51^5 
^^1-5f^5 (?tlF^5 5f55f^'9 '8551:55 5:51 <5^ 55:55 Sj1:5ffe 



^C’f—*1^^’ 

<lfS ^s’t ^11 csn OfC’t « ^TC’f 

C^ ’tsic^'f^ll 1 [( ] 

(») lmwf% 

‘jiirt?if«5n’ —^<:—(^) ®5t5Rf^ W 

5f%C®5 '®TSf»(f5‘5 aPi^ '®t'^t’«- {any human frailty or moral 
weakness, a flaw of character that is not tainted by a vicious 

purpose. C?rT& ’F’tl, C’C’Ft^l 

C^t’F—?’FU3f?[ C^t5( 5pt5—vil^ '®1 '®’® 

'®1’ ^1 '^^P5 c“rt^^^ 

w® ^ttra I 't®' '® 

C«Ft5l ^ *(T«!ff J c^t I 

*{i’) Snf^’F ^f^zm ^’p‘1 
'®’T? 

“f® >ii^iT?[f^?lf—’S'WfBc^ ' 

f^iffai® ^^i-"if^^ ^t^1 5i^f— 

^inl 1 '2t'*t*l CSf^^l SrlC^^®— 

m ^ ^C9i^ ^iz^ ‘^^T^rf^^i’ 

'5ic< -r^fS V9 »?$ "lf^‘ 

CJf^TR ^1 » ’i^'Stt^I 

^ ^Cf? C^^tTR'e ^]Tr«f^ ^ 1 

4 W'9 ^911 tt? c*r*ttt*i^ c’^rw*! 

^8 



c*t?r«fT?r 

■tf%' ’T^Tsf, C»1<rtC^T'9 ?fti:^ I ( «18 <jlr|) 

*(>i) ^csr—<iif?^&c»!?f«ni nftsiw «Rrf^ II ^ "^caf— 

'et»t «ri% m if%ciR[ SjtC9r%^^ ^f?r*ftc*R[ wT- 

»5)r^—"antagonism between a pure will and a disjointed 
world”—'5fC9—antagonism, “between a grand but criminal 
purpose and the higher moral forces with which it is 
confronted”—('S^«) 

^ fk*® ^ pftai) 

[ Plot and Character in Tragedy ] 

(i) ^nt?Tc^?r ’TCJfj. TT^r-^rs?, 

I 

(\) ‘fg’—faRl (action) ‘Si’ot f^1 '6 wm 

I 

(’0 ‘St’^l, '»[<—‘gsgl’ ( doing )—«r®J’*P?|iC*f 

^T5l 4l«m—v£l I 

(8) ) g®ir® 'S'ln^rt? 

(moral elements) vagt )—“tf%^ 

^<t1 (intellectual clement) I 

(t) ^«rrf5g i (^) 

sfTi?^ »fcw c^i («f) '«rf^ 

»l<k|^C?il ^'9 J I (’I) *1^' 

^ntwT^r—^^-f^*f^T»itf?r—«f«(T^i ^*1^, 

^51 9ft»t I 



(4») iSfstsj—^srr? '“I'f 

srtfe^F C9i«n ?’^ * c^ 

^1 (Sff%5f?i!F, c^t ^«rr^ ^ I 

(■i) 'srT^j^^ w—Tf^ «t«t5i’—»fl ’P*«rr^Ti:^ '^O'stn 

(f® <2rff^5f 5IT^ f|^ 

5?Tfe^ c^i^tcJi ^jf¥a f|^ sn I '«it^^ 

pf^carsr 'sf^s?; ^T?r*l 

I * iSi ?|!ii|f&i 5i^j I ^|^«| 

^«tl ^’i^t»t ^c«i^ ?iT3rtif c*f«rt^f i 

?fT«(i ^^fsr, ^T«fl ^I5if|»i— 

(y) !21^«1^1 ‘*tt^ '^l 

4—“Plot is artistically the first necessity of the 
drama, For the drama, in its true idea, is a poetical represen¬ 
tation of a complete and typical action, whose ‘lines 
converge on a determined end."{vS'b'b) 


[ The Generalising power of Comedy ] 

(•) ‘«lt*f'<Tf?^’ ( “idealise”) '«[< (^) C^ 

’®T? ( representation of an 

object in its permanent and essential aspects }« 

*l^f6 <2f^^ I 




Job- 

(’f) 'si'jf—csrtf^m >!r!f 'sispra^r- 

f^Pfc?, ^«ii Kn ^^naFCTf' 

'Q ^’C^ C®T®I1 [ The object is seized in some 

happy and characteristic moment, its lines of grace or 
strength are more firmly drawn, its beauty is heightened, its 
significance increased, while the likeness to the original is 
retained. ] 

(o) m ^’5TC'® 

^11 5i?ii Tf55ii— 

I 

(8J 5in ^’9?:^ T^T^[, 

^’c9i '5ttif»fTf^^ ^?ic'5 *iTa m. ^T?®t 

(«) c?rr^tf^ '6 '5if%^'SfKf 

f^1 ^i4c5Rr fne^^ 

5rf3[fir’«(' «f5fTi f?ii 1 ^-^, ap^-fii^jf^ 

^ICS| ’P?! I 

Ji?f ^1 ’istl c^tcsi'S 

'6 f^ff^ ^9ii c^fc® *lT:?i I c>it 

(^) '« ^csif^—liTsitSf 

^T^I 'il^^ 91115 ^®:55 >lf5SJ I 

(^) ^r?it%9 c5 ^t5rc:55 ‘Jit^rr?!’ <2t’ptn ^a «rf5‘i1 

-If: "I^T^ ^C«t^5T^5 f|5f 5?1 I 5]f^’t'® 

arc«f circ^f 'sre^^ va^in trf^'fi cif^l 

^TcsiT*r. «<cwi ^t'e?it5 «rrCTt^fc 



5's> 

{^) c?fc^i 'S'nr 'St:'? i 

3ic^—cTC'^f c^ ^rr:?’? c^ 'srrsi’^f ‘^I’t’f 

c^JT ^ c?:^ c? c^T^iTi 5|11 W 5^rc»Ri *n5 

( The passion of laughter is nothing else but a sudden glory, 
arising from a sudden conception of some eminency in 
ourselves, by comparison of the infirmity of others or with • 
our own formerly ) C?fci>T^ ^tnt1 I {^) 

'il’f sftn 1 ■sc'®— 

'fit ?li5FJ ‘malice’ 

n:?:w i 

(ir) 4ftiB 'Q ’tT'^’Pi '®i’ 

9 

f^:^i I 'ii:’P— '®iN "srai 

=!(JW I 

(i) ?FC?lf^ C^U OT ®I1, ?li*t C?^’ 

'« ?inc«P (negative 

side ) ?S*t 

»iTi< 1 

(i«) SjT:«rf® « jfrsil-a’il 

ft? ^11 «?p's 9r^4Tr«fT:^| to ♦tt:^ 1 
(’t:sfJ ^1 ^1^*1 '«tT:^ 

orrn? »1^J ’i:?? *ni1 1 melting-point of 

Tragedy and Comedy’ 1 ‘ilt ^1 9f^Wt^r 



mw C^wfil ^ C«(i-«JtUE ^ c*rr^ 

9rW®ftt«f 'fill I 

(ii) —“Comedy tends to merge the individual 

in the type, tragedy manifests the type through the individual 
.Comedy, in its unmixed sportive form, creates personi¬ 
fied ideals, tragedy creates idealised persons”. 


{ i) srs j—(^) f^r^'s SiTc^f^ c^«n 

ntc51 

(«r) ^ 5J1 ntcit I 

(’T) 'flu's 

I 

(0 

(^) '51^ (pure realism is 

forbidden). 

* 

(«f) 'C|f%'«rt«»ffit51—(pure sym¬ 
bolism is fobidden). 

(It) ^ft?p^stfil (fancy) cvcar) I 

—“poetry is a thing inspired* 
I ‘il ^%f^5Tf«r5 I 

■(s) ?ttfT 15 ftat 'sifR 1^^*1 ?'®'5l I 




i^) ?ic«rr c*®^ c^T^r 

^c?f^ I «rtir*< 

sra II 

^TPt^r ^Ptc^nr «iT:5rr®i?T5 jiT^jc^t cm ‘nv^ ^rfv 

'SfMtir '»rf:»rt®5ii i c^ ’Pt9i:*i '«rt1^ 5 ^ '"iTc^itpsTt^ 

’i’s'Sl^ 'Sftr’f^ ^C9T <ilC5ff|; >5«rtC5r 'stH ^<!ft'Q 

cTf’f c^ =^<irrfi> c^. c^-c^t^i ^i^ 

<Tr?r^sr c^, «iTf^. 

fsfsrr^t? C®ll 

*ta, CJi^ f5f®t5iT?r f% ^911 

511 c^^ f^®Tjft?[ C’F^ar f% 

^TCifll Ctr'6?t?l C5lT« ^nfl I 

^pcq 'Sltr9lt®?Tl, f^C5f^f«| mi^ ^$1 

^^, m ’iTf^^j-®c'59 ^TC9ft^Tt®'« 1 —'sitR- 

fsrafsiR® ^jfjTC? 'SITCSITPHTC^ •* — 

(i) f»t!| '6 ^T^jfnca^ 11 (Definition of Art) 

(%) C«t?«f1 11 (Art impulse) 

('0) ’?5f^-?iJT»1T11 11 (Creation) 

(8) 11 (Function of Art) 

( 4 ) '5tt5|*«f II (Aesthetic pleasure) 

(as) Jitf^®j-fi:?[ II (Classification) 

(I) |jtC«ff®ll (Tragedy) 
ib-) II (Comedy) 

(») II (Epic) 

(i») >lTf^^J-f^Fr?111 (Criticism) 

(ii) ^Tf^rsj ’'(T®T®1'« «I5iTS It ( Realism and other 
‘isms’) 



[The truth is that we do not go back to Aristotle so much 
for the right answers as for the right questions. To ask them 
is the first step towards truth ] —Tragedy—Lucas, 

JlT^lTar ( genus) f%l 

I’’—( differentia ) (Tit 

I5t c^t ’iT^C’irsi ^iTail 

nfii’irc*! c»it I « 

c'fN ^T’SF*! m <2t<«iJi 

?f% I 'il’Ff^C^ ^^Jtf^, '8{3 iRC^ 

vnt c*fT^*c^r^T^ TqT^r«irf^ ^iT«t1 

^ijfnT? I ^c’T, 

«r5I%^ «(S^% '5f7t*3I C«{i:^ i2l^Tf^f6C’*F 

c^ll U)t 

nf^csscff c^it ^31 

fr«i—^T^j-f-rcis^ 

'5(?f«| 'Strcmssil I 

c^TviTc?!^ ‘^f3i?T®’ 'Q #rri^r 

^iraT^i ®T^-'5i?f^^-’FiF5?i tf^- 

iff^i c*J tf^FT^ «^*lf^•^^-'^1 T5C3r i 

'iit f^®t»iTl[ ^ 

’ftR \ ^Tcn ■nc^ ^TT^«lir 



i8« 

f^gr®c'9? ^ ?t#f^P5 

^t«r «i»*t5r ?:nrf|9r, ^ir ca'?f c«rc«f“ 

f|9i—‘f^fspf^ ?fjT3r®^ 5lin’—vilf% 55^51? T^’-? 

^C’f ctfe^l %-'5'9 1 ^rfc’t 

’tcfr f^®t^i 'ii’T's f<^at»rr?f *^ 5 * 1—1 
c^Tsrr^ I st^jT"(i i 

>iwt C^l, ^tc^j VL^ C^t'ilT!! ? 

C^U fncn ’?t5, '5tT:»[ ♦fRf'F^TR 1 C^TSITR^I ^tC^'9 

f=i?[-'^' 5 ^ nmuT? ^ 1 ’ 

^Ji, '5iC^5(C5^V(T^tlI I 'siltTf-t ^IC’f 

( Book—XVIir ; Armour for Achilles ), 

( Hephaestus) C^ 7t®1«ttf5f fsi'Sit'l ’fRfiRSf 

^<JI 1 'sirci; c?t ^fifi c«i?:^ ^Ti?l ^T^i—Ffsi^fTf^r® f^»i 

<il^*s ^tC'® 5IR1 f^f535 I 

(i) (Sjst^lfS—'Blt^t*!, 'SII^TC’W ®R 

I (^) (^p) 

f^^TC^’^’TT '8 C®T^C^?t'S.^R^ ^-SJ—^^r5lT®1 '« ^®I-%®-^TC'5J?f ^ 
(«t) '« 

^tRi m\ c®^t^ 

’*FtRI1 C^f^tCfl ( The field, though it was made of gold, grew 
black behind them, as a field does when it is being ploughed. 
The artist had achieved a miracle. ) (s) ?[TB?t9 "I®R3!— 

Tfc® *rai ^rkf—’itf^ >!TR 1 

'8iTfB^T«ff8 ^’rc^ I Tf^1 nTR ?Tr®R 'SITC^^? «fTC?f1 Pf^R 

*'8^’ ®5Tt? 'SfF.Wm C®tWJ <21^® .(«) 
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'^W J?W I C»it5Itir, 

^CSlI,—ci’ipin-Of'eTl if'8®C^1 ^liC’IT? I »i^«F 

^tlT 'ef^:<F C^®1—I ^HP ’*FCf 

^Tr^—^*tl 
^T«m:'® tWc'® c^csi-csij??! 'sTc^r ^1 c^:«t 

5C9[:^ I (^) 4^*fT»j ♦f^—c’fmscsn c>iT^T? «iT^ 

fgRfl I m«FJT c^tT’tt^^p—’itw ^Tr]^ If I ntcsra 

’rf’R:5f ^ sfc^r &T5(c^ ^Tsfr® f^c'g ^Tcsf— 

^?i:w» ctf*ft9[^ ^T?r ic^ 

I ^^#1 ^‘'TE^Ti:^ f| c^pc^i, '®t?f if^ '6 Et^c^— 

?r^!:»n ^cn c’^f^ i 

(^) ntui c«f«m:jfi muiw ^"*f9 vii^p&i 

"rrrfc^iitJi? c^i^ s5Tr^---c9fT5it?tf^? trfsiT^ '9 

I (»»■') «(c^i vffEi:? 

—C5ia^3 n?:*! ^*1?—I c^c^cTf^r 

^fiS?icf cwTul f»ic^ I ^t?1 ^c?f i 

ncsp ntsf I 

(s) Emntfjf? nf^ff^ n^ran «int^ i 

fn^ ! fiff'6 (2}f^?iin—'Stf^^n ft w^tn 

’?<& I arm^wn nT^r^ "Etn^c^ ^S)‘ 

‘^Hf?’—nc!fT?? 'sfT^fcnfj nT^i^t'® nfn*f^ ^^1 ?n[c^ i 
fn^ i 

^'® fnif-hnc*!!^ fitn^ni l “The artist had acheived a 

miracle.”—c^TsfTcnn ^cn fnshn^cnjn fnCH^I'® 

i2i«tJi sitii nirfcntsHl i c^fj? fn«i stf:'«?[ «tf^^n— 

(illusion) ^ 1?? ^'5 “miracle”. 



i8« 

—jif f^?r I f^i f^if^ f%, 

^Tc«!i ^Tc^i ^Tc’l ?®J « ifl^f—'B(T5ic*«i^ 5:c<f7’ltH, 

■jftciT ctr^^r^t «t»ff%—fitif%_cJT'<8f^ ? c>f'«sf9i'e 
755(1 ? Cl? 5(9fft9 ^_( ;i5C^ ) f77tC^^»iC77 W>\ 755(1 ^1 
7C7Cf—C»I^ ^«.»iC77 %'n:7, 7t^ '«(TC? 'S[T7 ^Itf 

( wedding hymn ) I ^T7*17 b-5(^ 5T7*i-‘^f7C’F 

( minstrel ) fl'tl 7^:7TC’f ’ft5{ 77C'® CT71 7T7 ; tr5|'8 

5?C^JT«.7r77 5r7‘f-7'f7 ’fT5r 7SC7 TTtJ^CT' %7CW I 

5r?(‘t-7'f77l 7t!;7C’F ^Raif C>T(r—“make men glad ",—^ 7''«t1 'Sff^f^f- 
7?r’fTC’(I 75T1 ^’C7CW i 7T^-?^J'‘»ft5{'e ^i:5(^ 

'3!jf^7n 755(1 ? 7T'0 «Rf^, ■»fT5T 5(717 

^C7T6pT7 I C7T7T7 ? 7t7i 7T71, ^'3T C<f^ 

'*1771 7T71. 7T7 771 « (?C((7 7T71, '»[T7C9I 7l(?F 7J^ 7C7 ? 'il5'l7 
7C7I 71557 '^177 f’F 717 7T7 «(¥ '®l7l '®(l7f%'® ^7 ? C^l7l7 vn 77 
2f:^7 ^7 17:^ f7»57t «t^'5 77 1 '717 C7 'S(75Jl»fl'e '7917 I • '^C7 
'7T771 CCf7lC77 7(7*11^^ '5(??7l7 71 77C^ nif7 vii^flf 77—f7!( 
C^l7ini7 7C'3,—5Jff^7'8 #t7C77 <2tf^7in *7571 ; f7CW7 
( 77-57<7l7 7171 ) '^17*7717 771 I vil^ fec«7 771 C75'5 

nTC7 C7l7Tm 7t'$—f7?(-5?l§7 C£I771 '71:7 “f7^^”-«ii7 771 

C7:7 ^7 7‘!f—(2l7j) I C(rf7l:77 '5(f^7r7l'7 '71:9(15717 

7:7, f7:^7 7:sl 77:7 71 ?:7'e, f7:^7 ‘Ci2t7l1’ f7:7 47: 

■f7:7 717^1'51 '71:911571 7:7:S I ( Finder ) 7]l:^ h7 

C 2(7717 « 77lt7*j[:7J7 1S77 f5(:7 '71:71571 7’:7:^7 I 
csrcsrtwf^*! 7t>ff777l ■ptCK 5^f^7 4t?( ^:7:^7 1 
^'S77l77Pr7 77(P« 7«7J 77:^ f^:7 f7:W7 7"7:^'e 

«(l:7T57l 7:7:?7 1 fifCTtil'fesc^ra f77Jl^ “f^ 

C7H7f5sf7_i. 



^*5 f^” f-f?:?r?f 

*iT^nj ^circi5 I «(s« vi)^ ^ 

c^ *(^t«fT^ c^f's^l I viicif^ srtifT «<t?r«li 

c^ w ^ f^^r? c^-R I 

•i]? 5ir«ij, '« ’^fir'® >it^TC'?ii— 

^nppfiJ ’i^’srf^ ^^t^r'tl c^^l i 

vn ^stf'Q 'm^ fwi ^^®i-f5(^i^c«ni 

m fk ; ^ f^c?c^j{—Tr«rj-’PiTt5rf53Rtir f^c^—c^T'^tT^, 

^tcrn^^l ’im’FI ^C®R~“ril match my 

plots and characters against him. My sentiments and 

language and what not: Ah ! and my music too.” 

w ^«n'5; i^3T^T5i[9r^ jj^iTcsit^sit? eiti^ 

'5tR 'si^f% Uz^ I ^firar 

®RTr^’l >R^Tr?, ?[RTt c^ ^iitj 

^«(1 ^i:«f Jeff'S ?rt^ ^iTf’F 5?11 
"Whether scenes and sentiments agreed with truth and 
Nature”.— 

nc^rfF^TR «(c^ «tf^« ^ i cs;T^ 

Cti yjt5|1 '« 'stTRiJ-iii^ »(R®ttf8 

CR vflt ntf:^ 5:?[ i (^c^-'siTiRT5=ii 

ismirw v^f^^c^Ff^r^nr ctr'e^sn ^) i 

*tR-->irJFf8^-‘Pl^ wKfsT’F 

«r^n ^^1 »fTf|^-fianr c?fcfeR 

4raT*i '5rt»rtrif?r »imir c?tcf! Ion’ 



■irr*iT ” c«t:«p 'ji:?! 

^f^«f1 cfcfel “do no 

attain to excellence through the rules of any art, but they 
•utter their beautiful melodies of verse in a state of inspira¬ 
tion and as it were possessed by a spirit not their own. 

For a poet is indeed a thing ethereally light, winged and 
sacred, nor can he compose anything worth calling poetry 
until he becomes inspired and asti were mad, or 
whilst any reason remains in him. *Eor whilst a man 
retains any portion of the thing called reason he is 
utterly incompetent to produced poetry or to vaticinate. 

wsr : 

I (’f) ’Tl ^ 

(inspiration ) C^, 

?§Tir^^c^’3—‘.‘1^ ^rf9*tTir CSjcfeT? 

«t«t3i ctrtl I 

■nT^^FT C^l »tT!SnT^C^J^ "Ft 3??—( Reason ) 

c«Ji:JF, '=fT?T '»T^Tn“t (inspiration ) c*3fi:^ i 

'«1’ c«tr’F'e i c?tc&tir fin 

^1:55 [ imitation ] uq?ft “imitation is a 

daeggar wedded to a beggar and producing beggarly childan*' I 
^*1*1 »fC»5fF I C«!C^? «rKf^^ ^ C’FT*! 

«ttC 51 c?(d>i ‘all 

imitation produces its own work quite removed front 




>8ir c*rtr?rf5f»i« 

truth and also associates with that element in us whichr 
is removed from insight and is its companion and is 
friend to no healthy or true purpose—^ 

(truth) CvlCT 5(?—Pionr 'siTC^^ 

'8 f^?r? c^rtn C5?t I 

'5i5;?P7r«f f?itw ^pT«T»r, 

’fTw^ ^t?r «rT![ f^««tJTiit i si’fj 

"Ion”—'5TlIC?TTJ’f?r 'Him c?fc^ 

4 ^<11 I br^-c4ra*l1^tir bf’T-cfiff^'^ 

^ ^fd ?rfsiU9I, 'Sf^^ up ^'CT'a fh'TTr C^ Tf^J« "devine as 

coming from the God”^—Poets are the inter¬ 
preters of the divinities, ( interpreters ) 

■sf^^TI—these souls flying like bees form flower to flower and 
wandering over the gardens and meadows and the honey¬ 
flowing fountains of the Muses return to us laden with the 
sweetness of melody and arrayed as they are in the plumes 
of rapid imaginationr they speak the truth (Ion) ^^1 C^f 

♦ft'QTd 1 >ic97 

*178711 Tltfisg ^«(r^T8 inspiration—‘beggar’ sfTf i 

8 ^rcsic*f?f *tc?, cffc^-N f^i ^- 

^C'® ^fTCTlfs! I '8lT^f®7lT^TC?7I C«IC«F—‘imitation’ CilC^ 
f«5f <fT*t IZ^, Cfif7r«ft^Tnf7r f?’F Ciltr imitation—‘speak the 
truth’ ^ 8 ^tc^citTT f?7F c«tc^— 

Ji^jmr'STT I ctic&i c^-i »iTf^'®T-f^«7r 

cpIi i pitflw 



^«tf ^m'rm ctjcfet? 

^ ?P«(T« ^Ca^nNJI (f“l«'STR^^'l 

( mimesis )—"i^JlfB^ 

^C^l '®l^^‘! ^1 4if^^*t 

(image) —imitation “of an appearance" (Republic 340 )4 

^T*fl C5?^ I fn!^?l1—“The maker of the image 
the imitator, we say, has no understanding of what is, but 
only of what appears”—( Republic—344) 

'sfTc^ '5T?f « c’l^tr^f "«!5^?r*i” 

'Sfc^T^j f% ? ^BTi «tTd5?r ^5iT<»i't^ 

4|^T"1C’F '5(5f^5‘l ’TBlI ^T^f—CK? 

(Sf^tfs I (c?fc^ SiZ% vil^P’^CBI 

; fst^ flc^sf “imitator 
of medical discourses” I “Understanding" 
imitation C?rcfel CW^tl 

^iTBf I ’iTf^:^ c^ «f^T"f *tt?f ^T'e ^t^r 'Sfs:^'!— 

I c^K w®t5i ^^ri «iN 

^51 ^<iii Ji^i c?rc^ 

=!PTi:^J C^l ®T5T =i^f, 

'srrmn-'Bitc^F^ i, ^i^i— 

'S'Hf-'sT^sii, 'srr9rN'-'siTP?*i ^ 

^1 ^n^mi I csrcti 

tftnT’t l) ^15l1 Cif^^ (poetry 

as are hymns to the gods) «t*rf% ^'KJ ( praises of good men) 

^ f’F ^c? ? '^vm >[i^ csrt&i 



C^^ ’'fsir'® T5TSI C^ 'sfTr’^’t^C^ t inspired ) ^n 

v£i^ CT C*!’? *1% '$Tiirt t^C"!?' 

C5(^ '351 ^J'^ '®ll3:^’f 

I =?'®Trn ?(i«t c^6iii ^wc'® 

—’ll •'S(f^®^t?f '5i!?’f?[«i ^5^1 c’fC’® nns I ’Ijf^ir 
«tTC^’f ilicn '$1’ '5lf%^jf%^Cl '51’ I 

^5^9*! ^^r35 c?l JlT’fT^t‘1'5 01?— 

•ii? <s}3}T«{'8 '5!Tr51 f?’ii^f^’!p-ir!:? f»i^i'g 

f^C? C?ici>1 —“Imitation, we say, imitates men acting, 

compulsorily! or Voluntarily thinking that in the event they 
have done well or ill and throughout cither feeling pain or 
rejoicing” «I?f =[1 ^?'35 

CWR C^ (7^:31 C<pt'«l1? 1' 

3i^’!PT<j ’fl^i silk^? c^^caf 
^C'® ’Itc?, CTf’T^^ ^1 <2j-|f%-^f^®T? C’^cai, 

'©l^lnUTl? cmar (subjective poetry ) ^'JllfB 

f C’ftsi «'$1^IS{T? fit^T*t f^^lC’T, ‘medical 

discourse’•'fl? ?)l'®1, ^fig ^t?*f1'e ^It’jj 'siT’lC^ ’lit? 

?i9|1 ^5Ic< }> 

^ ?[9I1 at'® ♦fit? ’FTt^)? ^1 '515{^?t‘1? »11^>ai— 

?i*r—Wic^’t I ( sentiments 

• • 

and emotions) •flai-*11^^ ^T<(3at 'Si«1^1 

^im^ w ’5it<t c®i a ®K'® f^i*R 

' ^'Fpim”—“actual Form”—nature maker*»i? 



c^, cw\^ «tT«arRi^ •rfc^i’tc’P ^1 c^t?? 

c«m 'sfTc^’nr’F w ^^c'® c®li 

*f?Tff4c^ (actual Form ) W ^«n FT^T I <il^ 'sfC<t 

f¥ 'siT^f^’F 

<s(«rr^ ^f^T'S') ’®(’lt'^ »iTJrf2r 

I C^r’lr® ?[1 (creation ) 

fw’F C*«t]:^ ^1 ( imitation ) 1 

- fnc?[ff vilt ( Art is imitation 

mimesis) Sfp*! Jl^ssTfB? C®ll 

5lC®«fnci[?I <(35—‘'5!5J’P?I»',’ (imitation ) i STtCBff®, 

f%r^iitf^’p^f^®i, >il3n3j «tc35?r 

f?:? i '^it'f^ f®sr 

3lT3fJ'5I (medium) (objects), (mode 

of imitation) at&^'^tl, C?t:^T?[ ^JC®! ‘ilf^^k^R'S ^It®, t%C?|5 
f^9i^si ‘^ff^^l'l’ I ^®5n >iTf%®T-f^li:5f^'S 

I fnCSTiT ^tf|®J-%?r? ’Itof’PJ 

»TT^f®]^ 5IT5(J>I “®TO” I ( >rf^® '8IU5I13 

nt<c^jif <8?® ‘car^-f^®!’!’ ) i 

’TT^fK’nr t^»Tti:5r, »it^®n:^ ®t^t% i 

®T^ ®tTft® ^1 <Sf=?tn ’PHI ®t^ CH >1tf^®J-f»i?l 
'st'fK HJl’Ttfl®! ®1’ 5[H I «|«i|?I >iC^5R®Ti:H ^1313 HlHIH 

HB^1 c«i:h! 5iTf^®j:’p ^Ht® CP^1 ^uzv^ i 

3KjI—< 2rf1% ®'? fH3l C%Z^ Hi Hjf^ 

%H*1—■^f®!rrH CHI’?, HTf^®! CTt\ ^IC*lfH¥ 

iSjHni "’I^ HtH*l1 ^CHH I CH 



s 4 ^ c*fTc ?^ 

^ ^ ^1 c»i«n “It® « ’icsfT c^f cirrf*!’? 

•rK^i uq T«n fit«tJi 5ic^3n 

to viifWsi sitR^-fto? »r^*lf5 f!i‘(^*i 

¥!rc® a C5fel ^17 ^5^7 «ltC»lT?^1 *(7^1 Cif«tC?7t 

I 

jrr^^tT^ »IJl7r9!TP^t “Even when a 

treatise on medicine or natural science is brought out in 
verse the name of poet is by custom given to the author ; 
and yet Homer and Empedocles have nothing in common 
but the metre, so that it would be right to call the one poet, 
the other physicist rather than poet” I j R®T^ 

«(f m ^z^ c^^\ ^c^T'S ^*11 ^z^ 5711 

C^SfN ‘SI’F ^ WT^I 

I C^T’lT^ I m 

\ari’ ?i: 9 i ^7:37 •ft'R'j c^NTir ? c? 

51^*1 ’FT^c^si— 

—“as if it 'were not the imitation that makes the 
poet.^<T«. hc*fRF 5f^— 

‘ii ^<*11 ’73iR» "i^fN ^rjT<ti ^7l *7^ R'n? 

^n5(R, m Rc^rfsr ^1 iijiit ®T^- 

I I »iC3f 

c^T^itHf^r »iT»i’f cTf«tT7i f R»Rit ^IR:^ sitt, 
w:*? c^'7t? f ‘«i!7^r«i’ I 

^c»i"e, ^«n h«tR«P 5? 




^ ^FOC^^—3iC*f-'5H^-^5rf? 

pfscai? >it^ ^*r «t^tf^^, sff^^n 

^5^11 ^«tl =9t I c^m c^ ®T^-f^@t:5?? 

«F«t1 ^C5IC^, C^ (thought) fit’FTn 

^«fj^; ci^^, «rtc^ ptaf ^1 ’sitysiN ^n*) w 

^Tf? c^h I c*i<rtcj(^ Jicf ♦iT'l^j 0 '^t 

1^1^ 5I’*i'J c^ic«tt—c?tc^j f9Ii:«rrf5l—imitator of medical 
discourse I ^<t1-Hc5l—'$'5 ftuTf?'® 

???, f^=!f?*i cir«?i 'sit'ii fic?i--f^a‘ff%?r 

'51^^ 's hfpaiJC’F ^1 ^ I 

'SITCSITPJTI nil c^'«t C^C«*I, 

^115^ «(« ^1 m \ 

uFs^Tii c’FTsf isn ^1 'sT’^c’p fir 3ii—st^fTn 

fir fs^tCf, 'srff ^iT^It^ ^Tif4c^ (universal I f% 

^ nT’irj fcf ? vilffft^'.^r, 5|1 i ^Tf*! ^f^tn 

«c^si ffC"!? f^r:"if f^c»tf ^jf^ir '^fcsiir 

«f^T“r ffcf «(Tu^ I f^sr-ff®t5t «t*FTi ff^tir finu^. 

'siTir ^Tf) ’FCf f^Cif (concrete)—-il ^«t1 Hart'S HWl 

^Tir I H^^rtir tHHirH H^rait nstni fCH ?n i iff^f 

^ HCW HstHf nK’FJ 'il^ CH i^f^fTfH^in—relates what has happened 

“what may happen” I “fHClH 1**1” UTM H^irTf 

f^H5 ffnr «iim «rn:irf nt<H5j cJT^, nt^j «itc^ 

CfflfTC^ 'Srf^ftfH’F ffcnn H1 HjI^’F (particulars^) 

HfiTl ^Sft fTff'f^, CHHTCir ^fHH HttHr—tHSlSff HSfJ Cf nrHtsff 
(universal) nrHBrf W ^11 

''—“poetry, therefore, is a more philosophical 
and a higher thing than history : for poetry tends to express 



: * 8 uif?F^9nr 

the universal, history the particular* I “Universal 
^JNJ1 —“By the universal I mean how a 

person of certain type will on occasion speak or act according 
to the law of probability or necessity” I 

c?«ri c^, ‘JiTsitf'ii ^8tH 

mm c'f'Q^l, 

Si'spj m ^311 

«I5!353C13 “men in action” C3-C3PT^i ^1 

‘action’-iflif ^13 I ^f3—‘men in action’-C^ 3in 

ewq—f3r"f3^T:3 3Tf«fC3 '©%3-C?f:&T3 

“arrangement of incidents’—^C3 f^!:3— 
‘action’<43 (whole) ^^,f3 (A whole is that 

which has a beginning a middle and an end) 1 '5^ C3 

‘«rrf^-3i<fj-'«r®’-3:^ 31 ^^— 3 ^ 31 , >^13 33 ’!' ^3 

«D3n:=r3 33 3i3f5 1 '2(^'n:"f3 '^13' C35lf5c^ 343f3®t^[—r3^3i 3T31 

’iU'®J3 ‘3T3T3I’ ^^3 3T331 J '»l9IC3?Tf5i:'® 3*333—f3C“lC33 3n^^3t3 
3T?T33J‘3T3Tra’3 3J«31, 3T3I3TC3 f3:“tC33 

333 3*^33 C«I3 I 33f^'®3-f^C?;3 C’33if5c^ ®3^t-f3®TC^3 'fl3‘N ^1%^3C33 
C’ff^ C3i:35 <J33* 3*3?:^ CSiC&1 i£133 v£lf3:^5I C3«3C3 ’^331:331 
'«3*s C3 ^133*333 ^1’ 3^351 3C3, «tl3 33351 «t^3 f3C3tr 

PC?! I f^?l3 33Bf3 C3, f3«3i 33C33 C’3*3r 33—'^^r^3 
33, '35J'«C33 C^pai—3in-’f«333 C3'!3—33331 >^3* fl^3 C’f3^3C'®^ 
Cif31 f3C3:5 I C?rC^3 3:^3^3—33f|^3-f*IIiI3 33—'«I333’3 

(inspiration) C333f, ^3 ^n^3*f333 f333 '« 33?i:33 n3l33’l3 ^33, 
8Sl3i:333'e—3T^C33 5333C3i:n I 3^ ^f%!-f36333fef'®—3^ 

W 33'^35 I ‘Reason’:3* 3!t3jfni:iI3 cmsi 

«IT33^C^3 339| C3W1 ^r33^ 3cfe, ^33J m C3 '533* 



C<itC«P—>1?^ »Iiin?*I1 (sympathy)—a strain of madness’ 
^1 ^KTC^"t C^tr? CH ^15151-^!% (Reasoning)— 

f^nr—15 '« ^'«ii 

« fnrjnr hc“lf^^ ^1^*1 (differentia) f^CW*t 

<(:«}« 'Q’f^f ^ItCsrT’P’IT^ ?nc?5( I 

f^5T ’yT^j-f"ic?i5 c? 

«t?r f^^r« fT^TCBg «il^ ^Slill-^jTnH-fiWH 

'ii^t '®T? ^<iTtfT5T (‘‘ii!:’*!’ ‘<iJTc*^’—'®rrc^’f,, 

«ff^fi]3^« ) 1 ) 

cq^fiT c«r^1' ^t<P *t?r^'^'PTC9!— ^^®1- 

^^JT% 'sff^^rrfe cirf^t ’n «f^i ’ff'scs 1 

*tc?^ jftf^j'®'?? 'BiTCSlT^srra SfT’f 

^ca«f '*tT:«F C»it C^TC^5('8 (<(2 ) fi^CT ‘imitator’ 

I 51^51 C^T^f ^«t1 

'4^«I1 «1J I ^’«t1 ^TV C^ 

J1<:i5T? '5[!5^?JC«1?I ( men in action ) 

<(?n nt:? c^c?^»??r vii^fB mzm 

«i^rffg cjft^ c?«rf5? I 

W1 ’I^J <^ ^fC^TTPSlT^—P»I51T5T ’(TiI’T 

iif?[^ ^*PF<c«i^j ^<fj «nii ’?«tl 

vac^^Tra »I^T c^—“landscape and animals are not ranked 

among the objects of aesthetic imitation. The whole 



c*rrnif5f 

universe is not conceived of as the raw material of art* 

( Butcher-Aristotle’s Theory of poetry and fine art). 

^ ^^*1 fJ|?r-w *fTr?r i f^-fisi 

's c?r<fr5i ^1 ^rr^i pj 

«i^5f ?Frit I fi!:«icw5i 

—“objects which in themselves we view with pain we 
delight to ‘Contemplate when reproduced with minute 
fidelity such as the forms of the most ignoble animals 
and of dead bodies” I >^1 ‘ft?*!! <si^V^ C? 

'5rsf’F?i:*Br f??? i ^*1^, 

C^t^TTCif? ^f^t^Ft?! f^»5? % ^Tl I 

^ (2}f *t« '6 

1 ^ ‘F«fi ?9fi c?c^ ntc?r c? itcif, «rrf 

'5re;‘F?«ic‘F, fi^a? ^^T?1 elf's?!? <£fFtii^ 

f|9I I ^ ^Ff?rf5T ?1 ;t 1—^£| ^srl 

?5il ?t? ^11 'se? ^ ?i?T'e >i:5f ^rr^r ?Ni if??^!?, 

’itf^j-ftca ?t^? s[<rj i ?<?n 

xnc?:^ I 

W$:, ?Tf^% ?f? "men in action.*-iil? 

“hymns to the Gods”-—Tl ‘satyric’ 

*fT3r-*tTiflm «l?f Sl1 5i1 I Clf?-Clf% Ttf^ ?t<f 

^t3l?ti5 «(^R5 Ifil ^ “Since 

•the objects of imitation are in action” *St^\ 

'St?*l ^ I—ms:? c??tc5f «t?*(f? cir?-cwfl? 





?rFn (?T^-c?fhr fapjt^^iTnc^ isf^Ti' 

^UC^, C^« CJI^R 5T^ « ‘men in action’-«<^r ^*f* 

oitcsi 5*tjr^ ^‘f-cii^f^f ^1 cpIt 

^tr^'Q ^«rf«<F '5r?f?f?«i 5ic5i^ sfcsf ; >« ^<*11 

T[®j— <TfB ?n ^<t5r f|5f ^1 ; fSfJiit 

^’T'v ^s^R—'5[^'®: >iTRr®j 

'sfR^ I stfRs « 

''Fc^rcw I c^ c’^T’t. c>i^ *rR?iTc‘i 

^Rtc^fc’t '®T9 ^T5f c’t^ *tRTfc®f^ ?'9^in 

?rftaJTTi:«i?r ’TT:?! i 

‘sj-R? <ff^"i’ Jim 'Si’ici iiJi<5i ’Fc?tcR 

c?r, jjTf^^j RT& siTi^m ’f'ifi r. 

.■RcBf? c?T^ ’®IR 

^f?lT^ cm, ^'fHl C^«P '=lt^ JlSJUpRuti 

c^T<P, ’F^C® I "SlTJ ^51^ I «{ffe ^<JIT€ 

« 

^n?I->fjl ... ... ... vijiisf c^flRl 5lf<Ji1 

»itRi:®j ’^TJf cnc® nr:?f jii ^i w ^(5, 

rI f^^1 ^1 ^1 '5|?r JlTJlC^if 

JR” ■•• ••• . 

‘'C9i<fi:^? Ji^, JiTjjU'^ I ('stRt? JiCJi?i 

Jic^fj c»it ^'*(T&Tt ’sp’tRi mi I 

^«tCJl1 ^SITC*1 ’'P^CJfl C^JflCJI, 1 C9|^^ ^’151'^J 

^i5, ^CVSJ” ( JitR®! ) I 

c^circjjii ^5jj Rs cff^tl I c^c7»i mif® 

’I’fC^ JJ^J W'® RtClf Rtc^i:^ ‘But to the lyre Muse granted 
to sing of Gods and children of gods, and victorious boxers 




->tb- 

and horses that win in the race and sorrows of enamoured 
swains and cups that free the soul” 

c?i:^ *ftc9—ii?i^if% ui^i vri cn^t’il 

f^C^I'9 I <2{?r ‘men in action’-ui?r '5C«(I 

f% ? 'si^u >11^1 cwe^i c^c'® nr:?— 

‘men in action’ ^3r f^?r C’FR 

C¥TJ{ ^?ff5i I ^ Literary Criticism in the 

Renaissance—IfC? ^Cir 

■=!f1’ ’F^l ’irsTC^^f-' In this passage 

Aristotle has briefly formulated a conception of ideal 
imitation which may be regarded as universally valid, and 
which repeated over and over again, became the basis 
of Renaissance Criticism. ( ‘jO I 

fwc^ ^T'VI i^Itm 1fT?l ‘fit'eStTf?’ 
If:-?? '2f«f^f ’5f«fjTC?r ^c^5—“a kind of elementary 

philosophy which introducess us early to life and gives 
us pleasurable instruction in reference to character, 
emotion and action” I 

'sftc’f'npnt® ’*R?[cw 5:91 \ csfifc^rrsii, 

f5fSf ^T91 ^<fn 

CpII ^■pTI C^l “ideal representation of life*—4 

I “men in 

.action*—Cfi? >flTN 



'5iT’Tt‘i 5TI ’I’ltc^rtRtv 
♦fT'Ql cg'irfJtC^tin (Fracastoro) I f^f^r 

ilC3Ff^^TC»i^r ?fR1 ^[Tn—'5tf^:aT^ C»t<n (Aeneid) 

^^Tfl ‘«ffW>i’ (Georgies) 

^11 ( ^T^ii) I Vi f^’HJ 

^tH—-^Pt^JI 'S(t’l3T ^'ill I 

5??f, «t^t“i-'$f^3rT:^^ »r?il 

7nrc^ I c^Tc^c*!?! i ’yjtf^^Tc^il (C®«1 c^l 

cnTu^fB^I—i4 44 ) 1 

’pT’?j "^sii; 5i?f^ >i5rr^^"i ?? ^TcTT—^n- 

V ffi? I 'it^f 

car^?—uq^p { natural poets ), 

(moral poets)—‘c2tff%^-^f< ^C^’Fl cai^ I 

C^"l cnc^ <111^ I 

'flu's ’®t:^r^r ’Tjt^n f^c^i 

^ZffJ '55t?l'® I wit, taste, imagination, 

fancy, feelings "TC’Jfif ^TC^lT^sit^r 

I c^^5i (i^»»«)—«f^«r 

Client cvf«fic^ C5li I ^^r®« 

"^SRT^l 'JC’l «f?l1 ?? I ^I’C^T’y, ^TC^J?r 't^Z^f^'^ 

f^isne*!^ c^^i c^ ^tn 'H ^^11 Tf? V I 

C«tC’P >fl ff|^« S!^ 

—*tTc?f5i II ^T*i?1 ciff^— 

Tic«(j--“'si^7*i’’c^ f^m »iTO {5»iic^ 



^JT*(T9--^^ <fT?«n "n^^? ^c?cf i 

5?!^—.11 ifT^'TI oic^^Tcir -^1’ ^T5f5l «fTfjr t c?(t^1 

5!flTnt?n:<F— ‘Reason’-^ ‘inspiratin’-£|? ^IR 

.1) KT^IIT'e «JtCW ^JT*ftirfB ^w^t'^np—‘ phantasia’-^^ \ 

c^ “Reason’’-^'§5 4 aj’ft'l' 

C^ '®^'SI5^?R Phantasia— R 

<11 vnW^R^T'S s^l .l|T(^ Sf^l I CSfcfet^ ^5^1 .llf?^^»!« 

'stpsgT^r ^^5it^c»t^r ^rjtnT^ v ^¥«IT« 

(“f^ ^f^?!”—'»if '®i«fjT?f) ^?rjfi .iff®? 

'2t^f% sfT^f^’P ’TJTnTC?^ ^Z^ 'S(Pf5iT®tC’T 
^C’? 'SITC^ ‘fl^N “Schemata of thoughts C^t’fT?! vH^ 

I 

?lf^8 lilt «t^Rt «ltC5lTRl ^"srl 

creative imagination-.!!^ [R (images) 

f^Rt’f’TT® sf?— ‘image making power] ^jt^l'll 
^1, '^^tR <511!^ ^(1 I .il «l?ff5 *fU?I 

'3JTC3TTR1 I .^i^«ricsj aj«f'R'3: 

usi *(WTSI "sjItTf"! f'St# Rr^, ^ ^«I1 

5!!| ; '5it? .n ^«tts >i'®J R ’JjT’tt^ffSR ^9lT5 

—>I*N®1 CslR t’f ^TS^I1 ?RCf I Cfsi 

«(tRT5sn ^?rf| I .jq’TTR cHtt« rIi 

Longinus (De sublime, Chap XV) 4 I 

Quintilian— ^?r^TR «ITR’I1'5I^ ^Jl*ft5 ’icsf 

?Fir5i1^C5T^ ’iTJ^Ji-csfi:® ^It^ptr atf^^t'® ^c? 
srft’P I ^tc^T, phantasia »u^*n 'imaginatio’ 



^ ‘imaginatio’ ^»ir® 

'»f<t«. tCf'® '«rfif phantasia 

^9ir$ I 

c^p5-f »ti5t^]:^ »tc^?r '5[<' I cjpspt^pxsTcai (De 

Intellectione—1550 ) ‘phantasia’-C^ ‘reproductive’ "ff^f 
‘imagination’C’F ‘Unifying power’ ^ 1 

^Fs?1 I * [Montaigne—‘The force of imagination—1580 
pico della Mirandolla—^De Imaginatione> Fyens—De Virib 
Iraag 1680, etc—] I '$1’ -TStftr® 

^nnr^fs C?I (faculty of imagination) fap^t 

-ii i (i4>«<t) f^srr^c’p 

^jT*rr?r, 

i^cs? I 'sit^i?i cjff^ vii^ Ultc^ c^ 

^1’ Jf^Sf a^fSf wit, taste, 

imagination or fancy, feeling— 

’ft'STN'^ I “wit” ^«tT^1 f^r?f 

“wit”—(ingegno )c^ CVf'6^1 i 

'5I5jT^ cwcn'S 

c^f*t=^ c^t\ c^r^ I ^ '®iTC5rfi5J^T^ j capTcis 

—“In the writings of this period imagination was 
often indentified with wit, wit with taste, taste with feeling 
and feeling with first apprehensions or imagination ?— 
(‘History of Aesthetic’—“Aesthetic”) I ^T^f^^^wit'« imagin¬ 
ation 'str^c^^r c^f^n \ 

Matteo Pallegrini—( » ) ‘Vit”-^5^ %x® fiftK 

51 



“that part of the soul which in a certain way practises aims 
and seeks to find and create the beautiful and the efficaci¬ 
ous” I ^ ‘Annus Morabilis’-^^ 

‘The composition of all 

poems is, or ought to be, of wit; and wit in the poet, 
or wit-writing (if you will give one leave to use a 
school distinction) is no other than the faculty of 
imagination in the writer which like a nimble spaniel, 
beats over and ranges through the field of memory 
till it springs the quarry it hunted after, or without 
metaphor, which searches over all the memory for 
the species or ideas of those things which it designs 

to represent” 

(invention), fancy or the variation, 

deriving, moulding etc.) I 

nTlI—*f1? 
st’fT"! t 

“wit-writing”— 

‘lively imitation of nature 
(Essays—6S) C^—“A just and lively image 

of human nature, representing its passions and humours 
and the changes of fortune to which it is subject, for the 
delight and instruction of mankind”, imitation 

representation of human nature”—I 

'Si I 





If? 1 'sitc^iT^^l «iTr’f *1^ cp^ 

ii^&i %t^-fS[^Ti cumi 's'K; 

c^T«tT7 ^ ^'^VBI «f?[i I 

<£t«fT^: ’i^sf c«r«l1 

05^—^jTnrc? ; 

jfTf^^j-fSjcifii ^^iys I 

'5it^*«[ ^1 <?iHt c^T’? ^1 >i^®tii 

«iw f^^tl fm I cf[ ^ii^ttc^ 43^ 

2 TT® 1 «;TC5ITR1 ’fifi I 

^C9!^T«tl “^^i” "^U'lrs’c^ 

f^?rc*i'>F ^iR f^cn^ 1 

45T*s >fR C^T’t I 

fir^ Ji*s55i '6 wii 

^5IC^ ^R I 



i4.8 's 

»l"Pi:^ C?tC&1 '!|'®^T«f vii^^C’T ’Tffifn: 

Ofe^l *fT^ :— 





C?fC&1 

( 5 ?) (inspira 

15 R 15 


tion (Reason—) 



(?f) 

1 



(?F) 5JJt*ft7[ 

('$n 

(^) isn-wn 

i2!sfms ?jin 

( men in action ) 

C^tCTin 

^5(*^^61-^f^ 


'Q 




Wit=() 

'8 


faculty of imagination 

Tsn—'®t ^—1 


c»f^l ^I’F, "t'^lffc'3 «ir^i7il 

(differentia) C^CTlfl 1 'stluft 

f^C?[ «fTC3lTPSf1 5nif|5i c^, 
S!r.8 H;, ’Bf*1 ^ ( Richter ) ^?[C'® ^T«(J 3?n[%5iJi 

“Nothing swarms like aestheticians”— 

I 









5^1 I '5iltif»t *t^T^ 

OT«tC9f^ ^1’ c^w I 

,(>) (5‘'»» ) 

(^) )—[ ] 

■(■i») CW. fn. C*f’ (crousaz)—[ Cif^C^ 5’ «! ( i )] 

(8) 9I1 v£1^^9I1 

— iliS 

*{^) ®T5f^Tf^^1 f%c^i—sju^t'sl (i'»%«) 

(“)) ’«(K5—( ) 

(ir) ^rc9r^efT«t5 ’tlfSjc^i^ ’ (i u =) 

(s) -sttR ^JT^—“R '5(T§»{ ^ p}f^91 

— (i'^6'Ssi 

(i i) -“‘iin^'^^t^5ITl1[ R '®I^, '5ft'«^T^ 

'5ltt%T^ '5f5p,‘ajt^ f^ i'<4'!» 

(ii) ^^5 C^t^I—'sf^F f^f5f>[1%?(_ ( ) 

(io) '5ITC5l?p^f^Qt^ ( ii4iT )— 

( il'^S ) 

(i8) c^. f^. (Herder)—( ) 

'(i4) ^tVTJ( (Hamann)— 

(i^s) <ii, ( Mengs)—(i‘»4ii, i‘^b-» ) 

(i-^) fi?. C5lf^[iS—‘5}T'9^i{’ ( ) 

(ib-) f%c^9iifjT^(winkclmann'— 

(i») (Hemsterhuis ( —."iSo) 

•) f? ^TsfCJi# ( J19 •) 



(^ i) ^Cg ^ C^^—{ 117>k) 

(^9) f%5TT?—?Ut5J ( ) 

i£i^ ’f’R «ft4f^’F?1 '^?51, ^?ii*f, fHca? 

^Tff fir^ ’ic'f "51^^ cqT’f,— 

fecHps—sft^i 3I^l'g^ ji[c^ 9(^5 «ilT9rf5^ri ^c?ir^5f i ’®T’r$ 
•j^si'5'e ^i!:«i[l i vii^ ^cs^f ^?ii 

c^T^f’ttcSi?^ (SfiiR—i*!®® ii: »i^ fitnt’t i 

capita ^ic*i %5Ftt «i'«l’i 

Tt^SJ (“autonomy of the aesthetic world”) fk'S 

^c?51 ^llfg ‘^£ic^fg<f’ ‘j?? 1^®T^’ C<*tC^ ^?P ^ I ’?tn*| 

captCFS (creative imagination) '^1'®3T" 

5ri 3^«?ri flif^ i v£i^^ 

?C9|^ f^c^pl c<!r:^^ ^^p i c^f^ti f®c^l f% 

I 

m4 Giambatista vico—‘La Scienza 

•» 

Nuova’-C'® i£l^§1 <ai5H 

—^|R1 f53[-'^'l^ (pictorial language) 1 

(Reason) ^5'® h'®9i ^Jt*tt^r I ’PI51T“{%^ *1i:^ f^5T^ 

J{?[ I ?ft^ c^t^, ^«(Tfet 

f^l C'®^f^ yS\ ^«tt&T'9 ^jfTfcg 

“Reason-^? C^t^I (SlC^lt^^f I ( f^C^I 

^T‘& •!%) ^C5{^ ^<*11 <ic^i:^5( I ‘'5(C5|‘^ 

'5iTi:»!t’P*tt'® ^t'o 5r3j, 1%'? 

^ ’I^’SBl f^C? CStt^-^f?^^?! C^I ’I’T Sl’^'l f5[C<t*t' 

^1’ C<1C^ CTTJ? ^’f*! (?F^ 

•il’lJf ^<*11 ?[«!l 5t1 I 





5t?*t ^Tlf 5T11 Phantasia ‘Imaginatio’ C?("f 
srr5»*tl I ^1 c^ <£Z^'^ 

5(^5r ^*f »?l&ii ^5r®1 4 ^fT^nt's ;i^5{ 1 { 

“confused cognition” C^t’? ^1 “oratio sensitive perfecta” 

—^9rl c^tt, ^1 '« ^f^.’sr 

Cf«^1 ?r1 ^1 55?I1 c?T=?— 

t? 'flf’tn ®iT^1 I 

5(^1 csif^c^^r ^<il11 C9if^« fpas *fc^9 '^^1- 

^5i?P ^TC9iT5^1 f^fc? ’sff ^1’ 'stir^i^&l 

?F<if1 ^ail I flii 5*t m '« ^cf arr^sf^’p- 

'^n cf5 «i^-n?i*^?i 5fTsf«r-^?i:^?r 

soft's, ’St^t^I—‘men in action’ I 5(^s|^ C^t<*lt?r ? 

cw^l ^T^—^^Ttrn "t'®T#? ’ft‘& 

JiT%'®j-'P(cg'?r c^pTiT si'f'i C5imi 

’^pc^r^Ji fV sfl I ^Tf^, «ii'5?iT<s ^Tif Jf’fcs? ®t5i- 

f^5ff8 ^Jt’ttC’an fl^t? Sense ^^1 

tfSK-af^JK, —Imagination—^1 judgment—^1 

^1 “Gimbining these images in a new manner” 
af^jii ?il fsifsin f^rn^K w:*\ 

’iterTcJit? I ^z'^'Q ^w=r1-^T^lir->it«a 'sjt? 

‘judgment’—^fC^I ?t-<i ar® *rfi:?r— 
fnif-^9|1 c^l ‘fl^al’pr? ’icw 

nT«?[i ( capTCR ^zKi *(ti[‘ttfBir nt'S^i 



) I ^T’r^r’iF, 'si:»fj ^jT*t1? 

3iT5ir»i^ ®tt’f 

vi)^^ ^ ^ i£t«PT“I-?S*tf5'8 I 

'3Tt Critique of Judgment c<!(t^ 

List of Mental Faculties Cognitive Faculties 

(1) Corgnitive faculties Understanding 

(2) Feeling of pleasure and displeasure Judgment 

(3) Faculty of desire Reason 

'iit —‘Reason’ 'Q ‘Judgment’ 

^«I1 ^’f5 (2f5f%^ '5fC«f I ‘Reason’-iil^ 

’FR'i^ ‘Understanding’-ej? £?r C^lt ‘*1*^ I 

Judgment ^«(lfB( I C’F C^t^l 

fil?l 5t<C^ I 

(i) (Knowing) 

(») (Feeling) («) ( Willing ) 

‘Natural 

Concepts’ ; 'st'ifn Concept of freedom’ 

®t5f I ’F^ 

nrr^—'il’F—‘Theoretical’ —‘Practical’ I ‘f^'SC^fS^T®!’- 

tr4R?Tf8f^^-f^fn‘t'5ft?r ‘c£fNf5^T5l’-«f4f^? spt^F—'Prescribing 
laws by means of the concept of freedom’ | 



^Judgment’ I 

‘Judgment’ ’?’ITf5?r ’TJNjI f?ii:«tr^^—“Judgment in 

general is the faculty of thinking the particular as contained 
under the universal fwl—^JT’iTS 

^ i 'iit *fin. 

(End ^1 finality of its form ) —‘‘Finality 

of nature in its multiplicity” I ‘Reflective judg- 

ment-^if C’PT^ 'SC'? 

hf5C3iI?f CVf«n I >i'?i:^ !IS1C^ 

—‘‘Now this transcendental Concept of finality is neither a 
Concept of nature nor of freedom, since it attributes nothing 
at all to the object i.e , to nature, but onlyi represents the 
unique mode in which we must proceed in our reflection 
upon the objects of nature with a view to getting a thoroughly 
interconnected whole of experience and so is subjective 
principle in maxim of judgment’ (^'s) 
fV^?f—‘Subjective principle’ I "‘I^'ST^TT 

«ITC^ (Sub¬ 

jectivity )—‘‘That which is purely subjective in the re¬ 
presentation of an object i e., what constitutes its reference 
to the subject not to the object, is its aesthetic quality” 
a •5l?J‘1TC'5 Subjective—C>lt 

-S*! I 

«5|%5|’5j?:?frr?f ^ ^ 'rr^’F—“But the subjective side 



i *11 ^ 

of a representation which is incapable of becoming an element 
of cognition, is the pleasure or displeasure (^») ^'«rl— 

>IC«r^ ‘Judgment’ 

C^ff—( Subjective ) I 

’Pll'&a ipfif '5lTC’lT55ri JTl <i| =T«itt 

ntf? cn, ^T‘& 

sBTST-faput^r f^iw 

91^11 '®(t:9it5i(i 

"^TSfcWH^I’ ^sit 

ac'® ntc^ ^!ij ‘f^fB^ '5)?F >5im 'siTc^T^sitir— 

c*r®Tr^ cw«n ^fF®, 

«iTi:9iT5H1 ^z^ cjfi:«ttfIf I c?lcFf^f?^’Bi5i?r sj^i' 

<fmt^c«ir^ ’itf|®j-ta?[ »it®TC’F 

C’fCfSf f^C’^^^Trsr '5frC9ltF5l1 CJf^l if^I’PT^ I ®1’ C^^Z^ C(f^> 

^rc’T, f^iil%R® ^T5c«l, t5 '®iT>i'?[1»!!:?: i 

(«f) f“!I 515—’5'^^ 51 «tf®5i5 ^ 5T5«tt 

^5J I 

(5) 5^5 55T55 (2jf%?iin5r1W 5[?[—?j^g j]^-f5J n5l-t2}5sTC“l5 

5i^«l (ideal imitation ) ^ ^^tBT'S \ 

(«) fi?r ‘f51S5; 5551’ 51 ^55Tf^^ f5^T5 ( C?rcBT5 Reason ) 5'?f 
55 '«l5^5ipf^ «tff®C5' ( 5^ 5l 5t55-^5C5 ) ^f!®5 f5t5 (Subjec¬ 
tively) '5I5^-5i?:'f 5^t5 (reflective judgment)—5*5 U)5*5T« 

«fT551 mf5 ‘5TtC5f55’-C^ f5:8|5 5T5T55 55*5' 

5*C5:^5 i!5^ <4^ 5T^i:5f5C55 r5r‘‘r5 ?Rn 5J'S! ^1 

ui 5 ^ ^555 ^C5 5^5* 551 5TC® ®t5 5C5J 5t5tCD5 ( universal ) 
5jfil^ 55 I ^5 5C® 5t^C5f55 5l 5^5t’FT^5T55T3it ^T55f5fT55» 



*f?1-«(51iTC«^ ( ^Tt*^ finality ) *lfe^f5|CS5 '®lt5i»«f I 

c«t:^ *ift’iTc*i ‘^'s ^ c^isii i 

'Site?—-ifKf^^ f5^T9 ^1 '« 

—'5I5’p?i' 1—(^1 '®T9 fii'^]'^ 

sitRf C»i^TR “Thin¬ 

king the particular-as contained under the universal T 
“5fT^Rf>|»i’’ 'Q ‘^R:ri*5’ '5'!!5F 5(RetT \ fsi^fii^^^ 

(“Ri-i^ni^”—(^r-fsac^i)—3iRi?rc^ 

(^) J 

^ —“particular”—( » )—universal’ ” 

“Reason”—>lT«(J ^Jt^R 

—Pure reason or understanding—’^Jt^R ^'5' 

(’ll 1 

V. ^T^csi'^—5iT^t'5<^R 

(Subjective ) 

^C®1 ’^R ^51 ^R'6, C»i^ CT’il mR— 

5ffm^’f-^9i^'3R RRR’lfSf^fe’ f^lf^'® «itC^ I 

^9\m ^ t£|^1 «ir'5»lt?Tf«' 5f1 ^T‘& RTtC?lf>i5l’ 

^jRIRfB? 51CS(J c?I »1^9[ >i'gRj^^ f|«l Rt ^=1* 

I fiR?r Rt»i^ >lt«(I 

ft®R iSt’Pt-t C^RC^ *1^7} 5f?®T? 

Rts? u«t’l'3 'sitRft I visic"® c^s:5) ‘n’fRR^r 



^it*tt?(f5c'®'e 

*r?1 I ^ ^«11 C^ ?f1‘&—‘subjectivity'C^ 

7}Tf^^j-fi;cg|5 Jj’v^T^csp C^“f '4’?! I 

I "men in 

action”-'S subjective '8 objective 

‘men in action’-^^ ^rs(J I ( 

C^l '51^’IJ csir’f ) I 

^1 <$1 »wll 5!FC? 

'2tff%^ ^1 ^?i1 'st^t^ 

men in action-C^ Cf'SHl ^ 

f’F'? c5{^‘Tc^i f^c"i^ <(^^n ^*i^tnj 51^— 

‘rational’ '5H^, C»{'^Tr?i ^I’lSfl s^pTC^’f f^TC^ 

sSf^Ti 'fT^, '®Ti^C?f 9 «f^T"l 1 “Be 

the given representations even rational, but referred in a ju¬ 
dgment solely to the subject (to its feeling ) they are always 
to that extent aesthetic”—< fTC‘&^ ^'^IT'Q C^ f% 

'9c®f ?r'$ ^Tc^, i 

'st^ '9 'sT^JTlr^ ^tl^'®i- 

f‘ic?iii 'ii’F '®’(1 

'9 'ST’isin 

5 : 5 :^ 1 C3i5ti5 ^Tr‘&?r « 

^1 1 “This is Baumgartenism 

transposed to a higher key.A profound concept of 

imagination was entirely lacking to Kant’s system and his 

philosophy of the spirit.he finds on place for imagination 

amongst powers of the spirit but places it among the facts of 
sensation. He knows a reproductive imagination and an 







associative but he knows nothing of a genuinely productive 
imagination”—(Hist, of Aesthetic.) 

§ca«rc^ff<fj ^nc*i c^i fisft? {play 

theory of art) <2[^^ I 

CW^fC®! cff^l ^Tc’l—'siR’»fTlC:iT?[ 

( disinterested pleasure )—| Stofftrieb ( ) 

formtrieb ('ii^ 1211 % 

srfsf—C«f9I1-2i|f^ ^1^ ^tW— 

( The play-impulse refers to an object; living 
form or freedom in appearances ) I 
cu^i 511^5? m ^111 

^JTf^’sn -I'ST^'^'S—fis- 

1 nftJItC'iir ftfCH 

2fT|^ 'S i 

fVi wf 

c«fc=p 

CT?f ^JTI^ sttrf i 

I vUC^fBc^il C'«FC3I 

^i5TC5;5i1 2ic^j5p fig Ji’® 571 fig 

's^ I 'iit^fScgsg^ ^1 sn i 

c5[^tf^^t5T nfifSti^gs 'gc^lSg^, s-tggtf^i^g' 'gc^fSgs, 

vgc^f5T> c>iTfw^5ifigsi5f vge^fSg^, ^c^fSgi, 



513 c*rrc^f5^»i 'e 

«rrc^l ^fi 1 ^A^^fTcsra 

^tfsiTi f?c5i^ ^ ^TC’?,—irfsitrwcn? ^t^rl ^*rt^ ^ \ 


^Tf%’T'1 :— 

'<3^t^n«^T«f ( itro 0 ) 

C“tf9I$ ( ib-o^-vs ) 

(ib-«(t 4mf^) 

c^t^firw ( 

C*fTU^51^«^tT^ ( Slbrb-'ilrSse) 

C^. 'm. ) 

C9r^5 ) 

f^ll ( ) 

( Sb-^^ ') 

C»lfil ( 

( ib-Jsd ) 

5?T?n^JTst C5ir«,w^ ( itrisb ) 

c^. C5!pt^^5(_ 


c'»^pprf9 

>2fT‘& liicsr^ ( ilrin ) 

( 5b''i»4*-«9> ) 

fit-eC^T^ C?F=!F51T?I (ibr^-J* ) 
csn^( ib-98 ) 

«PCSf1 

C^. 'ilSl. «KT'8 ( ibb-S ) 

^Ctl 

C9Itr3TC^1 

fscnn 

( ib'^t ) 

to®? ( ib-»^ ) 
f«t'ec®T?r f9i*t 

C^, ( ib-»^ ) 

) 


( Sb-lr^ ) 
(ib-3»^) 

sit® cst i 

«ITCSIT]5H1 ^iT^ ^?[^T*l® <?\t I 'sfT^ini 

^T«f—>rtf|^j-%5r?r fi{?5*fc*i ^^=1 c^t^i 

^11 ’iTf|®j-f^ii?i csfu'fi ’?^jT*ft? to 



i I* 

cirti W (differentia) 

^<*11:^^ 5T'5J?5tt^ 

c^T^T^fS 'fl’F&l »rt?l1 •fT'951 ’^Tt’T I '6iiT'§*i'e^it<— 
(iST^r poetry and poetic diction (1800) elec's ) "For 

all good poetry is the spontaneous overflow of powerful 
leelings” ^«t1 ^1, 'siTC^’f- 

^ 'SIT^'^‘1 ^C?ai I 'e?1^'QTr'«l 
ui^ ?[9fr^ f^fn ^t^;f~while he describes 

and imitates passions...” ^^*1, ^*11 —<ii^ 

I 5[T^i:9»l C’Pfaif^W^ (iii^- 

ib-vjs)—(Biographia Litcraria 1817 5IC^)—"feeling”-ui?i 
«lT^ JT1 twClf ‘W5?T’^ 

■‘Secondary Imagination’-isi^f 'si^t'*. 

C5f'6^1 ( perception )—"dissolves, diffuses, dissipates in 

order to re-create”— 

4i5Tl '5(5f's^j^'6 ( feeling ) I 

ai’^‘1 fwC'S —"the excitement of emotion for the 

purpose of immediate pleasure through the medium of 
beauty” I ^^?(S|I9( 

C^Taif^m C"l^—( A Defence 

of poetry 1821) >1^®1 ?t^C|5I-the 

expression of the imagination’ I C»l^ (mental 

action) ^TC’f '«T’f ‘Reason’ “Imagination” I 

Reason-^if fB^T^ ’icaf -siS J 

imagination->^ir “mind acting upon these thoughts so 



as to colour them with its own light and composing from 
them, as from element other thoughts, each containing within 
itself the priciple of its own integrity” I 'Q 

ePp-M I ci^ ^Ptc^j^ 

1 —“to apprehend the true and the beauti¬ 

ful, in a word, the good which exists in the relation, 
subsisting first between existence and perception and 
secondly between perception and expression 1 C*t^ 

^t’ I —poetry is the record of the best and 

happiest moments of the happiest and best minds”. 

C^S[fl C^I ( i-lb-S-itres ) 

W3I ^T’c^ (what is poetry—1844) 

CTf^l —’PT^J—“utterance of a passion for truth, beauty and 
power, embodying and illustrating its conceptions by 
imagination and fancy and modulating its language on the 
principle of variety in uniformity. Its means are whatever 
the universe contains and its ends pleasure and exaltation.” 

(’P) 'SJTC^’IC^ ( (^) 

(’t) Jtisi«sr (^) 

*j?rTC^i1 ^T351 ^iPT“fC9?—‘criticism of life’— 

’psitfSe ii[ 'Bjtcm’p’fT'® ’prif i »1T^ ’iTf^jc’P 

m ^p’c?fc^—^5[t^TiT?t ‘criticism of 
life’ 1^1 «F**t1 C^ttn 5I1 I 



C5li—c5^—cwti TtT f® (De 

Quincey) 5rC«fJ I “Tf^C^ f% ^TC^C^—‘literature of 

knowledge—’Ttf^'SJC^ —literature of power*. ‘There 

is first, the literature of Knowledge, and, secondly, the 
literature of power. The function of the first is—to teach, the 

function of the second is—to move.The first speaks to 

the mere discursive understanding ; the second speaks 
ultimately it may happen, to the higher understanding or 
reason, but always through affections of pleasure and 
sympathy’ I [ f® ‘mere discursive understanding’— 

v£if|3&&9t—‘Reason’—pure reason Tl 

understanding ] 

^i>i 

I '3tm 

*tT'8Tl "what is art” j—(ibSb-) | 

T{\5?fTW15f^ *l5*f’*F I 

c«ic«p fic?r?i ^ 1 ^«J1 i (^t) 

( veron ) | C7«n, 

’tf^, "I’w ’ll ^1 'Bitt’T’tc’f «i^t"t ^ufpsj I (^) 

Sully-?^ ’?*®1—“production of some permanent object or 
passing action which is fitted not only to supply an active 
enjoyment to the producer, but to convey a pleasurable 
impression to a number of spectators or listeners quite apart 




from any personal advantage to be derived from it” I 
?rc'$ ^ ^ “One of the 

conditions of human life” ^^1 5l1 

^*tn ^ifB Jit®1 ^>€^1 j?11 

—“Art is not, as the metaphysicians say, the 
manifestation of some mysterious idea of beauty or God ; 
it is not, as the aesthetic physiologists say, a game in which 
man lets oE his excess of stored-up energy ; it is not the 
expression of man s emotions by external signs, it is not the 
production of pleasing object and above all. it is not pleasure ; 
but it is a means of union among men joining them together 
in the same feeling, and indispensable for the life and 
progress towards well-being of individuals and of humanity” 
—(chap. V) I 

I —“Art is a human activity consisting 
in this that one man consciously by means of certain 
external signs, hands on to others feelings he has lived 
through and that others are infected by these feelings and 

j 

also experience them.” 


I "ttr^ to- 

^T^nr f?r'3 1 ^rT’c^t^, 

’??n I «t?%r 

jn^i I ’itarrcti^ ^ar^i 



’«iTC9l ca?Tc?, 

’ipfc^PT^ fiTf ^T>t^ c^n I 

f5i"s’*t »t^t’?fc'® fifc^»t caftc^’sr 

^f^’frt'® Tj'^^Tcif^ «iic’f, 

( Creative imagination ) tsiTc^ f’f ^11 fil?ffB »l««1l^— 

^■\ ’fT^n, f% capita n-q^— 

51^ OfC’tC^^ I 

^ ^?t1 '5[t;i?rl ef*!*! ei^f^ 

c?f Juft'S!-fic?r? ^T«F ^^11*1—I 

^5:51 c«i 

m '=(tC9itfl'3 fill fapvi^sr 

» 

^c?i i ^j%?iin 

«Ijf%!ir ( image) =!F?1 i C^ 

Hst sf^f, ’PTc^j^T cpIi 

«f<«fs[—hc“lf^^ 5['^‘tfB 
^csr^lt^T’fl cpll ’FC^tiT l ( particular ) 

( universal) ^t«fJ, ^n Cif'S^t^ Tt«f -^iTs 

’c^t—^t^J ‘more philosophical than history’ i f^»l^ 

—‘as if it were the imitation that makes the 
poet’—^'«ttf5? I 'siT^’l '^^^, ‘imitation’ ^<ittfeT9 

^ JR « ^cn?r^ 

visual image ^^1*1 «F?[n^ I 'S(?|[^?‘l 

«nff%’p «tf^*f ITP^I ( men in action ) 

~'^fff^^-?rfsil^—^tf%^ 'Bf<T^ ^'SRT’IW IT’F^I 



<2}f^?ii*f I C’tT^I ^T^'brf^ 

^sfl if?r, c>r5<ftft 'nt^ ^t?r 

l^[< 5 g«p?j '5jf^^[jf^ >i^^—?pjpri '®mT?i ^vt 

c^ ’TSTf »i^iit^1—c»i^ »i»isi'®t^r ^1i 

^1 «f"ff% ’Stc^ C^ 'siTt’rc’tTBgtC’^ir 

C^1 c^i 

«ffa?(in ’tT'Q^I 511 I ’SI&JII. f^-1, ^?f5|1— 

«ia ^'0 'ii’f&l 

(men in action ) 'b(? 5^^«I f^i^ I ^1 W’tC^^f— 

^^ifB^caij?, ^i nf^^r w:n^ ^’ntn^ri i 'iit 

‘^fs[c&»i5i’ ^«tTf5?r '®T«sn^ I ‘5ittc5if^>j’ () n^fB 

?r5^jtn^ "i’»f—^t^^w’pfB's-'si^c^^fB'® 'srt’1^1 a 

TW1 ^ ?^5?i c^ »i^fB tg)^^ tsU 

^«tTBl C'ST^TI ^T^P—‘tf^:B»(5i’ w^ 
siffm ^1 I 'si5i^?‘i 

I??'® ^1 <rrf^^Bi—^TfS’F '5i'^f«> c’PTst tgff^^sn ntc? 

f5p« ^9f3*f, ^T'a^ ntcn 

mv^ c*f!:ii <*ttr«P i 
oqt '5ic5fc^ 

»ir5^5T f|:®i5( 5(1 (am-f^iRC^'e ) 

4ttff^ W.^ ^«(t?f<t «lf^?l\*f ’TU*! c^»r«ft 

?FC^C^ I ^ t5l •ilf^^c^l? ?f^ ^C9I 

'*tt^rR mui 4i5it«i ^tcbr 





( creative ) ^"fTf^ to? ?^fTl C?«?1 C?t 

(^) it follows that we must represent men either as better 
than in real life or as worse or as they are I ?9lT?Tf5JJ "real 
life”—C?i:^‘better’ ?1 ‘worse’ '5t??'^‘1 sf?—"as they 

arc”| ?«fT?? ?i*T I better ?1 worse ’f?f1 ?sf|JlTff^ ’1'®? I 
(■?) ‘by plot I here mean the arrangement of incidents’ 
‘artistically constructed incidents’? 

I ‘‘iJssf ?Tt?n ‘action’ 

complete and whole and of a certain magnitude IJC? I 
“whole” 'siTjsf—"has a beginning, a middle and an end” 
?tr® I (unity)— 

“structural union of the parts”—?Tf3^ I C? 

?r?1 ?T?I, I 

*(’f) "it is not the function of the poet to relate what has 
happened, but what may happen—what is possible according 
to the law of probability or necessity” (ix)— 

?n?Jl 'il? C? ‘?1 

?Rf1 I ?C?r ?STC?J? to»I %? 

(?) Poetry is a more philosophical and a higher thing 
than history ; for poetry tends to express the universal history 
the particular (ix) I ??Tl ?»I1 

, Tr?j msTTs ?irn«? i 



“univeryal” ’5ff^CSflf^^C«PT5r?SC*r? I 

—^By the universal I mean how a person of a certain 
type will on occasion speak or act, according to the law of 
probability or necessity I 'universal' — 

( men in acton ) feitl, '5T^ « 
l it is this universality at which poetry aims in 
the natures she attaches to the personages—{IX) I 

511f 1 ^^^5 <£it 
I ] 

(■&) 5{^i, 

^iTC’f^ *tt'85l I 'SfT^r 

"where incidents and names alike are fictitious— 

I C^1 ^TC’I-IT^ 

I 

(5) 'episodic'-^^ ^Vs (si^) 

'SffCailTRI ^1’ '®fr'^'8 CVf«t1 C^I 

it^i{ iSff^FlT ‘air of design’ 5!fairf?t \ 

c^i’cn:^ c^it’t^1—^iTsf, 

“follow as cause and 
effect” ^ '2f^ft*t ^iTlI I 

^^91, ^C'3 I 

(W) ( story ) ^^IC® to 

whether the poet takes it ready made or constructs it for 



himselfi he should first sketch its general outline and then 
fill in the episodes and amplify in detail. 

.. '* 

—‘One of three objects—things as they were or 
are, as they are said or thought to be,or things as they ought 
to be’ (XXV) ( ) 

“as they ought to be*—C’F '5f5j?p?I*l ^[t'SKTC^ 

^iT^TT^f ?13I1 ?C»I 5f1 I 

^T?f, f^? C^teif^W 

‘secondary imagination’ or esemplastic imagination 
^TC«P nc? ‘creative imagination’ C^t 

’jrjTnr?! ? 

^T5i?rl c^iTtT^fS ifi^'s'nr’T ’irf?— 

{^) 'S'C’T"! (sensation, 

perception) («l) •?[?l‘l—(’t) (impre¬ 
ssion) ^tc^IT’f-^*^f^^^rc*l (5i^ 

), (^) sisF^f—'ii’P itcsf ^51(5 

^5, i£i5l «;;stC5 

^T5Vft'6 5(5 I <2t^i% 'S 1% f5C*151 C’f»f 

f^fl5 (Ego) 51 ’ %5 cn '€ '5^5:5^ CVfiJpT^I 

C5C5S 5!t5 *fTt5—vil5f 2t^f^5 '5(t5 

Cfft“f-?t:5I ^EtT’F 5(TTOn ( form ) 5)551 
nTC5 I ‘»(T5C9I, 5f?l51 f55^^ vii^ffel ^5^51 'il5^ '51'5^ 5l’ 



(impressions) C5'®^T? 

<2if^'5T^ ’ll ’fTff'ti <Fiic’5 nTC9 I ’3i?«i5rr3i ?!?•— 

at^C’P isntv[r4 (pattern) "tf^ I 

?iinTirH^ «(r?r’fl c»r ^Tw, 

C^T^f-rt^’P ^JT^t? I ’[T^sin 'srrc^’f, 

Il^f^a|*| ^iS 3^ v«5I^ ^t5l^ >iSI^I «l®'f^- 

^1 *?! I ^33R*(C^^—'STfsi^n intuition ^1 

creative imagination—^IT^I f^rit «tTf^, 'eiH C»t^ ’i'^'f 

C’lT’l CTt— 

—fancy | secondary Imagination Fancy C^Tsif^’Sf ^1 
^1’ jfT^icsf ^t<fc9i ’P'3t1 I 

«[^'5[f8—‘Secondary Imagination’—‘dissolves diffuses, dissi¬ 
pates in order to recreate ; or where this process in rendered 
impossiblei still at all events, it struggles to idealize and to 
unify. It is essentially vital, even as all objects (as objects) 
are essentially fixed and dead. 

Fancy on the contrary has no other counters to play with, 
but fixities and definites. The fancy is indeed no other than a 
mode of Memory emancipated from the order of time and 
space. CW«n ^’c&1 ?sn—at^f^Isf^C’P 

c^fnruJii ^Ti,—c»f«fTc5[ 

‘5fTP??f1 c?wf|—‘to idealize and to unify’—■^C'® 
(>rT^C5if»in?r) \ ‘universal’ ^S’T C«r«?l 

—‘idealize’ v«i?r^ "action” whole Of«Tl unify— 

Wl I ‘Secondary Imagination’ ^ 





itrt 

(*fc?rr^'5tr7) ’Fcfl c’tcf^ i csi^rrt^ii 

C*I“rfC5(T? <SW I >11^ C'JISII-C’MT? 

3ri I '^1 ^<fi c^r c'lTfel-c’ft&l 

«|^f^ ^ I 

c^f^c^cti ciifTrs^j «iTr3!t5Jfi f^sTii c«r«tr^ c^h i capita 
^'^Ttn ^T’t ‘logical Knowledge’—"5^ 

‘intuitive knowledge’ i uic^^ ‘^f%’ (intellect) c«ti:^ 

‘imagination’ C^lC^; «t«Hlf5—‘»lT^tca’?r 
‘f^rcnc^’? ®T5f; «l*it5lfB ^ ^C?[—concept (»is®.) 
^:?[—atfisilin ‘image’ I caplip^f f^H^F^il— 

intuitive knowledge—'5I<T«. f^Ci^ C®!^? ®rRfe|1 | 
^T?r —Art is intuition 'sitg intuition 'Q expression 

Ult ?^5Tjf5?r :|T^1 w< ^tcw I ’I’l^ 

?PT?(1 ^T^ll tft’Fin ’tT?,—'5tC5R^ '5i»i'$j'e i 

W<hs5Tf^’?'5|'^ ?r9!C'® 

Tl «tf^®T5f (intuition ) 5f?1 ?51f—’sfSj’F^'lC^ >£l’F'£|=ft?f ®T^ ^^1 

^ I SfJT’tT?^ ■fe^l ^T®1 «[t5 v£l^ ^«!tt^ 

c^T? ^5T1 ^iT?r 

(idealization)(idealizing imitation) I 
caFt:5?r ^itJicsT mcif— 

5rr^CS|f^»T C^T^i «l55^?r‘l iR?—(idealization) i «ii ^«fl 
fifuri ’FTi ^cfr51 

‘Art is expression’ >fl®1 caFtC5 15 

C?FT5T ^51 ^911JT11 C5C*F Tl‘& Cl imi 



^csi f^fsr *tf?®T^i*(?iti:’f •f^TC’il^i \ ^ 

^<fT« ’T^ri K^, ca?tc5 c«f^TC9f« 

‘«rT^c^ff»i’i’ ‘^‘^^•Itsf* ’ysitfS c<!tc^ >iiTN >ii^T<iTC?' 

•?f?l5f1’'e Wf^^sfiTi’c^ ’fc?, 'stc^i’F i 

cii5f:5?r ‘t‘&^lT5r’-?rjrnn ^T^C5f ®t^?flFii13^9i« fs^c^r ^5^^-fapiil. 

—‘reality apprehended in all its ingenuousness 
and immediacy in the vital impulse, in its feeling, that is to 
say again pure intuition’ I cas5TC5?[ 

‘expression’ ‘we cannot or not will our aesthetic vision’, 
C55;r:5^ ’^T^—logical 

activity-? ^Ti( I C? 

'5iT?C37 aesthetico-logiaci ?JNT? *4 ’^?T? ?5C?5rf^ I 

^esg c^t^r i 

cspTTP? >i¥ri:5fT5^l v£it 'Ntfi ?f?, i 

cspTCi?? *tt? 

R. A. Scott James—[The Making of Literature iic? 1928°, ed. 
1946. ] cm'^ «, ?^TC?I—c>l 

'Sft? 3^?J^ C^T^—'il ?lTs?1 C?C'® ntc?—c? 

??1—^R?1 ^rf?^ 'Q 

C5f?c^ c? ?f??1 ’i^c’fcai^ ^?r5|? (object) 

5T11 ‘^^fS ('58 = cfiRcic^ii— 

8 5it?T® ?55r—’si’^’Si ^’T^T'e ^ 11 ^, siTm s 

'Sit?:?'! ?9ii ?t?, 'sit? cir?? ^ n's% c^i f?«?i 
?p5i I vi)^ ^Tr$ ?a?ii '6 

'5t?^l ^c? c^t!:?—f% ?c? ? ^ii ?C3i^ 

JI 5 T“ 1 ? ?C91Cf5i—"The words imitate and represent, then> 





Sb-t 

are not quite satisfactory if we wish to indicate an element 
that is never absent in a work of art. The word that we need 

is “exhibit”.The artist dees not always imitate, but he 

always exhibits or shows.Exhibition, then is the 

fundamental fact in the aesthetic process. The scientist tells 
us; the moralist or rhetorician seeks to persuade us, the artist 
shows us. There we have the distinction between literature 
which is fine art and all other literature whatsoever. «i(^ 
5l'$?T'!rf5C’?, 'srf’I^rl‘Exhibitionism’ 

^ f<F ciftl I 

i 2 f?t 'eiTC=1—(lyric ) 

‘thoui?ht’-C’f'« ’I*!! 

(IrTt^f^^r '6 T^m i ) '®1 

fJIC'® v£lfa^^5I )■ 

'5i?^’F!r‘l—4r^k9i?f 5FTi:§ c"®! si?(,— 

C^ft^ ^ 

—thought-C’F'S TTC^J^ fsf^l 

c?p^ ?T3ii:'® c^“i mi, fp^i (>jf»iT3r 

C’Ptsf "men-in action” ai? 

'»l5!’Firc*l^ ^ 'SITC^I ^■tc>i '31 '5t^^^*l i 

atTR, ^j1%’f’3 ^?|5i1 « f6^1 <Sim^ C^^itTCJR 
f% y c>{^TCSI'Q f% 5Ff^ ‘men in action’-C^ 





’<FRi? ? «twf^r ^'5^ CJf'STil c^ *rTr^r c’?, 

■'5Tr?r^ ^ISIP^T '8(19 '»ll!^9*l 9'^P^, '«(?{9'9‘l C*!’? 

♦tt® ‘men-in-actioii’-v59 f^f^Si 9iC*t9^ 'sisi^pu*! | ^?^«| 

9ff5r -sig ♦ftar-nt^ 95*1 's «WH 'siTir 

'»I*^959C‘l 95f9 f9C»t9 #r9U5?9 »1'®T97 

«f^t"t 9rC95( I ^^ 959 :*!^ 9jf^9 9TW9 ’it’rtS 

’99!^'®; ?^9 I f^9ti:9, tgt’PTlC^'e—‘men-in- 

action’ 9C9T ^119^91 C9i:^ *TtC9 I '51t9t9 91>f ?9, ®t^9tC9^ 

'5tt9 ^3T959Tt9^ 9SSR 9jtn^ vflf9^^ ‘men-in- 

action’ ^'’ilT&l «fC9T’t 9fC9C5^ I 9t?«1J ^^C9sT‘l C9r9s 
Ctf^C^T—^5!959‘t9T9 '5r9Jt?J 5?9 *59^ 'SfW'f9-9tC99'8 C95t5( i2fi:9T9?^9^1 
I ^T9 '®r?J^99 « !£j¥tC’99 9C9J'« C^TC^fl C'S? 9TC9f 91 I 
9't!:9I9 9*^1 f9<C9 9^tC9i:“t i:9 -StC^^I ^!:9r5 91ST9 

C9TT»T^fB «tf959 C9'e9l C^lsf I «)9C«f ^T9tr99 ^T9'®9i:^ 
«(C5h9 ^9^ 9f959 Cff'e9t9 991 9t9 I 'i)9tR'9 9T9J'fHr?f9 
9^®Tf99i*tt«l 2|*t^9^9 f9^t9if%!9 9%1 «i9t“t C9t9i:^ I '59^ 

CilH^ 9T9'S 9C9 'Sft®? ^ 99C9i 9^ 9ti:»lt59l 9^91^ ^1 
■nf99TC9^ 99, 15C®f9 '5tC99 99'5. I 

'»9C^9 9Ti>]’?C3! ^'r^^T59t9 •?1!9T^ ^9 ^91 ^i;99*[9TC99 

v«19&1 9^9t9 ^9 I '59^ 9lfejC95 9r9't'^9—‘C^T9- 

■^^tS?99‘l9/<:’IT9f^J?9^99, ‘®t9tS;9t'^9V—99 9S1T9 9S9t^ 

991 ^:9i:5 C9, 9t^J 91 ^’Sl9Tr9J—'9<T'!. 9Tf|^-9tC9J ^9:99 9i’tr9t 
■‘men in-action’ fWW 991 ^9 I ’^9C99 ^«t'i|t99l 

^9C^ 9T'89t9 f9:"I9 C«r"f-Tri:9T9 '9f999C*', f9rw f9i:"l9 9/f^- 

"pf9:'99 *rf9’^f99P 9"9r^—•'«r<t*^ '9tT^‘l-f99'<*l 9T’r'<99 «^ff%9 
9191 f9C9, 9T9T«t9-f9faF9T9 '« ^99^9^5 ST99T9 9i’t C^'to Cirt%9, 
9Jt% 419R9 *ff9lf% Cf9TC9l 1 ’^^99:9' vii^t9 '5l'^t9 f^9-9?Wt9 



ilr>- 

C’lTC’t i2i^T-f *ft?T? Sit’ll— 

*??rl I ^^TTC>r—55^^* men in-action-C’?>^ 

^i:»[ ’t'fJ ^rscw c’T^fTc^l 

c^ #r^C5i^ ^nt:^ ^ 'si’jra «(^tt 

^TC’U? I C'ifC’Ist m<>\ 

^curw 

C^ m CWC5I1 ?^C?Cf I 

'$fmi C^T&T^fS CW^tt:'® *1tf5 1 uq^Tf^— 

'siNirc*? form-^a ^iw, '®iT?r •^i'^piTsi—ctrc^irw^r 

irf???i9ii!r§m, ^^1 ’?T’t^-'«f^^i-nif (form) Tjcsfi^ 

'siT^tC’P Hjt frf^’Jtft?l1 "SILT'S* ^TC<f?f 

’PTC’n^r ?icaFTf^ ( ^capt%: fil^T*f 

( Expressive activity ) Ctf^t^ cnr^C^^f I 

«t^T-f®f«f^rTir cB?t? fifc?c^s(, ^t^i ’«f®t^»iic^ 

‘subjectivity’—ai’p'tfSi:^ c?i5f ^rj'«' c^c^ic^sf i if»R- 

R»tw^ ^Ji^tR’pR^nf «J<Pt“t c^ic’p—«i?pt*t 'iit isfiPT"! 
T5i?rf^ '5isft«. ^jl%’f^ ^iiJiT'^^ fit^Pt*! I c^itfetJalS- 

^ ?P*(t1 ^911 c^c'® nrr?—'5f9T?T5^T»tt, 'e 

'5;<T'«< form-^^ '6*1^ Rci^ cm?f Rc^iC^s? ’P‘ilTt 

c5C5i:wii—'Sfssr^iirc?!^-—c’Ptii 
<2f^T"l-^^f^^J—subjective iSl^Ti I 

^15 «t^JTl%?r Rc’^ ^It ^^C"® C5ll 

^PT^^—c^r^tr® C5ll 'sir^i^ipc’^ c^^ftc?( 



^1 ?^T?r '®1 CSft ’FT^]'5 ^T9 i 

«^^Tcir (Tray'S) I (^) (^) 

(’fj 'si3ift?r«i?if?f—i)t f^^r 5^!:si5 «r1% « 

'»t»i^Ta^T^ fit^Rs 5lCSfJ ctll ’’PHI 

?c?c^ ^}Tn^'®yi ^111 I ^1 ij^iT^PF 

{ expression ) C'!R^^ 'sfm C»i^Ti:si« C^ ^’FT^ I 

?1’ PRf^’PH "^Rf^iPT'^l ^T^J^”-5!^'1 

5!i:«a vfi^&i '5fTJ{:^ c^h ^ c’fijii 5fi:*tf^ csi^ i 

f^fsf »ic«f ’?1l^ 

'^l&g ms I ««t^^Tif'e 

^^jT%«rT^ ‘ii'sti:'® *yti:gf^ i ^t?r*i »fi, 

'®TC^ C^3[ 51^^ ^T^J'5 c^t 

?Ijgif1 ^T5nc<^ C?I«fT:^ I *4^ «l?nf% 

«t%5Tg cp^i—^’taT«i i ^^9 

'«(<f«. g'!llTC'^?f <2t^TTO 5{TJi 

4 

^nj I <fl^Tf"t^ C*1^T:51^ (aesthetic 

value ) *?!& ^ I 

^«rtf5 t5’l i sfTf^ifsrl c*!:^ 

^isf^ '8 ms ('eiw^ € ) c'«fa[ ir^rFt:^ 

•’sriTf^ I c^T> '»iT?i ^ 

tf(«fT5l SIC»(J *\l^ I 

1 4«tTc^ ^'^*\ ^1 *rrc?, ®t; sit? ?T*tim sii^Ti? 

^T?jTc5iT^ m ?hi i ‘?>i- 

-Sl’ft??’—??f^ ^T? ’I? «lTt»!Tf^^ I 



'Q c^^^f^'5^ -sfc^ f^fjf 

c’l'caf fif^^T’f ^C9i:^ ] 

^TSI ^1 ^TC9IT5^in ^tr^C^[, ^w\- 

^9? ^isi^T^l cell ^jz'^ ntft i ^isi^fei^p t2i?fi^tt3r 

^Trr ^911 ?f?--?rF^rl ^c? ^d—'5i<T«. 

hpidi? c^ ’^(l-(£ffa!!iiT7 snc^ ? 

^1 ? 'siTc^ri fkzm*[ 

(^) »iTc^3 %irm STTO c^ nr^^j c^, 

^1 ^Tcjf cn f^c-t^ sf5^5{T—?iTsi>i-2)f^?[T3i *Fi:9r ? '5i«t^l (tt) ?it^jj- 
hftif ’?«I 1 5f?—« -ft!:^? ’ 1 T<^J 'srfc^— 
Tirsfi ? 

?icifj ctf^i ^T?f—“’jjtntu” '9 “%?i” 

I '®T3r ^jtni^ifB ?i^3[ 

( Reason) 5[?I—■5f5;^?J‘l ) 'sit? men-in-action— 

I nr^'^^Tc®! c^ »i^9r 'sitcsitRi ^ 11^5 
^Tf?:’E[ cT'Shi ts^; 

c^*T^ c»f'Q?i I ' 8 ;<T^ 

MV\ ^^f5i:wpa 

^r?:9T9 'il^ -SIT? fit’PT"! Tl 

■^C9[— '^W.^ ^’SI I 'SISl’T'?*) ’ll sitt^i^ 

w ^?i1—«f’lc^ ^1 '6 ji«kt 

^nc^p ’p^ii I ’Pt‘& '«c^c5 ’j’pc^it >^1 

f^?C5 v£|^?r^—>i’F:91^ C^T^'fl ’FC?IC^5I—’PtC’TJ^f « 

’Ijf^-^licn ( Concrete form ) ’Rl I 91^1 

C’l, wtir 'ef^m’P ^^5^1 *iVf '»IT’I3I1 *fW1 ^f?, 

■^«i’if ’p^ri ’I'e^ I *fi["«i3ic’F 





^1 ^1 C5?^, ^T?i '®R« •> ^iw<[ 

%«f?( '5l^lTfe-c*ft^ 9 I cq^ ’I’lTO c?§1 

^r?cf- ««^^tcTr (•Rf^iii^l TT^j^) I (^) (^) w«Rf^ 

(?tj <5;?f^t^s|qfjf— D^ ««fir ^?|^1 ^cir— « 

'«?«i?Ta’lT? ?rcsfj 

^jitn^'®?! ^111 I Tl 

^T ’PT^IJ ’J<^1 w«t:^, 'Slt^ffTf?^ filC^lTn 

( expression ) ^TJ3*«r ^l& C'KfCSf'Q C^1 I 

»{1’ C^T<F «Rf^^T^ ‘‘«Rf^?lT'?l1 Tf^J^’’-<TSF«l 
5?i:«fi ^’y&l ^tts^cis c5^i i£i c’ftJi c^il i 

t^fsf ’ic^ ^z^ ^ 

I '5i«fi'«. w® 5(?f—«i9iTr«-5*(^^rf^'5 

’?!&? ms I 

'si^Tjrfem I ^Tif‘1 “«Rf^” "i=^ff5if «ri, 

®TC® C^u >I^?f C^^TCSf 'Hf® C-i{% 

^jssfi ciic^ ^T5jtc<^ c^^rrcsi i 

C5^i—w’f5T«i ^wT*(nr i m®— 
9^IJf<2}f®’ltir^^.* ’fT^J5l7“'si«fT«> ^’rjTC«f?f "1^ ^T5l 

^T’^J I ?vn< af’fTf-t® C»l?fTC51^ (aesthetic 

value ) ’JIS I 

^itlf? t5^ I fifTf f®^ ?lfjn c<*tu^ ’®ftii« 

«t'Q ■« ('B[W® € n^i’f®) c’paf wrt<^ 

-^nfts I f^^’f-^R®tt c^T> 'siu ^ 'sit'^’t® 

ai«fT^? ^f^®tt c^l’«F->i^ ?ic«(j *11® I 

I ui«trc^ c^c® nrcif, ®t: 

^«ft«f^’—^5f^i ^nizm ^Tcmc^^ ®t5 ^tK’iTf^® i 



■^>f^ 'Q <sit car^f^'5'g' ^C9 f^fjf 5’l’f?fT«(I?? 

^Tc^j? cfcw armn ] 

'siTsiifi «iTC9iT55?t?r ^Tf’Fc^, ^xm- 

f^^snu*!? cell *rff? I 

hficlj? ¥:5i, c^ hpflj '?iTc^ f% ^f5-«ffaRT? srrc^if ? 

(^) nTC^3 «FTC^Jif srW C^t^l ’tT<^J (?{t, nT<<FT 

^1 'siTcn cn f^c-t^ ’iTiin-sif^^'ni vfz^ ? (tt) ?it?i»5- 

^«I1 5fii—>« *ft^!55 *iT<«pj 'srtrw— 
hRc^N ? 

oqR^^:si?f ^icsfj cff^ti ^T?r—f^R “’ijT*rt?i” *« “R^^” ^t&tr 

Rf’Pt ^1^ ^c^rc^sf I ^rc'$ ^jT*ft^f8 R5T?r-Rc*i^‘i 

( Reason) ^l?[—■5f?f^^‘| (^iT^C^lR^l) ®It?f R^—men-in-action— 

fun-hRlj I c^ «iTrsitRi 

5fif— R^?r ^jTntiif!f ^^Rcljir 'en?i| 

c«r'Q^i ^z^z^ I R^-hRi^jir ^ii:<fj vi?r 

^n^T’i^Ji-hRc^j^r ^t«ij I ^c’f ^’^Rcimi ’f^ 

^TT^:9r« >il?P R^C?f <£|T?I ^’FC»lt cS^FTI TI ^5'^?|*I 

•^C9—R^^C^, 5111 I ’ll 5lTC5lt 

R^:ii 9 w?(inf5c-F ’f^i—’ ll 

^snc’F «i^T»t ’P^l I '«R’&^ W’F ’Pf^ «captc^ *\i.^ ’I’FCsit 

R^cn c’ll^'tl ’Pli’fjir •« 

^jf^-K’f ( Concrete form ) Frff ’F^l 1 ^i^j ^n^fir R^H 
'il’itcsf c^,’[jT*tTir 'sRw’f '■it^iiil W1 ^R, 

^«i?i ^j’t’F 51111 ^irnTu « R^ nir^ nn’^c’F RRfe^ 



c*rrc?f8^»i '8 

wtsi «fTt^ I TTint? ’ifw ^ f^’F 

ft®i fVf *fTt?R, ?Tt*ftT ^ ‘^iRV—f^’e “^n- 

«iT^ f%i ntcij sn, ^n*fT? ’sifT f?5?5 

^T5lT» ^PST ’'(1 ^ I '®f'*rT«, «lTC’T’f CJfC^ '«lTC’iTC’f9 ’?1&. ^?R1 

c«t:^ ’?!&, >IH:( CUC^ ®t^5fT5 (thought) ’?^ I 

^T*& ^1 caFtC5 cw “’Jjf^-?fi*f ^?f^r '®rl9 uqT 

•• * 

^5C?q—>^1^^ Jf^PCSl^—4^31^ C3l ^jT*tt^ffe 
3I51H 311 3Fc^r 

BfTJii ?r?, 5j[jTntaf5 35ftJic?i ^FsiJi’rti^F ^<iti ^j%-3itt*i'Fp 

() 1 3!^^; 3ITC3|^ ^1 3j;R 

311 ^JtnT5 '5i3fT3. ^5®3T-f^af I caplc^? 'stj^ 

3F?i:iT^ ^iT’Tt^ '5i5^?It'5I3F I ( ^1 'S|^'5Tf'^3p—^1 ’H’TTSf’F^^ ) 

c?3ri ’?t:b 5—^i’tTc?['8 3|!T^} cm f^'Ts^ 3(31^;^? ?jTni^ 

?1?—3F?[Jl1 '5l!^:3|^ 3ijT«1t?r ^ >^3|SJ 9itc^ I ^>1 fijif 

*11:11—3pt3u-3?^ 3fjt<tt?fi:?F, <515®?:^!! ‘ij3i"s 3pn;ft?? 3nrT<it^ 
31:3! C&:Sf CtT'SHl 3lT?f ^ J- %f^-3Ff^^1 'Sff^ 'Sft'^pl’® v£|?1»s 

ifUfTii^: 3 fjrnTi?r^ 3 F 5 i ^ c;it, 3^^1^1311 

511 31T&3F 3ptf|^.3PT^J *SIfJ®C3lir 3Tjt*fl!r 31^— 

4 

3F!13|1 *lf^5r?l^1^| ^Jimu'! >^1^31 f% 9^ 3ijf^?|i9f^5j;i|T(T3I'e 
^i^-fap^1-®t31-^si1 WlC? ><3 ^ 

*lfi’F?|3f1 3F^1 I *lf^??I3fT^—5f^ 

'5}?*! ^:if 3iT:^ I 3ijf^-^*f5f^:^-*(t®i[i »ii ‘3ii3i:®f^f5'5’ 

’icu 3sit? m :5f% 3!i^5F^ir f5i^^-3iT:«l'SF 

3f:»!—I 

^9iim c3j!T:59 »i3(Tt5Tt5?ii fitnc^ c3r 3f9ii 

l^^—3f5TC'®^ aesthetico-logical-’IJl’ITir I 

ctr3n »tiw ‘®'ri::3i3i ^«tf 'ctt^ JiTf^^sj ‘< 51 :^? 3f?i:3tf 



»rfT^r5^ 


3jir I TTfl*! »rrf^:^re »rW?r 

^psT, fKf^^ ^15151 «r^f^'e «tm^ *rf:^ i arficw 

C5f arrfl[ ( pure poetry iSos ) 

^C?W ^1 c>rr® I toci^r—If would be, we think, 

altogether more becoming and more convincing to admit 
that the range of mental acts in poetry is unlimited and 
that the element of distinguishable thought can vary from a 
comprehensive proposition—we are such stuff as dreams 
are made on—to the most tenuous apprehension of a quality 
physical or spiritual or both—the plain song Cuckoo gray. 
What is essential is that the thought should be an intrinsic 
part of an emotional field in the poet’s mind and that a 
corresponding emotional field should be excited in 
ourselves. 

'5itnn =5[1 

sf’fTi “It is the communica¬ 
tion of an entire experien ce.” —possesses it 

in its whole living actuality and not as a vague schema or 
skeleton. “it is rich with its own emotional flesh and 
blood, it is warm experience”. 

“it is neither the one nor the other. Nor again it is both 
together. It is itself one thing sui generis”. 

^ 

rm c?i 

“What is essential is that 



■iS8 

the ‘thought’ should be intrinsic part of an emotional Held in 
the poet’s mind-” I C^TT^ ^<1 

a ^Tc^j '5i^*t 51^*1 5fi ^^51 s?i[, '$Tt^ 

%fc^—i:^?[ c^ I 

^T?r 2i?irt»(ff%^ «tt3i-nT^5^5 ^1^5ilir 

I C«tC5? '®T^5|1 CJfH I 

sic^T?! ^c?r >2{c^-t v«i^“ 

etTffn'® I 

'^t "unity of his own inward 

experience”-^ i ■ii^“inwardexperience”— 

ui^fg I (t5 

caFTCP?t ^C'® I) 

C^l C'F^ <PC;5^^5j_“Art is experience” 

()—fi^ fifiPTn I f^5t?r 5?^[ I wit-*1t'e^I1 

c^t^t ^?[1—5F1111 

ta-R’icn^ m wn I 

*(T?1 'Sisi^lll'l Clf«r! 
^tet?— ^1 ?F'*t1, J!1 ’JW! Imitation copy, 

representation, imagination, communication, intuition, 
experience, exhibition— trTsiI I 

CtfC*l«, 

«2l'f ^NTfS f^?5nc®t? C5ll 



c^ f^nfS c^*lt ^FC? C5tt«r 
^t's '51 <iit (TEf—(^) "?FRr-fi?r’’-’?1tc^ ^5^^-W(1- 
^f^c^f-tTusd TrrnT^r i 

(^) ^ ^Jtnt?l Rts^S ???[—‘pure reason’-iii? 51Jt^-hl 

51? I f?g?i f%®T?i ^t«f ^r? I viit 

W5f? *rtT?r?5 ?5f1 “Conceptual process’’—“intellectual or 
rational level” I vn'^ n^fC?? W?i (^) The 

thinking of relations (?) the apprehension of the general and 
abstract as opposed to the particular and concrete (Experi¬ 
mental psychology 240); ??5f ®U51? ^31 ^1^ 

5?^ c®? >]^sr^ 

’F?!? '6(T?rl ^C? I ^?1 ?tc?^ 5t1 

‘<\z^ 5d ?c9i^ c5t??T3i5rTf^?m— 

ef^f^ ?j C?T? C?c^ ^ I 

’•rra ?Tf|5J 55t5i-f^?T? ^31 I ^5[_5?J 'Q '5'^ 

•ilt c? attitudc-^il ‘^T^I-^TTIsif 'sigj cTt^T 

?T?5d ^tc?* 5Ti i f^?i 

?d:?—^511 'Q 5t?5i1—^<F ^?t? 

>6 ??-?!? I 

nTs?1 ?TC55 ^sT 3I C??51 (i) 

W (^) capTCP? |‘B^|?TC51?—'5l?{5?:5??F5l-Tr?5lT^^^5l (reality 
apprehended- '..-in the vital impulse in its feeling) (> 0 ) 

'G ®tC?? ?ji%'?i?-’FSJ51t¥Tf?'3l [ mimesis—judgment— 

.experience exhibition— afl?J ] 1— 



c^i<rrc5( «?1& ^ii^-fai!^'^t«i i tt^i- 

««rtc3r c»i<tTPT^ 

(>fT^i:«fTf5f%f5) I ^T< ^if^-iR*f^1 ^t^- 

«rf^ ^^rf=( i 

‘^rrtc’rfJiii’ ^^rffB —^ • 

(^) ^csni—(w)^alr? 

^ '5i'5«ii^—■:rr^f^»I ^r$ I 

- ^irnT^ ^9! ^rr^csif^'a i^<tv 

- >iT^5ifnj| ^‘iT?i»i ^1 ^sitm 

«rf?*i Tc?, '®t^5^t?fr’tii'e <im% 

'^’!iu?fir f^i ^<tt?Rti51 

• '6 ^K^sn ^i^r,—■Rjl? 

W\^U '5t^ « C^^ « 51^ ^■RTIII'8 

v4i *iTi:?f c®*ifH i 

®t^TS5’!9f «lt^W3 v£15?^ %fe->Ff^1 ^ 

C^C3I ?F'*t1^1 CW 511 ^CSf'Q, 'il 5F<!|1 fh't? 

vilf^^CST^ “Jl^ssr JlC'®j!f C^$-f^*5; CUC^ t5 I ' 





^jt^ftni? f^c? ^fwrRi ^ ’FTl T^zm, 

^jT*ft:?r?r 5r?:f m i 

cji ci:*! 

‘«i5j^.^5[;n-®T^5rr-c^i-iTcs(i 

^t^'S (experience) 'Q (f|Jf4»l (exhibition) 

?f^3i 'sfTjsir^m ^1’ c^r^TRi izm I ^ 

^511 ^»i-’it%^j c^^tTCJf «f^ti, "il3f 

’TTR®! C»i<lR ®TCJl?f «i?T"t I ir^')a|5lTC«l?r 

^9fl ’®(T?r "itai- 

<2(?FT1, «t5FT"t I lilt 5?C5IC^Jf— 

'®!T»]U9| =??iirr^ '^It (C1^>, capTCP c£|^f% ;ghj) | ’itf^^j-PtC?[ ^'rRl 

'SfTC^’Tsi^‘*lflf^l^’'£(^T''*f ‘emotional field’ 

®It?[ ^ >1^ ^'41 'sfTC^rTRI ^Tl; 

®ft^ ^1 f^s'Tsr I <4 

vil^^&csi^ C?FTJr ^^<[j '8(tc^ f^ 1 
(5f) vil ^csis—ii ^RTJf =¥?rm 

"Sitcf C^, J(U^~^ll-(2ff^?T7 'SffC^—2?h?f 



(attitude) I ’1C'®, vii| ’fC’rf®^^ Tl ^]t%'-'5faC3ra (individual 
character of the writer) ^T’t ^1 ’ft^—'fl’F 

^TCl *fc^5f—‘graver spirits’—TfTi ’fa)? '€ ’f^’f ^i^C^ 

tfta'T"! ^C^’r, ^T? ®tC’t ’TC^—‘trivial sort’—?T?1 ?55l1 
'Sf^’i’rrf?, ^nf?'®C»!? C’F'lt«? I ?5i1 ?TJ|5!J—zjlt? ‘individual 
character*—C**tC^^ 'll? ’TCsit'e'ft? hfnij C^?1 f?C? vlIC?* 'il?^ 
’tC^^T'Sf)^ C"i? ?5:iT? ?in-?C»i? ?FC? I 'a'C’lf®' 

^ ?1 IlfCBff® C? ??’! '?|l^ C?t?f, ^5t?'^esf «ITCT—>5? 
’ICSft'S’f) (attitude)—^?1 ^C?—C»l^ ?T?«t1 ?1 C5'®if1 t 
‘iit ’ICJft®'?)^ C? f^^T5C=[ 'Q f^StC^l <2|'8t? fa^t? "fC?- 

<ittC?f "SILT'S. ’?t? 'Q ?C»I? ’ff^C’F ’fC? 

«tfnsn^C?T’lJ ®1’ ^C?C? ?C^ ’ICSf ?? ’ll I C^sf f?C*l? 

’il&’II f^C? W't?’! ?1 ?C?? C’f-C^t’T C?C® 

*fTC? ; Cn'^TC’f ?’f ^‘1 ^C? f? ?C? ®1’ fsi'«? ?!C? C^f:? 

^c®—!:?'T’i. ’ic5[t®'ft f^c? c^f<rc^5f ®t? 'S’t? i ‘sc^?- 

^TCf ?1 ^’31??, '51C3? ?'TCf '®1’ ^C® *1TC?—^'?‘!(t 

’I’pc^rat ^t^ii I 

?r’C^t?' ‘attitude’e?! '5!t’I?1 ?31C® ntf?—’IC’Tff?®)^? 
®T?T?—'siC’i^ ‘conscious adjustment of an organism to a 
situation’—f?C*I? 'sf?’^? Jicsf 'sff^^T^C’l? «(C5ll I attitude- 
‘^l? ’If^f fvrc?t 1C& ^c5i «?^T? ?T^si1-?5'T’I5{t? ®'«t1. 

''if^C^t^CSf? ?*ff5 I 

attitude-ifl? nc?? n^l?—‘f???-?^’ ?1 C’fTCJII' 

®T? ?1 ^H? ?15i’?CW? ^'SC? ?'?11 ui^- 

•tffC? f^D? ’IJf-'f?C*l? ‘®tC?? ?1 ?^«T’? ^iCW ^ 3^—i2f?«ttf?®- 

f???-®^n? I ®T?n? '=[t?^ ??—'9 *lf??^T? TT«f I 

*ftfC?? ’lT?t?«l *(f?5? ??t$’}tC?? ®t?t? elf's?) ?T^—‘C??4 



’y*tTU5il m 

^■RtCW? ?ic<a« C^t^T'^l^^l '5f?r51?i{ 

i1^J\ 

CfII ?C9 !” 5lT«rtlI‘l <^f959 9«I9it>f ^T9C*1 C9 ^VS^ 

C^t9f ^11 C99, 9^31^ 5f^t9 9T9T^T9T9 fi199 «ilT I 

'®(T9i*’(^ ^f^-95i9^ '®t9ti:9C’t9 ^9j9f ®Tc9 ;^T?r® 

95^91 9191 dc9 'Sllff^sil^ 9C9, C9 <i|f?;^§5f f%| 

9C9JSlf9 9ffe C991:9 #f9!:99 ^91’!^ ^f®9jriF f999tH9T 
^9^1991 9t9J C99tt9 ‘9tf^-9T9j’ C99t99t9 9^1-'£lt^1 
vnf^^ j]r9T9*| f9CtT9 ^f9 ; '919 C9^ f9:^ 

C«lC9st ^1991 9C9 ftc'® 9lf9, ^lf|^-Tf9J ’?llC9^, ^?[9l-9f%! 
f%»1C9 ^1^ ^C9 v#i9^ C9 9"9?:$ i<lf9^C99 9199118 fV I 

^1^^-9stC9J 999 ^^9^ C9tf99S‘ '9<n 9W9l-9f99s^1 

^ C99i:^ 91'Q91 919 I ‘999’ 99C'® '9lf9 C9l9m:'® 151^— 

t\9l^C^ 991 ^9 ‘image-making’—9^ 9^91 9l 

9T%9 «2lf^9i9 ; '9l9 C9tf^9' T^9l 99^1 ^iC^t C9 9l%! 

9^919 99 9^91 9lf9C9 9&919 >il^f8 9"^< 99-^'^ (whole) 9591 ^9 
—*<19r 7fstl9, 9f991T9l-"fT% I 9flf^^-9rf9T 95919 C91^19 ¥l^t 
—"^5-9^9’’ I '919 v£i^ "^-9^9” 9Jl919fB ‘aesthetico- 

logical’—911919 ;'5|'^f«.p’t^9-9]inn:9f9'«9i ‘intuitive’ process-^ 
9lr9 ^1’99 '5n:99‘8l 'logical process’'« ^C9 I C3J*1C59 9C'51 

v£i^^9 99>19 4^f9 91^9^9 '^^19' f^^9^ intuitive 911919 9C9 
9:9 ^:99r9 I >9 f99i1« f^f9 ^C99f9 C9 9^19 9l8:9^ 9:t5l 

915 ui9r9:W 959 99 I f^f9 ^'5-9i:99 

^9r c9 ^9:99 f9:9:w=? ^T:'® C991 9l9—'5^9ii:9 999:91:919- 
9lf9l?|- 9;f^9 «t:9l99t c:9^ ! ^9 f9:99— "As for the story, 



^•0 c*ffC5lB5f»T « 

whether the poet takes it ready made or constructs it for 
himself he should first sketch its general outline, and then 
fill in the episodes and amplify in detail” (63) i i2l<^C5r 

CT«ir!, a<n «rr?»rfw^ 

csh i 

^rjtnnf5 ’fw i C7fi\ 

(StT’rf’r^ c«pTii.fB <4 I 

—“In constructing the plot and working it out”— 

»rr«rr?i*t 'e iRnfS? nft^ssiTir. 

Cff^c^ l^r?~“seeing everything with 
utmost vividness f^C«l^«TC^ «lt2St? I 

c^T^fJF? »iit M'<iT c^f ^^^^‘\« 

^5—’fc? Cif?, ^t’e^ 

’FC!J I 

vaf^^tai f^c^i fwcut^ ^T’r^ ^ ^«ti 

>fC5r 5 I 1 

I 'BfT>i5i c^—'®1 ’icif 

‘seeing everything with utmost vividness’—la^ '8*17 

( power of identification 
1 ■^511 '®t®l- seeing everything 

with utmost vividness—va^M^I 5|1 — 

identification ^&C9! ^Jl*fT^ s?? I 

*af|^I>9I va^ “happy gift of 

nature” I =>?% ^at ^Jt^1 

va^ ■lf%' ®f^cani ^’cn i% 5 

—‘a man can take the mould of any character’ / 





’sit’fTTifir “Ttiai ^»ri i 

^T9 'il^ « pfifai« ^*(^T*Rt^ '■ra *<11^^ 

CT “i%»im<ini 'siT’iTcw? ^1^ '»rhf^*i c>\ 

’nr^^^frar j «it:»iiRi ^ i 

et'itir ’if^— (^) seeing everything with the utmost 
vividness"—'8I<T<s. vi^1 CFtC^f C^ 

{power of visualisation ) I *tf^ 'SK ’^^•11- 

"S'® '®'® Tf^ 79 J 

f9^9 “f%—(9) “take the mould of any character”— 
tflianr 7«9T9 i '*F9®1 (power of 

identification ) ^}T9 9^ C9% ^T9 ^95 99T99 ^9 I 

'f^9 nf^—(’[) f9'^9 nf%9t» ^=3lfl®95tC9T’fI^t9t f9i:"t9 9i’1’ 
—^tC9’f'^^,®i:99 ’¥9®1 I ^99 ’?!& 9S9C® C’fC®! ^^99 997T9 I 
"^99 i9C9 ^r9 '5I??'»9" 99^t9 I vfi^ ^9^®9C^i9 9'!:«I^— 
^9^1i:9T’f 9*91" 9'®9 79 1 v£if9^&C9f9 9C95—‘those who feel 
emotion are most convincing through natural sympathy 
with the characters they represent’ I 97t9Pt9J, ’f91- 

51T^®J 4}'ff® ’^Hc® ^'S' f®5f »lf%59 C9 

9^®, ®1 f^«59^ 9:«1 95tC® 7C9 5)1 I ^^9 9^91 C9I:® 

*ftr9—‘^T9[9*v'ff®^T9 %Tf9’ ’?3ifB9 ®T«v*tC^9 991 I 

^t9I-9°v^f® 95T1 '5JT9 9T9JU9 9f9-«fff® '6 9f9-“I%9 
9Vf1 ^9^ 991 I 9f9-*if®5t 9T:9J '5(f®9J9F 79 I 9f99 9197 

91 9TC9J ®1 9T9r® *ftr9 5)1 I 9^9 «[f®®r®1, 9% 

9mi, 9f99 9l9!"f%, 9f99 «lf®®T5f (intuition) 9F9®1, 

9f9®1 9799®1—®9I^®95fC9t’tJ®1, 9f99 «»!?®9-9T9<J, 9% 

•5I5I51-"ff^—999^ 9JT*rr:9 f9C»t9 f9C»l9 >Sf7*l 95C9 

9Tr9 vfl9^ ’?l&9 <2fff®, C"t9^%, ^fllR® ^nT9T5f9\:79 9i[9t9 « 



^Tr^ij c>i^ ^<r® ^1 *tTB i 

'fl c^it, ^l^jT®T^s’ vfl ^ar ?i^j 

^?f—i) «rf?i‘fT5 ’?5srr'« ^i:«i7 ^T'sii ^Tiri 'inr 

'sfTc’f'Q ^’T'9 nt«^i ^T^r I '^TT’f c?rr&i ^ "»t^'®T^T? 

^csjr^sr—^C5jj^ ^tn’t c'Jic’p in^i^ 'siT^:^ "bf^ 

^^TW5fT”^ ( divine madness) ^5[ I (strain of 

madness) 'sif%^ ^ct— 

I 5in’IT?tf5 c^ ^ 

I ‘strain of madness’—^? ^Jt«fJ1 

f^:^r “is lifted out of 

his proper self” 'sftft?. (?t*l f^UW^r 3fC«(T 'JITC^ ?[1— 

35C5 ^fsf—’?'®? 1 ’t'^ 

^fesf ^T5f I lii iic«f uj-f ^>6^11 5i^[— 

"•tfe?!'’ siT^TMC't? ’f'^ ^f^apsf '5f5'$<f 5f?l1, 

^?ri—lii^F ^«rfi[ *i1%? 

I ‘proper ♦ self’ '^(((ft^ ^T'STf^’F 

<sf^% ^5l1 'stf^aR ^«(t'Q 

(2f5T£:>i^r nc? i ^ csi f^’tH c^ 

tm \ >ic«fj cn^iz^ 

^z^ :>! ^=i|^T^ "»tl ara i 'Q 

f^C*t ^5:f 51^51 f^F^’T 'sif^^T’I m PCSir^ 



^Tm ’I’nrrz:? n^ruvi (%)’?!&c^ 
etf^ K»icw ^tj ‘"sitf^’ ^1 ?Tc<t! 

c^ti^ '51'ni'g 

«ii ’*uTm=9^ 91'^j c^ 2 ?Ih "sic^a '«iTt^*t-f^^^ 

cTf<ri '5cfc^»i-f^^ii ^t\ 

<t«it^*i—^tC«fJ ‘strain of madness’ '*[Tc^» —“is lifted 

out of his proper self” i C^WC^ 

^ ^T^l C’PC^ 

c?jT9 ^<<1«;:? ¥<*ii f^*frc? 'sirnsf 

^ ^fsiC^ 15t^ ^C9l 

'S^f^ ^1 ^8iT6 ^Tf^ '®lt 

*fit ^*«? filT? 

^?1 '5rT5fc*jf fcfe ^19 

^ST C’l^sil '3T5 ^'®5? f 

c^ ^«in c»it "^**11 

C^ ^J«t1 ^1 fK’t c^t 5Ij«(1 

^tr^isfl i” 

ySi^ ^fsi^—‘proper self’-f^^?[«l ^nl | |«5TT 

fj(?5C«f^ '*1'!^'$ ^JtnT5 ‘ijt ’?|lf^^lT^ 1 

^r^*'»iTcif*i ^ c«t^*tl ^’FTis ^i1 ’fvti ^urs 

?r^—-«ii^ ^ffw f^?tir ^p’l ^ ’ ?c5i 

f^"nit—’^t^*®t^ ^ f^a'Tsr ’rf5ifji'*F t^t5 ‘^'*n’ 

‘^jotl’ •PT’tc^ ^«rra. 



^ ^t? ^«?i c»r ‘f<il’ 

51^. ^B5i cn I 

•iitfcsit ’^5R-’rrt*rti:Ti '8rr»Ts®t^-f^®‘T^ c’Pt^ 

5ti, »fit «ftff5 ^Tt9[t5^1 *ftc?i '»rr^?l CTfr^fl— 

'^l^-^Ntr?Rr '4'*p 15 ^' 9 ^ 

?IC«(J^—‘strain of madness’ Wf 

«(t'^Ni I ‘ii ^ftif'ftfS 

^'S ill^fel I f% <sft^«, 4 «fT?f«ttC^ ^C’PTTC^ 

■^) I 

«lt?[1 -sjCJlTf^^lC^f^ ^^C’FT*! CUC^ <2ftffi! ^TC^T55(1 ^5?:^»llt>Rr 
^cff'a «rni 'si^re^sf 

I ^s, «l^^r ^Tr®it^5t1 

«T‘*Fj >i5i<5f nt'Q^tl I 

mi Pi. P. '»l’t 

"'PC'SfCfsi; '«ITCW ‘visionary art’, '5I?JCai%^ 

“psychological art” I ‘Visionary art’-ifl^ 

5|tiJf; 'Sltil ‘psychological art’ C5^5f "iR 

^t«f ' «(TC^ I f^P Pc^C^si—whenever the 
creative force predominates, human life is ruled and 
moulded by the unconscious as against the active will, and 
the conscious ego is swept along on a subterranean current, 
being nothing more than a helpless, observer of events”. 
<*i 5j»(^ir^ iST? 'siTfr ^CS^^[T»tT—“The secret of 

artistic creation and of the efiFectiveness of art is to be found 
in a return to the state of "participation Mystique”—to that 
level of experience at which it is man who lives and not the 





individual and at which the weal or woe of the single humaa 
being does not count but only human existence". 

( Boudin )—psycho-analysis and Aesthetic- 
^JtnTC? ( unconscious ) 

(collective unconscious) ai^N'e ^Wtir 

‘Much that 

goes to produce a poem is of course unconscious’ 

5rrr<ifc?? c’T’^ i f^. fir. carji 

—‘of this higher exercise of the imagination and the 
understanding we are not conscious. Kant held the mind is 
creative in this respect without being aware of it, such 
activity is not, as Coleridge following Kant says—‘co-existent 
with the conscious will.’ 'sit? •ftal 

«fC^lt«R 'srtcw l CW^I ^Tcb^— higher 

exercise of the imagination and understanding’ir^ 

^Itnn ^IC5I >il5^si 

f^t^f wfN I 

c#t:p i f^f^r 

—‘The intuitive or artistic genius, like every from of 
human activity, is always, conscious—otherwise it would be 
mechanism” I ^t*Tni 

^sn^isi c^iw 

\ t5|®1c5i? c^l5i c^t I captcR 

^<il1 «tc< ’i'SI R mJT^Tan ^?[-»ilC9lT:3IC»I1 

Si? } Z?I1 ^CHrW 



^1 ?tf^i:9T ’?i'&, nT^c«!?r >(j:^ 1, «Rrtw^ f^Rl? 

^5f I '®T^ ^c»i—’!rjT«nt^^ ^'rr^nr 

c^rci55^“fTsf’-^jW^ifS^r*fi[l^tri 

*s 

f^f^r ^C91C|5r—We can not or not will our aesthetic 
vision '5!<f«. V^-\ ?rt^ ^^^ '5(«t^ 

^6^1 ^191 <2fF£«TR^ ’tf^C^lK'Q T^l ^1 I *il^**(TfB^ '®15[- 

^?icsi ^i’ nto^n '®1 c^ <2i1%^t5{ fifCTfi?!? 

»iv®r5{ ^c«i^ '^iT^csi'S fiff%'5tr?iiir '»?l&-^jT*ttnr 

’ICSI? C^T^i I “Obscure region of the soul’ ^«fr^ «lt^T^ 

'®ttt^ “Impressions” ; C*!^ impressions’—f% 
etfaii^T^ ’iC?f f^C?—f^?f 

c®cj( ^$1’ '5iT^ti:'t^ '5;®r®, ^5i*v '«n?i ‘»i^®t^- 

‘®(Tf^[’?I C^tJ{ C^lt, ^9!— 

^91 ’IC®! 511 I »l*s^t5f-'5li:5?ll 

^W5i^9I ^^5it?r «PT?[^r5l1 I JI'n^TW 5151 ^\t"It5f 
5}1—^<T‘«. C^, ‘expression’-vil^ ^^1 ^■^~ 

externalization-vil^ ^'^1 I Ci^tC5?f '^1^ ‘externalization’-^JT*tnf5 
—‘exprcssion-C^ «I^T*I 9i^®t51-5li:5iii f^1 v£i 

C^T5f 51C=?f^ C5i|, SfC® 

C»1^ “expression” ^1 ‘intuition’—5i'N®t5f C^5{?f ?|s^ 
C5|^ 1 'nm 5^1:5'®5{ c^iT^ll 3 tc^«, 

^,t-^jTnt3c^ f^fsr faF?i <2tJit*i »ni:?iJTf^; 

Tpsjt^ 5i'®j C5i c3FTi:5ii 3^11^ 2?lt^ ^T«rt5i^1 5rsi:^— 

^psfstt? ^1 «rrRn^j flf's i 

^ 3^^r® ^2f»ft51—*'5n’^ «t3ft5t ; ?? 5{1, 

C5f5f ^^1 <3^«i ^’c? <irfr^={ I 





^?[1 (Hic^ «ttnf I (5i'>Fj 9t«rc^ 

—'St^^ 'SflT’I’sFl )— 

5i^^[l fii^f^?r ^ettisfir ^ft^Tl ^Tf^^il 
^z’i C'S^lfjT *^31 ^f^r® 

sc^ii f^f|« ^rt^i ^f^i 

'siTff^ C5ll I T^%rs 

«)T^iT:?^f ^^5(5 f%®c? 3i5f§i c®ll cm 5itf^?il I 
«ttt, f?F| ^55|1 ^5lf^ 

FrfiRc^ cfff^r® jctit«i 'iftc^ i 

"siw ®t?rjff«5ii c^i{ ^c^ff 'sicnTf^ feT?-m’i?t‘i 

^i:«a csJc^^ ^ic^l c^'?T^r$c5 i.—'sf^r^^r 

^’t5Tn ®^c5ii 3!^ ?nT*tt?!fel i ^?r^t 

»£1^1 ^csf^ ntt^T^ui '5i;if:[ •?!% 

csfRt® c^rR;:® i ?f«i1 itf®iii 

^z^ '®!5if^ ®T3[Ti:’P C^5^sr-C®5iSf ^F®-^ ^«tl c^ 

^zi ^f«Fr?r m^i ^c^r ®t^T?i 'siT? i 

^I?f, C^^?1 ¥f9^1 f%| <ii^tl c&^i I 

®tt^i -^i rc^j 'ii^ fh^u r <1511 ^T^5ij, ^fsR'® 

r®a 5iC5fj mi ml ^Tc® '^t^i c’l'l't, vfi’T'x 

^^®, voluntary 'S Involuntary action-'? 

c®?]f^ ?"s®-R vSCSi^Flj qq'f? 

‘il’F&i '5jTi:5--'®f?:p®5r v^icsiTl i ’i:^? 

^ >I’^< I capru^? "SJC®! 'B[t5®5( f?r?lTfl ‘Obscure region of 
the soul’ T?C® ?T<a ^t<fJ t^Z^^ ?9Ti:®—“Even 

the representations that we have forgotten persist somehow 




^ okr c*rfr? 

in our spirit”—‘‘other representations are also powerful 
elements in the present process of our spirit” I ?tC^— 
wn CTf?!—'Btnt? Jictfi 
'At ^ faF^Tt^'S 

C^"t fiRSt^ '*rfC’F I C’fT^ ^<*(1, CaFtt5'« fafiiT? fil^ 

c«fc^'tr?nrt^iJjfSi'il’i'x ^v:v{^ 

fitmi 

?frajsrfM5 f^, ^ «iTC’i^, Itin ^ 

(?f«ttRl q^iTiitsi 

'S’f^ 'eit^^n 

^C'$ 15t^ I <^<<A C^—’PTl’n^ ’ICSfJ 

^JI1 ?infr$ ntf?— 

ciwr® ^tc^—^TCTfe^fi Tl tf^-^T^ij (*v£i^^lf^^ 

), 'SI® CSI«K^ ^TC^— 

’tt'«rf¥T’rj "si® (Ri?p:'® '«(Tcw ^n®T»? 

c>i«[tc^ '®'$ '®^ cf^^ 

‘participation Mystique’— “'S(^t”-‘i;i[ i ui^p ‘c^®’ c«lC^ 

^'«(® c?(?pir 'sistJi^ 'srtc^c?!® 

^B|T»i 5t*i c’lr® «iti:^ I ^^11 *iH—'5Jic5?t’ffE|t»i c^5f 

c?C5i I f^ci Jicw 

«'sT^ jn^si xicfe I vii® cA^z'^ 'siTc^i’rfti? 

’sftc^’t-'sTf^'®, c'Jifrj ‘«i^’’ 'ST^ '6 'st^^t's 





^•9 

'5rr*R ^ ^ 

Fi:»i I 01^ cwc^'Q 5t1 >iiT»i 3(1, Ffiar 

'®ir?f®13( Clftl^l 'SR®^ Fft I 
f^l 1w —«rr*l^Wt3( 3(S( CUR ’is»t3fcis 'Sl'Rgl ISCK 

f^C'® *rfCT, C«3lf^ »1^®T3( 31^ «(^^®rRCir <2lClTW3(3)'® 
’2(11^ W's *fTti I ^’fC’fcar 'sitcu’R cgtr® ’ll 'Btf^ici 
pcsy '»(T{RC’R cm^Clf siNTC^ mci— 

ItC^R ^RTl 1911 Hir—'directed feeling’ 

*ltCl I ‘‘This is v/hat we do whenever we 
direct our feelings along lines intended to conform with 
what we think right with our true self, with the valid 
or the beautiful with what we feel is the better part 
of us with the ideal each has in his breast”— 

‘directed feeling* l1 emotional ‘consciousness’— 
ciT3r ijTiti 3tf I 

ciisr icii ^^3? c'®3(3; 

f3i®"Tsi uTine 3J^ I aJClTl ici i^ll 

^ IJTnrci C13I3( C1'T3( CI^TSI ^C9I ‘strain of madness’ 11 ^IK^TlI 
'5Tl-flC'®Tl^ ITtl, 'BiTlIl ClR-C^Ptl ’^C®! ITClf— 

'JEW I ^IC®! ‘aesthetico-logicaT-in*ni 

^Tl-^Tlltl l^CWl't I cniClf5lfCl, 

l^cii iciT'l'^ci I'll 1 l^ssR-'srfiR^srR- 

R^''r ICl^l fici, ’?W3{®?1®1 1^1 fici, lll’^ltC9| Cl 

11 «(tc9iT^l ?5cicf 'Si 'sii® ciTtifB?fi-3t:i C3it, fi's 
1T111 ItSf I^CIC^ Cl 1^®!! 

iTHltfl'S ^ 3fi, ^ uTnttl 1^®R Wl ^3f^1 

»(%—'8(Cl?'3i5T lt3i^ tapiT€ ^1 I 'ST^ It®! Cl^^ Cll ItSf 

c*fTcifBipi~”i 8 



^?[;?—C5^5r-^^C5^ Tiitff? %i-sif^|apiiT? «ft5^ ^ 

c^ m's 



C^«i1 

■'srf^iTtn ^rrc’t ^t’cinr 

5»9[!:^ JTsitcsrr^^^tt tI f% 

^TC9iT55n nRc^c? nfrr^iTfe^ 

c^fK^tl ’f^rc^ 'sitc’iTRl 

=f^l I '6 Cft^'fT? 5[C«fJ C^U 

SI1 ?c«19, WTS*! '5|tU9lT5^^t?I <Sit C®? 'siT^IJl C«t?r«tt^ 

f^f^l 'iPj; ‘c«l^*t1’ “l^C^ 

'impulse’ «(f%“l’t| t ^ Cfil’J*!'!? ^TfS^ 

%->itf^j «rrc5!Tf^^ ^:b6 1 

«I?^^*1—‘JlT^C^f5i>l’—in ^(T^'tl 4fif^c»ill •^C’T 

^it^j ^rr? I f^- 

C^ ‘«I!^^?«|-#3’ ^iT^iT C«tC^ U1 

*(T?*I1 «t«iJi fii?5T“i cna^^—cntr^ifS^w I c?(fc^i f%^ 

C5l^?p t^n c?(:^i W5 c«rt^ 

^T’f ^*1 5 f:«rr ^]z^ *5191 ^t<fB ^v[Vi 

"!% ^C?f.C'S'sif^—the Muse, communicating through 

those whom she has first inspired, to all others capable of 
sharing in the inspiration, the influence of that first enthu¬ 
siasm. creats a chain and a sucession ; for the authors of 
those great poems which we admire, do not attain to 
excellence through the rules of any art, but they 
utter their beautiful melodies of verse in a state of 
inspiration and as it were possessed by a spirit not their 




^ ^ c*rTcifl»f »i '6 

own.” CSR:&T5 511:^ TT^ "in a state of 

divine insanity*—C«rt«frf I ^%t'« C? 

^?*l—they do not compose 

according to any art which they have acquired, but from the 
impulse of the divinity within them ; ’<P<I1 CflC&1 ftut^ 

^ Jfnsj? «rrn »iRn:^ c^h 

^T*rt? hf^’p sitr?T?r fwc?i 

5JCPI, C^rtsf^ sf’^TJfl I^U C^C9Ii:f3f l “Muse*-vil?I 

CSt^'t'lT ^1’ ^ ‘Muse’ '51<t«. CtR^I f^«tJl ?I1 ^1’ ft'«IJl 

^ f% ^nrr c^T^, c«i?‘rf? ^csrtfw 

’Ts offifc^cii^n fSfc^Tc^ “bf?[, 

cfif3*rpiTft” ^9ii I 

(2(s[?i, Cifj5«it? «rf:9iTR'f?, c®rtf^’p 

‘iiTs c«t?®ll 

^rfcf ’fctfi 

fStf^ I iSt^l^r "instinct of imitation” —‘instinct 

for ‘harmony’ and rhythm” I ^fif^^C®nr "most 

imitative of living creatures” '*T? 'stTCf 

'5[5{^?fe(^f^ I (2f<!(til^ ‘instinct of imitation’-^£l?l 

c?f, ^1 ’Pc^ 

c»i i5T^ '5i<t'5>— 01 ^^ ^5!ic5iir 

irf?^ “special aptitude”-'BT^1 '«t^ti Ffif 1 "most 

imitative W ('9t?K<iI'9 

’IC’fJ) ='F?I^ *tf^ WfC’!? "1% <?l^ 

’Tt^ «l!J^‘l-<2i^‘l ^in «t^t-t I 



fit?WI >ii^ 

^ -*imitation*-»il^ aTKf^ af^M ‘4tf%«1’ ^?Rtl 
f?f ^n?F ^1 ‘imitation’—ifVTC-f? ^ 

I ^—special 

aptitude-.il? nffC^f Iff'® ’TCflp <2f’Ft"t-^f^^ ^CW t^"W: 

cm «fT:^ Jfl I ^TCH ^ «IC<9 mj C1fC«f^ 

■<4if^’8&*f —<£(^^ fif«fT^ c«(«*fl ^rcs} c^^H 

t^;^^;—J?c^^ '«'®:«2tt^'5tc^ ^ ^TCf—‘har¬ 
mony and rhythm’'^? l-'5l<T«« !li*T ^il, ?S*fC^ 

icmc^, »ITW9 ^ ?5C^ I C^«ftC5(^ ‘form’ C*l«tTC^ 

harmony and rhythm’-4ir iEHf '«fT:? I "siT^JTC^f? 

c^ ^TTfc’i’fc^ cj[ i2tm ®t?, srcsa c>i m 

^1 I ^I’PJ v£j^ C^, 

C£t^‘11 ^’fS ^^^ ^TCff?! 

<n^f5:?F c^c^ «igfi5 mc^r, -c«f3«fi^ ^ijNjl 1 

fi?[C^ ^^TC5j c^^ 5t9i ^1 ^t?ic*i c\ 

«i5?® '5?<f?, ^^srTut f'tir I fn?f ^’?f?r5(i:n ^— 

mt fnf^^ m I -®T?p ^sn-^^JTT^itc’i’p, 

‘harmony and rhythm’^ I 'SiT^i^l ’P®t1— 

ct(?*rnj, ’Fflm 

^T5=RT^ cn’iSf C«^f^ «ltc^ Sl’FTiC^ ^ET?P ^C?r C'^mT? 

I ^ Tr>tJTi ^C9i^ fij^tci?r c«ni*fTc^ C2f^*n 
^511 c-^z^ nic?r I c?i^1 c?[r® men— 

f *= c«fn«fi 

^*tl%ns C®l?i«t1 ’j “ ^1 «tTf“ic«p n'nntn csmn 

I - ni*r n^iRtn cfitn*fi 



<iWTC5f^ *fT«?n TTC*?—«!'?C«P— 
(aesthetic attitude) ’TT^’T 
q1 c^t i f^r’iC'BC? ^ ^‘*t1 

^psfTC’F ^z^ 5C®I 'fl ^’*!l 

c^cif f^i:^ ^z^'S- 

^FnifT’P, '«if^ 'Stc'T^ '^T!fl 
’Itficw ‘fl^*rT3r 5r®J “form”—'5i:«fT«> “expression.” F|sf— 

file's, ‘fl s(^i 

♦fr< ‘i2Jt?t^ C^lW^ ^t'®T’l’ i£f^f^ I 

( ‘»lTf?:^J^f ^f^C55r;f f?!C*|JI 'SITCSITB^I isl^J ) I 

«lf®si'®c^ 'Sip^tc? ft^ CPTC^l ^C?r— 

T[Z^ C«Rf«n—(^) '515[’pg:'t? I l«r) 

•^1 I '6*1^ 

5?t5i'ra^’i ^<rl ^z'^z ^— 

c«i7«n I "C'St^'ft”? ^Tc»ii^5ii 

I ^T^il liit Cf CiS 'i!!^*! 

CP<F3!f5c^ ^?PWC'?^ *TfV*l'® I 51'5'®t«n 

'«It*f?l cell I —2(^T“t-Tfif 

^«t1 ^C*! C^i'Q^I I C^ ^It^l ^T^2f^t"t—vfl 'Bjf^ 

’T^T ^ji*iT?^ c^ isi^tc"!^ ’iijT’tn, c*i '^®ii 

I ^fc’t ^1^’ 

'*(2) '5!Ttf, 'SfC^f? ^**n 'SIT’^'P®'®.* 
ist^^tc’f^ w ®2i 'snT'ifi ^1% c^c’i^ c^ptce 

I2t^f^9 sfC'Sl ’Pftc^ fifC^ *1lf2 I 'sifcsjTeJll 



—^^‘pure reason” “practical reason”— 

^<*11 fwc^p "sill— 

’fji-^incT'e^T? <£tt5T«R—'asc’t car’ll® i 

fHcU? ii(TC5-—“free rationality” I ®1 ’ 

"reduplicates himself” I ^IT —“The universal and 

absolute want from which art on its side of essential form 
arises originates in the fact that man is a thinking conscious¬ 
ness, in other words that he renders explicit to himself and 
from his own substance what he is and all in fact that 
exists.”—(41) 

i%?1—spiritual activity—'®('f^T« (knowledge 

through imagination ) «l^ti f^?1 (expression & externa- 
lization)-^r5 ^1%=, 

« 

'((TC’P I 

<sj?r8T c^cn ^f^c®c^” (^tf?®]’?^) 5 

«f3I ^1^51 1 ®T^ Timi 511%®]^ 

(^11%®!^ ®T^n^) I— 

^INH ^5C® —“a repetition in the finite 

mind of the eternal act of creation in the infinite I. AM.” 
c®5rf5f ?fl«5iT«(’6 ^csicw^T—'5iT‘Wr?r ?f«fj ^trs 
^«.>lTf^® 5 '^U^ ^Wit i 



I c»i^ c^r ’©’TTfruir ^jifhr (Sff^r® ’8rr*m:»ni 

w c»?t c’f ^rfr^’T. (»itflr®j7 

) I ^stftw (gf^Tcnir wrcsf^ csh ^ncf 

?(tfi ^^ 1 : 5 —"'5?tTfc3nii2tfwfTO”-^m’iw-” 

?ff«»iT«t aj^^^c*f?r f^qf5 ^9f 3 iW5[, 

aT5fS[ Ii)^^ 'af?ngj^ 1 vil^ f^fS '^?|i*fc^ 'Sitafi ’I'R?:- 

f5p^5 fsqfg 51 ^ I.^lf|* 3f]^5 

‘^rf^ ^Tf^’ 'ilfS *'8fTR 

<«^"t ‘«fi> arcsn^r w’f? 1 

«i^ '=f«fjT^^tft f^ir'fT’ffjTTr^^r sir^ ^i^mnn ’r^ir® 

PTiT—2l^Tci? cst?*!! cKz^t «(^Tc*Rr c«fa«ti 

3ic^ csfc’? I—sf^Trn?r 

I !2f<pr*i 5(?—9i'»Fj I wfi^rrcsft ^rc^f 

!rt<rr® <2t^T"i’®:'9t c^c^i ^itTC’f^ifaf ; 'sitc^i 

^rtc’t '«t^Tc*f’9 “c^” csfei 1 

f^g *rt'ewl cnz^, vfiRc^ f^rr? «[Tc^i 

v£i^t^ ‘c-sf^fti’ ?i'®^Tir'®c3ii »iTta 

(’’*?) C<2l?f*tWf—( Theory of divine inspiration ) 

^«r^-?ni f^i 

I c?fU&t^ ‘divine insanity’—C<fC^ 

5^?sRti:<i^r ‘^Tf^Tf^’ Ts^trj? «ff?1 

'iir’ti:? I ^R-'!rf^>i 's ^R-«(f^'5Tc^ vst 

»ifaR I 




( Imitation - Expression ) 

or^tcJTi « “u^T"!” “ic^ 

<ii^i sicfl 5if, 'Bfsj^ir*! ^T^r-c:^ aif '6 

^ '5tTt^', 'si'Rf ‘<a’»t“(’ '®TflC’F« C^5I '«TCf— 

‘f^?frc^ (subject) I «2f*Fr"r 

c^5( C^S|1 c^^^ 

<2j^|5T“f, «{5fM'Q fit^1“t’ ( expression of 

impressions) I =5^?rrt ^C’*P9 'iJ^ 

I JfCW 'ST’TTS^W 

cnr^ c^t »R&1 ^t9i^ c^U 

^ISSl'nf ^«I1 ^9[1 I 

T^z^ 1 ^t«il ?c^ ’«(5^?i^T«f Ti «t^Fi»iTr*r, 

f®f^ 'flu's cff^rtc^ cprscw— 

# 

—5T^i I fif’FTciu "if^^ fit’pn*i'?r 

cnc^i '^iTc’F I 'sjTJj^r ^-ifa?F ?rn*tTg—at’Ptn 

C4f^j«n (2}^Tc*i<r efts'll i ifTf?^— 

^si^FTCi^ I ^1&—^91 ( “intercst”-^t*&) 

c^tc^ «t^?:“i9 '?Tc<?( c^pc® ^n^ti 

^TC’F ^I«iT»lTs}T «f9I ^911 

“Sim” I (‘k'lfSi’ '5iT:5rT55i1 ) 

(.«) ^1 ( Play theory of art) 

c^tm^Tirt^ vii^t5i f^rn^ 9i*r ‘^'\ *rTt9i 

»t^1^ C^tT?! Wf1-?^91 (imagination) 



I ^jtnrcirir <2ff ’¥?c'® f^or c^^ tocf 

c^ ^sr^n ^1%*? f^?[t, ^t*tT?r c^t ^jTnr^fScT— 

^fat? nu^fTf^i 5iT?il ?ii’TTtr4 (form) ’?!& i *?iinT«f4” 

"?l&? 5[i:5T, ^!r WT'5l«rac^T5i^!r^— 

^1% I —Gsgnitive faculties brought 

into play in the reflective judgment, and so far as they 
are in play, and hence merely a subjective formal finality 
of the object”—Introduction—Critique of judgment, Kant. 
*ftir f»f9tTsi ( Schiller 1759-] 805 ) ctr^lT’flWC^ 
i^T? cell I ^T3 S—'S[1^T3 

^’c^l ff® (stofftrieb)— 

^«fT?'tT?r; ^*13^ ®TC’3? ^1 3iC*f3 (Formtrieb)— 

5ITII—{ Play impulse ) I 

«tC? (21^91 C’^T^ I 'IT3' siir®—c^it^Il 

"fflc^^r ^T®f® nf%!3[ ( surplus energy) C®?lf^ 

“rf%? -SI!;*! c^rc^p ■ f^c?i3 i 

5ft?iT3!cn^—^!Rl-®T^^T!r 'srt^Tni ^ijc® ?I1 c^i^itc® cell t 

«(WCIT9 ‘C^1’ HC5fJ ’t^ 'SlTC^ 

TOITITC’F ^C3 “^311”—“®rc^'53' ^3l1” ^ac^n— 

oQ^ ?!’ I ce't^fl ) c^siHIcw^ ^s®?r 

I 'Sit C^®tt^ it?*! '^T^I 

4t^t*t ?rc?{ew—^f®3 s[c^i —'*r'R’<fC’p 

«f®W’tT5^ ^131 '®tr’P *ltff% if'R 3S313 C3 Cell ®Tt3s 





c«f9ii c^ir^ *11:^ i a\ ^ ^it^rfcif^r 3(i*f-’?1§ 

^f%, <smw^ ^ \” 

(8) isrt'lfS}^*^-^ (Theory of self-display—M. J. Baldwin 
—Social and Ethical Interpretations in mental Development 
—1897) '8 srrrrftsaTR? 

c*i^ ' 

’ftew ‘«t^T“f’ ; 

^t?*l C?l\f31?|s Tf^5I1-?T»i5rt?r C'2I^‘I1 CffC’f 

«rr^«t^TC“Rf I '5lt^'2{5f4jf?ltCff?f c^— 

^n?i ^1 C5ll, 

"TTifi ?fT^5ri ^<rf?— ’icsfj ifct^ vii^aJT irc*i?( 

C'SfJl I Pl?!7®5|T^ «(Ti:^=r I 

I 

«i^T‘i -sj’Ptc-iir ^ vfi*^i ^ii 'iiVl 

^9ir® ®1;:{—'5tTB?[«l—C^l *fTftf?[^, ^tSfJTf%^ C^ 

(«) '=IT^ ^^15 W’lT?—"BIT^^*!- 

Tfir ( ettraction Theory ) I :—5|Tf?^C?F 

mi '»i’f?ic^ fm, m ^icsiK’iT’f 'Bim«i 

«lT^t®Fl ’JTf^J-f*i:Sl^ I ^»11 ^•f^sjj-— 

Tl^’ ^’C9J I ‘C^sf’ '5(f^^‘l 5T^—c»it 

‘c^Jt’ 'srnpT^i ‘fl’iicsi c«ic^ m®?; ^k*i '«it^^'i c®i 'stsr 

5[t4T»l IH R. Marshall—f® pain, pleasure and aesthetic 1894, 
—aesthetic principles—1895, ) 



c*rr«f8^ « 

W ‘<PtC*RU «Sf’ft"l’-’^tif {a sublimated outlet of frustra¬ 
ted sexuality) I '^1^ apr^ I 

>i^^cir?r "sir^iay ^«n <<it c^—nftit? 
'5?m«<PTc"Rr c^h ^c? I ^TifTm ^8RV^^5tT^ ^Tnt m 
*n^« ^T»ii?1-5?TJi5itsf%^ «i^T“t cnnf «rfc^ i fm 

fnCRil ^ICW »1T^ '5[TC5 I f^RC’P ’^’11 *1tC9 ‘«rf'StV*’^^’ i 

C^*IST ^T»Tin-nf?*^5*l. f^^t'9 I 

5'C^^C^ 'iXR'e 

^c?rsf I f^*irf^ «tiT ^1 c^^, ‘^’ ^^rrfS 

3nT*n?<2ic?i’t ^z4 w^i 

?Tw >f'®j c«(c^ ^ I m^zm si^ ^ 

5':?['5 a f%!f^5?TTc^ anfT-f 

(<l) ( Theory of Communication ) 

^zn ^rzftf mj nf^z^-N f^m 

tt5i «[tc^ I fi^ c^ 9n « 

'®1’ W^5R— 

<2f^t*Ktt«r9 \9i ^9(1^ 0)^ 1 ^«fi 

5(1, ’imi "sj^isn m iispt^ ^T«f <£i^\ oi^ 

call'll C^Z'^t ^5^f1 vi|^ ^Z^ '5n 5111 I 

‘Communication-'^^ at^iif ^Z^Z^'H ! c^ 

m^iTfsr’p ^51, 'sfni' <T"tflf!:?T5 ^tcw f^c^r c^ ^ 

«iT5?fi c^ ^5?5f-^T*rsi c5^n^ 

1^1^ ? 5 *f—si) C5'5?n 'a?t^a?1I<5 5IC«(T c^ ?— 

(SW? Re? f^R ?’e9ic^5l “He is a man speaking to 



men j a man it is true, endowed with more lively sensibility^ 
more enthusiasm and tenderness who has a greater 
knowledge of human nature and a more comprehensive 
soul--” ar^’rrcf, c^- 

to? 

tor «rPT? ?i?r 5 JT ?t®r «t?^ f^Tr:? 

^ I IIT? srcir—‘Art is Communication’—f»t?r ’JCT '»ITCW— 

?C?J ?T>H1—"naving for its 

purpose the transmission to others of the highest and best 
feelings”. —“Art is one of the means of intercourse 

between man and man”. 

^ (Social instinct) 

I—«r? »i^t? 

ftr?r? i ?fra?rTr?'Q 

t 

nt’8?i ?T?—’^rstto 

c? tsU” . 

"srtsrmc?? ?5ic? ??1. 

(?TtoT? ) 

?T?i[? c? ^ ?jtf9r ^T51 ?R?i 
c-i? ?t? 5(11 ?5;fc?? sr^t c? «t?f5:*F wc9r? ®t? 
?fto *ftto 'Q ?ttoi) 

(V-) C’WI 'S ( play & self display ) 

[ Langfeld—The Aesthetic Attitude—1920 ] 

?mc?? c??ii « caRt?! 

c^up c?5ii CT%?,. 

«rt?i-<2iiKi[ w'® m 
eftrf*t ^?r:^ i 



'« >lTf^7^'5 

(J 9 ) ? ( Hirn—Origins of Art 1900 ) 

'iit ■sfC’®, ’®itf?’i f% Hsisi^cenT ^ c>fNt "s?^ 

«faT®fC5j?r (^) 

(^) >lTsfTff?’P (’f) ’^3p»tT^^( *IT^5f (^) ?fT§-»i^T^ 

I * ^T< '^i ’<p'*rr'9 ^5fc*«r?r 

■^1 c*iHi:^ fiu ;ri *iTc^ vfisisf i 
(i®) ( Construction Theory ) 

v«i^ (Sf^'S^I—'siTC^^^T'^n [ Beauty and other 

forms of value ( 1933 )] < 2 }T%r 

^^8(7 ^iT^ii 'siTar? f5{^TC'f^ c^ «i?f% n^tni c’lt 

fT'57'S sf1 f^^*!- 

taFTtI I "l1%C^ 

■*ih^ I 

(>i) 2pm cw feiR'TTR (sublimation ) 

fi^?[ ‘csj^n’ f^r:^»t c'®>ff5f 

*3['Qc^T9i3t^ fif'ff^ ^5ic^ cs:?:^ a, a c^T?t (crude 

impulse) f^i:?(^ C«i?«t1 ^I^fTC^ TlX?l I 

♦ * 

£ Lundholm—The Aesthetic Sentiment—1941 ] *£i 
^7f ^<ifni '»iml ‘^IT^I?T?I ntf? I 

v<)^tTr:»f? ^Tt:^ c»p-R cjft ^flif^ 

ctfusf i4 c^j? ^T^Tm ^T5f ^1 ®fBi I ^TsfT^ir ufta- 

5i:<ii ctf^i *rt5 ^5r^:«i^it.- 

c$isif5[ ^-RtTi ®rt'e?l ’?t?r *^1^15 

c«i7(*rrT ^ ’icsi i «}^»t 

or 4t^Tn? csf?*tnrt JT^f, fii^FTr:"!? enwor »<ITC^ 

C’FT^r ?fraRt«t( 



Tim »Trr?sfft I w^isf-«if^^jf%'iir, ^iTncii?r n1^- 

C^f^C’® C«}^*1T?I I 

cm^] ^tij ^c?ic^sr— 

^csg '®1^T RtKiT C’fC^ ; '«tT’?r?f’^ ( self preservation ) 

m:® v£i^’Ts^Trir? 

c^if, C5i?‘t1 51^:^ 'sitc^it^sii i f^f^r 

^mi cffR. ^JT^ ffif^iii ^tTf’f’^T? ^9, fiii%wir 

vc«fj ah ®f5!c®JW I c^ '5it*T3(tc^ 

^i® ?f5®R® ’s® c^fn wtii’fl ^f?c® ^Tcii, ®t^T5 

'35)R’JT^I ®® ^lf^^!l ^K Re*?? '5(f^^C^ C>f ®® 'sjf^f?? jj^ 
’fRsi c®ti:9i I' -siTsjc^^ ^C5it^t:^7 cf\t 

'SIteW.5IRt®TC^? C^fel «if3f1 ^ 

■SIT?® ^?[1 I 

vfl^ '®nTT®fT^[ ^® <2tTft5|^T5[ «jR?I1 W ^f«f®, ®T^1, 

filfn, ^® nw? CW^, «fT^C® I>T5IT^, 5TJI®1^ tf«fT^. 

^1 ^tR ^f?[iitf|, 's;?®’? ^RuTfl, ®t^ 

^1 ®T^ ^5T ^tc® ^T®i ^lc® ^Tc^r f^® ^^n, 

'sf^^ fif^lR® I.; c^’?®! 

^Tfi ^tRiitr^ ^fi^UTrjf , ®t?i ®mi, 

«ltaf? ’i^’5 »i^>lTC^?l 5itc^ r. 

“^ffjiin c^ ^f® ’if®:®f|, ^ ^if^z^% ’^R®! f»iR:®f| 

’iRf? R<it*i ^Rc®f| I cwc-i Rcirt-t fs^^r^i «i%i m 

ah ®f^c®i:? ^t? Rpf^ 5i^, 







•fwsi firr«J5?i r »iit«r Tr<fc»i >< T«tt 

C(2t^*n cuTc^ *\m 

fap’Bl—Tfsisn i 

<2rt% jw\ 

'•imwi c^i «rr«ft’P f^fcw^ fpmrip 

trpTcjfi i ?iT!Pf ^n?r 

^T^i ^'e ?rr^i 'flt fii^tci^f c«ic^ cif^rcsr 

^ <2fc?T«R-f5r?r*i’F mv»i i ^cif«r 

^tc?f ^T’f 

—‘Tff*?^’, ‘'srf'sj^f?^' I ^Tfn^r—'5[<t’i 

5t%1 ^1 ^^’sfT^I; ^f5|if—C5T«{T^r 'Stf?!?— 

4tir^ C2nf*l1 I 9ffa:ftw ^ C^f'e^ll ^^^— 

"'sfT’ft^r ^4:“f h“iT:«fir ^ic«fi %<r c-t^ 'sif^JTS 

^ v«5^ I ^tf?iiir nc^ ^ ^t^rflsiTsi, fV« 

kii^far c9i«tT? 'ait^i^flT ^Tf^vf '«Tir ^Tf^ttrc^ '=(f^aF?i ^c?[cf i 

'ST? *p5I ^C?CW ^T'Q?1 ?t«?1 ??i C’f!:^---” ( Igf?? 

^sfCf CST?1 «1a}—58^ ^»tT?i«-so)| 

?T^c?? c5TT:?nr sipausr va?^'8iT^j>gf^^'®tf^tif:?' 

f?«?i 'sTf^w ?:»! ??C9i, '6 «rt^^- 

f?c^??Tc?{ ^T? va^i>1 ^Tf^:tr?« 'sf^f^tn 'siTUf—« i??f ^itm- 
^5Tf^*r15c?! ?r9i^ ’irsi «iTc?^ i ^Tf?f?f5 • 

‘?Ttr?!? C^tC^? ^P??fT»1 —?Ti? ^T?. ^T?T? fSifT ‘=5*8? 

^Tf^!?’ «(t®T^f?’F 5t? I <4? 'Sl??rt-t Ci!?TC5Tt, C?«tTCif ?j1%5 

f^CW? ^Tf5Tc?t, «lf®^?T? »?t?1 



Pw-iscn ^C9 ’ttr^ i cat^'fi %Ti:^ «tTf 

^T^l ^TJ?1 <f'T<(1 'SITT'BT^’F f%f 

'®T^ (2W Tl ^1 sf? f 

’ift’in ^»ir® *fTfii—ftit w '^?Rt*f 

c^ c»r cT^sr fir*FTC"t? 

’i^^—^Hf?i 4t^tT»Rr I »lT<fnf®t^Tn 

srcsf^r cff «(t^, fl?l c^t^ 

fn«(T *f«r^TPi ^ ^r?r ^so fii’PTi:*!^ '“iTt^’f ^Tc’f— 

«f?PT"f »l^1 ^Ttif—2fipt« *f?*i 

=s^ (final form) CTfeii-nf C5li JiT<^ I 'ii^ f^»iTr^ fncinr 
etas'll eisf'R'®: (mimesis) cst^ll—?li*r (perfect 

form) ‘harmony and rhythm’—CfiRfU I 

instinct of imitation instinct for harmony and rhythm-C^ 
cats'll ^c^l—f*(«fj1 ' 


c*rfa^»!—it 



>4 ^<11 ^iiTc’f^ ^»ii ^®n c«nr®rnf 

s£\Vs ^5f 'e?rl ^<^5? 5|?i 

’rr«ft?«i *1^ 'sfc^ «(f?t’f 

«Itf^ I ^t5!^ C^ti[ CSl?*lt? % C^TSf 

’ftr^ I vfi ^<*11 fi^n 5ii ^*11? “C4i?f«ir 

'5rTC9!T55l1 ^?I1 I ^rffl^j- 

'®'g fa'®T*lT^ « ^1'siT^’iT^ C’fC^—C«t?[®i1 (art impulse) 

(purpose) ft% 'sjtc^ I 

^tfsi'8 c^t nf^c^fpf «ttc»iTHttr 

• ^Rfl I 

>1^:^ ^tJrfcsr^ ’iT^T?i*i c^-c«(^r‘tl 

iz^ «FT<( W® FT^ FM- 

5itn ^«rjf ^i’-‘m«i 

C«R|*I1’ I 5H (.^Z^ C»i C<2f?I«|1 I 

^C’*r'» ^t^!l ®IT« ^Z^ 

cf\t ^1 ’I’fJ I ^Ffc’f m wz^ zmv:^ 

.->iT^tf?<F ^c’ifSr—=^TOn m) ^mf^m ?5^rni?[-Ti^c^ 

cjr8?[T9 I c^f^ri fwicf i 

^'S' C^tC’F^ ^1 C«f«n I 

T^zm ?ii*f’^lc>ihlf*ic?i^ 



^?r—f^f:ir? ^cwi:99 'eitJifsr "^rr^i*^”:^ ‘ipr^ 

c«p^ f«t:i[5 fr^TiT 

w-»iT5f^^'9 ^ii’T’s I c^Ji&t’ifS^TC’r ’J’iI 

^Tc»itRi ^f|[f^ «f(^i9 ^ncf I 

'Bftrit c'ifC’F^ i2i?ffB?r ^iic^iTe^ii i fi!?tf5?r «!'«[*[ 

4 

'SITTSIT^SII nt'QllI ‘t^ I 

^f^ir ’PT^ 'siTsw CFf«?[i, ^ ^«(1 

fw®T’^1 —What are the principal merits entitling a 

poet to praise and renown ? ;— 

“The improvement of morals, the progress of mind 

When a poet, by skill and invention 

Can render his audience virtuous and wise** 

S the improvement of morals - '1 

the progress of mind ■= J 

f^^T9 nt's^ii ?rfrB5— 

fiC’T^ 's JimT'S I csfc&’l, >I^T 

I 

I C?IC&1—c?rc&l-^:{f^^ 

fj(r® ntrii^fjr ^i?r f^c^5 i 

>ii?rrc5i irNc^ 

I df-sifi ^T:b5 i 

vi> ^f^’PTK »i^riFc^ c^rMRi 

1 



aif^c*nr 








f^^-> 

TKf^ ) 

-> 

w f«r®T»ii 


1 

1 

1 

- 

5rf?-«i?iTf 

B 

r-(5i 



-> 

-^’fTf«5F sf^PTn 




‘cmt^ifi^’ c«ic^ ^si?i ‘to?r 

f^’^ii'W >1^51^ ^^r'$ C5^i I ‘c«t?«ti’ nf^^gcw 'sfn^fl CTrc<tfl 
*ii1%^T>9f ^9ic^sf—TWP?l&?t ^C9i ^’cijI cat^'TI ’Ftw :— 
instinct of imitation «r^TC“t? instinct for 

harmony and rhythm I ^jT’F?rC‘ni 

^Sl1 nTC9, 4t^-(“faF5l ^T^l, ^f^TWSr-’F^» 

Ffsf I 

«tc^—“c»i'M” ^911 Tf? I 
fapTT^ 'STf^i'e—cats'll?, c-p?—?R*f 


CJiH^ at’ftn I hfifn'if ^^5? 3ic«(j—'sit:^ (fHPt"! 

^tnT5—(71^ Cpfel I 'il’P&l 

cfl^i-f^ai ui*c^ Tirrttc^ (7?tTf:5ii c^ nta i 


f999-> 

f5|^T55( 

II ..,.t,.— 

f999 I 

1 

<2j5PTn 9TT*fl9 

(imitation ) 

=5*«?99?:’1 i£t9T*l 

harmony & 
rhythm 

t 

c-sni'ti 



*?ll9 J)9T% 


^s^^■\lJ{, bif?f?p ’*rt^nr « fir?nrc¥m^TOJ 

^Tcw, ^ I c^ 

I «t>ic^ 51911 inn'T^— 








^ '«?tsitf^ n?i jff, ’5[*<f^ 
^sr*r?r ^fl^JfTai—“magnitude and order”-—I 
(2f?FT-i—?5!:*t-?ft>r <2f^T*i I ’^’^nr «wn—W ^sc^— 

magnitude and order-^fl, harmony and rhythm-'fl fit^'h » 

9r»i «(^T*f—»iT<<p I 

^*>rj I '»i® c’it‘11 

^CW® C’Sf^TCJl 'STC^ '=1® ^C’JfC®^ 

«tn:^ cwcii 5^1 c^>‘tc®'9 i 

'5l1^5|T«T?:^ ‘'S(Ts(’»f’ C*f^1 f?C? 'i(Tu^—“no less universal is the 
pleasure felt in things imitated. We have evidence in this 
in the facts of experience. Objects which in themselves we 
view with pain, we delight to contemplate when reproduced 
with minute fidelity.” () I 

^T>fffw*fcir9 1 i2|«ts(f8i:^ ’'fir— 

;_(i)<is «tg i sicstj 

^Tc<p ^<«tj ?[CJT ‘il «Hf I 

( harmony or rhythm-vfl? 

fn5l «lT? '®lt ^'*11 *1'®! 

^'S ^T!f I I|T<V SlTC^f® '®fTC9lTRl 

?f ‘most tragic in effect’ ( effect—) C»l^i>Tt 
>fT<<P I IjTC^ 

■“faulty though he may be in the general management of his 



subject, yet he is felt to be the most tragic of the poets*^ 

Ti c»i^ ’iK’f I -sttf ^ nru?— 

^ Tf^ ffU9I—'SlTSI’^C^t C"W 5?? ^ 5?1 

^5y?I—^ '$T^ I '®C’? ^ ^^f'S 

c^ 'Sft^ ^51:® ^Jf^T^’?T^5r siTut j ^"ifS’F 

( aesthetic pleasure ) >i|f?^*T?r ^t 

*(t?‘t1 <2iFf9i^ f^—c^■^■i{ ^ff^f'li, c?rc^t^ 

<(T?«ti—-c^ft «rr?*n ’5f<T«> tutu's ^iwc^ra 

TR—C^R ^Vtlt 5T:3!5lf^l ? 'SITRI* 
«tirf5c¥ ^ WfCiJi “improvement of moral and 
progress of mind"—^T%'$]? *1C^ f^^ll '4^*s 

f^g ^1 ? 

^ ^<*t1 ft^R cntl^f5^-5tc? «(^’F'5TiR 

f%g ^C5i5if^ TT’r® ’FTRJ^ c^iRfn'^t? ^1 
fir® I ^C'®, ?C»ltff<'®1?‘ 

—rrc’^R %*t^ ^Tc^R ¥5f—f^c"i? 

zrr5i*«f—c^jf c<«tc^ c^cg 1 

fnif?f^^ fnc!i?r sr®j'^ *Fc«n5 ’Tr^l‘% c^pT^f r^i 1 Rt?' 

CTO*! rcfc^^T—to si’fj 'sf 

^r:^s{ I ^1% c^ sii c^ fff%- 

€W 5rf«t1 viif?=fe§5! ^t?tw I 

^n, Jitf^'®j-ftcjnr ^c’lT^f^R RR»»r«f5r^'®H— 

'fll «niR9 trto ‘ittrt^t'Q, 

^tC^lTP^R—^Rt^'STn improvement of morals and progress 
of "mind-'fl^ »l>raiTf5 '5[R c^C^Cg I 5j»n 





f^nr «trr^ i '»im ’Tf«?t 

C^ ‘C^^l’ f’tCS“The cause of this 

again is» that to learn gives the liveliest pleasure, not only to 
philosophers but to men in general... ...Thus the reason why 
men enjoy seeing a likeness is, that in contemplating it they 
find themselves learning or inferring”— 

ff '31’ 3irsi?ri i f^fji Ffjf— 

'5f5?3 ^*1 ^?lC5ia CW^C’T C^T^l 511, '31’ C'3l 

C^T C^t’^ 'Slt^ C^T’^ I Contemplating, learning or 

inferring—‘lilt 5|1 <2tf^ 

'Sffn^ ’^^ii I c^i «rtf5f^&i 'siTc^n jih i 'siTmcw^f 
•iTc? ^i5‘t ’UMJi c^^5i 51511 ^ c^rT^nsm’ 

(r®5lf^ ^tC^'S aesthetic pleasure—“rational enjoy¬ 
ment”—I ?>I511 a«rrt51 (rational ) C^«rTC5( 

^55fi 5ri «iTiis»f ’?!& ’ll:?? c^kc'^p'Q ^TvSt'3 ^c'^r i 

c5rT*(C5p Brrit3 ^p^itc^p' ^jsii i 

'515 f^5p c'«ic<P'6 f^^?r^c«p '5iT5i?!i 5PW cir«ic'3 i— 

5Ptf?^-’PTC5TJ^ (?tT&^-'5l^5Ft^JTff ) f’tn 

viif7^'?5T—“thought” C5P '5r3'35l 5i:5i [ (i) Plot 

( action ) Character («) Diction (8) Thought («) Spectacle 
^'Ss) Song—^i^mc^fT-c-tc^? c5i^] 'fl’PT^r 

“Thought” 5Ut<rjl-a}5iC5f “Faculty of saying what is 

possible and pertinent in given circumstances’.“Thought 

...is found where something is proved to be or not to be, or 
a general maxim is enunciated” I ’ITtiSt'StC^ 

5*r ^«n’fjfTcsiTpJii «i5T»t *rT?, ?5T’c^ crr^f c^ic^ 




?f?, c^jrfsT ‘‘thought”--^*mrt5f 

fpVtlf^ ®t!l C?? I uq f5|^ 

sn—^f^al ?R*r-?Ji ajqrrn ‘c’^* 

«rN[’»f »?l? *TC9f 5inr jit^r i 'S'pan? 

'fl ws ^z^ 7r«n Re'S ntcn r siT^Tf^i^ ^i’ 

• c^R JTl-C’ftJ^ 'stn ^^^>!t‘(ca[? ?jT*ftc^'e «r^*fat^*l ^c^r 1 

'BltC’lt^sil ^?rl ^t’^“improvemcnt of inoral”-47 
«t?ff5 I vat <ffc?f?f «(TC9fT5??1 ^l[Z^ 5r?fC9it ‘’PltHTsf^I^ ( Katharsis) 
^t^U5 H^z^^ ’F'^tt'e c^ >at^^w 

^csir^ ^1 “f^fiS? '3T«.*f^ fit?it‘i ah 1 

•’^»rl ^c^icf—ia«rt:?i a ’a^f‘1 c«r'6^il ^esf— 

c*fTC9fS5f^->5tc?^ 'a?f^ 9f«n C9ic^^ 1 r a fira? 

f?9tsr ^91 5?ff^ r- 1^1 c^'e^l 1 va^i^f a«rfC5? 

‘’FjTsit^f^n’ ^«tTf5 c*i^tcs('e 

CaT'*l'C‘t9 9>'9T? ; f^l ^T^TC’iim CT1’q'«l ^C»r ^ Cf\ ^.^z% 

v£i?pfg ?jsjt'8 9i:5t5{fir I cvf«ti ^it^—c3»i«ri!R '»ttcf 1 >t^»i 

f^9 —“Tragedy, then is an imitation. 

through pity and fear effecting the proper purgation of these 
emotions ( ) (^ssfij) I ^t"IC?l9[ "STtC^— 

“A tragedy then.with incidents arousing pity and fear, 

wherewith to accomplish its Catharsis of such emotions" 

(^« «jli) 1 95TW9fJT^ n^ffis^f fr fe'gc^r 

ui?ptji ^stT^ I (^5(Tfe-Pif5^?r—»i9ff5c5? '5ii:< 

(i) f5f^«<>lTf9S[-'»l^ ( medical) (s) 9^T?;^"R- 
religious or liturgical ) («; (moral, ‘purificatio’P 

(t9F C^FR^ ?F<!(T&1 ^CilTf JT ^'^<6 ^9l1 

fsin^ ^»ftTrJr I C^T?»I f^l‘& zA] irf^l^ ’i>lTC^T?'*P 







i c*rrc^f5’Ti—5t<»8) "t*#? 'biu f5(t?r 

—“As a physician eradicates by means of poisonous 
medicine, the perfevid poison of disease which afiFects the 
body, so tragedy purges the mind of its impetuous perturba¬ 
tions by the force of these emotions beautifully expressed 
in verse.” cstC&H sir«(J'8 vs^ “l^fS 

■'SlC?,—“These who are liable to pity and fear, and in 
general persons of emotional temparament pass through a 

like experience ;.they all undergo a Katharsis of some 

kind and feel a pleasurable relief i 'STCD^ 

fne^^ l*tnTf^ ^1 ^cir 

then's j{^if '5i< cp^i i 

“It expresses not only a fact of psychology or of pathology, 
but a principle of art.” C“l^ il^Sl 

'2(13(591—"fear and pity’'C95 fncg9 ’(Tmsi C-lTsf^l ‘<59919 iS(f3F9l— 
9rc® “The painful clement in the pity and fear of reality is 
purged away, the emotions themselves are purged. The 
Curative and tranquillising influence that tragedy exercises 
follows as an immediate accompaniment of the transforma¬ 
tion of feeling. ‘i)f9^9f ^ c9 “l<ff6 9iC9'f|c«i:r 

•'fl <'91 C^T9 <5^9 <511 PC5I <1 } '®C< C< ®T9I<t9 toTC8ff®9 

■‘curative and tranquilling influence’ ^<19 9i:9:^9 5591 vfl 




^08 c*fTaf5*pr « 

—"improvement of morals”— ^Tf^J 

SI? I 

/ 

f srtsjr?? at^t? f?^t? ?!:?-- 

^-f, ’VC? c^tc^i—*tT*ttF?*i f^i^^ ^c? 

?^T??C*l «f?'5 ?>C? —aj^f^c?? ?3is^ f^I^f^l’F C*l1?*t f^'V‘1 

cif?,—C’FtSf fjii^iT® ?5C?^fsi ?Ti?, f^% 

^f?^k?i? c»rN^, «rrsis??, f5C^T«>?s^ « 

ft^1? <tt?*»tf«^ ??1 sii <Ti:® ?T?f^ I 

^f^rsi? ?’i-?n;iti:?' >rf<?' ?c»i ^*f(? ?'?c’$ ?c?, ^ 5 ?? 
^?c^ ♦ft?r9i c^T’v '«ils{f^® fBc’s ’®i’ a}^«i ?s?c?, ^ifsic’^t ^^ic® 
’v?!:® '5f®T®?ti:?^ csrrc’p 'sicsi’v cm^ ?tc?—fic? csic? 
®T’f?C? f^c^? ’Sft^’tC’P CSf'S??? C5ll ?s?C?—'ilt ^’sfS? 

^<t? ifi^^c9f? f|9i ?c5i f®f^ 'ii?' 'C«ii:?s ^sic?* »i"^< f?f5i? 

?'C? Cfrc«fs?f^ I '5lt?« ?s?1 I ?TCf, »iTf|®J-'ftir 

'^?i:si? ^s^?!?*! I ®t? 'ii’vto ’siTc^ 

—^Ftcwf®? ?"f, 'siaif^c^ ^'^?C5|? ‘’^fsfsi-’i®?? ^f5’? ?i*f— 

?in I ?t<f fvc? '^n cvt’v ^?t:si? ?*f "^SRl 

s(?—f?c-i?®*. si^i^ I c? viif?^H5r? ^iisicsi 

^R!5iT?'?i::?'Tf??-^^f?f^%»i? fi^r, '^t? ^f®? 

«f?l ?ttf a«?i si51 '®c? cJi^tcsf^ ?T?t?f? c??tcsr f^fn 
^ C’ll*!??' ?»c?cfsi va?s f^cii? 'siT^^r f«f5c®, fit?*!*! 

--?[Hf?r ai’Pt^—«il5fsjftR^ ajiFtl—ft®1 'siT? "^Tst 

ClfSI^ I i£|f?^&C9I? ^TC5 ’Itf|®j-'ptc«(? ^c^lr?!—^?SIC?f ?(?If 
®?1 «lTsp??T?’F ?ic«t «f?rr««f ?r?1 1 vfl "iiT? 51?t C’l^*l I ®C? 
®T?1 Ul-5 «I?'9^Tff '«IT?;?fw’V C?, ®ti:?? ^Cfl? I 

*iif^&C5r?r nc?—»fif^c®i? »if:i ^icsic’vt ^«rt 

?c»rcfsi I— liisisf ^ si®?lire {Art for art’s 



sake + Art with a purpose) iS\ I 

5rf3Tl c«r«ri ; •fr^' 

c?«fi Tti^—^1’ ’SI’ c«ir^ 

c^t^T ^<n f^sii I 

c^tnf*l—‘WT^JI cnrc^fS^T’C'S ^ ^^Z^ 'Poets aim 

either to benefit or to delight or to unite what will give 

pleasure with what is serviceable for life.; that poet gets 

every vote who unites information with pleasure, delight¬ 
ing at once and instructing the reader” (Works of Horace 
—214) 1 C^lSiTJCSf 

^Z^ «lnT«fJ) ^<11 vSI’J'n 

^11 « 'sjRr*^? ’ii’f fi'ii'T’S fi?cs sK’ft 

’Ft? I (Circa 24 3, C). ^ >1?:^ ^’uSl ^C’S^I 

"the aim of the 

poet always is to charm the mind, not to instruct” >^1^* ^15 
SIC'S poetry is a kind of elementary philosophy which 
introduces us early to life and gives us pleasurable instru¬ 
ctions in reference to character, emotion, action” CVf^l ^TC^ 
—’S[R*«)bF^^RTfi ♦f'FF >isnifw ?tC?C^^ ; 

^ncsrrfisTii f^c^^ c^ji i 

■spo^’t CsH&fsfisTiR “pleasurable instruction” siS’qRftt 
«t^f^S| »RTC^^ ^n^tc? sn’ «[RC^, Slt??^ StC’*?' 

aj?*l ^l>?IC^ C^SI ?- SfCJl-RT^I^ ‘4^’f I SRt’Pf^ WTCS, 
‘Can Grande Scalle’-vflif ^TCW ftfecs ^ftfsiC^C^s? 

^19 ^stsiJC’P 't'fcSR ^9CS ^C^ StC^ 99|1 IR— 

‘moral activity or ethics’ ^'*fy—s:cs—^"to- 






cnTl?f5^»f« 

remove those living in this life from a state of misery 
and to lead them to a state of happiness—TlT^ 

’fcir sn i ^iK^f ^t’frsr 

C^T^-t -I'SfflT'®—“delightful teaching”—fiTf? 

nreiii ^t?ii c^c^ic>i? f^csR*! ^jTc»n 

heroic poem has its end to profit by delighting‘“But 
to profit through delight is perhaps the end of all poetry— 
(Discourse on the Heroic poem—Bk. 1) C*fR1 

■^T?f ‘solely to delight and 

recreate, I say to delight and recreate the minds of the 

% 

crude multitude and of the common people. 

?rc5T 

I ‘dramatic poetry aims only to please the spectators’— 

m ^sii if? I “does 

not contradict those that think to ennoble art by giving it 
the aim of profiting as ’^ell as pleasing” I ^C'$— 

5Fr5l «fC?TW=F ?ii—“it is 

impossible to please according to rules, without including 

much that is useful.Though the useful enters only under 

the form of the delightful, it does not cease to be necessary” I 

'5{fjr*5f 'Q C7C«f c^^z'^ 

^T3J1 ?F!:<|-v£l^I ^?rr5 I 




^ *E8»y of Dramatic poetry-C^ '« 

W5t^ ^c»r cfJsi ,- nrfs 5?9ij- 

?f63f I Crites —"ill poets should be as 

well silenced as seditious preachers"—Eugenius — 

“In my opinion you pursue your point too far. I am so 
great a lover of poetry that I could wish them all rewarded 
who attempt but to do well.” sF^rtt^J^TCinr ^ 

“to do weir W'fT'!. f? C?p?r5p(^’ WT^I’I 
ui5f;jTaf I 'sc’T 

a '®rai' ( Lisideius ) ^rsp*) fsufTK*! 

—“A just and lively image of human nature^ 
representing its passions and humours and the changes of 
fortune to which it is subject for the delight and instruction 
of mankind j —“To instruct delightfully is 

the general end of all poetry." 

'«ilT«f*t figiWcsi? c’ftai ^cwt^irri c«r«ti- 

c?i I 'Q c>iW^9 '$'9 'e ifjpTir 

emu'll ^ I 

f^1 [ on the imagination ( 1711-12 J, * ^ ^sf’fTC^sf — 

[ Aesthetica { 1750) ], vfi'S^ft'8 [ A philosophical enquiry 
into the origin of our Ideas of the sublime and beautiful 
( 1756 )], [ Analysis of Beauty ( 1753 ), — 

[ Laocoon — 1766] ♦[critique of judgment— 1790J, 

[ Letter upon the Aesthetical Education of 
man—1795 ] «t’35 «n5Tt^ I ( 

ail’ll) i ’itrm 



f^sc^ ^«[Jii--rf%'? «mT*i ^iiiri c^li 

>a m ?i:s(I ir'rt'f5I'«P Critique of judgment-'fl? etBt^ 
=5(|^«f»rtft! ^si’fTc^si ’^^f5r«p «tnit’r 

«iT^t5JiT? cjf^ I ^T? Tic^—hfipF >fC3iT^ 

< aesthetic attitude)—aJc^lTwq (interest C^^*«f^fir>f’^1— 

c^tc^p 

-vii^ I ^ ^T?r ’P'aT^r C5^1 wi 

—"Now where the question is whether something is beautiful, 

■we do not want to know, whether we, or any one else, are, 

or even could be, concerned in the real existence of the 

thing, but rather what estimate we form of it on mere 

contemplation. (Intuition or reflection.”) l 

«fc?T^c5(if nt:? 1 c^^fTu^ ^ 

—J(?r, I ?>iT’?T«TW^ '5lTJ(*«f—“the pure disinterested 

delight.” But the further point that the 

delight arising from aesthetic ideas must not be made 

# 

dependent upon the successful attainment of determinate 

.ends.is brought home to us by the fact that fine art as 

such must not be regarded as a product of understanding 
and science, but of genius, and must, therefore, derive its 
xule from aesthetic ideas which are essentially different from 
rational ideas of determinate ends", (a esthetic idea - 
representation of the imagination which induces much 
thought yet without the possibility of any definite thought 




whatever (175—Crit of judgment) I ^C»IC^—^“For 

fine art must be free art in a double sense : not alone 

in a sense opposed to contract work, as not being a work 
the magnitude of which may be estimated, exacted or paid 
ior according to a definite standard, but free also in the 
sense that, while the mind, no doubt, occupies itself still it 
does so without ulterior regard to any other end and yet with 
a feeling of satisfaction and stimulation (independent of 

teward ) I fH 

'Sfg SfK I 

'pP'S I ^ C^5I—“purposiveness without 

purpose"—I 

“mere 

play with ideas” —‘accomplishes something worthy 

of being made a serious business, namely the using of play 
to provide food for the understanding and the giving of life 
to its concepts by means of the imagination”. 

^«tl C5t^ '5)t5lJ»f c?T^— 

’fc’^ ifl'sTuiji qii I c^f^[ 3]^ — 

C5IT«( C«IC^ “For only 

when sensibility is brought into harmony with moral feeling 
•can genuine taste assume a definite unchangeable form (227). 

TjTsftf^^ 

—“expands the mind by giving 
freedom to the imagination and by offering.a wealth 




of thought to which no verbal expression is completely 
adeqate and by thus rising aesthetically to ideas"—— 
invigorates the mind by letting it feel its faculty—free, 

spontaneous. 

( play theory of Art >—TTC^ 

ncyf*!* 

I “The poet 

writes under one restriction only, namely, the necessity of 
giving immediate pleasure to a human Being.” 

Ir 

‘worthy purpose’ 'sr^'S 1ST? ?5TC?J ^1’ 'siTC^—’Ft?*f 

“poetry is the breath and finer spirit of all knowledge". 

"poetry is the first and last of all knowledge" ^T?*T?, '?'f? 
cn^fl? f«tT? (Didactic poetry is my 

abhorrence) C? ’FK?! ^f?? C?lCi 

'5f?^’TTr'5 ?fT^JC'?? ?Tf^ f%'« C*f5ft? “A Defence of 

poetry” ^TCf, ?tm »itW 

^5?T?Ti:»it ^ ^'*11 ^?1 ?T? c? c*i^ ?1’ 

Sf’sf I ?'Tr?J? ?5?E'$ f?fE9 C»f^ ?'T?TE?' 

^E?cf?r I 'siTji'?, ®te 5? ®Tsr, 

itf^—^?5T«ffE? I 

‘sfl^fScar^’ sf’JT, ^%1 “institutors of laws 

and founders of society, the inventors of the arts of life 
—?sv}pj —” unacknowledged legislators of the world ” 

‘«iT5(’«f’ « 'siEf? i 

«{E?T«RE^ ’F?1 C?!::^ ’TTE?— 








(animal nature) Tl CJl&t^; ^ sfCfT^—• 

'Whatever strengthens and purifies the affections, enlarges 
the imagination and adds spirit to sense (is useful)" 

^211 ^IT^—-‘morality’?! ‘basis’ ‘imagination’ ; 
‘imagination’-C^ ‘morality’C’ fI 

5Pi:?r I W strengthens and purifies the affections, 

'SK’St 1 The great 

instrument of moral good is the imagination and poetry 
administers to the effect by acting upon the cause. 

'5lT???(1 cnc^lfS^^l 5fc^t 

?p9ftf5 ^aii —1%^?r ^ 

I 'strsrtf^^ ^ ^c?r 

c^Tcsi^fSr, i 

'5t'f?I ^31’ W’P ^1 f^^- 

C^Q?I[?r W3 ^>*11 I 'BITW 

n^'8 ^1311 ^T?f—^TC’!fJ?I ^t’^f’S! f^r?[ «!g?l 'Sl'3t'«? 

'31’ S|5J ^^‘SrSI 'e C’ft*! 

Cfr«lfT?r >Ft3I I ^ilf^*s*f vijjpvfeT, 

'*pf^c'5?i '=itf?:®— 

^}Tf5f®l, <2tm. <2f^Tii 

?lH-'»rarni, 5?)3i-'«W)CBI?1 f^’lT’T TS ?F'!i1 5f?( —^ '?«I1 C^5? C^tH ^«(lt 

S'** 



^9rft<?<)*ij<)J^ J|TI Ff3f—Art for Arts sake 

‘^fii f? I cflT^r®^ TTsnm, ^1 

^c»j ^fjT'® ^T?i ‘^1 f| c^^r*)^’ ^ c’cnpTf^l cnr^t, 

c-w ^paif^Tapi 511 m <rrc^5f fuff? Jit^rrfw^ ^ncrrf^i 

5J1 ^c? ;,1 ;^9IQ *tC^t^®TC^ 

5? I 

f^lcni -t^Tfhr (ib-is) 5iT^ t^c? 

’lt5It«'5TC^ €fm C®^1 ^135? J f^l 

(iir«!>8) f^^p^nc-n' c^fftTfsT ’<pu95r—^PTc^jii 

'®'Rr «f?f ^c’T'^i ^?r'$ *fTc^ii 5fi I ^9Tl^^^9rj^c^^r «(TS!- 

'Stn ''ITU'® ib-se It^tiff I ^1 (Victor 

cousin 1792—1867)—ib-se ^Revue des Deux Mondes 

1845)—^i|, “911’ f^'S? 911’ ^’’ ‘(Part pour Part) ^®5ifg 

ajcsfi ^C95[ I <s\% ^i55ffB?r ^9pf^?p ^ff?iTw ‘fi^c^i 

f^’ I [ '49 9in tT%9CW “Art for Art’s sake”—'®1’ 

C«tC^ '£ll>It:^ 9T^5i1 ^;i1—«fl- ?p9|lt9'99IJ’ 

«!^f^ I ( 9!9i|^^3Tjt C9^ Fr53[) ] 

C’lTf^C?!, ?P9Tt, C9TifC9I9l, ^t91JTr«9 

■e^flsi&T^ cn&T9. 'e»l^9 '891^91^^, gjm9f, «l'?f^, ^'®T^9 

capTC®, ^T5ITC<19 99lai5(T«1, ffii^sT <4^ 

»i'M ’J^CTR^' f|*lTC9 ’f'fJ ^1 C9f'® ntc? I 

*4^ 51^159 « «(9T5t 9sr—R'Qf^si c9fTf^59 

(Theophile Gautier) “Mademoiselle de Muupin” 5]f^^ i(C^9 
'|f^^T9 ( ibs* ) f^fsf ^s^ »ITC9!T5511 ?PC95r I 3fC^— Art 

is a moral »[<T^ M '^f^9 9T9 «(tC9r^ 5i1 1 c’tTf^C9i1 nC9 sfiv 9Trl 
9T9, 5lTJr5p91 a'^9tcf9 ( Sb^s—b-o ) 9:91^—“No 

great poet has ever drawn conclusion.paint, paint 






Twithout theories* C^^*lt^ ’ICW CTff 

■**fTr?^ I ‘^rfJfT’l crr^Tft’ I f%t% 

—L’Education Sentimcntale’ '«IW1 c?5|f?i f s?^ «|irr«l 

*si^m f^—^r’f It:—c»i<n I 

mt—“An acsthetico- 

moral Theory—the heart is inseparable from the intelligence* 

Those who have drawn a line between the two possessed 

neither.” •?[?% I <tt^1 

'ItCtrt i5W^ '6 C^st^T^ I 

Baudelaire (^5t | 

^ —“poetry has no end beyond itself 

•••If a poet has followed a moral end, he has diminished his 

poetic force and the result is most likely to be bad.” ^Z^, 

CTfc^ 4 ^<*11 c'^rf^'fi ?F?ri 

‘Les fleurs du Mai’—*fC3[ 

(Ancelle-<il^ ^tCf C5I«n)—‘In that appalling book I 

put my whole heart all my most tender feelings all my 

■religion (in a disguised from) and all my hatred. Even were 

» 

I to write to the contrary and swear by all the gods that it 
was only a composition of pure art, of artistic jugglery with 
words •••! should only be lying like a trooper.” <i| 

3?^ 

4Z^Z^ I 'Stw'*! ^ ^1 ^z^z^■^ 

:^T5i ^5115i:?i I tn« citc^p wT^t^r 

^Tr»i i 

—‘I wish art to be irresponsible in order that I 



may indulge without reproach my sadism my masochism ancj 
my anti-parental Neurosis. For like all neurotics I find 
adult responsibility too harassing and prefer a second 
childhood.” vfl 5|1 | 

<f'Q!:iT7 I 

uit <±i5t7’P— ‘the major 

prophet of English Aestheticism.” C*fi>T5f ( i»r«8 ) 

—as) I ^C'®—[Studies in the History of the Ranaissance— 

1873 ]—“Not the fruit of experience but the experience itself 
is the end—” ^TC’TJif —“not to teach lessons or enforce 

rules or even to stimulate us to noble ends, but to withdraw 
the thoughts for a little while from the mere machinery of 
life, to fix them, with appropriate emotions, on the spectacle 
of those great facts in man’s existence which no machinery 
affects. 

«t«1^ 

(Essay on style— 1888 ;—9 55|Tir “increase of 

sympathy, amelioration of suffering, service of humanity”— 

I vf! c^1 STf? I »l% C?f?, 

(ib-e<»-ia.<. ) ’?T5t'S WJ i c^-l ^sf— 

“There is no such thing as a moral or immoral book. Books 

are well written or badly written that is all. 

^r?IC^—“No artist has ethical sympathies. An ethical 






% 8 « 

•sympathy in an artist is an unpardonable mannerism”— 

“All art is quite useless.” ?[^T“i?'e ci^ 

mu Huysman--£i? ‘A Rcbour’ 

——^“It was a poisonous book.” C^T*I 

^51 fsi»69^ SJ? I 

'iltC^I *ff?R nt'Q^ll c’fsi ^T’f’®—cif^l C^l^— 

^Tfhrt—’?s?:9i'e 

^5ij ^T»r i fS. 

^5n ^tC^—“more advertised than 

practised.” ^ m-] ffl 'SIC^ ca^—5?*ilt?5l»lJ- 

^T«r^ ^ i 

Clf-l’Pt?! 

'£f5T?f «)<r*i'®i ^ic^irw, ’«i3jf^c?p c^sif^ 

C*f*l’1'T5inT3I^Tcn’f CJfm ei^*l'5l— 

’lU«f i2J?t fsiC^ 

^ncTfPt'^tf 4t?tf5 I 

*^f^^fjT'® C^UZ^ ( i‘tlr»-ii7-4‘i ) iSi 

mu df'3^ n >11^1^1 I 

( ) I 

( ib-iS-iaoo ) 

•“didactic to the people and that as their chief end” ( Aratra 
pantelici Lecture IV) I Art properly 

so called is no recreation.” “And chiefly the great 

representative and imaginative arts—teach what is noble in 
past history and lovely in existing human and organic 




• ^fsi^Tsr igfi’r ( >b-*8-3><»), awr ti^iw—'The idle 
singer of an empty day”—?f?e WWir 
«rw»I ’F?T? “Why 

should I strive to set the crooked straight ?—*1^ C*!^ 
tr^TT^r? (PiTwi "it^j i 

ftn—* 'man’s expression of his joy in labour.” 

fir. —“Aesthctict Relation of Art to Reality* 

—^ '2ff^«('Pic?iT’tT ^<*11 

“Content worthy of the attention of thinking individual is 
alone to shield art from the reproach that it is merely as 
pastime which it very often is, Artistic form docs not save 
a work of art from contempt or a pitiful smile if the import • 
ance of its idea can not answer the question :—Was it worth- 
the ti-ouble to make ? A useless thing has no right to respect, 
“Man is an aim in himself but the aim of the things man 
makes must be to satisfy man’s needs and must not be an 
aim in itself” ( Selected Philosophical Essays—367) * '«[T^tCT7’ 

“'5[tcritw '5!^1\5 a CTf ’iPt^T 

I” C«tI7P 

’ifin I ; 

'STiTSI— C>lHf VIC^ I 

r “^Tnj?r 

c?i c>it i 

Pf^TTf'Sl—CIR 511, 

Clfif 5f1 I W5f« 

^f’rrsir 



I C"ir^i^f8 i" 

C*f^1 I 

m^JTfipF ^ncTrf’t'sT? ^»«I1 

^Tl 1%f5t Art is not, as the Metaphysicians say 

the manifestation of some mysterious idea of beauty or God ; 
it is not as the aesthetical psychologists say, a game in which 
man lets oflF his excess of stored-up energy, it is not the 
production of pleasing objects; and above all it is not 
pleasure ; but it is a means of union among men, joining 
them together in the same feeling and indispensible for the 
life and progress towards wellbeing of individuals and 
humanity.” 

'5(T*inw5 5flaisfT«t Cft^ 

Sister^wni? cm’f 

ittC’P, ^«fC? 'Q ’lift?! 

I. ^Z^^ ’lt%^T viilwn ?? I 

( ) I ^r*T ?(fraRt«t ; «lTC?n 

c’tc^ I ‘^rT5i^«f^T“i’ «f!Cf 

cvst ^1% ’I’lat ’PC® c^i5n*--( ) I 

‘^iTf^lSJ?! fifT*!’ <21® ^155 

’iTf^rsj?! 

’R 'srr^rR affT®" l ;5ai'®: 

^’«RTft <ssn^ ’TC’f *rrif^ ^z^ 



"c*!^ 'siTJiCHf^ -si^K'n^ ^«t5t vfl fiicif? 

C^TC3?1 Mt c^^ '5(TC&? v^^ 'SftsjtR^ C’?TC=(1 ^ 

f^iir ( ncflf ) I fit«TC«l?f 

fc«tu^ ^:5i| cnc^fc?^—"c^il 

^5ij ^^5i^T3rT^ 5fi(, ?iT^i’!ii’*8T? 

•—'!$1 'sfT’tsfTr® '5(T“^f5f l” ( ’?!!—*11%'®}'? 

*fW ) I 

c*}f^c®c|l C3pTi:5’?r ijHc'® Art is expression I '?'®!It^ C*i^tU^ 
C’PT^l '2(?t C5|t, *}'®}-f^«l}H'e C^T*} (S'? CSI^ I ^l^iS^lTil 
C*I*lsf '5lT5(*»(t 'Si'lfif, ^5(1, 'Sl'e— 

^r?«l ^1?}? ^C’if’aj, C3iiTi:5? JIC'^'Q—T^te^JTC’i'? 

«(*^W«l expression-^ '51tf*f’*l1J-'®l^ I 'siT*!:®f 

expressionism I 

C*PT5J\C’it f^'ii “i^lf}C'®'8 

’Pii:?:}—Jitsf fi^^-'ir^t%5-'5i^’^Hr«f?i *ic«f (not 
with the artists, but with the teachers, the priests and the 
prophets”. 5lT&]^n *I^1"I}I C'®! I 

^fC®— Art for Art’s sake means merely ‘success for 
money’s sake.’ nia ^ ?rf»}*P®1 i f*P'l ’T^f? 

■f®f^ ^**11 —“Good art is never produced for its 

own sake. It is too difficult to be worth the effort.” 

C*lt5iT?^*I^ ^*1 “Little as I like the deduction. I 

can not but accept it, and this is that the work of art must 
be judged by its fruits and if these are not good, it is 
valueless” “Jp^” f?nit f^®t'sr, ®«t5f ^C*5« f5|»5?t 





1 S|>«^ f^ni va^ 

^?ff I “The use of poetry and the use of 
criticism-ifc? ’f^Ti-^^suTHf *i5itr9rr5^T«i»itw f^f^T w?fj ^c?n:^ 
W<twf5—"a mistaken one and more advertised” 

’TSj efstir ^9, 

fsiirr Jii:!fp ?Frt«; sfHl ^rl i 

c«rc’p '«fmi '^c^fw f^i 

5f? I JfTsrl '«1R^ 

'®1 ^^r9i t5 ^’tT^ I («fn c^ust ‘a^ 

J{? ?) c^f^1 C’fCW—(aesthetic attitude) 

^1 *(JT=(«f 1^*11 

^1 ^ilTt *T'«I' ’ITSf^JT 

^sn celm*! ctrc^rc^^f 

—'?(^T*f, S(^T"lt’5' ^TUl '®I»1'e^ ^t»I 5T 

WT^1 'Sl^ ’ICSI *ftC?iTlvt, '^TiTTt 

>lT5iTf«T^ ^^1 ^5It^ ^fTC^sif^ I ^?f1 

—^CBS; Tl '?5?P ?lin 

c¥ 'SJ’prn ce^l ^¥1 ¥T^, ¥icn ^ 

c<«t:^ *fTc¥ i)i, f^tBSf '®if®^]'§5 c^imc^r 

nc^fsp®: fn’spT's i c^f’it^r i£if?^&C9iir 

Cf|«fT? C^TSf nT<^J I 

'S(T5)KW¥ CtfCI f^C¥t—CSI^ni ■« ^C'^'9 'B[TC51T®^ 

?i:¥cw I ^c’fC’SJ C5TT^ ’pm nrc?—*a 

*l'®jfB »!^^® «f¥l ill *fl® ¥l¥lJf I ¥»l, «l4»lT®, 

■sw^C9i¥ «f®r^!fTif, c^iT^fi'^i «f^f« 'a^ ^1 ^w?i fiini 

<911^ ¥5ij1 ^¥1'® ^:® nTC? I C^T5f faF¥1 C=[t} 



T5<t^ f^5i ?^5it?r, CT^Tfr^^ I 

’sn^ ^ c? c»rH%^ ^T’p, 

»i**[t< te* 'fl’ipfSirfar—c»? i * [ ^^iTfw wWf'® ^®t?r 

■sr^Tfir '8(Tcw, ^ ‘^»i’ ^’>rT^ v<)^ ^ni:*i a 

’psrr?, (SiBfij'® tf}«i^f»r5 i 

>5^ »j^al W®: 

»I^»1 *ftC7 art i” ] 

^’PS* (aesthetic purpose) I C^taf 

—ifl ?p«tti>1 tip? 'Br|-?rtrvf5 cwcn? 5i^rTc«ilF^ 

; ^t?f«l 'ItCW!! ?ft^*l1 5ncw 

i?l^r):5ra '»(<t«. ^^af-^^ltirsrTBJrf^ (criticism of life) C^l5r ^•*\^ 

’irtfj ^tST cat I ’f'ti 

—‘vtt sfc^m a^i”. 

. “ff^l 'il^fB fafe? C 2 l?«f 1 vfl^t 'Q 

C?, '2fc^^ ^TC^J 'Q f^^'>F*l ?Iin »lt5l 

) I >i*^< 

f^f^ ^ir^C^ai f^fa 15C^ cnniCiiaT ’TT? t?:?f ^’ifa'^1^ 

’1'®^ aiir ‘il’Tt ^>! ^STC® *iT«ff'?r't®TC5T ‘aesthetic pleasure’ I 
c^ *f^® ^Taa^’ f^iiii® ^ifc^r c*i 

cat I (^1 c^ta ajT*fr® a? \ 

‘fa®Ta-^i^-aj1®BTflca-f’it^ ^rafa’»tf®’ v^t cBit^?r ^*fc^f 
^VPz^ c’pa c?[ ?caij '^?ra-fa?ci’>p^Tir 'afsnN lart^ "tr^i 
at? ai I atf^'^j ^?a-aaTC9?TBal—^£i a^ai? M ^*5? uq a? ca 
aTf?i)j a^aa-aatcmBata -, atfl^j viit ^aaaatcmBai 
ca at^c^j ^acaa ?sca? ataf facat ^aaa^jca* a]®? a?i ^a \ 
"•tacaa ®nt a® aai i 'sca ^acaa viicatcacai am aa—aacacjs- 
vstf^ ^caa ^at aama a® a^aii aaatw ^a aaai'aaca^ 






^ I ‘sn’ c^fc^r. 

cir^-TR-'srt^'ni ftF?i-4(f^f3F{[N’Tt^K f*f:^ a w 
c^t «wn I f^'sT?[-u!f5t^-^f^6Tf9 

»T«Tr5ft*«. ^«fT^ ’?ait^T?:9 i 

*i^hc5(9 ?iin ’sl^ sn ’p^r® ni^c^f ^ c? ’pin 
=I1—^ ^'*IT&1 C?«fC5 I ^?itN ^cw 

‘aesthetic pleasure’ ‘il ^•'fl 
’i>rrc3iT®c^? ’itTin *^3 ^i, ‘?iin-^^i’-?>*f cw^fSc’P's 

'si’it^t^r 1 ^t5*i c?^ ^r®i 

I 

’vm—2i«w®; ^tti-e c’ffi 

c'sw ^ nt^i; ^'«tT '6 c’j't‘1 ^c'W’S^r ^c«(j-(7pts[ v^^pf&c^ 

‘'i)^>it3i’ =*Ft<T c®T^1, 

’®'9 cm, 'ilsiC'® '®|’ ®15I 

nT^il— c^ sniarCt ^a^Tt—^rf^- 

‘ilt >1®J^1 ^1 I f^t5|!j m ( form ) 

'e ( content ) 'si^k i ^i®:—figcsp >lT^rTf«f^ 

^Tf®i ’?1&-C’fT^1 "si?)®^ ^N*( fl^lTC^- 

^I1 C?^ I 

’i's^rffS 'srfTiCsr, ‘form’ <£!<\ ‘Content’-'iliT 

^fT^rni CJic^t cff<l I ’fsi vii^ a, ^T9i ^C5i 

’?C?5f ( Content) ^1 Jest'S sl^PTI^T^ ml-- 

1 <ii^ri 'itsi ^Tsf c^, aimn «^T*f at^Tc^ir' 

^iT'if'?®! ®®|^^ ^®$^ c^ fif^pTi ^c?rcw I <ficjf?r ^tfm 'Si’i't"! 

vs^^i ®'^ ^cn 1^5 I ^1 

^C5f ^C^5f—«r^tn 3(1 ^ai'9 ®C3T--^T313f m—«t^li:"I?' 



I ^5Jft9 \5U I 'iifi 'fi*! ^t^r—»ftf^ 

^^-Ji’sS]^ ^1 '^5ff’(T^»ii SI?—■’itR^ 

?>R|i*f I 

^T? ?CS| ?ff? ^rcsf ^NT? "If «(1—>lt^T- 

( Content) C^^TJ? ^1?, <£1 <£!?sTC>1? 

»itw ?c? I viit ?5ii c^c*® *(t:? i f*!ti{ 

‘f???’ csi^ ‘?in’—c3FT^5? ^?rr§i %tc? i 

^PTf^ 555«!|t c?'6?i ?T=!P I c?^t(:si ^^T*! ?1 

?1 ^C?, CJI^tTrsT'S 

'®tt’ti^^; '£!’? ^Tt ?r9! 1 ^t?*t 

'»iT?i^^?f%<f ^z^ c? ?in’ nt?— 

5f?i5-TI[SlT?, '5T?Tf%?J%:^—5T?sit? '^'Sfrl, 
'Si’PH c? 9|T® f?c-i? ?i*if5, c^ 

'5tT^«T ^?(in I ^pf? c? ?i<t 

c?si c>i^ nf^^iTc'ft f??? f?>iin «!^t“t— 

'5|f^jf%' I «}?sT“t '5 i1%?j 1% I c?T^ 

< 2 f^T^ ^gi ^T’t %:??'=ff®^J%—‘Conquest 

of matter by form’ ^n? C? ^sf?? ‘35ifi:?? 

?'® ’f'^? ’pRf TT?J ’®® “5t^?—'®'® I 

f??* W’P C(f«rc9i CJf«t1 ?T?—^TC’® ^5i1 ‘form’, 

^’II ?T?—f???. 'SIT? ?® f??? '5f<--#l?CS|? 

’t®"!? ?in—C? ^?S|, 'ST? h?f9’P—^Jlf%?f-'«lT?JTf^-?t»lsiT?? 

^^T? f^C? ^c^‘c«l? '« C3^?’ ?sT5lsit? ^3 '^zm 

5!T?i f?c? fiiTffi'® I c«fr?TT?t?—>i'sj''ft? c?T(:??^ siTsiT'«? i 

= 5 ®:?t^v£| ?s<iii ?5H c?i:® me?—‘>i'$j-fn?’ cF®sftr'®^ 

cai:?Tt?T? <«f®ll® >ii?N c3!re?Tc?T?-f^?e*f^®Tc? #r?csi? ’t'sT? ?*f 
>118? 5??—'j?? ?®T 'eft?e?s ^c^spl ?5C? ^est? ’I'sT? ?i*f— 



''great art” c>[k^ ^ ’I'g’T i(? i ^WS 

irtsf ^?1-~ 

^ ^9(1 ^CSI—JfC^ jfCJf ^ ?F<itt'Q nnT'VSTC^ m ??[— 

» 

7 ^]:^ fif5Pt»f I ^ >i^f5c^ 

^C5f|:3|^ fiftfrs c^ac^—“in contem¬ 
plating it they find themselves learning and inferring” 

C^ fl9f1 *11^ 7^ ^91T^1 ^ ^TRt? 



(^) CliW ( Aesthetic Beauty) 

c^t^t fifniTBP^ «(<T^ (?r9^i 

cmi ^Tm c?(Tf9 ^1 cf^^u 

^ m ^1 fr’Ft? trti ‘4C?rr«HTO’?r 

(purpose) C«IC^ c^f?n f^i oi^ 

?c^ mc?5(f^ I 's mi 'sisiTf^f^n 

c?'8T[i ?Ji?i to w®*f cw^ to:5i c^ 

I 

«(t;[^i c^fr^fl ^'6 4^«n >i^j—vflf^^sf ^ 

Rk^'Q to? ^1 «t?tRi? 'srtsRto 

?'®f I c^\*(i^ ♦ftfl’tt&j «it? 'srfsi^ ^tn?-??— 
sS^ ?F<tR C^C’F »rf5ltf^^ fk^ I 

to? c>it'«f<f-’?1& ^1 'sjR’*?-’?!^—'ii^Tc? c^ ?5ttf 

# 

«t? fli:i? fern ‘perfect form’ 

vfl C%TR1 ■, ‘from’ perfect ?? 

■«lt? ^1’ ‘^"ontcmplate ’m ^RTf^?fR? to «fRI I 

«1?s1'1rW >5?^ ^JPT *t?’R?%m to ^?l C»to ^ 
^R*? 4f?tc-i?^ I ^«tf5i?; ®tfTf? ?^? ifl ?f?t? ?T? 

^t?Cf(The end of fine Art- 

•^^Tf?) c? 'flf?^RI? ?r5, ftr?? '«rR*? C?'«?1 vil?t .»5it TTS 

'^? to"^? W <It? ^1; CTR m 



fSfCflf (The end of an object is 

inherent in that object) ^'691 

*!"*:(< Tl ^n (form) I faiWC^^—*According to his 

general theory of aesthetic as a branch of Art its end aught 
to be the purely objective end of realising the ‘eidos’ in 
concrete form. But in dealing with particular arts, such as 
poetry and music, he assumes a subjective end consisting in 
a certain pleasurable emotion. There is here a formal 
contradiction from which there appears to be no escape.” 

(<5^1) I '5(tsit?r c^u 

I c^t^T «t5fT*i 

’yH? C2l^r‘f1 (instinct of imitation+ 

instinct for harmony and rhythm) ^5T’C'® 

ct?«ri ?iT5-«f^Ti:“r5r jfum «(?!% 

fsic«l ftc!15 I Ul^fRiT 'siTilstf Cf'S^ftir C’PT^ ^<11^ 

^rtf*r?r, sf^Ti 

^T?r 5i:®T f-l^ ^TsiswsTdS 

’ilTC’P^f I "we must 

be careful here not to import the later idea that the artist 
works merely for his own enjoyment, that the inward satfe- 
faction which the creative act affords is for him the end of 
his art”—I c^TC^d 

?rT«fi:^ ?:?r, 

vs ^'jff^T'6 'ir^r c’ft’i 5^:^ 5(1—C4i?«ti 'siTc^t^sn 

t2t»i^w 



I 4W5IF' 

^ 5t’^ c^ wc5^ ?ii:^t 'STTsi’^f c?^—^f’f, f^fsi 

«f=?t"f ’VCU*? “he is'a poet because he imitates and what 
he imitates are actions”—'6 I 

c»ik^ Tl 'srr^ ficinr ^«il c^U ’icsit' 

'siTn^r ^ ^*iT?t?ii:*T at’PTn 

?fU»I 'SITI^T^ ’fCS C'®T9I1 I asi^r. '5itC5It55|1 «tiiCW 

—“incidents and plot are the end of a tragedy 
and the end is the chief thing of all—— 
^ I <2t^C5ft 1 

CIf«rfC^ C5C9C^51—ClfC^?l C>lH^ ^1 « C^T5R '5!^»f 
9(11^ C?^T^—'S19f-f^?i'fr^?l (an orderly arrange¬ 
ment of parts)—^T^T'Q '5lT?^^€ (magnitude) 5!^ I — 

“beauty depends on magnitude and order.” 

'5jr?f I ^^9 vJ)^ spsil 

I C'®1 31C9f >IC5f <((T95C9 

—^’ 'SlJTtUtl^ 919*1 99r® *11919 I ^19*19 '®19 « 9C»I9 f99C9'€i 

'«f9^9I—9iC*l9 5i"^‘f'®l9— “effectC95 heightened” 9^9919 9f«tlt 
919 919 9CaiC^J^ i f% 9F9t?I 99 ^9t9—99 f9*9f%r^ 9Jl9l^ 9§C9 
5?1—C9t 99 f^DC9* f999i 9l9C^ 9C9r^9 I 999 

‘most tragic of effect’ ^9, '^99^ '®19 9l«f9^1 '6 casli^l i »£i^ 
‘effect’ ’?!& 95911 95f99 *9199 951W I C9 9199 9591, 9&5|1C95 C9t 9C9 
99lf^ ^C9 5J9r'35 ^C9 I 9sl9«l 99lf9^ 9l «ll99f CTfC9 f% 9*^9 ? 
<2fC'®J^ ’?!t9^ f9C-t9 f^99 99 I C999, ^J1t^f®9 f9i:-I9 99— “pity 
and fear”— ^19 C9C9^ BfC9I I 91*$9l^ tJlCWf^.9&9l9— “this quality 
must be impressed ” 





eflFect-^f aiCJICf--‘pleasure’-vi;ir ’ifvtl I 

^ ^<rs? ^tsrrfefc^? 

'5it(f^-«t^t??i' I fmt '5r»;5F?f«i 

C<fC«r ^TJlTf%’??[1 'SftastfaiT^ I oq| '“iTsf**? 

»fR I >41^ ^Tsj*«fjftsr ^jt*tl?r I ^T’ c^fjp 

c^tTC’sifB^fi:*? ^iT^rTs^ 
I ‘pleasure’-^«*tt^Tif •fT'S^I ^ll^f 

“The pleasure, however, thence, derived is not the 
true tragic pleasure” ; v41^®tR—we 

must not demand of Tragedy any and every kind of pleasure, 
but only that which is proper to it. And since the pleasure 
which the poet should afford is that which comes from 
pity and fear through imitation, it is evident that this 
quality must be impressed upon the incidents” 
nf?c55ciif '6 ^5!=fr^9i^ 

—“and these produce the most vivid of pleasures” ; 

—vividness of impression's c^»tt (i)^^ 
“Moreover the art attain its end within narrow limits ; 
for the concentrated effect is more pleasurable than 
one which is spread over a long time and so diluted” 

nt'8?i 1 

4 

& 

c<itc^—'itTC^JT—v4i?is{ *fts?1 ^T?!' I 

( end ) ^<*11 «9<I« C>it 

1^66 «lTsr’^ I ‘'5tT51*«f«fT5f c? 

>41 ^«n c^tjt srrt. ^ 

fT5fi:^ l^vn^ v£i?RTai am ^?r:3T ^Vs 



i2j«rm tI va^taf ’i’® %fR 

c^f^«n ^7?:^—’rc®j^ »i<i3rrn wi ^ i ‘c*fT?:?f5^’ mi 
w® ?i*r'« 

“effect”-'ii? ?ri:«fc^«f 
®T? 5i?®--5fim:^ f^%*® ^1 'iimN ^^t® 

fi^? Cl? I ®c?, ?t?Tf^c?? c?H^i:?tc«i? f^?? 
m?tc*i ^c*(? 55[m ?? 'sit^^sf-c^tr?? ?t?i ^cmr ^»rT 

®t^ c?M ifl?-? '5ft5i*«(C?' c’f '^‘1 ?c9i ?*fT ??1 c?:® 
me? I 4f?^emr mc5’?^? ^«tj c»i't'«r^-m?^ 

'«ItC?*R“^’IJ I 

®Tc? ^t??i ’P?c® mf?e? I ®i:? ^ c®t? ?c?^ c?e® me? 

C? v£if^^? 'sitcmp^t? %?f?C?s? «tt?T95it® ^c?e^ 1 

«fff®^?? ^ I 

^cHf® m ^ (2t?f ^evr^T? 

■sicnc?? Timt c®i:?c^ I ^Tc?? ?®'e «rr%?e^? i ®n ?2i 
—?^e?j? n? '5tT? c??i I ?m m^sri, 

c?^ ?c»i?—c®f ?C5T? "'5rr?5«(” i tV® ?9 it? ‘ic?^ "SiT?!? 
^*ff®®—mj’an—c?)9f^ 's 'siTJic'ff? m f^e? 

‘^mT*(t? ^®»i sii, ^®?fT?i? mcai? ii.mc?'® »ii?? ®«n ^cit^—- 
c’rt'^f^ ^?t? ?c»i^ c^rt?' 'BIT?*? m® ?:?, m ?i ®i?*? c?? 
®Te*pt cmc’f ®*?? ?c5i «itTc?' i '«e*F? ?c®--c?^*?t:?i? c?'!f^® 
—'5it?e*?? I 'SICS? ?c®—■5iT?*?c?t? C^'tfsi?'—C?1*?^C?T? 

*t?®Tft» 'il ®C^? '«tT®« ??f? I C?1*?^®^ f?C? 'SIC?® 

'«(rc?T5?i ?c?cw, f®i c?'!*?c1? c®T? ®r?f^i! ?i irr?*iT? 

C*tl^TC?1 ?®? ??f? I C?'!*?^®® f?C? ?® ®TCSITR1 ^C?Cf ®TC?? 
cm^TstS PT? car%® ®f1 ®?1 C?C® mc?HO essence (^) 



( relation )(«) (cause) (8) C^fN^f- 

*FS1 ( effect) I 4J«R ?ir®— 

^f%r—If anything is beautiful it is beautiful for no other 
reason than that it partakes of absolute beauty—( C^C®!); 

^ (“Significant form” 

m—isi'o)—snr^^f^ 

^T?*! ( beauty is that which rouses “the 
aesthetic emotion” ) I 

srf^T^ 

^j\ v£i^ ’t'QC’Tf’f I 

c?[ cJi'M fcir^T 

nT«Ti ?iT^( I m c?fc^-«5?5?rfi 

'sigrw^it’F—1 c?(:&1 

«(«ift«« 5r5l ( absolute ) ?(iC*T ^I^tJ i J?^T- 

JffSsiT:*!? 

'il’Pvscjf? ^TC5—“the ineffable 
one shining dimly through appearence here and luring the 
troubled human soul over yonder”—'5T^’R?'5Tf% I 
nf^5fT*i 'sis^ai 

I c^f «(jTu5i 

‘C^lit5 ^C5|’ ClfW I Vi5^ RtC’Ft*! C^IC^— 

'6 i ?fT?n ' 5 ;^^'® nfrcn c*ft^c^ 

C»iV«r^-»i'^1 'Q 'il’F 5T5ff^, ^T?I1 

‘idea of absolute beauty’—I vii:?? ’FTC^ 

’rrarf^ ^1 

I C»lVfC^ ^*t5T^ intuition-'^i? I 

capt:® fif«rR nr-^l 1 tni 



expression I expression “beauty” i 

c*t^ 

‘intuitive absoluteness of imagination’-^)? ^<t? l 

I ^?ir n«t I 
‘absolute 

form’ C5l^ I c>i^’5f^ c»jt :— 

harmony order symmetry definiteness (Metaphysics) I 
capTc^ 5i^4rf^-, 

^ i2fc?[ f^r? fttgi fif? I 

^" 1 % ^ 1^5 c^\f^ 

5it5r 

*fT?*fTf5 ^’^k’PTni C*lTC?fB^C»l (St’fT'l CTOCf I 

( expression ) ^flc^ ?1 f^lW 

’tT?c®f i f^fvf 

—“We have evidence of this in the facts of 
experience. Objects which in themselves we view with 
pain, we delight to contemplate when produced with minute 

9 

fidelity : such as the form of the most ignoble animals 
and dead bodies” ( 9<—id C?J1? m 

c*ic^ 'ftc’f, fncH =1? 

^1 

^ ^*fJ, f^!l ^C? «c«f 



^3U31 I CJTtf^^ 

^ c»i 'srr^Trir? ^ 5^5 «ir5 f^cii 5 ^ 

55 C^T ^CST 55 I ftc?l *f5^t^ 55ir 

“f5^T5f 5{1 5U5 ^^5T5l 5C5 ^f^f5 cn f «.f»lis 55 '5(T5 51? C5 
"t5'$T5 5U5 ^C^—M515Tf55'® f55i^?F5 55, C5 '5*55 *t5'®t5 

551 »I5'$TC55 5C^ '»[t55l 555 '*rr555 5*15 "355 

5IT5-^3IT5 C5T5t '5T5TC55 'BfT555 f55f5« 5'C5, ^T5 f^!:il5 ^55^ 
—■5T5;*r5^rC55 i55s 5t555f^—5!^5Tf5 C5 5f51l f55TC5 5!5Tf5^ 
5i:5C5 C5^U&t'5’55Tai f55T5 I f^:«f 5T58 5r559 5*55—5T5 

5T5 f55fC5 '5*55, 5T5«I 5t5‘1 f^5tC5 '5*55 I 

45TC5^ ‘55s'f5 55551 C5«H f55n:5—5'5lt^55J5T5^5l 'iir5t:5 

4:5 5C^5—^*P5t3f 5551, 51’ «ff fpfl! ’®T’f 5^5 I 
5:'$J5 51 f^C55 5C5 5*5^55 C5!t5 5T5J5t5^^1 5l 5,^tcnf^^1 C5^ I 
5^I-f55l1, 5JT5-'5I?T5, ^5-'SI5l5—hf^<F C5'!*5^-f55T!:5 '515T5“SJ*P I 
5sf55 55TC^5 5'$ '®I555t 555*5!, '5lT5 5^ f55lT5 f^f%5 ^55 ^51’ 

5C'S ^5*, -Stm f55fC5 '®r5f5 5*55 ^5 '31’ 5t<^ I 

C5T&5551 e2f5st*I^ ^f5'5 <^5^ !S}5sTC*ft C5't’5^ I ‘5^ f5iT5 5C5 
'SlCStn 555C5I ^ f55i1^ '5!f55T< ?:5 51315 C^ %ir5 C5!*5:^ 5'3J- 
ft?:55 C<Fr5 'SCn*! C5t—‘C5t*5^’ 53I-'Pf5-f55:’^’P «r5!T'‘t-5f?5l— 
'2i5!TCit 1^C55 555 5T<*F'31 I 5Tf|C3J C5 55*® f5^5!l5r 55'3T5- 
T5f53r 5!:5C^ *$T51 155TC5 *55*55 5^518 ^if55* ^1&C'3 

*559^ 5*55 I 5*55 5T^-5f53i *7llc^ ^T55 5^ 5f55jTl%, 5*55 
•[53t5-5f535 5l§C*$8 ?Ff55 *®^ '*pf5'5*lf%* I C5Tfe^5l, 5sfi:5J5 55*5 
*$T5 55«- f5555TC5’5* 55— 55^. ^C59 ^TCn'f 55 I *^1^515 555— 
«t5!T*[ 5f55T5 I 

5s?lTt555fJ5T5t5 \f%*i:5* «[r’tT'®5tc'3t^5^ ■sJffS 5C5 55 I 
—5:5 55, 53J^ *3’ i 555 ^f5*5’ ^55 '?f5C*55 53^ 



TTint OT *it? 

<2inm I Cfti? ^1 ^J'5F %!:?9 

cijC^i ^TJll 'Sl^m-, ^1 ‘good art’ ^5T’^ “great 
art’ I f^icsr good great-J5ir m:4 CTT^f nt^Nsj I ‘?lt^TlC®}'? 

‘!rT^'fT?‘i’'8 >iT<=? ^i^T’PT^T ntcii I «(s«c^ m 

^*JT?r ^:n «p?ic'® *lT?[t5T ’iK’F c^U ^T«fl i 

^f^SfTq »[?^TJ{C^ scr^T’P =»C?«' 

^t^I 1J5J11 ^tTU^ I 5FT?‘( fit^T’n^ 

I 'Bitcin 5^911 «f^T"i ^31 

(2t«FTi nTc^j{ I ^Tn-'^u, ’i^j-f^'«i]i ’I’T 
«i^T"i-i£ff^«T!r ’»tc’^ *fR5j^ ’iTc?; i 

c^T5i ^R ^Tc^j sn^c^u ?sn Rtj^'sTc^ 

C3?? ^*I’F1 ^C3, nrnC’F '®Tif 

Re? ^fBe? c®Te9i5f—®1 ’fRc?* 

'sjT??! ?fR 23^1 ?9ie'® ^t?j i 

'®i?>T&j 5iesi ’siet,. 

Rf^ oq?f^ Cff^l ?TC?—f®®C? ’l^W I ?l’ 

f? ^1’ c^'5T®Tn ^Tai i <2l«i5f c? tst^TSi « fii^sTie?^ 

?i.R?? ^c5f 5ici{ ?pc?if 1 ’ieJi (2i?a“i 

C?5f R??-%e*[’F vil'Ptl ?JT*1T?—'£}?5T“1 C?iT R?e?? «t<fT*f 
<2f?PTe«i3r ^(R^ii c?^ R^f?c?s «(R^ nR^fn*! ?in-?e’3 ?^T? ff®'? 

=f?—R?? m c?sf i£i?sT"t I 

fi(?rTc"i? c? R???^^?' ^(R’f nR’itc*! ^?T?^ ^R^rt 
va ’p«ii 'Site’ll «iTe?it®5n ![c?e51 ’ai?a ?^Re? 

Rc 9|^ rrc^ife ^e? c? 'sitb? iff^FTi c? flf® 

^T’e^ R^m "sirr ^R^ii m® 

^e?ie5i 9[^R?? Re? ?e&, R^ lite^R 





‘serious action’ I '’PC^ff® '»rf*R 

nt:^—perfect form-vii *ftC? I 

f^i ’pc^if®, Srrc^ff^ ^1’c^f 

^iic’pir ?R*f—'«Hcs?r ^*fTt*fJ 

Ji-55t5i ^i«if«cnt5^^ ’ii5rtr?i?r m t ’Jiw 

«f?f C5Tt I 

c^ c®:^9 ‘ii 

^Jt^Jt? ^tn’Pl ?TC^si1 I ?»l—*4^ 

5^f5?r «t'vtc»i^ ^1 i >« ^1^1 

c^m ‘TSff|*l1’ I ^c^lf^c^p f^Hr ‘perfect form’-^n 
f^fif ^*«f5 good artist f^;*Il»ff?^, 

SJTC^C^ ‘perfect form’-v£i nf^T'l'^ ’PC^sf—’It^I^ ’I'^?r 

f^cK cw^-'sisf ?fn cjf5f—f%fi( 

good and great artist I 

vi) ^«(1 ^^1 ^T?I 5(1—<4 ^«f1 ’^sil 

^ 5(1 1 ^9;Tt^^5TJ«rTCfir «(?r^5( nT'Ql Cn&T^f •l^'S 

^C?C^5(—the distinction between great art and good art 
depends immediately, as regards literature at all events, not 
on its form, but on the matter’—“Appreciations with an 
essay on style”—1889. 

^Tt<pw^T?l-n’f c«(CT «f?f ’p^i c^c'5 *iTc?r—c^*i is’; 

«fc?r c5(«iii c’t^i—2t^T“f «t^Tn; f^«!aK 'a?Ft^ «t^T“f 

writ's '^u, »i^i fitt^ I f^’d 
4f^Q^ ^91 C^NT^ f af’FlClt ‘fl ^«I1 

=^fif^T*t5iTa(t ^Hf?r '®T’c'5 fii’PTft'® ^1 ‘f’I «!^tf“(’® 

c?T’^i ?rr5ic^ 5{T^^ 5(1 sjrjra^s ’PT^J’ ^ 



C^C'® ’tfCS—C?It& T'il1 ^TC^JU 

^^3 ^Jl—^®IJ—^»tJ <2t^f^ 

^9iJ ’^Ttf f^ni'e ntc^f i ‘?Tsitf^^^ 

2f3?f^^j*^ IT 'il^vfl 1^5F HT( ! ‘Pl^t^l’ 

t 

T^mt Jiu^l—»fT*fjTf^^ ’iwi ^i^itpiti 

^^Z^ >llim 1% ^«*t1 ? f»!^ ’•tTT'^TiTC’P ^TTT 

<lTr TT’T'^ cvff^CTf *ff^*(f% c’pif 'e 

^C'51 »?1& 5i1 ? 

2(?f«i:5fT? ^'STf ^z^ <£(st?:i{| ‘C’TfHf^’ (Clive Bell-^^ 

“Significant form”) ?c? 

I ‘^*5fT!’ «(«III aj'^n 

?!1 ^i:«tTr c’n'COT f^TS sfcu jpcsj ( s'qsj’^ »,!fffB? 

SI'S) ^si® c^f^isf at^TiT’t ?rjTQ ^Ticf—Tun- 

SJ^JCH CifCST siTC^f^ :w S—^f?f, Ttlii, 

^jf^'=5, ^f^3!, '«T^, ^HtTT ililf, ^svi!l 

’?c9f^ f^(:"(=? f?ii:“t^ '«nnc^ *[^f5 i ^*5f? c^fimn 

C^ C>lVfT^t^t«T ^1 ^9IC’® c^l 

C»i\*lf<i:^Tsj—C^t^f to?!'! Cif^tl ^tc^— i2l«|TSl C>iH^- 

C^TT^ C^ ’if^ilT'l f^f^^si^, C’it *tf^lltc«l f^f^- 

ii?r—I »fc«r cut f^i 

f^'^TifBlT JlCSf ^ I ‘«(1^*IT’lf 

(Idea) IICS)J ‘^^rtt^'-siTiTf^^-^ilf^sp’ '®c«|?r 5^T^*I1 ^iilS?I^'®in 

I '5!T»i5i spsn&i c^ ’i^Tg ‘?f,«i’ ^««p[i:^ 

c>l '0 C^HtC^t 

C^^Cit ^ili’T «T^ ^1 C^T^ ’lifl't 

(2(^^ C*ltfCif T5[tiTr5I^—^iTf$=iF—'^^TSil 

^CT[ ^tTC’F I 





^'Slt 

<Trf5—(>) Hii:*t5 «:<T'i (^) 

(vs) c^ iST^C^ ^1 al’Ftl c^t STC’T^ 

sn <^^^51 c»iH^ 1 at^Tcit c>rt*Ff^—’itsiR 
cn:^^ ^511 5[T^—?(ic*i7 c^rt**?^—^c'S^ 

C’iW'^—15 ^It*t^ '®!C'^ 

>i^^f '5[i:<—'5i5;'»t^Tffa ’5lf®^Tf%' C>i'!*«(^ I ^T? ^1 

C»l'N^—'S’tl ^^5f.Ji;^tt9iTU5I'f? '5tn 
’j'Ts’n^ ^^5t-c^Tc«f '5if^^ ’itsiTif af^ii ?'fj( ^?ii I 

^1 ^1 ®Tr^ iji’1' fff®T ’f^5!i-'*^Tf?*fnfejir ?Tf^ ^1 

^'® ntc^, «f« fsi«!l5 ntr^, f^ietf^- 

’ff® ^JT^® I Gifu’S f^CH ^T'S?1 

Jj|:ep_:5||^t?t*l ^t^«t 2tf®5ft^’P W 

—il C^T*I ^Tsrnc*! ?tsiT1(*t 

■^T^J ?'C® ^f^C®1 ^1 ^T^U*! C^ '5tW®s( blf®'^ 

c?t*f—'S'^csJT®®?:^ ^f®®—c^it c^T«f—'*rr?® 
i^t®1 ®'«(1 =^JT?® ^c®1—'5(<1^ ^lt?lT?«l 

?r® «>ftii:®i Jfi I r:® 

?r® I ^•ni'i—^fr?s5i-rc«t^ ®t^tii ^^ii ^T^—‘?f’ m ®t^ 

=5*5??!’ I C^l!:^^ ^T»1i(1-^T5ISfT^r f^f^® C^T’f C^tJ? 

’l®^? ^T^sitC’P ^JT^® 'Sft^f’^f ’?1t5 csll fR'?F5| ^t«(J I 

«im mtc^r ^jt^®, ^ c^i^tcsr ^si r^ i 

c?^K5fi SiTCBff®^ c^T^— 

( doing something terrible Tl suffering something terrible ) 
^!?f®^ Bf’fc®*! ®<i1 3;tJ(^’i'®n «tf®iT^ I sfiT’FC^'^^ 



^4»4» c*fTnf5^»i«^rrf^m 

«rmT^ 1?^—st'itc?! ^i^» 

C1W stTc*) ’ic?—Bf’t'3i:^^ fi(f%1l^ ^cir m i ^T’lcsffe' 

f^cir-—'<j[5:ftf^j|i5 '^zn f^c^, 'spFir®! 
f^c^r «f’t'®r^^ trf5C5 Tt^ 1 

«t^Ti >4^ ^1iit:‘f^ c^ ^irifj ’t^^r 

^?n I ?ijT^i:'!f?r sf^Ti ^ c*i^f «(tti 

'^nr fifff%? «(^T“i ^TT^^C'^?r «t^t*t \z^z^ 

I ^T»i5I ^<*11, -Sf^Tn ’1’^? 

sf^FTi ^ I ’iii['i ^nt 

C?C'® *fTC7 "For only when sensibility is brought into harmony 
with moral feeling can genuine taste assume a definite 
unchangeable form.” ‘C^W^C^T«( ’ 

‘fl’pfS 31^1 ;—ts^.3rrar ^itsiTrifir 

3T? TfTftC^ 'Sft’RTl ^f% ^1?1 

'^T^I CiifRTl^tiJl^ C5Tn *f?1 I C^l^ttR 'STf’Tfrtf^ 31^C«r 

'6 '5rf?i lijTii «i^s5ff v«)^ 's^TM 

I C»l’l=«f1i[^TCt(ii! =5Sff?- 

firm <>fc^---’®^f;f C^ f^fi(>l ^rsiTC^f^f ’JSIC’IS 
i^rcst C31&1 cFT«f C3ff%^T3rf3i^ c^i^ij ^fii^f 

’1TC? I Jlfl'® Clt^?, «f5fTi:J3? 

'sistsftw^, 'stgr <5j^c*t?r cw%l c^i’itw 

«rr3firt 'sniiJv? nt^ c^i^tTi:^ ^T^i^fl c^r^^t-'imcsii 

'SIN ^iTfsisn I '3T9’ffl C^ttTr^l C^l’f Ctfw C53m5» 

«fmc5r^ ^^5^1 ’5(f?[^tfl ^T«i 3iT?i-” I ^«n c?i 

»Tiyjc^T«f ^1 c’i^*5rtcTrf<{^ «ii-fr^ 

^fTrr^ ffc? (^1 ^ 



wi in I ^nc^ 

^inri cJi^t ^p«c'® cpii 

I 5ncN ♦fTwt ^T«n i 

^*«f??cn <2nfT“r ,—'a^ 

I ^?iTc»n, ^fT^«i ^faisn f|mc^ '»i«fa 

c^^5? c^^Tc^T r{< T5f6? 

CWCJf Cii1sff<I-f^l5T« 'Sl^"! >3^*1 ^CiT I 

^ ’i?T’?3f ^- 


b*tfB^ ®rl*W “= ( aesthetic pleasure ) 

fncn fsiu^r ^T^!i1 c^ 'siTcm^^l '$tc^ ui^«n ■ 

31CJT ’?r®tR^ C^, fiCM ’?lt 

'SITSI^I C^rriT fifC?f^ I f^l ’f«!lT&1 C^ C’fmC’tC?! 

^rTi’tt "sircsiTBsil '^1 CTf’^fTCSfl I Cff^l ^T?lTt 

c^d? ^nr^T^r «rai 'is^'fa 

i[5?T5( 2^:?r c»f^ c»iWc^<i 'src^i^ 

:—5iT:5( sif^^iT^ «ff^tl'$ ^T«tc'5 

I ^ I 

"=^Tf|’:'3j? nt*!”-? '|fsi^T? ^rcat "^S'®Tc^ 

»f?1 *fc*?cf—•—c^rc^fl^iT'si C»t\*5f^ 

?RT^ al'TfJf ^T5f I »IC5r ^ITRcaj?! -Q ^rfct^f 

'sif^ss^Tc^ cii5iTcs<i *fti; ^1 c^fc^f «i&^i csic^ir^si i 

^?ii ?Tir sii—c»iW^c^ fiipfsi'® c>iW^9' 

^rr^'tT^t <f?n c^f#! ?n I ^icjf 



C’TTWI ’T’fl I ^9l53;si, T5I|;(J?| ctf? '®T^ ’iTf^I 

^mfil I 'sim ctf^ ’UT ” I 

■“»TT%'3T?r ^?F‘i’’—ifr?€ "c’tT^Tr®^ c’tt^pitsi d’Ptir 

^«IT^1 fsicn I C^TsfC^t C^Tsf’fsjJ <4^^ 

c’FTcjfi fe*rr5t^ ^€?m^iT3i '®i 

C'51 I sfsfil 3Ta? f^C?I C?f*T^1 5iT?tH, 'St^c^ W 

r CJj'M I ^1 c^T^ 

'stTJfHf^ c^*if^ c^^F, «ii?r *1'®!^ c?T^—^«tT&1 

•ill C^ ^1 ; C>tt*5f^i:^T5J 51^7 '« ^5tf- 

’r’FrsT?^ ^t^'5tf^—7rc»f ’Tl '«rTJ?:*tf i ’iTfl'^j-f^ciSTj *4^ 

fjr«F ^5^1 ^c^-—I oq| ^t5(w ^1 hfipF 

'st'R’^f ( aesthetic pleasure) I 

^it^fC^Tl w ^Jt’«tJ =F?fC'$ RC7( '5(fi?’F ^31 C^lt^ll ^^■\ 

C expressionist) TiTf^ I ‘hedonism’—’«!WJ1 
f^c? 4 711 ^z^z^'n I ????;(— 

C’Tf^^C’? "successful expression” '^ilTJ 511^ <Bii7|s?f.^aij 

C«ICT c^TJf ^ 1 "Aesthetic pleasurr” 

— ?:7!C^—'Sf^® ^Z^ Ji^sf 71511 ^CTlCf “Aesthetic 
pleasure is sometimes reinforced or rather complicated by 
pleasures arising from extraneous facts*■■( Theory of 
Aesthetic)—Croce. 

^It’ C^T’F ’FR '5115)^^71, v4 7p<il1 >17FC9I7f^ 

^W1, ff"« C^5T -14^ Sjl^Sfa ^^;iT"s711 ^ I JntTr?*! 

C»It^ '5im fpi *ff8:®7l1 ‘ff-C7F^-f^-15tC^’ ^ 

c^z^ ^ 111 I ct:Pi 3fsfn^ ^7ri»iTn c^iti 







I =1^ ^jT<Tf? f^a'Q »ffs'®?ri ‘Sf:^ 

'5? C«TC«|sr '$^11 'Sl*ffQl5^1 C^C’l^ ^c?! I '$U^ »lT»tCaT *1^1 5|1 «£|^ 

■SJC??! ^tl«t ^Rrl-tfPt^ C^S| '*Plt?Ft^‘l C^T’f I 
<£i^»i5i cff^rc^ c*f«f:^ «(f^^ c^c^i T[c&t^fi> 

'5TC’P Tf^‘1 fif®T»i1 ifl^i's ^T% ^tJII ’TJNJ1 

^ar» ^ f^T*fl ?[T*ir® 'srr^n 

?Iu&T<lj5 «fT? I 'siTc^iTctf v£i;i^ c?it?Fi c^ c^ 

c>j mi c^ 3|Trr*i I «t?f c'STsii ^T’p— c^iT^^I c’fC’f c^ 

'®iTif=w®rT^ wc^z^, c»r '5rr^*ff 

^1 ^911 tji, '5iT?[=fRT?^ ^z^z^~ 

'srr^ I jrt?f ^z’lf t2i?f 

^i[, 5iTrE?%'5 (Tsi 

^niTnj?i '®'f’ ctfc^t ?;^'8 chz ^ 

^1& ^1 ^511 ?ft^i JTII TC5(f® ‘fl^N SiTc'sff^ tfpr 

«(TC=»f I . c?T^ C^T^— 

»iT«f^'$i «iTJf^trTr=f I '^T^c®! ^ c^— 

vi§;qt?[ et^1%?l ’icsd f^f^'® =1^ ( ^1 

c^T=v Jfi c«pvr) «(T5ic*«fii 'sfgsr i c^t<!fT? c>!t^ 

I C‘$^|5( i2l!? ’^TC’Tf^— 

^T^:*t^ C«I ’SI^I -bit:!*??—< ii^ 

5|t«(J CJft I 'Btmitm 

'5;T5is«iC^ 'sit^i'ffTfl^’P '^z^ ^ I f^’^- 

"sif^ i ^jtt- 

?(i’t ^H«i C'ifC’P '5it^*f-<Jin 

Of? C’Pif ?1 f^®Tn» 'fl iSW 5f1 ’lTC?f^ I C^ ’IT5’? ^tfC^ 

m, cfc^f '^Vl^ ♦tT?—f% f'f’ft? 

c^i^i if)?; c^f:? ’*!f:^c’>p? '^i 



I '5r?;?j Ji^rsii srTR^ ’rsit^ftJfflTfn—w ^ i 

Jir^« '^Vi ^if^afsi I 

'®rfc?f v£if?^ ^ f% 

^9ir^ c^c^ ^TCaiTRl I 

«iif?^c»i? cats'll— 

^T’TJ C^ «rTJW ^T?f ¥ril*l—4J«fN^T?*l—“no less universal 

is the pleasure felt in things imitated” i 

=^T?*1 I ^«n 

learn gives the loveliest pleasure ) («) at'® 

'5155<F?‘1 CVIC’P '5(Ts?'«f j(1 ??I CiI«rrCiT—“The pleasure will be 
due not to the imitation as such but to the execution, the 
colouring or some such other cause” 'si^T's. f 

C’T'TJ? ?C9l I [ <4111 

>iTs(T5*I '(T=S*n C^, f»t?l-'5(!?’P?f«|, 

'BCRsjf 'si'fK 

"Sim—’W’lT?!*! 'sjT^'tf'e ftr-l •ifTr^ I 

>tT^T3'®; '5ir?I5?f ’TC^. c®^ 

I ^csif®? 'S[T5f=?f tjTc^% 'sri^ 
»lT*tT5i «fC^ >4^—'5i<t«« ^1 ^ 

I 

^TC'STfln’f ^t?r "incidents arousing pity 

and fear” I '5fT5i:*>fir efff®, ^’P? (ludicrous ) 

®^Til»P « ’P^l 



■^Vs <6 'Brn:»im5r?( w 

%t5, <2f«rsi: f^ci^r:?! ^icrs^i ^ i 

?ii '5iTJir=^?i «f?f^ ^tkif '5i^*t 3r^*i ^c^r, ^ ^«n 
«frg‘lTir c’tcifcw i 'sits?*? f^c’? '•qj»it^^ 

—“We must not demand of Tragedy any and every kind of 
pleasure, but only that which is proper to it. And since the 
pleasure which the poet should afford is that which comes 
from pity and fear through imitation, it is evident, that this 
quality must be impressed upon the incidents ” 

^«iT&1 —the pleasure.which comes from pity and 

fear through imitation-C’T uit tlTCW% 

'SfTJl'W ^?p«l I U] 

'«iij5ip?l'l-5lT«f]C’f ^![T? 'Slt^sjf— 

'6 ’Fip't 

‘'5JT^T?J(’ I %Ti:^ fijf ^1 

af^T*t ilt C^T?f £<<1?^—'S^ «T*( C'^lT’Ft 

cj",^ ^511 ^i:»i ^"if^ I 

^far«('$ ^"if^ ji^c^ 

*cf^*11 t.^—'ilT’FT?, '5lt^|S!f ctf^ c^5f—ui ®-f ?Ftr^ 

c^tir ^^’31 I 

'slTsiTC'f^ ’*FtCf'« ‘^*1 C^i{ m'—-^ <&v c^m 

—4 ?19F«1 t;? t2tCJ?T^J I ^^'5TC? ^^11 

c^z^ nt:« ^T«f f^»T^tf?? »!’snt9i siT^r 

1 cJit ’I'C’it’f ’Fc^^—Tt^j »ic^Tn 




I ’S'i'S’ Jic^TC’t? 'Sf’i'tTf^'vs I c^ p c^ 

^f^nr:'® J-«Tsf 'siT5i*tf ^ I ^ ^sf^TTW 'il 

«t"t<’1^9 «(TC3IT5^1 

cs»r- >fc^c^jT^*itf« i 

^rc^rtff’fr'?? ^mjT9 

Tfr^r ^«f5T “'5iu9i^f%’F” fi?r^f% ^pcir-- 

^ I ^911 C?fC^ ^TC?—^fesi1 

'iicsi^i c«rc^ 5i.^ >2fc^“t I jf:®! 

'®iT^ ^nc'® nt« m, f?n c^ ^T’l^ii fii^pin 

’^T^I, C»r^ ’JTSI ’FT^ 

^r5^*«f I 

c^i ^rs^T? nT3f s(’^ I '5it»>fr$ cifc^rt 

'*1^1 ^^1 I C^fC^ 51C^, 

vfi ’T^T I 1%^ ^C9[^ I 

'siTsit’^^l ’T^TC^ C^tsf 

^u^ii::^—cvfRnc^“WTsiT?f ’ffs'® 1 fnc?i^ 

■SITSI^ ^T^'3: <2t^T:*f? 'SII^T'W 'siT^sfr^ 

'^T^r ’ic? 'sif^W'sTc’j <nc^ 1 ^f^&r9i?( *tc?r 'siT^rc^^f^r ^'SsJf 

^T?1 f^in-^ic^tc’f? ^r^irl'CsiT^ 'sit^? 

^T»iJfTt9itc^ eic’i-t <F?[r^ C5§1 ^circ^^i *ii^*s sf^^iT^^n- 

c^arr^ ^^PC^Fcai «tf%f!(f?[ 





’RC’l^ CW«t1 m-— 

trTi:wl% c^sf ciffif—vflt iswfS? '®Tc^ i 

'sriuik’iF^rl ^ <ii^&l '5i;|^ firc^ i 
^5I1 ^inrCf—‘Malevolence THeory,’—'siT?I?ri ntft 

f^^^trtif I >4^ \5r'®; f^“v2? ^ ew'^n 

I :—sTtsc^ ?rr^ ^’rT'il; ; 

^fsi, C^P^sr ’Wr CJfC^ T^tT5^ *tnt ^51 ^tU ; C»1T^ 

c^Tunl csiTc^ir c?W'8 

^ I Emile Faguet—*fT'8l I tfk 
«r5ft*t cpac^si—2fr$i^ ^rfsw^r^ 

I f|^>n vii? I Tl 'efST'^S^in:? 

^^■sf 1 tjtcwf^ c’fT’t^T 

^«I1 ^t^*tr cfif I 

(^) 'A ^f’tTar—«jf^c*tTsf’Trw I 

C^ ^C9 'Sisr-tf^^ ’»Ff^-C^T«f 'Sltcw ( sub¬ 
conscious sense of unredressed injury) I C«1C^ 

«ff^i:-fT*f—"^1 mir’f t ■srTsr’^u 

nr? I tfn^^r tf<, ®t5i, ^TT^?- vr^ f?pf 5< ^i:?r 

fs ^n^ttn-® i ®i cm isT^r^rif ^ i 

tjTr^f^^r ‘STT^t^t? '2}f®r"tT«f-"g^i ?«?r? '«its?*tf i c^T«it? 

^tir C^1’?t? f%^fs>I1 ! ^sre'9f?v^ 

'^f® nT9 ^11’ 

(n) ^i® c^inTr® 

ntc?j?ifs( I ®r^ m »inr«fTr5?f c^h ^c? 

cncf ®1’ I ’inr® CK^rfF—( Abbe Dubois i2f?n )— 

“any spectacle however painful and disagreeable, is better 
than insipidity of langour, any cure for our listlessnes a 

cnfr?f5^—itr 



boon” { Dixon—Hume on Tragedy ) 1 

®TTi cnciit^ I 5f—'®rrm 

c^, »rrf?fi:'5T cwii—• 

HR 'HH, 'HTHTRf ^5^C?r HR H’HBl 

H1, ^R ^TCHITRI^ STH I ^tfn CH 'HtfH HCH Ht:'$ 

RfT? '5ITH*»f I HR HtHCH Hi HTC^ HTH 

HH:^ ^HT^H HTH ^tHTH h^SCHf HHIH 

HtCH, ^T^THR ^T^tHTCHf fnfH^ H^CH <tT^ I vfl^C&H ^^IR 
'HHHTH I HH HTf^C'^H H’®^ HT? "StH ?i:H I 

^:i:R C^HHI CH^ fHfH'5 «tf%I'aTH5^?P ; 

C?f? 15T 'HfHCln ‘ilCH HTH1 CHH I CH Hi HtH^R 

H^i^H I ^:CH ^THtCHH Hs^H C^TCSI, 'HT’tHTH TfCf 
'HT«tHtCHS HfT«T^Hl C?H Hi 1 H^'Ih 'fHl, HCHJ CH^ 

'|H1 ^tz^y c^t ^R^ I Ht^ nm «H ^:h fnRR 

RC'^rsTR HU^I ^TR, '«1H SfH®!« 

H^si Hi C^Z^ ^TH "^sTH nfsp"® I ^^H 

Ff'SHTferCHS HT5,H HT%'$J '®Itlt ^’IRt’f HHR I 
H^n HTH ^5i1, H?tHTH 'HTRTH 'H^fHaT f ( ‘Ht%'$JH W’H 

^fH’Fl ) H^atHfrHH HC^ S’lTC^feH «lTH*«f—'HT^Hl-^^ ^:H- 

lH<1:ffH 'HfsHt^ ^RRTH ^H1 'HTCHTinsifHiH 'HTH’H I 

'HTii^’ CHIHS H^rSHTH-Q ?CH HR CHrfH I ‘etR-l^ H*fH^’ 
—R'^HI CHH 'ilHtCH fHf^H ^R CHCf I 'HfHCHfir 

HSTHH HhIsHIH e!’Pt“l'^C^H ^H1 ^T%H CHU^H I ^t^®fHl 

^TCHinsif^H ^'5 fHfiCH H^H 'HH' ^'5|fHC'® C’lt^C'® R§1 
HfRCfH I 

H^fH C"t^ H^SHTCHH HC^l ^C^^Hl-'SHf Hi «llWr*t5l^-'®C'5H 
fHH fHR "HTHRH C^ %>C^ HIhIh HC&, fHl 'HtHTtH «lfH^5^H 



*ITC^ I f%fjf —“It is difficult to define pleasure 

in its highest sense; the definition involving a number of 
apparent paradoxes, For, from an inexplicable defect of 
harmony in the constitution of human nature, the pain of 
the inferior is frequently connected with the pleasures of the 
superior portions of our being. Sorrow, terror, anguish 
despair itself, are often the chosen expressions of an- 
approximation to the highest good. Our sympathy in tragic 
fiction depends on this principle ; * * tragedy delights by 
affording a shadow of the pleasure which exists in pain. 
(A Defence of poetry.) C*f«?l 

I JI-gTir 

Ji-gl I ^iTc^f^ OT 

' >ji » tj 'i »ic h 

cnsfi in nm cm^ i 

sfT^I I »iCW 

f?c?c^if ^1’ ii? I STiceff^-^"nc’^ 

( illoOb-oi ) '5rTC5fT5if1 I C^C9f9t Hcil? ^:?pt*i 

'srrc’itpin i ^r^ic^sr—‘»n 

The great Absolute’^ >l^J—>1^ ^zm 



(harmony) f^T«f i 

'siTsW I '« ^ '5tTU^ J1'®J, 'Sft’l’I 51^1 

I ^ >9 pt ntt I 

'B{Tsi?rl Y.^ ^iT’l^l »iT*iJ 

%? ntif I 'Sim, c^c’fusTir 

'Sir®,— ’I^lt^lT^l-C^T^f (“feeling of riconciliation”)— >isim 
C^tsf (sense of Eternal justice) I ■!n?5i:^ll 'sirsa f^*l^ 

’!fmi-’l>Tsi^T?r 'sfTC^—^I'SST !iJT5f:^«f I sTsit^ltsi 

'$<*11 <81111*^^11^ 3JKI ^8fi <*15511 c^r^t^i 

'STRsifc^ 'sfi^rn c^Tc«f^ 'srrsn:*? 

<3F^il C^CSTC^SI I '5tT^T?l ’ITsu-C'lTsf <9 

'’pc^r ^C5it 'sitsi'Jf ’iTtfi ’p’iirii 

sr$ I 

ciTc^sii?T9?Tf (i'^b-br-itr'Sso) '3irf'5[T5 <5151 in^fS ^%*p 

'SiTJi!:*sf?r c?<5 ?iicn f^:w-[ <^!:5u^si i ^r^c^Ji— (^) 

’iPlSB^-C^tsf <9 (’t) 5lT?l?:^Tsf ; C-lTi:^5l5T9<gT5 ^i:5t^5l— 

^1 '5lT5I-^si’f«l (spirit of resignation) I 1^f^ 

^C^iST—|JTCWf®C®—"We are brought face to face with great 
suffering and the stgrm and stress of existence ; and the 
outcome of it is to show the vanity of all human effort. 
Deeply moved, we are either directly prompted to disengage 
our will from the struggle of life, or else a chord is struck in 
us which echoes a similar feeling—(on some form of 
Literature 57. Complete Essays of Schopenhour) C^SR 
c^srf^ si'STfjr I '5i»iT?i, <5if^Tr^, 

SITB^—^nn 5i1 ^?C9I—^1515 (will to live) '®m 5(1 
T5C5I, c-iT^-’®Tn c®T’i ^--11 urn’ll 





'srt^sjf 4<5 Tc^ ’TJT’itjT^ C'®1 

'^t'STfw I SjTC^I®— leads to resignation’ 'ST’C^^ '®Tir 

'sft? c»[^ ‘‘resignation’*-^fl^l I 

^«Tl Tf?®ij, cnTi:«T5f?t'eirrnfir ^nss^t^rfBc'®, c^c’fc^nt >ir®Tt 'srt'^T^ 
^?Ff5 ^Tsi^TC’F f®f% I 

cnTr’tsf^^T'e^Ta? ’lTt"tt '®<T^ wKf^c^^r 

^nr c?'«Tl i ( ib-es- 

iSe o ) I yi\K ‘Birth of Tragedy’ I 

1 

^^1 I '®tt ^’PT'fTc? 

1 Tragedy is the art of meta¬ 

physical comfort a metaphysical supplement to the reality of 
nature—f^. m—'“im ^t^- 

‘siTsiHf ? ‘tJl’ ^sit9 '5i?^t"f 'srftw I 

f '5if^9 I C5it^ ^<*ri ^?p 

5IC?fJ ‘secret instinct for annihilation’ C’fT^fST 
‘siTc^ I (st f<Jrf«R 'sit^iT!:^^ 

SlTcapf^r'® C*t? f^^TT"! ^31 

'®'*n ^J'lF =*F?f1 I C^?il1 ‘5l?f7t^ 

'«i'^f7 I SiTc^t% 5ijf%5?r igfjKsf ^z^ 

'®ti *f!n ^c?r— 

I {cf CP1 *iT*f! c^ »rT*T jt? 

vii:^^Tc?r c^^z^ 

♦ffu? ;_5frc^f^ c«nr— "how all that 



% nb- c*rrn[l5^»i« 

comes into being must be ready for a sorrowful end; we- 
are compelled to look into the terrors of individual 
existence—yet we are not to become torpid : a metaphysical 
comfort tears us momentarily from the bustle of the 
transforming figures. We are really for brief moments 
primordial Being itself, and feel its indomitable desire for 
being and joy in existence ; the struggle, the pain, the 
destruction of phenomena, now appear to us as something 
necessary, considering the surplus of innumerable forms 
of existence which throng and push one another into 
life, considering the exuberant fertility of the universal 
will. We are pierced by the maddenning sting of these 
pains at the very moment when we have become, as it were,, 
one with the immeasurable primordial joy in existence, and 
when we anticipate, in Dionysian ecstasy, the indestructibility 
and eternity of this joy. In spite of fear and pity we 
are the happy living beings, not as individuals, but as the 
one living being, with whose procreative joy we are blended.” 

—I ( aesthetic ) ^1 

'slTCSlTe^T? UCStJ 'sit^TCsi I 

‘fiction’-^fif 

’ittC’T—'eloquence’*ii;?l I 

'si’T’ilff ^’*11 CifS— 





ntc^f?, tn 

¥C^C5fC9nr —“we weep for the misfortune of a hero to 

whome we are attached. In the same moment we comfort 
ourselves by reflecting that it is nothing but fiction”— 

cq^ ^«J1 '5(1^^ I 

‘eloquence’ ’([fff ‘if^ti’ (expression) ^ 

‘eloquence’ ’1Tq>Sf 

'2f?PTn —m I f^^esnr 

'2l’FT“t tTTC«ff®? 

“The soul, being at the same time, roused by passion and 
charmed by eloquence feels on the whole a strong movement 
which is altogether delightful 'SIKW eloquence’-(S? 

TfTJ? eloquence^ ^1^*1 i 

«I^T"I ( expression) 

5pr?f I 

'SfTCSITBifT^Ti:*! ^til^ri CTfC^lfl— '>s{Uzm 

>,:«f »icsp ^fc^fTiF- 

I f’iFl 

'5tT'?[T^ ^’311® ’TK^, 

C^^7{ I ^C5f '5:5<|r^C'l?l— 

'st'f'K Mm c^5i^ ‘fit’Picn^i ‘®tr^ 

( ^®t® '5It5!*«!'<3 ) fsrc*l «tTC^ I ’ 

5n ^C9, vfiw^T 'slT^Tlt (f^^[fs>i1, '5!p5l-filviT"l^, 



^jnji ’?r?!:^5f i ^sii iiiTfi •! i 

'5IT3 >i|^if5I vf|?f I^gsf^ 3}?C^ ^ 

^1 1 CWT^ 

W, M. Dixon —‘It may very well be that beyond 

its broad and common ways, in the gloomier defiles o£ life, 

* 

amid the grief-wofn faces and under the clouded skies of 
tragedy we may seek knowledge, wisdom, an enlargement 
of the spirit, the meaning of things or some other ends.’ 

A. H. Thorndike—i£|^ 

'sitsft*'?? vtTC’P (^) { catharsis ) («0 

^T'^’tfll^l (egoistical satisfaction i.e., self- 
congratulation that comes with the exercise of sympathy ) 
(’f) ( aesthetic delight) {^) !sn 

( exaltation due to vision of the eternal ) I 

5f3rf"t’?—The classical Tradition in poetry-5ir??r 

I ^iu^—^ t5ic=5f? (^) 3T?c^T^ 

( profounder scheme of values ) (^) ®f?} (It 

must show beauty out-shining horror, it must show human 
character somehow triumphing over death and it can create 
and maintain that illusion only by high and continuous and 
severe beauty of form ) (’f) sf’FT’t ( severe beauty of 

form ). 

‘fear’-v<)i[ ‘transformation katharsis’-^rn ■5ic«fj 





^c^f ^icsf ntf^ I 

'eiCJfCSFU ^1^5 vil’PJICSf •fTfk? I ‘^IC^ 

^"tfipF '5iT'5T*l 'SfTCW, hf^ C5(t 1 ^®T 
^tcn’Pl fF«T? I 

Rtai f^c? '2!?ff&!r '5frc5fT55!l —15 i 

c!fc«{f| ^>i'^ti:^? JisftsrrJt ^"tfsi’F i ^^^, 

^1 '5t<j(?('i c^fsi 

■sir'jj ^t<i*i I >55ft^ ^T’s c?t'^5 miJ{'^ 

“Tf^—>il5P^ iStfenl—f^^'R-'siS®^- 

I '®fT^T»r >5^ I 

f^®T^-'®i55®H-^ji®5Tfl^:?i!r *fi<!fc^j? ?:9| ^:»i 

I ^i:?i ii^3i^—‘ti:>t 511^ 5?i<!,5fn;’—f^®n-'si55'«T5^-^jf®Ffit- 

I fica?! '®rT5!’^( >^1^ 'stTJi'ff—^<*11 

fia-^:^Tcn?r ^Tc^r f&^—fia<Fcs}? 

^r<T#C® W^ ^9|1 aesthetic 

attitude «irc^^ I C^T^—^i’T 'Q i^^TfSiT? ^iir^ 

'®i^ 15 J I 

f^nc?! ^-x"! ^1^*1 ^c?r I ^«f? ^’fjirafi 

^TSf '5H 5iT3iTt f^^S’f't ’TC^r—^a^ll ’T?Fl- 

?rf^3l1 f^6T?r '«T^5(1-'^’^^C^ I 

Sncwf® Jisi?! cm«f m ici Ftf^ 

Jj^s, 5f?p<i ?I\5 «T5I WT’fTlI '^'S '»tT5|i:*«f5 I ’FJP*! 

’*P?P«I 3?1 ^Z^ 5JJ(!f J?l& I ^ :?p?I!«l ^\s >lt# I 

f^C^ CiTFRT^ '®^ 'sirsiTCtf? CFfCl W^f ^TC»[ I 



V 

f%« «rrr^^? 

’rr«flii^ff^ 5t^ci5 ^*TTir f^cn^—^n^Tfn^ ^rjT^n^t^ 
5|"^< Tl *fi:?r?f ^C5f ^icii hi—C 5i\f^?f—'sirffi^f^u’iPT 

C5^jji hh hw Ht^t J|1—cntf^’P «i1%f^^1 
dr’ttH H1 Hi fn^Hs HCH HHi H^H HCH HTC^ Hi I 

^WH-^f%-H?rsilH JJTH'l HSCHH 'ilH*N 

CntHf^ Hi 5H«.HfTfH'H HSCH 'HTHf^HS ^H I ^TfH H1 H1H1 HCHH 

^HtHTH f^HtlH^ hIHCH^H H^tC^ I ^'®Ht<: CH HTHCH 

^TH^ cn c^t ^HS^ HSTHC*! 'HlHHf C<fH—HIHI®? 

'HTHHf 'HTHHf—|TTC«ff®H ^“tfSH* 'Sffji^ ( aesthetic 

pleasure ) I HsCH 1%H 'HTHHf CHHH ^ifHH J^H, tJTC’^f^H ^U^'e 
C'^HfH ^THTH 'HTH^ HH H1 'SCHH HiHt^H-BffH'® HH I 

'ii? ^It fntsHi ^H^Hf I «i«fiT<t^ ii’g;^^ h?i»ih 

—^CHHT^I v£|^ c^Z^t llTCHf^H fHMH C5«1 

H'CHC^H I “Tragic Relief”—^tHH^TH f^tH HTS1 <*CHr?H— 
“It will be our purpose in this study to investigate thib 
problem of tragic pleasure and to approach it purely from a 
literary point of view.” 

'Si:?H h:^—^T i!C=^H ^C&l IH 'slTtf I ifiH&l 
HHTHt*? (aflSrmative), 'Har^l— (negative) I HHtHIH Hi*f 
'HT'QHl HTH—“in the exaltation tragedy brings to the mind of 
the audience by its artistic representation, in different plays, 
of different phases of the tragedy of life.” ^Th H«TH[Hsifin HT'QHl 
HtH—“in the palliation which we meet with in all tragic drama, 
of the inherent painfulness of its theme, by the employment 
of various devices of art l” 'HTHi^ffH nfHHTC*! 

llTU’Sff^H HtHfH^ 'HTCHHCHH HT3[TH H^CH HTTHs ; 







‘f%l “f^’9^'61^ sn«\^T”?r ^TmC^T ^<*(1 

I ^<JT*l^ ^rcsR—Every great tragedy is 

as it were, a play within a play.The impression made 

by the outer events of the play and that produced by the 
unseen world within art set in a sort of conflict with each 
other> so that the depressing effect of the former is mitigated 
by the exalting influence of the later.” 
cic^ir wTnr'?5 ^'^1 'fit 's 

f^C?rTC«0[ ’Flu ^’F 5I1[, C*!T51^1I ^ ’F1P*I • 

f^*^9 ^5 I '5IW® ( “poetic world” ) 

^cirTsf C5it, ^"SJ nfflcnT^’F i 

wTn si'» ^T'5 c^t I C5T& >^’Ff5 ‘StTcb?!^ '5it5i’<T cm 

c’F^ ?’ c’C’F ‘Xi’F^i «t:i!fir ^ ’)'? ’i'® 

^sir^ I 'sdT ’i? i 

-sfil!:?! C^f^fC'a cell ^C^l, ^ WTC’F f^511*f ’FllC9r«, ^ful 

fK^i c%c^ ^Tcn^ 1 m, Um nnn^fM i 

'8 ^f65i®TlI ’FC®T, ®T^ ai’FTCMK 

M'JSJ "ff^ ’fl^® ; ®TC® <si^ 

’if’iiiiii ’trc® ^c?icf I v<,| RT’iiiiir ^^1 

‘ej’FTl’ I ■a’FTCM 'iit ’!T»liiTlf ®TC®t 

«lT5i’«T I f“f«#ll ’i^CST ircucw '2i5tTJi®l v£i^ I f»lff® 

Cffz^ CV ®l ?JT!?C^5r ’?T>lSiTir? 

c»lt ®1’ ^T»lii1- 

ecapn sicifj^ «Jt’r’5i ‘*ITC’F I oq^ ^Z? C^ nf^HTC*! 'Sigriw 

‘’TT’isil’ •ilC’l C^ICi ( ftc-I ) c’ft Mri[31tc*l ‘®1’ ^Tfucir 

Ctpc^, t5® 1 «iT^i55f ctf c^f^’F '5|<T«, 




•^b-8 

f5[f^ ^"tiipF ^1, \c5(fe5( 

5^91%'^!?—«tfT"l^f^ '=rfJitC'f5 ®T5f^f%'6 55 I 

'stTSRII 51 C'<ff5 BftfH vil5^ C5C5 'Q C^*r 5^ I ^ '®rrJ15®5 

<n?5Ta ^55^ «fT5t5—^C55^ '5JT5®5 I 

5Tr^i:5 5911 £5:^$ 5T!:5—®T5f^5 5^ ^C5 "'rartg ^'e 
5f5^T*^ 5^5 *fti:5 ^51 ^TsiC5f5 C5\f55'5 5T^^ ’tTC5 I 


fifcB 'S 5ltf^-f^ diSt^-f^^t’t 

C51T5f5^C55 ^5P5“I 15^91 —‘But of this 

enough has been said in our published treatises—'91''iT5 '®JT5lT55 

tSl’PTf^'® 5l55Tf^ir$ 'J9 55i:5i 'SJC^I^ 5^51 5911 5i:5tW • 1^55 

—C5 55 i2t5tf^^ >5JC5 ®tC5 ^tJ9]f5J(1 '551 ^t5l 

5Tf5C5 C51:WI '^n ^TC55 ’ll:? ^f5’PT5 'siWm 

C*ttC5f55J5—^T5J5?1 <i)55Tf^ '■1^5r| | f5§^ ^5111^ ’?3fT5Tr3 

59t1 5C5C5—^C5 C^C'? C5'85l 5C5Cf—59l1 5T59iJ ^C5 

5911 5?ifsi I c'orTnf5^r55 'sjTrsfT^sti ^c55s:’>fc:5^ ^csi 5r5 

5TC5 I ^C5 5T51 ^T5l C5 ^8 C5C55^ '5^I:^^^ 5^51 

ntC55—'il 5J5’5l 5SC5C^5 I 

v£l ^<*11 C5 iilf^&9l, i£|^ .5tC5, CJS^-f5'5lI’t5 
cai^ f5'5tC55 cih 5:91 ^ ^51 5^7 55 C5 

C5T:5f5^C5 Cal^-f^^T’f 55:5 f^f5 C5T:5l 557^ 5:9I5l^ I 'S:55 
'2f75r8^ f^f5 f*t:SI5 '« i2t5Tf% 55:5 5T:9lT55l ^:9IC^5 '55^ 
mf^-C^55 5T55 f5:<7l 55C^ 5':5C^5 I ^f5^:9i^t IfC^— 

( C?(:&t5 5C§ )—fn:55 5W55 91-55 5*^"““51^C5pPf I 55 

|il[jf^—‘are all in their general conception modes of imitation I 







fllf >4 «inT«fJ I 

'ilC^T 51:^ ^i:¥9 ’tK^J ^?l—-f^:? ^Pt5C«l—“the medium,’ the 
objects, the manner or mode of imitation.” 

("?) 'Srsfjf^et I 5fl5 

'S15^5‘1 OITC^ I (rhythm) ^*(15 

(dancing imitates character emotion and action by rhythmical 
movement^ I 'siT^iST ’P*«t1 
5lT»fTsi C?CR 1 

(^) IIT5T3 3i'^i:=f—I ‘fit 

5t«(I5 51 ‘voice 51 5[5 ( by the voice ) I 

( harmony ) '5igr^5 ^*Tr5 I 

(’t) 51^51—^1% 51 ?r5t5 5T!:'jI ‘S5* 5TC^ '8 9I?[ 

( rhythm and harmony ) ^5t ^t5®5s | 

(5) f^—5< 'Q C55T5 5T^TC5J f5f55 5^ ‘fl^^ 5lf?C55 5i5 
'515^35 ^C5—( imitate and represent various objects through 
the medium of colour and form.) 

(«) ^’1'5C55 '»IS{'!P35 5C5—<fJ3 ’51^5S5i:‘l5 

—^^T5l ( by means of languages alone ) I 

5«11 5t5—«T5l-f»Ill--®T5T5 #r5t^5 

i|in-5f?1^11 1 ‘f^f55Tf?3s’, C5Tf555, 55nit^, 

5t5T3I ST>f*|—'515T555 I 

‘f|f3^&5r fi«f15f%5 f5C«f5 1^31^5 555t5 C5^1 

^r3C^ 5t^ f%l 5TC^ 'SIT551 '5ItC»It551 5C9[ 5Tf% (r®55 

C5T5( '®m:3Tr55l 55!:55f^ I 

^5’P5C«|5 ‘5t5J5’“‘5^’ ^^151 fi?f«r«T5 5C3J nT'f5'I 

5c5c^—‘ fit 5T5T5‘I ’^5fB fsiC^n 5fC5 51^« 'BlC55'5tft^ 5C5f 



^Tc9it55iT? ^:s(j «:^’n ^1 f^f^ 'Bitsrttw^ 
^t"l1 'af<55’^ >i^:5i?t 

‘5fT«(jCTS(’?r ’!t^i'fi,--f^«t:^ f^cn^ fics[5 

fia?in 'sf?^*! 

*ftn[ af^ ’tt:?—^ Tm^ i£if3^^9i ^trmRi i 

■Sl^^'Q C^fr? I 15f*f^J 

^^c^-f^:"t^^: 5]?c^ fsf^ c^T^ v£i ^?rt 

^<«[11 ^ft?[«l '5T^^€ C^1 ^ ‘il^“ '»t?l'3^ 

1’5T?P fin I 

ii* i5!:^ 3j?«fTfsf 

f*I5f c^iTf ■^■9[\ 

Tic^iCR—^ci^ 

^C9[« if^< ift^ ^^ri m 5fi I ^9C9it 'itcitpJii 

I '5l’?ii C9lfi« “Laocoon”-ai 

fssi, ^T:»it5Sfl 

c'®?rJi ^Tr«TT5?ii ifwtii ( '51^ to 

i1 ^Zi \^Z*\^ ?f9ffg «it5 

ittoj ^^T‘*\ is^1 ^TU—^ 'siTf^^T? ^51 

nrif '«;>■,'Si ist? f|i ic^ s;i i 



■«rff? I— 


% - (nT^rta 5f'>f *i - 'sfT^c'*rf^’l) 

_,_I_ 

n i i i i I 

( ) ’Tl'SH, ) ( 1%3!) { '51‘W-^ ? ) (^T^T) 

() f =9^) () ('stn).. 

j —] I 

(rhythm) (Harmony & Rhythm) (Colour & form) (Lan¬ 
guage.) 

Cff^l ?1r5 

'fiinc 51 w?f^T?T— 

'ii'^I^ elC'®J^f5 «t«fTf^ 

^TC3(TR1 I 

’icsf ^1 nt'^^j c^T«tt^ '®1’ 

C^Ft^l 'SJTr^ITSill I 'siTwTC’f-^fVc^ ?C9!C?5f 

^1’ 'ft’fl ^T^1 ^*tT^[ I 

4?F’^C5T WC^tf rhythm, tunc and metre 

'*ITC^, ‘5'^° C5fTf^^ ^T^J— 

f^i?f5 ^C5f 'Sir? '^c5if®-^ncwf®c^, »i^r? 

^fl^siTas I 'iit C? 

CJlTf^^ ( lyrical) ’Pi?! l f?ni ^T?K’F cai^- 

f?®"!* ’P?C'® <r? ?C*1 '®T? ^ ?c?c^ 

^Tf^41 ?stc?i? f'tc’F I ?t?jc?s c??Tc^r c«i%^ m 

’P?) ^C?C? (?5) ’PT?J (narrative 


poetry ) (^) <8151 cai%C^ 9C9Cf—^t’TJ ( dramatic) i «ii^ 

•• 

—For the medium being the same, and 
the object the same, the poet may imitate by narration—in 
which case he can cither take another personality as Homer 
does, or speak in his own person unchanged or he may 
present all his characters as living and moving before us. 
‘narration’ ?? 

‘narrative’ C3?^?r ^TC? I 

‘narration’ ^'*ITf5 «rc?T’f' 

i 

^1’ ^ ntc^— 

J_ 

®r?ij ( 


'6 



SiTc^f^ 



c’tJ^— 


♦ 

1 



Character 

of writers 

Lyrical—*fto 

Narrative—- 

Dramatic 

*fto— 

graver 

hymns to the gods 
(ctr^^Tar) 

Epic 

Tragedy 

spirits 
( '®?pf53i ) 

praises of famous 
men ( 5|?-(St»ff%) 
Dithyr£mbic + 

( 

(SJtr^ff®) 


1 Noimic etc. 



trivial sort 

satires ( ^|^®1) 

Satires 

Comedy 

() 

and parodies 

( ) 

(’iPC'Sif® ) 


’P91 c?fr$ ntcir '»ic?i^&i 

3F?ff^^t“t '=lT!:?TT^=f1 1 ‘'QiPf^’ 

fifsifii c?^^Re, 

'S^pfmi ’PC^f^^sr—I 

’ftfc^i—5(T^-^T^?r ^'?.nf%; 'ii^ ’Ttrcf '®?pf5^ ’?!& ^c?ic¥J(— 

^C5C5^ ’ft’jf® I *fr5*t1 = GT f%I 

«ffi>»i, §«,nf% ®T? 1 ar^T’PTf^-Tt’ij c^z^ fs 

?ff59f®7 1 I 

^r^rn^, f5ic*R ^«tT&i (^ "»tfe®Ti:^ ^^ir^— 

c^pt^ «f«fTf^ ’i’^< 'sim^r c«*i:’*F 

srRt^^ Ito »i'®m 'srf^TRi^ to ‘^ito 5i:»ic? i 

^jjwTf^’F ^f?^9i?r CFW?f >it^5f f^c5i9 »r$j, 

c*ftaf5^—>» 







f^»i f\v^^ ^ fivnf 

to c^z^i (Sj-t^Jit^r ^xtl ^’'ffl ^ ’^*1 c^r 

c^ fp^i vs)^ »rr?‘fhf %u c*tc^n?, *nf^Trc®i 

'?'R fsrc^ <2(p »i^srtJi «f9r$ wrc^n ‘^tsf^r 

c^rr? « apijtoHc^ 

f^5i5 ^FiTC^ Ffsf 5?1—■^’RTC^ c:irn’FT»r*ft3s-f=i?H'^ 

^ I c^rtoi:^—’if'sr? ap3if?r^':ic^?[ 

c«tc‘<? ^zz cif<il »ir®iii «in9iT^ ^^11 «t^ c^'si^f 

c^TT> ^f?'C c<i(c^ *tfir®if^?r 

ft?r c®»if^ CWT& '«il?i'® csjcT 

f?C^ v^lto m; Cif"t^nt3P1tC*f<F 

^IT^fT^ I ^in «(^1 I '6 

71’^z4 f®fH Tragedy—as also comedy, was at first 

mere improvisation. The one originated with tlie authors 
of the Dithyramb, the other with those of the phallic 

songs.Tragedy advanced by slow degrees; each new 

element that showed itself was in turn developed. Having 
passed through many changes it found its natural form, 
and there it stopped. ^'^lT'8 ^CSf — 

whether Tragedy has yet perfected its proper types or 
not.'®(tC5Tt5I to I 

^’tT's lii^Trsf ; cn ^«tt^ c^^ 

'5i'«psi mi ^?rc^51—9tf®C®Cir CTf^f5 
3?:® *itc?i (’f) c^U >it3(t5«i 

c^jc^ ^c®l >(ft3it1%® ?iir*f (nWP?i 
(«t) c^TJ? c«t:^ ^ c?Tf ^ cif^i 

^ (?l) c^TJi ^’t'lT’tsiT^ ^rn 





Ti ?ri Tm c?<rfr?n ?? i ^>11 

•SRr«( Cif^Tl ^rr?^? (idealism ) « 

( Realism ) m ^5^ «tt^ C*rrc^f5*P[- 

'srMrrtr « 7rjt«fji •ft'S?! tt? i 

nrf^c^jf—vii^ f^fS «r^—‘c?? 

^n’ cff'e^ftii ws f*t:^ ci^ i ficisnr 
c’tTf^’f^^rr&T*! m c<rf»R 

^ (true to 

life) I ^ ^Ju«fT '■iTjKt^c^i? fifff%—?in 

=^1^ ’FKTr? ?rc?c^ vii^i c^^i isn w 

CpII ( representing men as worse ) I ’ff^'Q 
5i^?r 1>'5T^^ ’fu^j c»i^ 'STTrsit^m 

^'tt&T's ^z^ 5ir9f *i3c»i i 
'*rfjr<^T? «fmi «riT?ii 

«1TC9!T^J|1 ^1 1 

vfil 'si«fjTni^ «rTc9iT5j—fi:?? C2f^-f^®r»t, 

af’IJ^Tr^J^r cell-1%m >i?c^ ^«(1 ^z^, vi]^ mmc»l^ 

I ^T?r‘i 

^isfjTt^t «iTC5?T55tl ^Vs cntfc^ 1^1’ 

«rri::^^l’^1 ^z-^\ 

’rrJit?^ «rf^»iT5?ii i 

uif^^ c^ 'sirc’ft, 

cw^l ^iri:w I c»i^Tr^ «iTsi?i 
^srffS^, 'iif^fw^—!^T&t^fB >4^ 5T7 fitm 1 
< ^T&tutfs^, «t'ff^ c^it^fB 

^ f^»rrc?) c^Ta>i m -^m ’F«rft i 



"J!caFf5c»i?r '®t^C5rf’i”c^ (TPI^ caf^ ’Wl ^—4 fiinf. 

*fifi^c»ra «w 5(1 cafc^t «itr9f^ I ^ ;(1 fwwe-^i 

’ffrsr, fiW^l i 

c^ 5^1 <?2|^ ^Fir^rcii^, 5?5rl Tfw ^Tr$ ar^i 
’(’iv ‘(2Wl^’ '■1^% ^?[f5(—w? ^iT’f^r'»(f%^ 
5(1 » C^*I5( 'ef%c«r9 "Epistle” Tl Tl 

5(s0^C’f^ "«t5(t^'^11^'®j” ( Gesta Romanorum & Decameron ) 

<2j^^Tf^J 4}^f^ »iTf^'35J, 'ii§^k9i?r 

’(l'f^'®j '$^5( I 

^^TC5( aJ^J’flC’^R '4’Ff5 ^ f^C? 

?ii^f5i:^ i2tTf"t m-\ 1 


ar’UTT’rj 


n's 


’tv 


fc 


’rr^ii 5(35t^j 



^snv'jfi ^•tsT’i c^t^’fw 


<21^^, ir5(j?p5ii, 

atflRTJtFl, *iar»ttf^ 






’rr^j-% 'siTfsT? «i!?^‘f ^ I 

=R*f-7C»nr i 

^’irsr? «q^%T ?aci5 

CITS^ ?fin—C^<*rt'8 ^5 ^Tsi^TTir Cfil^inT? '« 

«lT'5Nt^ 'stTR*!—C^ fTc^ 'Sf^ CTf«rr« 

«rn%5§^ ^t^’5 « 

—^«tT? C^JI1-f^'5^ ?li*ff5—painful 

sensations'^^ ^'sfS I <ii^ C^if^l ^TC^—^CJt'sr 

isnfS—c^t&<tTc&i ^T'fi 

^TC«1T7’I^ « ^;^«r?r csjvt^ 'SITC^TTC^II l ‘fltTR 

^TrsiT^Tf^r "nc4 f^tir-TTi»rt 

^51^ ^'sTu’F c^w5ri-^"^^i i c“i^ *t%— 

I 5T1 *tf'Q^t^ C^>fJ|T^ ?It1% ^ I CTT^fir® ^11 

«t®T'® 4j^ «iT5rcHf?r 'sitrsiT^ i 

'=rt?fc*tf Rc®t?[—# t^5i >rrc«i 

c^»f ^ni—Tf’oc’f 5i^T^«ft i ^ 

^^C*nf pleasurable sensations-ifl? I 

KC^ic^—'5it?'« 'fl’ffS 
'»if^ !iic*f?f—if^r^sitc^^r ^5Ti ^t^— 

Cipcf^jgo^^—iComic aspect of life’-'il^f ^^sfB I <il«fTi:^f 
'6 ^sjRir Ji^i'gri «f9i ^csf^ c^t, 

^Vt vim^i'S R:ii ^tcsf 5fi I 

tisi’ftw ^csfn Rff^ Tl RfsRs ^1 

’iT^'Cp^i «nFT"i ^n—'«RTcJiT>r ^z^— 



^iTt^c’T I ^^:5J’? ^»iwf% <4. 

9ft^'5t^ 9tf^^—*1199 5nr. ftW9 ftffts ftC9'e, 9ft¥®1 
^99T9 "*1^ »i|^ ftft[?J 9r5it^ I 

^ftW9 9i*fC’F C?rr^fB«TC9 '5C'«9 9t9l 9^19 

orti cws *n:9 i «t9sr ^9^519 ^ncBfft9 9i*f> ft^ ^^'5. 

^>9:519 5lTfiT-9st9ft 'i)9*N ftf99T>i 9C9f^9 9i*f; 'f€l9 ?t^^9r99 
9Fft^ 91 ^raT’^*f9' 9*f I <2t9^ ?C'®9 ^9:519 9i*r Cm^ 9t5:9 C9>R1- 
ftm:? '5JT^ ^9 I 9t!?i:99 ^ 99-99 '^2f ®T9 'Q '5T951T9 <^P9sTft^ 
’^9 *ff9"*tftr3 ?9, 99 ^99 C9tC99 9^C^ ^191^191 ^C9 9t9 I '9^1 
4<tTi:9 '^9tft9S'STC9 'il9'T5t | ft'fr9 ^^9 ^9t99 9iC*f, ^9i:99 « 
*^C99 99^19 «9"9 'SITCW 9i:& ftl ^1, «rtC’f9 9^ «rrC9Tft^ 
9^9 91 I »S9TC9 (C999 ) '®19 **l9fC9 ^ 

91—^'$ ^5pTf%9^tC9 '«''FTlt 91^9 91 (tension v£|9Ti:9 
^9 ) «IT9 99^1 91’ Cff91 CJr9 ^T9 99T9t9 9C& '9T9’99T9^ *ff9«(K99 
9I9J I 

^9 ^^59 #f9C99 9inC^ C99t9 999, “^^”-^99 99^TC9T9 
'JIC^ C9:9 9t9l 9*1^ 'Sl^|f^9 ^^1—^^9T^C^ 9U^ 9»l1 ^9- 
tension—9C9tC9tC99 vfl95T^^1, 9l-9t9T9 91:'®T| 9Ti:^ I 99Sit^'^ 
ftft59 ■fk'5 ^19199 ^99ff% « ftffts ^f9 ^1^1 '9T9 C9t9 «tft5f^9t^ 
«fT’ll9 91 I 99^1-'%f^^ ■®?’t^9 #t9C99 9*f 9t9 C9C9—9T’?t 9TC’F 
C51 ^9C99 C9t 99 9I^^9i*f^fti^ 91’ 99 ^'51 ^T9 C9t9 99^ 

9H9tC^ 9’«f9 99 I ^^9^^ ft's '991C9 ^T^9ft^ 9lW I 

99 C^t9' ^t9 ’P9*«I^ C^T’F—9 ^9flC9t^f% 99J I 9T5;C99 

9191 9f9 ^lft9 ^t9i'5T9 ( psycho-physical disposition ) 9l 
9T919 ^9C^ ^9^®! 91—^^99« l^^l 91 I 9T5;i:99 91191 v£l^ ^9f5 
'91^9 f9»I9'*| ’|Tf9'®t9 I C9^ C9»^ 9ft9'5l 9591?® 9T5C99 9^9Bt 

9191 ^ 9 —“Iau£hing animal” I ^Tt99 ^Tr9'5'f9 ftci 9:^,. 



C»1 C^»I C^91C5 I ?T>i5 C^ ?—f5f®T»\1 ^rsf '»itnf1 
?rt^c^ 'Brr<^ '»iTr«fl i »!t’}T^*i 

c»it^ cw:^ ffiit*i c«rr9ii ^tf^i ^»ir^ •jrrr'F, ^ 

^®lrT? f5frif Psychological, Social and Biological 

Theories ’TJNJI **rfr’PiT vfl’I’x ?rc5l?r “5Tf^?r THI'I* ’TTT^TI 

?r5 »}?r C9i«n ^i’ ^fs! 

tf(T*f C<rT»Jl c?c*i I 

(’F) '®tc^ TO 

*1^1 •carkff”-^^ men nen men (m n) ni (n) nt^n ntmn^r 
cm^nte&l 'srnnf^ m fnf f^ens ^Tfn ntni n^emnn ^^e^ Ftn nen ^ten 
(c<f^n’) (n) 'nf® ntijn, ^nen^ cft^ntefei 

'«innf^ « cntRi cne^ nne^wn1-«(n*i f^en: ^ ?tnT? 
ef® 'sni #tnne^ f^ntn-c^iTn cne^ ^'S' cnen ^iffu 's?^ 

'sif^enT^fn ’FnnT^r mfn nT^1 cn'rntn 'Q 

^® men (niTnj'^mn) 'nnni (n) airntni 
‘f^T’e^ ntnn^ ^'S^T? m men {m*^)—n's f^l ^M1 

mn m^ntn nnnj f^§e«F nt'ent^rnsmen (c*^ntn)—cn 
mne«i^ m^nin‘m*i’ fn^-ni!^en?f mninn^ min's 

nnntn i ^nn mfn-^Tst? cntnt^i entm cne^ sen 

mnew i 

n^i ^e?rc^n—nf^fe^n nc«(j—fn^n nem'« nc^—s^ 

?imi !2t^f%n en'f^ 'ntes » 'Se^ 12 ( 5 * 1 ^ '^ipn'ftn ( graver spirit), 
^e®n n^( trivial sort) I ^n® ^en’F nn^s nenj 

styRy n^^inmn mie^® ni nten «iinn nn 1 ni’ cijTn fii^?r 
nem cnrfeT^fiJ se^ nenT®nt (attitude ) nT'Sin ntn 1 

’?me^fj < 2 jnn 5 ^ ?e^i ^n '5f<T«. ^nenn (serious) nj^ 



m •, «iTir »i^-4tFf« ^5;5i f^tn ^i*f Ft^— 
^Tr 3 it^*T^ %f%-’ 5 pi«rf^i:’¥ ? 5 *r firr® i 
^c5C5H--5Fi:^ ef^it^r *rtTnr ^jw w 

’TJW ( personal satire ) 'srf^aR — 

C^ C®T^lt^ fiff f® to ^f»ITf® ^ 

?n?T^’iiT ^I55?1 (71^ c®t5iT?^ ^T^Tir ‘^rr?’tttf5n’ ^ 

^U i?T®?f»l(:^ ’^jf^'n® ^JCW?r C«tC^ (ludicrous) 

^r?I ^f^® 5fC® I vilf^^sr f9IC«n:^5f— "As in the 

serious style Homer is pre-eminent among poets, so he alone 
combined dramatic form with excellence of imitation, so he 
too first laid down the main lines of comedy by dramatising 
the ludicrous instead of writing personal satire." ^1 

«tto 5 i nrg— 5 fTc&J 9 ^f^slff® 

"lampooners became writers of comedy and epic poets were 

succeeded by Tragedians .” I > 1 *^ 

1 ®i:^ »i^i I 

^f®?r 'jJtir ^«tl 

ii 5 f^®ti:inr ?Tc® «rT?r ^csff® ‘phallic 

songs’-—^rPTt ^?r;j I » ( The one originated with the authors 
of the dithyramb, the other with those of the ‘phallic songs’ 
which are still in use in many of our cities. IV.— 19 .) 

^f®^T»l CW nt'Q^ ^TK, ’FC^t®?r C®?R 

sn I ^T^*t ’?c 3 ff®fr (;®>f 5 f ^triri cjr'QTri i 

‘phallic songs’ C^Uf, ^ 

ifc® ®1* 5fr? 5111 ®:^ rn^fi Tf? 

’pTfi^ RRRi c«r:’i« vn^’s w capfS^i^ 




^^T»ri »rtir i 

c^*lt ^ 5il ^cf 9iT® (p^% ^T»t9f ^tsr—w V 

»l’F*tf5 C^W CJf'Q^l i 

TCJff^——‘an imitation of characters of a 
lower type—not however in the full sense of the word bad. 
‘lower type’ T«tttT?r I lower type W'S 

’Ti 5is(f ^ 

^:SI9 >iC*f ‘lower’-'jpfllt^'nr C«lT^t 

C*f^1 higher type ‘lower type’ ‘moral charac- 

ter’c^t ^?t1 '^I’Tn C>i«tTCil C^«t1 'sitC^—comedy aims at 
representing men as worse I ‘worse’ 

—C5lT=*pt l ^’Tf'Q CW<tC^ 

( man in action ) 

(i) better than in real life. (») worse. (<=) as they are 
■'ii^ >i:«r cjf^c® c’tcsj ‘worse’ ^<*[1^1? ^rfCJi tf?T? 

^1 »it«rr!f‘i <fT*t cjiT’f i ^cjt 

f^?r ’(Tati ’n:«(j f^f 

“lower type” ’('stl&l W:(1 ‘’t^pf^aj’ 

CsiT’f’ '5ic< i2fC5|[T9t ^r9t^5I I ’(T’C^’^—lower 
type ’(5TC^ ^’1C5> 1^T?( “ludicrous” I 

cvr^1 ’^T?!—^Bscar^ CsilU’F? ’TC'^'Q ‘ludicrous’ ^'e?lt^( TfsTi C^ 1 
Ludicrous ^«ITf5? 5IJT<Fl “It consists in 

some defect or ugliness which is not painful or destructive”— 
«(<T^‘‘ttc’P ^ 

^TTTC^RT ’(C«fJ ^T’C'® '5(T’(TC’nr ’(C«(J ^ 5(11 

^«rTC5r ’jear sfc^-t %f% 



c*rtnf5^ 'e 

ct:< ^T^iTcinr c^ «2ff%feii Ttstf^^ 

»<r*n ’prh'm c^u ctr«rr?r «tt%faRi «}t«isiTc*Rr 

«imi } «f«n5 cnt c?c<f ^1 «itTr? c<r:<r 
'»rtc^ >iT:?nRi ti 'sc^ir '®T? fsrcn'^ 

<M^ 5111 Ti ^ ^1 

^C9T c^ifsfi '8? wrnt^^ I >iif^9i^ «f«t5r >ijij’p^tu^ 

'spi^j c?ti:feTir ‘f^c^i^Tn’-^TTfr^tr’l 
*fT«iil c^ ^1 'SfT’Ft^r isfff^ 

f%'« Frt '$Tir® 

c^iRl ^1 'BC?ir «Tc^ I ^c«r?f clears 

—«i<tr3^r ^*nf^ '»i^’?i ^tfn c?c«r c»i«tTc5i« 

I ^ju^?r ’fCJfJ ( malice ) ^iTail '^Tc^ 

’®1ir^ 5n:*fJ «rTt5iTi:tf?i ■igns^i i ^ ^fTCJit 

’fTrc^?5(l?'5i'5K I (^t^T^-^l^|5 c^lt?r m 

c^T«f 1%^ c<«(i:«F «i5i^-(7fT«f ^t<fj i '®1?’(5 

’I'S^jfS—‘ ‘The passion of laughter is nothing else 
but a sudden glory, arising from a sudden conception of some 
eminency in ourselves, by comparison of the infirmity of 
others or with our own formerly.”—f^USf^*t ^C^'S C*f^1 Tf?f— 
^*ic^ cm 5i5:«fj ^fi^^i-c?rT«f ms *fTc^ 

lil’ffBsiTaf c^ ’FH®(f5 c^f C^T 

5t5)t^«r5ttc^T«f ‘Si’ I c^5i5i 5151 - 

c^jTTJiTsr '«i'«rti:^ ?^i^ ’ffIfSil c’itK'a w^>r5i-f?‘sf^^ ^^1 yiiJcsT 

5|11 ‘sr®T^ 5lT:5i ^‘tl ^1 CapTif I 5I*1U^IRT? 

jnsr? f^ c^Pf^ri ‘sisrs^ ^^rc's ‘sjt? ^iTqc^jfsiT^ ‘si'sT^ f^c^- 
■sTfaji ‘«(l%ap^i f^s ^®f1 ^1 caFtc^f^r ^^l^ %z^ nc? 1 ‘5»[d>?['hr 
C^ —“Laughter always arises from a gaiety of dis- 



position absolutely incompatible with contempt and indig*^ 
nation*’—l «t«l^ “gaiety of disposi¬ 

tion*—^ 

'STlT^ Cir^rtir l ( attitude) «*rnPC»! sudden, 

transformation of a strained expectation into nothing—(’?T'&) 
—^1% T«rcsj ^'5t»f ’?1l I ‘Inseparable 

from the comic is an infinite geniality and confidence, capable 
of rising superior to its own contradiction*— fiitH WTC'®^ 

^«t1 'Sitcom tftHT? 1 

<Tf5 51511 5C5I 1 C5r ?tfy| 

contempt C?l"tTri11, 

^?rrt I c3FTsf, (sa^f^ 

CT'lfsi^F nT<Vj ?i(:5ic^, ^ 5?5fT5i 3fc^ ^iT?ii fr?(^PT?r i 
CT(instinct of laughter), ''51, 

>l^tfl' ^Tf^5f 51C5f vn? ?[Tf^5F Jit^ ett5FCffl«, I2iff^C'® 5TPI 

I vi) ^1% 51CS1 universal ludicrous Z^ C?5tH I 

^^PPC’Rf 55lT5pT5f-?T5F-C5^T5r 

-^f»pp 51^152 

C*f5tT?i 1 — '5tt^ ^C5jf%—“dramatising the 

ludicrous* | personal satire” , 

vat^p C’T ^f^siT:«l «tTC’F ^t^al 

I 5qj«f (satire ) «Ilf5 

fl'fj m «iT*iE^ I 

5nr^ »IEW c5r«(TE5f ’iief?tc?f?i ^inTcsr? ^fTC’P— 





j 


cwp) wrini:^ Ti 'srrc^rrir ‘cw, 

^1 ^wrf5 'sm “^r*if®” «rr^ 

^ '*iTr»F I ^ ^<itT« ?it«ti ini^t^—'siTmsi ^tir 
^tTr’F^jii Trc?rr«?r‘t?Fc^ c^ ^rf^sirM ?in cjr, c»i^ 

?I55?t5 ^TTC’TJfJl I 

“ludicrous”-«ii?[ f<c?R*i 'srtwi <pn:^ff~ 
^1 f^C*R ^t3l1 f t'to C^t^i ^ ^ 1 

defect ‘painful’ ^1 ugliness “destructive” 

--^t?f ^tc’st'^nc’P^t 5ic«(j 3T1—^?p«i ?r5i?r 'sisiiB 
?!:^ 5c?i I 'siT^i^l ciTr'«tf|—'sr^Tc^^ 
“defect” painful ntc^sf ^11, Tallin 

CPfuq—cafT^f ^1 ^‘ttl I ^t^®T CW<n ^1CB5 

f?c^ c’frsi citpsit^ 'srt^ 

f^c’p c’fcsr—f^^iff, csFftf, ^‘(1 I 

^T% viicsf^r?, ’I’lc’^rtfiti, '5t^T'«t^^fef^ 

to?I hpill '®lTCJlTW«f’T'f^1 I 5?lf^ai!?l 

f’p ? «ijf^3F3i '^^T—?f5; '5isf5 “fl^srrsr i” 

^j^f-^Tf^if c^uis m\ ^it?, '51'stc^^ ’inc’® 

( malice ) ’PC^ I 'sisf^ «tt^1 ’!i:'9'e i^Tf^I >1^ 

—jpvri I ii Ji^c^ ^rc’f^ 'sitjsitissji ^1 

C^f«fTC??1 ijTf^ 5|^ I 'STRt? 

^f>i I Tff^r^ 

^pil 7a:^—fff^f I ^ »i’i'n:5rf^ ?l 

^51 ^t^—Humour, enriched by sympathy, 
directs its observation to the more serious realities of life. 
It looks below the surface, it rediscovers the hidden incon¬ 
gruities and deeper discords to which use and wont have 
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deadened our perception. It finds everywhere the material 
both for laughter and tears ; and pathos henceforth becomes 

the companion of humour. *. ... .. 

.Humour is the meeting-point of tragedy and comedy. 

Jit? (t) 

'Q (’f) 

cBT:<f ^9*t (’!i) 

'®; 'snt^ CFt:<t^r 

f^Pl?I1 vi)^£t?Fr5f I’’ 

4 ^, ^a[t5{Jrri?—defect C^^TtCSf pain 

^T!f^ c^?5tl c^t*f c^f^iTc^i ?tf5! \ 

cm ’!C'?'Q C? 

I '5c^ f% ? sisffS 

'Sfrc^iT^i tffft ’itc^ I 

m ^511 I '« f^cf"f f^rni 

ci?c? cafi srcjf ^?r ?c»i^r ^fiwr 

f^c? 

«f3, “sees around him sha¬ 

ttered ideals, he observes the irony of destiny ;he is aware of 
discords and imperfections, but accepts them with playful 
acquiscence and is saddened and amused in turn.” 

“is saddened and amused in turn i” 

'6 cm, '»rrirc4? n%r>T 

atff^ c^rc^r cptf«r cm 




^1 ’sTi c^i ^:r«r? ^wj'Q c»T 9f5i^^ *tti 

cnn c?c»f c^3i “cFTi^^ «f»i c^’ir® *[!?” i 

C^ W® «rrc5l C^ •saddened”— 

^ ^nr ^1, f%i ^5<f ^<t«. w^tri 

^ 'Bjt’ti:^, ^f»i^->n5l vfi'® ef^rr^ ^ c?i w^ 

^fn—C»i "amused” 1^1 

fitT»rr9r srI “amused” '8l»1'S^ I 

TIC^( CsiT'^F—CsrRf 

^*^um i 

^f»! fl^Tcir? 5ic5fj ’tt^’Fj 'TO I 

^^Tfl f|mn ctf«ri c?? c-rr^jitnsl i ^w»nir 

51:^ c’fT^i c^ft cj?^ I ‘^«t ^tf^’ 

‘•Ren? t cn ^tR? nR«tf« I R's nR*tf^ 

«i?R'3: ^■ra?e? i c??te?( ??e??5n '^’ftR’f ?1 Ttff c??tir 
nine's ntr?, ‘R^t?’ nte? ^il i ??c??Jrt ??t< 
^icn ?:?l?Tajt? ?1 ?r§5 ‘'STfe^t?’ ?1 9f?wi 
f^tR® ^e's ?t?j I ^te?ttf 'Q <if?’F'$i c? nR^tc*! f®c?TR'® 
c^t nR^fe*! R^?nr€ ^e? ?t? i ?sie??iiTe?5 <4?^ TO? 

?t’PC'$ ^e? ^Tc's fR^s'st? at^Rs ^e? ?tif i ^£i ?sni 
n’^j c? -siRme? 3 ^% ntai ^t’s^Re^? ??c?if5n c«re^ R^j^ vn?*; 
R^?tt? ?e«r ^ I R^ cqT? '^R?' 1 R^?tc? 

??e?w?i ?*^e^ Re^? 'sicst’f&i c?5i‘5fl-if^«l ^ 1 -?^’ i 

R^ ??t< ??e??5ft? Tf®TR?f «tRRF?l top ^ 1 
^Rt?Te? «tT? R^?Tr? c?^ 

'5(?<fR'® ( repressed )—?Rl?''$R 'se*^ Cnee'S C?5i 

C^t I C^1 ‘defect’ ??e?fRt? ^T«TR?s '2fRiRF?1«pain ^ 
JTl—^tR? Tt? I '®e? «i??R^ ??e?iRR 'TOsi 



«•« 

%"t «tff^ 

<<1:^ ‘ill ^ I 

^?ri *rr:tr ‘iif^^si (ludicrous) »r^wi 

?!’ ^1’ f^«(T1 I ^ 

c^f’F ^11 c^-“^»f” ^rwi 

Tfsf 'SI^T^ ^ftiil 'St&Tl[T?-«t*rr^f C^Vf ^ 

^rra'Kt't^ C5TT f5^5[t?-2t«(t5( c^f^—^T^JWJ{^ 

uif^^^CST? «fT?r*tTC^ «f^ti C’tC®! 4^1 

i— 




() 


(«frf5 ) 


f) 

c^ ^^if5 C5fe^1 ^c^ic^, 5icj(j vii^p^itai 

■“»f^iT^f^«(t^i-’f^ ^T^nr?” c'fTc^fs^^i-'ii I 

^ST&rns «r«(TJl ^Fcsif^c^ '•ITC?, c^sjf^ 5T5lTef- 

f^«fTJT then's ^Z^^, ^?^9n—personal 

satire-'^!} C’yTfSi:® social satire—^gtsfl c?rc’® *[Ta I 

^1 ^5C5r«—®T5 '5i1%2}H ’?c<r cj{«i[i 

<’jc^ nr^if I ‘ii^ a»]C8f^ ^it^— v£if5^c?fH:»i? 


1 

() 


(=air^t^T^f) (njt:?Tf®) 


() (>i5rf^%N-’f® 
( personal Satire) 



^511 ^ "old comedy”; 1^C?t^«i C^KI Tf? 

=rr^c^ mar-*rTifh ^T^-Jiciii-?tc^j5 mi cp^i 

C^rsii? ^1Z^, »(TCf—f^^-5fTk^9 (discussion drama) 

51^‘tflr— CTfSf »rt’(Tf%’JP f^PT? I <il1^^r*Ff^ 

*4 f^CTf I "Middle comedy” ’*11 "New comedy”— 

5(1 C^JI--f^PT?‘f^'5r^ '5(<T^ 3R5(- 

f^c^f ^5f c^rc^ I 

«rr? lii^i ^eti—»ii«rrc5( pt^ i ^ ^«n 

^^^5( ^U?rJ(f^ I fifflT’PTC? ^ZW ^TC5( ^5(1 ?ITP—^5(t% 
^5(:^ 'itf?i:^5i 5(T&^^ ^rrf5| ? 

srtfe’f »(?rl Jimi 

wqf^:®!? f^9( f 

^5(f® 5iT^^—:— 

(^) Lampooners became writer of comedy. 

(tr) The one originated with the authors of the 

Dithyramb, the other with those of the phallic songs. 

(it) Comedy is...on imitation of characters of a lower 
type.Ludicrous being merely a subdivision of the ugly. 

§jTc«Ft^5 ^n-i^ ^TcstTpjfi ^nz^ f?(CK uif^9i 

( 

UiUST 5(^T ^C?IC?;( ^T’t^ 4’F'*I1 fiZ^ ^'Q^ll C'^ 

^iTCBff® ’sd’^itsT I f^C«1i:^5(“"In 

the second rank comes the kind of tragedy which some place 
first. Like the odyssey it has a double thread of plot and also 

an opposite catastrophe for the good and bad. The 

pleasure, however, thence derived is not the true tragic 
pleasure. *It is proper rather to comedy where those who. 
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m the piece, are the deadliest enemies—^like Orestes and 
Aegisthus—quit the stage as friends at the close and no one 
slays or is slain.” ^ 

’psrt^fTiT Vi) «rr^r*n «!]f?^i?c5nr Tic«a i 
catastrophe *ff?*rr:’r7 aff 

I 

Cf*mTl1 oqf^l?:9I?r CF®^T? «w^r 

5nn I c^JT 5T5T—’T'® 

i^ c»i<n ?c9r'« 'srr^^fif ^ c^i^rTcsr 

^rt i—cg^ 

cff-eiruc^c^ I vflCJf? ?jTf5rc'® 

C’Pt'itT'Q ’ll I 


«tt^-(3J5rr5r 1 's c?i5Tt*r*1-^c^ 5^f%-5Wl 

aRf?fqs-ht 'sitc^tusil ’P^ii:^ c’fcai cinfl ’rfc’i— 

c^fc’p ’Fc^rf® <2i«ic5i ^t^-f^iar 'SfTsi’iffrt^r’p^r 
<i?5cr2r '51^’P^‘i—•fcn ‘'^•f^”-c^Tf5rl-'5rm f^«r ’#5iTii 

I «tt^ crsi'tT^I-^r’t’i ^r!ff®-»i'>F«i f^f^if^ 'm’lj^ 
. ’i:*)! *fmi Till :— 

(’F) f«(«cg5^^’Rr sic^—•®T'8f5rf®>i ’I^sr—’F csif®i:’$ "private 

and civil fortunes” ?|i*t C«f'Q^1 ^ I 

(’’f) Euanthius Donatus-v5^ nt'SHl — 

(i) ’’pc^rf^ ^^t*tj fw—>it*m!*i cmc’pu «ri^ 

0 

(^) ’PfJt% p—f^, ^ "ttv « 
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(50 Diomedes-csiir ‘Ars grammatica’-? ’RKTTC? 

(i) Sltcwf®? , ’<T^ ^ 5fH^, TTarr^TN^I 

>8 >iT«rfir*i c^rr^ 

(^) I«*(Tc^=f^»rT*t. ^«tt^ 

„ „ - c«tc>ra ^jT*rnr ei^f% 

(^) Isidore of Seville, ( 7th cent) 

(i) ^’rrr’tJ—"acts of private men” 

STlT^f%5 ” —public matters & histories of king 

SjtCW% „ —„ 

sfTir'Tf:’? <£i% : 

(^) SrfCWf'S? 5f93f - ?ftw^^T^r, f^^fJT^ ^TW 

« ^WT^r*! 

(*l) = st^T^ « ^-9 

„ „ ■= sQ nT%Tf^^ 

^ „ '®rr5|55fifT5^ 

(’Si) S'lK^f®^ «’ttp'f, 

„ - ^tssi’Pl '6 ?Fa(J 

($) ^JtCsSFfel *= >ITs<-m't'®: 

* 

’prsif®? „ - >i^TfTt 
(5) 'CJffei::^ 'srfc’P *= ’innT^, Wtcsit^r 

«t^f^ ?jTnt9 

?Tf^!:^ '®rfcf I c?[f5fTJT ^rsff^ir cJf^ 

^n^nsi i ^c«fi p— 



p, 

^Tc^T’ftn^ pf^ai« ^§5(1 I 

“jpc^ff^” -pfffg cq ^jt«>r?F -Brcof ^'5 «(>rM ^r?:f 

^rrcv^r ^icsa i ifTt^? ^ic'®—c^ 

^#9 fsiR^—^t^r '»it?i^ :"i^ ^:«f^fl «c»it 

—^C5i^ I ^rsii Tn?»u—'5iT?i?ri (Sitfw- 

51^511 3t^*l ’tTf? I 

C^Rt^l-iJ’f “ludicrous”—"I’^ffBn ®Tf 

^nrc^s? I fwf»i:al (it'!*®) c>i^ fwf^ 

V ^«i Ti <£S^\ ^1 ^?rrcTf?r ’itJO c^it ’icsit 'srtsftm '5rR*«f 

—tiTf’F I »i'^i ^T^tiT f^—5tra?—®r!55 ^ 
^rcnc^ fiirf^C^T?—f^'^Trg^l c*I^T*i:"t—“which we perceive in 
others but do not believe to be in ourselves (f^’tK)l 
vfif|^CS|?[ n^ir i|^ ^«(1 I ■Sl’f^f’f ( Maggi) 'Stnr 

CTTflf»rl"^C^C^—idea of suddenness or novelty’-? 

^C? I ‘Uglinless’ ‘painless’ ?*l? ^(1 I ?? «f^'® 

?1 nf?f5^‘painless ugliness’ ?Tft? ^1 I ( i«'!»i ) 

—( negotiosum )-’i5 i2t5f^® ff1%C^-caitt1 

nfl'rra 5?T^?! 5? i ?5csrf®? ?1 irmi 

^®j, I '5(T?'!g f^fc?,—c"f? 

^«(T?*i'®;—c®t^c5(T«s»i?, f??T3f, TT^fsr 
I c?5?T^R® 's ?»i c? 

'®T? I 

^Tc^tpsil ^c?cf I f^%T»l 



« 

cal^5 '6 fr^f^ 9rr® i 'ef?(m 

(5«»^ir) cnrr® cpii <pcflc5^—‘Srtfif-’vwl^’ jpp «rrf% 

1l»rrc^ “*rr^*r7i” ^ >rc^— 

^cirf% ci-f^r w srr^^i ^nfepFtif-Ji’rftsrrs^p fnnif^ 

•rt?^—‘does not meet the risk of death, 
loss of states or banishments’ 5?T&C^ “right to a higher 
name than Comedy”—5l11 'ilt 

’FCsif^’ ^rt^r cnr^c^ i "silt?"! %TfCKi 

^ C3?%r® '®t’t ^9c^5?—vii5F—“cl ^pcstf^’ j ^rsr^” i 

(Sf^'Q ?tnrrffn^ '« feTc^ir^rn:^ 

caf^’f ^»i 

’ictfj 'sfsf 'iiT^ «rf?w 'e^c«rt'®^ti:^ <rrt’F i 

^ c<re?l 4 <2f?f« cwcfl:^ i 

WT’T’f 5ic«fj car^l :— 

(^) c^ « »f^»fTn ^tc^rpftn^—*ff5*if^— 

(«t) ^Jflf-«2f*rt5i ^csif^ 

(nj ^zw ^nt«fTc^9 

(^) —C^^TfC^T—Comic is the main theme and 

the tragic forms an under-plot 

*[ “csTi”—^«a I ] 

^ fsl^ ’!r5 car%^ :— 

(tf) (?Ff>f") 

(<t) '»i^ ) 



\f\) '5W aT^n9i+( ) 

(^) » « 

{«) » « '*iTT5riif>i+{c^r^»i^:^} 

4tTsfTcs^ f^%:^ 

^1 t5 c^ *tf5*nf5 thi ^ii i 

^c’lsifSr I ^T’:^?p ■ 95 ; '5iTc?f?t ^«rtt '*ra*i 

c^'SH 5 rfc^—aRf^^ f^Jiff? <itr?i 9 r»FT ^!rl ?[T^-- 

d«(5i *rtfc?r 
'5iTii*f(-'nft*rf^ 

—I cnrcufs^^inin:’? w 

“?FC5lt^” v\nft\ wr^s?1 

’i^rc^ '5It«T’1 f^C^ICfST 5lT3i 1 


|jtcBrf% 

'siTC^lTPJfl «^Tsf1 rl^ 'siR^T^ 

% 

^Tcm^^rf:^ 'arrf^ 

•5T^ :— 

(s) SjTj« f% '«aF?if^«pT"t 

(^) S7T:«f% ^w\ 

(«) 

( 8 ) „ 

(«) « ?»i 

<4») „ ’if^'lf^ 



(b-) , 

(s>) 'Q ac«iT§i¥i 


(i) 

f^c? f^p '8 ap^if^’ptn ^K’lT^^rt’ 

c®^i I ^«iTf5ir ^ ♦rT'6^ ^T?— 

«aRf?«pTi 'sfKbirpsiT? mj I »ii«fnsj ciftr?:^ c®li 

^c^5f—“f^fit?T^”—^c?r nir 

'ipTfB nm crr^Rt!! Ijnerf® i 

^ ^T«—SlTCWf^ "Originated with the authors of the 
Dithyramb “Tragedy advanced by slow degrees each new 
element that showed itself was in *turn developed. Having 
passed through many changes, it found its natural form and 
there it stopped”. ‘stop’-vn?r ^p«n 

•il ^<IT'8 ac^5f~“Whether Tragedy has as yet perfected 
its proper types or not'”f^5T<i I 

^ 5jTr«f%sf 3P?if^^Tn wTtsiTpjii f9[ci[ 

m ntaj 4ic=5*[ €tt«fT3r 

I ntcai?[ 

^ c^Taf^II I apc^f CfT& 

d5f»r® P ‘Satiric form’ 

cw cjf^i I 





^ VII Tcsii:^—‘®t'«f^»rf5i’ ^nt^JTTc^ 

c^m ijtcwffefl 'irkig i «rf:^l f¥®c? 

/ 

f»fCf(initiation )’IW ^«.Ji ’«IT%T3 

cpil (i>?rJ|C^ir Aeschylus and Athens art ) i 

« ^V 'Si ft«tl1 ^c»I 

1 

«rtTf^ I uq 'sitCslTRl I 


‘formal definition’ 'srfcsrtP^I 

'•irt^ ’¥c?c^ I vilt n^®Tf5t tJTc«ffs?r 3|t®i i 

—^“Tragedy then is an imitation of an action that 
is serious, Complete and of certain magnitude, in language 
embellished with each kind of artistic ornament the several 
kinds being found in separate parts of the play j in the form 
of action not of narrative, through pity and fear effecting 
proper purgation of these emotions.” ^C^fJ Ff?lf6 

(>) imitation of an action that is serious-"■•• 

(^) in language embellished with each kind of artistic 
ornament. 

(«) in the form of action, not of narrative. 

(8) through pity and fear.y^- 

>ic?j—«i«Rf5c's 




! 


’ft^T c^ «ii^i 5^f5— 

tfjTM 1 fnfwTn ^<rr&r? 9i^*ff5 

1 

jRwrfSc^ ^rrarfRi c^c^ *rT«r :— 

(^) %7K^ f® ^t^3—3^^ T^fi 515 (Ctlt^ ‘«^ 

5rT5C*l»W^ ) I 

(’T) lltCBfte; f5555^ 

5rr:«t 'fl^<m:5f '®T5 *ft<5rr) i 

(’t) “incidents arousing pity and fear— 

5151—^t5lTf^ ^5»'r?fn5 5IT^5S I 

(5) '6 TOC5T |TtCe?te) 

^ I 

5r<i(t? c’fi:^ 5T5—SiTt«ff® ^C5(^ « 

5^?*! ^fp^, '®5t5r5'-f5ar ^?p«i 55rf^ fs mj i 

—“those who have done or suffered 

something terrible”. 


3jJtC^f%5 5*icsf—‘actions which excite 

% 

pity and fear”—’Rtm *l\l^C*f—‘action that is serious’ 
5rt!?c55 c»}t *!5W ^1 51’5rr?m 5n:;f ^^fw 

^9P® 5^5 I "the circumstances which strike 

us as terrible or pityful*—C^1 I 1%f5 

5r»ii:R—*r5"»i5 "lap? 5157 5551 ^5, ’®55f 

5n^C5 45^ Sc*irt^ Citu^ 5r*I ^ 5115' 5ri—'«5^ 

wn 51i|^ C5T55^5 ^5^^ 55fr5 I ' 







.ii^^ 3f«n I c^<rfcsr 

fatj^c^nr wi—3rwi--c»nR 'st^ ^ 

^^ji ’Ti T?fir^ ^»*5 f^Tc^, irf^i ^ipK^, ^ 3rr®Trf, 

^1 ^ «r«r^i *a^ jfnc^ ’iT^^rf^ c*FPf vfw 

^r?r ^c*i—'®^f;r^ ’?&sri ^9 ^) <^ 19 ^ 

"these are the situations to be looked for by the poet”. 

^ ^T94 *r^f^ c9T«r ^ ^ 

^^3rT9 3rT?jc^9 3i?fc9[9 3rf^9i-c9T9, can:9TtTr*f ^®ir9 

’®^T:’frf%'a5 ?9—J599 ^ 3^9 I )«rf:9’f « 

^rT^:«f9 ’fR5-c9’f c9^T:3f C9%, c»i9rc3r 'srr?^ 

'^3'®T'6 C9^ I [ 95T9C«t^ ^3 «rTC9r’t3 

'»fTtf43jrr:®ff^-*Tf9^ra »w91 '« ^3 c^i c*i3tR^ 

C99Ti:3 9C*99 nc'^'t ’TsrR »tf^ I '■I119 

^9;?^ 993r 3t53 3m 31 *ff3t3m3 rre^f ^T3 W93 

c«f9^3:3', ^3 «rT3rf3 35 m. 3 * 1:3 3:31 

31’ ^f3'Ci2l3^-Cat3'33, *3173* 1^1317313 73331^ ^3733 ^3*33 
73331 I) 733173^ ^3733 3^ f33t I f 3^ 3»JT73ff% 733173^ 
733173 3T!?3 «f5l%3 7«133T3 751373* 3t*5 3*373^ f?l73,7*13 ^Tf373 
373 j ‘il3^ 7513-7813 tt ^Tf373, 3^«!(^T3 ^131^173, *333*73 ^3*73 
7T1F#13^73 #33 733 3*73 ;-*5(331 3TS|3 f33f^ 3^5, 3lf^^ 
♦If373733 517*1 f^3l3®l73 751373* « 78137^ ^113 3*37^ 3l3J 33 
*113^ t^f^-3l3f33* « *s(lf%’P ^S3-?^ 7*n5#3Wl73 #33 733 
^73 I Vlt 33 #3733 3*1^— *»(#«* ^1733^ Tlf|# 3131 ‘have done 
or suffered something terrible’—Sjl7^f^3 *31331 ^*1T1*n f^3 I 
#33 733173 #3733 §3l3 ^331373, ^7^713 373 

#3733 353 3^133173* «13»1C31 f33l3 ^3—#3733 3*3 7373 
573 W73 3131^ 373» f37W73 '315^ 373 373 7*13 



ffl^Tlf *rft’T?lT% C»!«fTC^ <?hR 

t ^ 

*does something terrible 4tf^ 

»irf fii^psT ^i^iTT^f m tt® 

nc^— 5^111 

^1*1 cw^’ftrcT—(?^ *1% 

tfrt*i ^iN '2}tc*ffl ?i^Tiri ^rt«rr? cm c®ii ^c?, c>i<rc^ 
suffers something terrible I ‘doing something terrible ui^* 

V** 

suffering something terrible*—^?! C^osct ^fsCTfSR 

«tC5il I— c^znt ciT^;^? 

^®fts[ I ^«.aFt®— 

'siTasrr^ 

Mtfir® 's »iTf?® I vfi^ “f5if3?t»! 'flrf’PM”—^n^T’Tj 

I '' 


5rr?i^ 

«rTC9lT5JJT?i =^55fTl—( ) 

Uif?^9f TI^*! 5jTC«?f® “imitations which 

excite pity and feajr, this being the distinctive mark 
of tragic i miration”—’®I<T^ SjtCwf^ f'S—sfT^C’P? ^T’lJ- 

'il’fsi MWir ^'€51 5T^ kite's ^^*(1 « ®^f wm 1 '■ 

^c5f ^ip«i ® ®fR^p ^n'^tnsfi 1 
c«iic^ ’5(5jf^V« C&C51 cifRcijc^jf c^r— 
(5?) C^Ti{ «(Tf*l^ C’lTC^® (virtuous man ) C*«lC^ irtf?C3J^ 
^rcjfj *f^5r c^^ficjfi jn 1 ui^ ^sr 'sjT^rfcw®- 

Tl (?FT^I m^tT® 5fi, ^ c^rcst 







'^TsRTI C*rnr «rfft (it merely shocks us) (^)- 

'^wiTr«Rr--®f?r^^ cTf^rrc^n wc^^ri ^ 

^ fSf *!"»[< I 'sTr® sn 15 ? brf^’p Ptflf, 

m writs ^?p«n Ti ^s 1 (1) *['351:15 p^'s 1 uir® 

1511^11 Ci:& 5C^, ^5"(1 51 «S Wtcl 11 I ^*1’ 

—^11 WKI—‘unmerited misfortune’—11 '«i4lT(2fT 
Stljfllls CICl, '1T5 'SS WTtI—‘misfortune of a man like our¬ 
selves’—cici | ItWl^' 

5f5^ Cl^ ^f53i Cl “eminently good and just—15, 'IH1T5 
*['351 C^tl "vice or depravity*-5 I'd j “by some 

error or frailty.” 

1^51 uif5'%^1 ®Jtt5l 5Ft5?ff5- 

1W5J ii5i:^i—cm :— 

(’f) Comedy aims at representing men as worse Tragedy 
as better than in real life ‘‘higher type”-^ 

( —“lower type ”.) 

(1) He must be one who is highly renowned and 
prosperous—a personage like Oedipus, Thyestes or 
other illustrious men of such families.” 

(1) Tragedy is an imitation of persons who are adove 
the common level, -v 

U1^1t5 4f5^«!5 I'S'lTd ’^5115 C^fel 5'51 1 Sltrwf^ 

^1C15 “flfl^Tl” «I<T'; 1^5 1K*f5 '5I5[15*IH‘I I 

'?^5T^ Srn:wf®5 i^tc'ss's) ' 15 ’®^ “fifisti”— 

'ifllTl’MI ^C11 w<t«. JrrcWf%-1T5d5 CIY 55 115*1 tTt— 
1T51 1T5*1 Bit I 511 5t?1T C’f'lini 1151^' 

115:^1 *1515151^ flf^^ I istsf C5 



/ 


c»(hw ’^i f% 'swst 

W1 ft’PT^ c?i ^Tf^-«;f^*ff^ '^«{f^^, 

^Tc«F tfTf%m#i ^i-f^<rr^i ^c^rm m—‘n%-^«<iir- 
'®*i-c?tVsn? «tf^ ^rc^c^—'tr?r sfu- 

'9 c’nTP^l? '6 'sit’itcjpf 

^r^TC^ ^cajTf^ m «rrc^ i ‘^[f^ ^?ri ^ii^Brrsstfr 

( highly renowned and prosperous) C’fl^^"tt<^ 
=it^^-cmi'®l «w 5C9I sfi I «ftf c^ >ii^*f ‘^- 
f^’fJt'®’ ^1 “higher type” ^1 “above the common level* 

ui^ f ‘higher type’ ^US C’fcsit fV ‘highly 

renowned and prosperous’ ^115 ^C’iT p v«i i 2 fc»f^ i^tsf, 

«t'«tC^ CSf'e^l “higher type” 

^1 C^?C^ I Tf5!?:^ Csrr&t^fS n^TC^ (‘higher or lower 

type’ ) ®T’I ’itC^ %^C^5f~-"for moral character 

mainly answearsto these divisions> goodness and badness being 

the distinguishing marks of moral difiFerence" higher 

type—<Hlf ‘goodness’ moral purpose "siTCf I '8(^*£)^ vq 

0 

^<*11 ^«Tl C^C^ *tTC?l “higher type* “highly renowned and 
prosperous f^<flT^ 'if'>rt"lT^ fC®!— 

^'8?T? cm ^T«(1 C^ I 5l1 ^C^I'S «Jif^ 

“higher type” ’IK? i 

’mn?—SlK«f% C? ‘highly renowned’ 

m—M jt® f.ust ?[c? iiisR cm wi C5iti 

‘highly renowned’ ^ CTfsf CJl^— 



c3i<ri ^ »iif|!^ toing^r— 

“Still there are even some tragedies in which there are only 
one or two well known names, the rest being fictitious. In 
others ; none are well known as in Agathon’s Antheus where- 
incidents and names alike are fictitious...*. Cif’fl 

c^f5 

5f^3i c’fh^ ^1 5i1^'jrl-5i**nr i 

“highly renowned and prosperous”— 

> 

c^T c’lk^ 5[?, 

I ( misfortune ) « C“IT?^^ 

cjr^5ii a<rrR (fortune) 'si^p®^ 

ifk FT^ I 5im^ 

‘iit Jf?, »i:»f Ts"iTf%«fTc^j^r« 

%*l '5IT^ I WJ 

I ’TT^ITfiPF-fk^? ?pf&- 

"sjrsi ^1 fr|K5 fi^i, SI’S?! 

"sitrin c^h ^cuc-^ i 

^ '« ^^fwrs I 

Tf?r^?r 5n ^ ai «?f85r 

cfm 5iTiic^T aif?^9i c^r ^ 

V ^ 

^ ^or I (2l<i|^i <2(« ^z)iz^— 

C«rtC^5 ( virtuous)—'5TC^1 ( eminently 

good and just) 

^Tc^rtP^Tn 4fi^ n iiifF&h»ra 



^mi cwz^ ««^1 I ('fit 

^C9i c^lt^'fl «—*n1^ '6 

«tT»iTCJr? ^u»o ^®tl sn—«rwm 

'si:?*j^%lc'< 'BJT^T^ CT^f ’iTar i ?j? (^ « 

^1) Wtat'35 ^ 5?1 IJ ^ « ^?P«f1 ^3i ^1 iec?c^ 

(^) ^?Ftl ’i^tC’t—^“unmiritted misfortune” CWC^ ^iTir (^) ^ 
«fTC’f—"misfortune of a man like ourselves” CF?:«f | 

"eminently good and just”—man like ourselves” > 
■51^ I «(<T«s cifTc^uc‘1 c?i-iTr5?1 5{? I 

^T«r*i mif fff’F cilc^-e 

’JT^d i 5jTc«ff®?r ^ 'sjtcf— 

'5t«ni cTf^ 

^1 f^’P 'eminently-good and just’— 

\ 

fulfil c^u 5fi, f^f^i-<2;^fe[ 

c^T^ ^11—^:c«r 

Sjtcw% Kz^ ntcKii 5ji I 'iit ■sictfj 

^Z^l^ "siTail C^*it '$1 iHf I ‘Virtuous’ ^Twl 

^1 ’iTSf’F C2f^ C^Tt^ ’31’ ’sPi’Sl ^5C'3 

«rT9i^^ fl^TC? ui^ -nTf 

C9it^ I ^T?1 

TTR 5fi—^itc^5 f ni ^ cni:'3 ^c?[sf, 

"tf^ ^z^^, ^ Jjll ’’ '3^ ^ 

«}K c'iC'P^ ^T?i—it^ ^ 

^v«n 5(1 c^si ? ’®tt^i^ii '•rrt’f^ c^fc^ i 

csT’f cirw «fmi 'sitTf^ 



•^c^l 1 C"tT5^1 %llTf|^ «fT«ffir 

•A C5ft I nflr^cn 

f^nFnru'sTc’T 'Q '»f^^T5C3p circ«r, 

’rise?? ^«i1 ’isfC^^T'S nuj \ c^i^tR 

‘*i?i:’5iT5(i’ «rrc^^c"tt55ri ^f%'® ^f^c^Tr«(5 

9iT» 511, c>[«rr:5r SjTc«ff^-ir>i ntc^ i * ‘ 

«T®n "i'®T^c^ fi}«t5i f^ctr^ 5rtii:’fne’e '*iT?'® i 

^c^sfcscatl ^nv. (Rossi) ^C5I5{—^JIW'S $Jtwf^ 

sn??? nre^r, 5^T5;>i^r^ ^R'e i 

’ten—^5if^*"i *1^1% c-i^nTctf ^3iTC9iT5^ 

^T?:5TT55^t^f c^h I 

“Perfectly blameless hero”—C^ 5 tTi[?:?F^ C^IC^ ^T«r 

c?'e^t^i f^’sii! af’Ft"! 

'Site?—»ii?5i:’lTi:5(7 ^1’ sf’it'l i ‘uq^!:lt5i’ 

—fnc?! ^c'«t’f cBTn 'siTf:®! c*rr®^’^^ 
^^5r fwciii:? I 5f?C3i ^5^1 

good ‘perfectly blameless 5|1 •, 
’PTa«r, 5f%:3[ 5lT5{a^ C5f^—frailty 9C?C5— 

I ‘selfwilled passion’—I 
vi^c’tTJ? "stt^ c^T’^. f^s’r^ « '*in 5?^— 

‘innocent hero’ ^■^ I '^?r ‘will’ C^sjsi vffsptf®^ CSSff^ | 

5ff5IC5? ‘blameless’—'^31:^ 

N 

‘'®f^’?i c-rr5% wmi fsifl^ I 

511:51 jfTrsr—51^ i Tt?rr«( 

‘eminently good and just’^? ^^C5r« SlTC^f® ^Kir— 



cinn? Bpa '3T? '««rr1%"inR «fw^—^ i ^pt 

‘eminently good and just’—W«'« >rr^’!« 

'spr» '»w ^'«ii I 

«« ^C»ICW^ Ci^ viif^sfC^^ 

«rrf^C^C^5r ( innocent) cm:^ SlTC«f1% 

*IT:5 ^^} Tf?i ^jTcBrf®if c’fcsi f^fer ^ 

Wi 591!:^ Hi—‘self-assertive energy’, «tT^1 ®Tt—C’^C^ 

C"IH —‘shows us a mortal will engaged in an unequal 

struggle with destiny whether that destiny be represented by 
the forces within or without the mind’. (311) *TC?'9 

§ckst I It: «R’3[t&'4t^f5 '«rrc5iTRi 

^’ca fHC^TH" ®f33[ 'Q Irtceff®? HT’a’F 

*TTC7 I fafn <£(^ —'Is it possible for a wholly innocent 

person to be the hero of a tragedy ? Or is it necessary that 
some form of guilt should be assigned to the sufferer, or at 
least some weakness or defect of character to which the cause 
of his suffering can be traced f 

HT?IHS I cH^TCH 

ifipca? n:^ c^rn cnn ^:5 h 

t 

CH^tCH'Q SjTC'Hf® I ‘It is a legitimate[one } and we can only 
refuse to call it tragic by putting some refined or esoteric 
significance. ’ 

TTfct^l ‘error of judgment or frailty’ H1 

•dtHfP'I'Q *11:5 I C5JIH—“C^TWTH 

^^Tl’t’ip Hl5i:^5 mniHfH 

(c-(^%rt:55 c5TfH«:^ %rpr’iu 



—‘of tragic dramas in which the hero is utterly 
flawless there are but few examples and such asi^xist seem 
to show that Aristotle was right in recognizing this character 
as unsuitable for tragedy.’ 'e sf'RC’P? 

> 

‘<61% ^T*r c»r«Kt!i i 

f^T’t Tf'Stf^^ 1 ‘'sjf^«T9l’9 C'>?car^ C^U»( 

cjf'e^i »i^?r snr 1 ^ f^'srr^ 

^1’ ’T?I1sn I c’srT&t^fBst:^ v£if3#§c?Tir 

’pciic^st <4^15 ‘l%i’ c?Rn:^5{ 

—'S(^T?S I 'Slf^ Iffe-Q 'SfT^'ni fe’trepf®- 

V' 

^tnf—‘Wickedness on a grand scale resolute 
and intellectual, may raise the criminal above the common¬ 
place and invest him with a sort of dignity. There is some¬ 
thing terrible and sublime in mere will-power working its 
evil way dominating its surroundings with a superhuman 
energy. The wreck of such power excites in us a certain 
tragic sympathy not indeed genuine pity which is inspired 
by unmeritted suffering but a sense of loss and regret over 
the waste or misuse of gifts so splendid.” (314) Richard III 
I ^I’FJ ?lCSfT C^FT^ cm^ U*! CW^ITCSil 

»igjj Jftfl ’F^fT® nt(:?r— 

Ffcsgg M«T«mr4^ CJfc^c^JT—^ f1%?r'e 

cirt«tcw5f I ^ ‘®Tc«n’ 



I 5^ca[?[ fT?F f^c? ^81113TC^8, c^ <Sf?% 

^c^cn pflai ?rj ^'« 

^r® ntc? I tnc^nit’? "c»ic^« f^i:»R 

SUTC^fir’ 31TR^1 43if^ *fl8f5 ®fiiai i ni? 

‘c®T?t*F'’ ?T^l8 tfl’ffS pf^af I 

1!1’ ?r®i c<r«n ?(Tc^5 c^ ^ 

^cir?r fsrafsif^ «!^Tf^ i 

(' 

((8) c^^8 5tt?^ <1tc? I ^t?*l «ff® 

fjf^p’iT? ?i:«i?<?"rTr®t’r c-tr^sri ^tij® <iTc^ i 
(<f) ^i*jf caiT^s 9sr5!i:‘i SjTc^f®-5iT9m ^tf»rl »n® 

W® ’trc?! f9t-l^ 9*19*1—91 ^59^9 
»[f®91%—9jf®'?:^9 9C9[T^1 »lf^ I 

^:9 vfit 9a"lT9^ fi|8T9 fl9rl9 9F9C9f« 4f9^&i:»r9 ^91 9^*91 
C«Ii:«f ?f9 ^9 ^ll 1 iilf9^&9f a^J? «(f® ®tC911-'sif® 9C9f9 

9^a1 c^C9 CtfJffJI C®9f9 >il9f5 5(T5i9'a f9C9^ f^fsi SjTCWf®'9 ’tfl’Pl 
9S9r$ C5^1 ^C9C^5l I 915(98 C»tTF5(1 ( pity ) I ‘«lf®- 

®TC911’ C9t—919 ®f9jf99^9 '®(191C99 9C9J C"l199l ^919 

91 99t «I19fC99 C919C^ ^9191® f9C9 19^9 9C9 C®^®! I 

^ 'Sff® 99f ^—919 9*9 '9199*1 «(191C99 *9® f99in 

9*Rr C99—C9 ®19 ^;9?#»t1 C9C9 «ll91C99 9C9J C"l199lt ^ftC’f 91 I 
f^9TC9—'ilfa^kenr ’^ai <9998 9®I I ‘ '5(f® ®1:5119 91 '9f® 9C9f9 
C9 99 f9U»t9 C9‘Cai Sl1C«ff®9 ^^19 '91:^ 9C®! 9C9 9*91 ^C9t!?, C9 
99 C«Rai8 C'*flP9ir9t { pity ) f99l9^ 919*1 9C®1 9*11 9*91 OTf I 
^l9C®r—C’'!l59l «H51® 9'9C® 9191^ 9t^ 991 I C5rt98C*l9 991199 
C9 9f®1?:®^ 9>91 Cl^l^P—'95[91®f5 >il99 ^891 Ft^ 9lt® Cft9 9t98 
®C‘f9 9f^9l «tl9'SI9^9 '^8591 f9C9 f99t9f 9*C9 t ®C9t 99C9991 ®91 
cntRI ®91 |j1t8rf^9tf99 91919 991991 I 



«'Sw-’rfTift? ^*rfiTT5( (?i wr? fl»r» *ttft^[tf^ ^ 
IjTc«f%?i ^tf^tr?f?r n? c^ c*t 'wnf ?[tf^ c’fc^ i 
^; 'sn c*i ^^<5 pto? i 

?i5?'«r??r '*istiffs ’TCW Tf^ « ^nr c^ w? ®it5 

^tr® ’R c*tc^ clc^ I ^i:’} ^srtRl i 

cnn:?—^T^rr^ 'sif^^iu; 

asH '«rji3fr^*tt« >rc^?j'5i*rR ^ram^nc^-’T^wiR- 

«im^aRr-fir»'R isiws f^ftslf^aRR 
f^Rr^ c’Ptst 3iR?i^ w ^ 5(? \y stc^ %? 

c^&c9[Tc^? ^50 c^tJT *Tr<^j c^t I i?jTuwt^^ 

^9r «(T«r '5ff?r «f<1 

c<m^T5« fiffifT5fJf (rI I c^ cfT? c^T^ c^tt 

?(c«fjs ^ipi:«Rr ’? 18 ’ *rTc^ i '®c^ 

^«(1 iT^J—^<*11 I ^nTfTH C^«f C*f€fl 

JiT«(T?ri«T:^^ I f^ri? ^^5 i 
ia^ft ^Tnsf ^tw ^cfi i c^c3[^—-“c^f ntrir 

'EtT’ff^ *itR ntR c^ c^r&Tr'®”—f*i^i i J 

> 

cm9u«t?t ^irtiiT« cw«?i ^ i' cwtw 
C iillT^n \) C^fTtR 

iJTt^f® cn *itR I c?t^ "Rr® 

nf«i ®1 ^fC9i^ me?, c?stt ofte? ^suif^Pte? 

liTeeffh*! ^'ae® m?1 t5^ ^:^T?i ^jtnT? ®1 nte?:? ^ 
f^?fl?T^ I ®r^ 'rT?f?c‘t? mv ^f^^c9i?—«if® ®te9fi 51? «if® 'n^'Q 

’Rit c=t? I R» '®tf^ ®Te9rfe?' ?1 
'sjf® siHfc«F ?pe? ?*i ^t?T? ^?i ?;»iT«a ?JT*rt? ^fs^sr 

«:?? m? f^? c?e«ti:w=J i ®te»n ?i «tf® -nzm ^sri 



c*ftnf5^ 's 

CT jft’f fwn cTf'S^n >r:3( ir?j’!Fr9 i ^f%- 

«j»im err?! 517, r®3if^ 

5rc*inr (’itTt^'i ^c<) ^tctT'S «£151!1 m 

f7ptC7C7«7l >1'®7 7TC'$ ^W7>?n >!C<5S Tf^IifS '»lt7TCf?[’i7t?^f% 
C«fC«P ^7 511 I siT^C^F^ 7^“t5rfTTl Tl 5i^(f1 ^*fTifl5f 

iitai—^nt:«f7 7»f I 77 ^tn 

•IT'S C5(^ I '• 

'5^^;~5|T7U757 ^717 7l f^7t^5it$T?i (21!^ | oq '5i§Tn5I 7^71 CTl’® 

*m:7 c^ §jTi:^f^-5n77'C7! ^c&i C27^r® '5T7 7fC7i:^5f;— 

C37%7 5|t7^—does something terrible, ^3iC8l^7 5it77s—suffers 

something terrible ( ^S^7TC5[7 “Now the best tragedies 

are founded on the story of a few houses—on the fortunes of 

Alemaeon, Aedipus, Orestes, Meleager Thystes, Telephus and 

•those others who have done or suffered something terrible 

XIII 47 ). iSfvt^ C3?|—fif jt^7 '$T?5fT7 7t^7Tf^T ^?:7 7:7 

<ii7^ c7T^^7 7T'5 7r?f; C3^^—^7^T5:3p 

7571 C®T7 ’F:7, nf7f5f^ f^CTi f7?P7T7 « 7"vSn'7 ^ZH 

^71 C7tP^7'5T:7 ^7 C»17 ^:7 I 771 TT^J, <2177 C3S^-C7:^- 

7:51 ^<517^7 I '«:'f7 ts5T7f^ 71 7T771 <2177 I f7:77 7:77 

« 

C*ft?T7T7 ^TT 7^:^T®ti:7 <771 7:5^—475 7s7t7 
( self-assertive ) l <7^ C3^^, nf7:77^ C^T7 7^7 f7:77 7r7 

^:7—•7f*rff77f%:7 cff?-7:77 f^:7 ^77Tf7^ 

7*7:^ 5T7—'7'^T7 '7TaF77-«l7‘l I C7l^71 ^7J:77 

(2117171 ( physical activity ) 'fl:77 7:71 C7^ I «fT7 f^7 C2|%:'® 
^7^1 7l7f»l4 71 mZU faRT7 71311 C7^ I ^71^7 

•177^17 ‘Tm '77517 77 C7:7f, XfZ^ 7t7l77 ^1-^2i1%f3F7l7 ^5 
«t7l:"17 7:7]^ <ii:77 f3?7l%»r5l fif7l»t ni7 I ^fl:77 f3F7l%I'5t7 



(mental 

or spiritual activity ) ^c«(j I ^Tap^TT^P? 

(offensive ) »l^siri:Ji?f si^*! c?rS|I (Sjm ^r?f, caf^?I 

( defensive ) >1^31TC51? W «[^T"f *fT?I I 'sftap^*!'« 

I cii^Tc^i ci^tjTcsi^ 

‘active’ *iT*rf?r«f'«; istc^ift ’fal 5it?p? '»i'^T«. 

C5ll c«tc^ ^ c^m 

^RRf%iT «IT’^T?:'® i^?i—'5{<<t^ 's^T^iR’p 

^T^1 'srr^ c^tif cnu^ ’iTcir ^ii, c»i«iTti? 

C[f«?1 ^ passive i v<i^ RcW 

R!^Tf% ‘HTC^ I S£T^ ’^t!fT?I*l c^ltc^ ‘action’ 

<*ltcis5f I sitsfR’p ^1 "sitRi?? f^^t'S c^ 

'5^"s ferl ^1’ sf?rc^ ^11 itflR"? f^T? ^ 

fifKtar ^^C9i _jjt&«ptR C5ir5Tf§f?it?r c^tcsf ^T?—4 ’P«ft5T^ 

^T?l I ^T51’—^T'^1 'Sltn^it^ ^srfC’P «l^T"( 

I :’(T&T^f5 -^TR=?—'s ^tc»l 

^f’f TJ1 *tTc?r I fiRR JfTsiesij 

’F^fl I ^^>iTfr c«i:^ ^c»i 

I RR cif^ ^il 'sm sicyr’f 'tt? 

^tcm I ^T’c^T^, '8ic< aimi 

^?u9i ;|5f ^c!j I jjjT*rf «ij:< f3f^i ^?jj;'®— 

^ I 



3»nc«ff^ <iw f% v£i^T% ^ c»ilM f% «ri? 

^'S Ti f^—vfi «2i?f 'stTT^ •rfi’t '•rt? 

m’t c«rcif «rTt| i »rr«r« n^ «t?tfB7 

I %Ti5pfifif ^ ^iR ^:9i« »i^j I ^fpwi R<r:^ nTRl— 

^CWf%-ir»IR (Tragic impression ) f^WR*! 

cpIi ^»[C9i 9 f^iitji ^311 ;ri I fctRrf^ 

^<rj ?R R WW R^C'S^T'Q Cf«f1 I «ltC5 

v£lf^^!>C8TR fif^t®-—‘pity and fear’ *«lsai»T^ 49fT5- 

R?t*tR?r “feeling of awe allied to lofty 

grandeur” (122) i nftst^T? C^sj— 

C^^Tfrsf 5j-!if^'$ ^?p«| 'ajs^jt^r^p fj?5?c®i7 Tic^S 

c»r«rr:^ i 

JRR C^ vil C<5R TiRf^ I 

C5li ^p^TT? 'sfTr’f 
^'STTT <mr«n ^1 '5im?pi ^T9 «i 

‘»fmi ’pI? ^ I c^pjT 5??—vfi^^ uir»tc5^ 

R<n ^TC^ I 41^^91 (StR’^ 3p?1 Tf<F im 

nRT'P'sTR c’Ptarfir ^ ^?[ .isr 

?T<n I 

(^) ^Te?1 ^ft?i—feTC^% »I^®1 f5|«f|- 

^C*t? i2f*lR—‘through pity and fear effecting the proper 
purgation of these emotions’ [ •iir’PR ^u^t? S’?— 

^<r/l» “pity and fear” ‘(TITRI '5(<fR. v«i| '5T^R 

Wft SjTRf®? ^Rf« ] 1 

(<f) '^?ni[--( «» ’jitil) f9fC^^5!~Tragedy is an imitation 





not only of a complete action, but of events inspiring fear or 
pity* *[ (iitfPI ^smr f5|:Tr»t (Sr^icsr csi^n I^ncf—fear or 
pity-^Bm cntRTif^ i ^ 

*rrnr» SjTcwf® cnT55[t«R^ ^*f^T*Ri 

Sjtcw 1% '8i«Ki 5ft^?p ] i 

(’f) '« ^fs5Bts? 'srrcsitwi i2t3i:w 

—^‘This recognition combined with Reversal, will 
produce either pity or fear ; and actions producing these 
eflfects are those which by our definition tragedy represents 
—( 8 i < 5 :) [ v!i«rrc^( "pity or fear” wtc^ I 

"or" (’^Tn^rl 

Tfi, ww cMT^jfi, c^pT^ira b? 

’Vn I —‘actions producing 

these effects’ b? «C’fl'PJrl ] 

(^) «fTf5 >« ^z'frs 

—8t It should, moreover, imitate actions 

which excite pity and fear, this being the distinctive mark 
of tragic imitation”. [ v««rrc^l ^mi5--"pity and 

fear”—c^T5^ « •iit ^ 'STnT’ftn^ SlTCWf®^ 

(«) ‘JrruT’-hfiij fii<rT9*i ai^Tir 

C^cai^, f^f^—“neither pity nor fear” — 

—“such an event.will be neither pitiful 

nor terrible”. [ ^il«rrcsi neither pitiful nor terrible 

CUC^ ^1 ^rc?I C^ “pity” “fear” CT-C^-R 

(5) ^?*Rr wpirjt 



«f»iw tocfH. 

‘‘those others who have done or suffered something terrible” 

(81 ) [ «i)trr5r csr%!r cir^ri tt?—' ii^ car^— 

'stTR't |jTc«rf^*5rf?^ ?) ‘sraitar^ 

(TST^f ’Pn—I CTffe i?«rft^'e 
“fear or pity”? f^c?? c?r'T?^ I ' 

(f) T3 ^ f^r^rc^sr—•( s»< 5 ;) ’(i^r 

i^c? C? C5tC? 5(1 calpsi “will thrill with 

horror and melt to pity at what takes place”. [ 

^ « c“iTRl ?!<{1 ^?C5 i£i?t c? ®?t5(^-t^a| 

^P?F*t ?71 .<1^ c?;( I 51.1^%^ ‘melt to 

pity’ I ^1 5j?--o!i ?C?R 

^r3l »I®I5f ?ff?^ I ] 

(^) Ult 5(^?] ^?t? tSJ^C^P 

1%C?U^5T, 5jTC®fj%? '®(t5(’?—‘comes from pity and fear through 
imitation’ [ •i)'’(TC5i'8 pity and fear ] I 

ctr«(1 ?tC8|—c^T5( ‘pity and fear’ ?5l1 

C’PT5( "icsj pity or fear ?5l1 i^’nrUf I ?‘C?I ^ «|(3 ’’J'HStf?’?- 

'STc?^ *^1:? (?!) SjT:^ «?T5i?i5-f^3^ ?cj(? 5?t^^ ? 

?1 (^) '?1 ?1 ^RP*! C^-C’PtJ? 

v£l?5&1 »fTC? ? 

vri^^&C^T? ‘BTfC’t—f??? 

cwm cH'eTl 'f?’rr?i 5jc«a i2i<*fs(^‘fear’ “pJffS? ^('fi 

v£if?^&i:9i? 'sfc^, c? '5c?? 'St? arrti, ^ 1 ’ «rfc9t 

5r^ C3!FT5f 5(T^c?? (fear by the misfortune of a man 

like ourselves) I >£ 1 C?5( ciTPSTf^ «(t5;?f5h' I ‘fl S? 






1 ^'Sr ^ jp^ T]^«| Jipf^:^ 

f^r® <i!f5^9r —*those who employ spectacular 

means to create a sense not of the terrible, but only of the 
monstrous are strangers to the purpose of tragedy’ 
( XIV 49,) ‘terrible’ ‘monstrous’ 

CpII I “terrible”—^$1’ 

‘fmt’TTCW ), monstrous 

^T’fT? '®1’ ^<T«« I ( spectacle ) 

'«T^1 c?fTr^5i ^^^— 

'®t:^ ‘fear’ c^[ 'srr®?^ 

—^ ^siti 5C91 I SfJTC^f^-^iTW ‘does some¬ 
thing terrible, '5fT5^«| Cif«rf!I ^FCsit ^ ^T^T® I 

‘terrible doing’C^ mi8fortune-«a^^ ’«I5f <?C9i — 

•i! ®T’tJ-f^'S^ilT^fsr® '5tT®C^^ ’IT'S’51 iflTi:^ I 

C?«f1 llTC^f® 

C^-iR C’FIJT ^^5!^ 

’fI ^ i nt'8^1 m) 

c«r«ti 2tc®i^ SiTcwf^c®! c“t^‘pity’^T5t® ^^'nr 

C®ll ^V. ^CKC^ I emir's 

C*I^ f^t«F ®tir ^^P'tl ^'2t® CBI1 ^Z^ I 

®T^T5 ^9l1 C^C® ’^TC^—"what is common to all is the 

element of calamity and suffering.” ®T^ ’'iff 

I “suffering” 'si'TSit C"IT^1 

«fT sr® ^?lT?f «P5^ Cfff^® I 

suffering Cf^TC®^ | 

SjTc^f® >rf5ic5T ^ i 



^ ^Jt*ft?[t "The scene of suflFering”— 

“destructive or painful action* such as death on the 
stage, bodily agony, wounds and the like". Csitfe ^«n» 
k»nir ^lTC«t% C"t^ *fC^-‘disaster’ suffering Cir«m:^ 
I ^ cn cn^ “pity" mt 

I 'fl? ’fTi'fcs? 

♦ttl^r—‘for the plot ought to be so constructed that, even 
without the aid of the eye, he who hears the tale told will 
thrill with horror and melt to pity’ j 

’frjf TTc^—>4 c^f'S^i 

I 

^ pity 

trtr«ff^Tir»ra ^^fsaiT ’i'®’? c^r 

I t^fB—(i)'®? (») cnt^^ii 

(«) (The element of the wonderful is required in 

Tragedy ( XXIV—95 ). vn^ 

^ I f^5rft?r ?iT3n-^T?i'ar5ij, ti 

i^3iT cir^ ctrn I *fTcfl, ‘st 

I cTiTi>t?fB®Ti:? 'simi nTf«, ^?-«t«rrsi, 

c^FT^fB '5^[-i2f«fM, c’PTsiiB c*rT55(i-4im, c^=jfB ftsr 

*rrR I c^r C8f% ^r®— 

5T9fB car^ ^flns I—r >) SjtC^f^( f^’W «t«fH ) 

(^) Srfc«pf® (C-ITPJI1 «t»fr5r) («) (^f%- 

«r«(T5r) (8) 5iT^^) I vii^ 

caf^lf^’T 'B^-tfUTR CTti 



c»it^ 

Snswr f^—'^f ^»I1 I 's^z'wus 

CTf«r ??—C^ST »lTfS^J ’tTT’F sd 

C^iTHf f^T^P ^C?l ^rcsi—f’TC’l^'StC^ f^l I 

« 

'srrfw ^rf^j <rr^, c«(tri cvi:^ 

'Q '5c?Rr S}T!:«pr^’f -s*! ?c? ?T?—^'*d's ^r^r 

?rT<n I c^tTRTC’? viil f|jiTr!f ^1 r 

*rjtt«t^ trrcwfe^ cntR’nr •4’?’? tsfttfT?? i '5 (*“It^ « 

^1 •tm^r'Q tiTc^ft^ I cntwi ati ’<T^c»r 
?T«rr^ ^1 '®t?i c?c«i i 

f^^i Tl ^ Sm«pf^c^ fsrw^r ^tmsi'e, (ciT’f) 

I c-iT5^fi ^1? f?c? hi— c=?T5if^ 

I trrcwf® «tT»ic®i ^’tjf^^t^^'Q *ff^*ff^ii| 

ni*f I c^^iTuif c-iTP^n ’?ll 5ji ^C5 c»t«rfw 

c^ Jitwf® =rl I c^i, c^ ?c^ id— 

'A'® Tdrf^m I 

4 cjp^ c?ist^ cm^iTcifl &n ^ 

^tif^ « ^*1 ^rf^f’Fj—«rrf^:^j9 cuvir 

icRi ^?rf53ij fii:^! fir^iw i «itR^j 

^fwd << Id ^c!r:^ idr, c’?^ ^ij ^«ri 

'ill 'SdPJt’f^ fi[^5i Tsj^v^^ 1 f^«trd5 

•Srt ‘f? ^TUT’S “R 'BdP *ff?C55cif f^fif 

i(^ tfd? f?c'® C5^i ^r?[^if I f%1% 
^*TCfii —^55Tm ^Tc«r%^ c^PuT? ’^Tif "sfTr? f%id iic*«p? i ^-dr 
^f^^'Terror, assuredly, is frequently called forth by st 



great drama, although terror is not the chief emotion in an 
audience ; but as regards pity, we may truly feel doubtful 
whether in a high tragedy it may to any great extent enter in. 
Tragedy, after all is not a thing of tears” 

^rTc^if '5?fTs^ ctf^i 

sii I f^i ’F?p«fi ?r*n ntcir (r*r, ^ w 

I (“melt to tears’’-‘il?r ) I ^ 

sit^J’FT^r ‘pity’-WTir$-^3Tr^^ “main tragic motif”-—’Pm ^1 
( 5[Th’Fn’t«l ejf^T? 5l^[ ?) 

^?i9i C*flCTl ^1 ^?P«I ( arousing 

of pity) 5iii--'5iT>i?r ‘feeling of awe allied to lofty 

grandeur’—w^aT*T^ 'SHm 

“pity” ’P«tTf5c^ ‘pity 'sic<f 

pity 

5{tk^ pity ’?l&3 ^**11 

‘pity’^T?1 ‘c^w?r 

“pity”'® 

I 15^«if^:, pity-H C’fT’f “awe and grandeur”— 

“tragic impression” 1 Z^t 

^T9 JTT?r’F PTfi^^'S tJtf^-^'f^^'5 

irNc^ »i5r«f I ^56Tc^5 Sjtcwf^'S “pity” 

JTTSIT? ^'!§5 <rrn-‘awe and grandeur’- 
pity f^f^TW ninr ( ) I 

^n»I*s^TC9 ‘pity’ ‘pathos’ 







'5K»T? ^’T—Wl *ftC9 complex, 

^C? ^dn§ I ^ «5(C?T^ 'il*?1 5(1151^1 ^C^I5? 

W'? ’i**^ I Complex ?P?1 | 

^'*fTf5 ^*(21!% ^?ii <±ff^ pity 5ii m’fcsy, stTnc^^ 

^9171^*^% >si^i c»iTP^? nf^«tf^ cwc«r liTcwf^-’i^f^if'S mc’f sn i 

^lTC^f®-»l^f^C«T7I ^3F —C^"tl ^1 I 

'Q ^ ^m^Tm ^ i 

«5; ^1 'sT’tJ 

’ll c*fTp5^^r ’ft?*i finite ^r?n <2i^"t nt^ 

^•nn ‘^Tf^^’-'s^ftf^ 1 ^^w\^~ 

^tr‘(|f5^ SjTcwf^—>5^ c^i?p?i ?jw 

tTTccff^-^i’r I Ji5jc4^!r ^ca?t iil 

ca|^ 1%'5TC’l^I ^f^'® CHC«f I 


( Tragic impression ) i ‘^^f^if’ 

«fT’fc»!^ ew's^n ntc^ i liTc^t® 

’[•vf^Ctr? f^rst^*! ’FUC^I, CsiT^T^ifS'eTC^ "SITSI?! ;— 


C?t*( *1^1^—(^) ^t^^TC’ITr ’sirTi^fg^j ( sense of unmeritted 

( Cognitive aspect) suffering ) 


(^) 

(’f) 




(Emotive aspect) 


(tf) c"ir5^i 

(^f) 



AS08 c*rfnf5^»f« 

<TiTf w'sf?ff %—%»! ta SjTr«rf®-»f^f^rir i5ti cvn^ 

> 

c^fi> c?Ffsrra cTRfS «rf^T9 ’ro?, fncsR*! ^ 

^*mi I 


•tf^«fm { Ending ) 


tTt^«Pf^9 *Tf?*tT5f>ilf^'0T;C9i9 f5i^^ "»tl I <1?^^TC»r 

fn’5iT'«^ ^uirc? Sitc^ffs 

^twi >rr«ft?«r5: ^ ‘*rrf% i trrc^f^rs— 

■f^ 5rt&i:^?f <Tf?*tt!:sf cup^t c »!|^ ?c?:]5—• 

happy ending I >il^i5n- ’tfcnr ^ ^TW 

4^:—c^ ‘f^fhT’i 
ncir—Jit^rc^^r *Tf^®tf% 

trc& ^iT’eTfir *tc5 —jitiiC’f?! ^rn firr^i— 

f»Tf?irr»n:5|5[’ «tT:^ i ‘flt *(l^'rt^ W % i 

^ f%l -»tl ^C?C?3T 

—“It is as we have said, the right ending’. 
’IC^ ‘unhappy ending’—t “ right ending I 'JEI'«ti{ 
unhappy ending-t^ f^JTl, I 

‘unhappy’ 1?^$ ntc? t CTfC’f^r ^ICSTTS C^ 

’•nt^ *Ttnr—‘c^iT’tTCTf’f’ '®T9t*t^??r 

^ I c^t’f- Tc’t^ 5re, ^ fW 



t 

tfW «Fc?r, *^-%’’ c^ apirf^^Pi^ <?:n «rw^ 
i2ff?t sftjn ^5mc? *ff?«i^ ?’?,'<^>if5r “'stTf^* 

’TST’TJfT^ "^i:*a”-? 

nf?*rp>r <2fT^ i ^i-f^arrr^ ^?5*f fsi?f® c^'^c^r 

??r, c>i«(f:5it >i"^-fsT? ?i*f w 1 (m '5t!?ntc^ ^i>5ii- 

f^srr^JI “probable or necessary sequence” «tTCT’ '®t5!*rfC*® 

'5|T?c 4^ ^T^I I C^ 'sf^’tTC^ ‘probable or 

necessary sequence’-'^17 C*1^ ^’3 “‘ilf^!ir*ytf®'’F” 

—Tf? I ’fC'® ">«fnc»lTf%^” 

I C»1^ in which the 

episodes or acts succeed one another without probable or 

necessary sequence” ^C'S 

'stnc^? 'sif^Ti^ ^1 c’lt’f 5fi I 

'sifiifctfir Tfrsrcjf i 'si<T<> 

; 'Sl3r%’p «lTfr4 structural union of 

the parts being such that if any one of them is displaced or 
removed the whole will be disjointed and disturbed i 
Wflf (organic part) 

apfB aifr® ^ 'srfir ti’R '=1^ ?ic*f ^ i 

'*rfif4 ’tkj(?r *(1^*11 c’fc^, 

’V’scsf 

I ‘ii’f 

c^iT’f ^Tn!i1 

CTf’f—^probable or necessary sequence ^Wl T51—’i’l'St 

^155rrc^ Tl *ff^*NS 5 



«88 

^ *tw ^1 ‘fl’isf f% l^pfc^'Q, 

c^R tH? ^?rT:sji I errs? 

’wtrr Ti c^fijif ^ <fTc^ ^1—RJi^sfsf« 

^■RT f?C? CWM^Tl%-pr«^1 C^fTC^? >^^1 ??[1 I fiCil^r 

^’3 ^«51 ^sr «iTiR?5j, f^if 

*IT'9?1 ^T?I—^RCaTR f?^T?l Vi)^^ 9C»1? hftafj I 

RTfK fS ’f^R ^^ll-’JR’IT RR® 

^*P?r*TSf1 ’P^ll 5Csr 5H, s^R*! ’T? ^&51R? ^fB^I 5i*f 

Rc^ C‘!tz^ V[§jfi-RgFTr»I cs^n nR’ITfS probable or necessary 
sequence—^irl J]'®^ ^ | 'siT^^itfjjR 

I ^ 3 FTRl’fRl-’ 1 ^ 5 ( 

Rc? R 'SfR^T^^I 'siRmpsiT^ 1%R31 


^us «tTR— 

^n^Tni ^< 1 :^ Rc^f-i Rrc^sj—‘ so the plot 

being an imitation of an action, must imitate one action and 

that a whole." (R 'il^fB ’si&JII <^1^^ 

fiRsr^ ^*t^TRR—( unity of plot) 

Ri[r ?)sr?r I vstriRt ^ 

’I'RC^ ctRc^I!:^—‘’E tfe^ri-'^^T’ >iR5( ‘srT^^-'fl^j’ sfii i 

“unity of plot does not, as some persons think consist in the 
unity of the hero. ^R C^, RRn 

Rf63i x[^l niR ^1 ’^[d? «(T:^. ’TTC? c^ 

’IRf C^5| RRf^ (R^ 5 ’FRf Rf^^a 




«8« 

C’Ptsf Wl ?? ^rl—"there are 

many actions of one man out of which we can not make one 
action.” ’^STTC’F 

f^ni “f^?tc?F^Tf” Tl ’fcircf^r, 

sfT^*li C5t| ttin ^ I ^^i*! c^ 3r*n8 

c^?t c^t, ’ll ^W\ 

^T^1 ‘fs-if’pj’ ’(^51 ’P?ri 5nl I sT’^j 

'n’pf5^iT3y ^55 it^ ’p«rf^ ^i1 —»n’pp 

Jl’PtR’P >1'®’!—’if^ '’i&siTiJ 'SIWJ ’Tt 

'8(f^^ ’F?! ’IT? I ^^?T^ ?&SI1 'S’F’F c? 

■^C? <115R ’P?T? ’PT?‘I C^lt I 

?t’C^T^—^ f5|?ir®—‘A well construc¬ 

ted plot should therefore be single in its issue, rather than 
double as some maintain.” (XIII—47). 

5flC»i? »I’P?T >i5lT:8TT^C’P? I >ilt f^C’W^TC’T 

I CSIT’P'Q C? f|»r—^T? «|51T«I ?c?ri I 

«j<it5j (f|?)T«l—(?^T*n—"rather thah^ double as 
some maintain.” f??? (issue) *11 ASIC'S '^TCil 
’P^IT'Q C?*® ^Z^Z^ I f?'®)? st’lT‘1—C?tr:5I "double 
thread of plot’-^? ft[?I5lT^ cal^? tlTC’^f^ ’IC^ 

C^'^IZ^ ^C’P^—‘some place first’. tK’R’f? 
^^^Tc’F cfT^TCTf’t vnfeTt sf^Tf^ ?^? c?, H’ftI ^n- 

*ff9«t1% ^*f’Pl f^T^ 

<2pn:«f^ ’?Ri®i ’Fftc? c^«?1 ’fTc?— 

?1 ^?rc^, 5|? I ^Tt 

'5nR?1’rf?T?‘t^: c? fiit^sisc’nr 



o8<» C*ffW^ « 

<<Tf^ ^1’ >i^K:n jiw i ^5«i ^c>i9 

I ‘double issue—^T 

double thread of plot’—>il!r ’sic^l >Sl^-'f^Cl^ ^ 

9^r*p f^"5^ 3PTf>i^t»i ’ik^u i5c^ 3|i I 5it 

^c»i^, ^?Tt ^T5«TJ, SFrfwt^-’fisi 

I 

(^) 'sf«fT«. *‘»l5(?[-'^^r ( unity 

of time). n*r? 'I'^j c’TtnifiJ^c^ c^ 

«ii^<: tjTc«rf%ir nT<^j 'Si’ic’r i 

vr&^TC^ ^IT? 

^T9f-^Tf^ I C^1 ^"KJ-WTC^r 

f^^^J-^'*n'’ ’1'22fnt«f5;i 1 v£lf5!^59I 

—"Tragedy endeavours, as far as possible, to confine 
itself to a single revolution of the sun or but slightly to 

exceed this limit;.though at first the same freedom 

was admitted in Tragedy as in Epic poetry.” < 11 ^ 

“^T9i4ti” "^ai ’fc? 1 

ifST^FH I 'Si »i**ir^ «}«i?[ c^—(^) Tf»i*'sna!l 

Jr 

f^r«ff5(W f^9I 5(1—-SITt^n^J^f ^l'® Vf| 

^5rT:^« &jTC^f® 

ffnt^r'3l I (t|) C^—5(Tfe:5F5 Vf§;Rt? ?T5f’JjT^ 

—‘single revolution of the sun’ 'si'iff?. ?t8 ’5[‘&1 ^1'®C’®Tf^’F 
5i*rc^? sfc«fj jflsiT^r^ 8tK^ I 

^8 vfl fsic? c^r5i ijm? 

—‘as far as possible* 4^' "slightly to exceed this 
limit”— ’P8itf5ir 1 '5^® ?r8iT»iw 




»i^j ^'if] Tn ^1 >fmi I 

W Vfhr—‘>Sf^J’-=‘’KT^ ( unity of place ). 'fl 

C^tJT ^CSRf^ I '®T^ C^t*( «IC5?^ ^'>n 

wr? ^CTTn C’fC^C^JT I if’FT-ftf?[f5 C^T'f 55—C«IC^ 

C^? ?C 1 fCf I ^f^»l ^•^T? ^:«fT C^ 

C-R 5[T;?1 ^TCSI mm CJH CVfC^ 

'Bfar circ“t ^T«?T5 >isi5 cisl cfr«^Tt 5C9 t sfl i c<ic^ 

c’fc'iQC'ai '®icsr<F w m\ ’^fesiTC’i' 

v£i?p ’?rc3ft ^^tc'® ^■R-ipc^? 

5t%i 's ctf^ f^acf I '?c^5ic'5C3[n (i«v) ®Trfir ’iw 
et^tsi «Sf«Fj”csF c«f«^n jptf^^Tsr- 

^c«fj c^T^rf^rr® 

*ff?«(^ ^f|5I I 

'^’FJ-a[!:?iif~( ^i&^l-JS'^I, Tisi-'^^J ajjj? ^Tif-'^’PJ) ’iffJfl ^5Tf®l 
^Trnt ^1 c’f:^ I *ji:^ ‘«^^j’ w'®^i’ 

^1 f|9i ^11 ’Pt^i-'^^j '^TJf-'^w 

c■^ '5[>^n 

sn I sfT^C^ C®1 v^’Pl-?^T^ <£f:?lT^^iI®1 C’f'Tsi cmt 

1 m ^ Cff^l 

^tlfl '«rcsf^ Cfcst-’T^ST ( organic ) sfl 5?:^ viifncJitfw 

^ I c^if c’Ptsf '6 cntm— 

«^f5® I ^if'SiC^ C^ffl ’PC? 

t 

®Tif ^^cs(? ^sftc^ srr&jf^f ai?rjr 

'srT^ 15 ^® 7{^ I ®T3n? ’I® 

^Tc»i--^n«a ^n^Tf^® ?n:wi •stmi 



^ '^T«f (Ta^i^ Cf^ ^1—’¥t’l-'^^J 

«^tsf-'^^j csi 's(^ *tf9‘r^ ^cfc^ i 

\5:<i ^ ^srt 'si^’SJ^ ^sir® ^ c^—fsc? 
cncw f%i ^csi ‘fif^^5r-?Ff?t^ 

RRr f^f *? c^?(Tc«Ta i 

^1’ ’®T? '®M^ tsti^if'Rc^T’fj I ’5»i '®n«f'« 

’T^J I 'sf^t^ f^«PTn«fl^ ’PTf?#t ^c®i 

f^^a? 'si’nsjt I c^^irsf ‘S^Tfsf^ «nx’?, c’l’tTc^f 

’Ei&jfl-f^9K»i ’Pt^^T?[‘i *r^ «itc^ 

5i1 —^ ?pi?ri ff«PT^ I ^C'g W«FT»i’ Tl si'^J ^'3' 

31IT ?C5f ^S^T'e 

?fT^ I 'H^-C?(T^Sf1 »i^tft^ (ilHST ^Tt fiJt*Ct9I ‘4’^* 

vilW^ C^if ^TBgS 5l1 ?? I fi!t«fT?I 

'‘f^->^<pj’' ’Bi^®| I cn ^5^19 CTf^ 

CFf-Q^I !:»[^ 5IT&^ '^3T3I C^tSf 

^'^r«« C?PflT5T C’^PTSf vij^fg f^C"I^ "ST^ ^1 ?|in C^f'S^fl f^f- 

'^«Fj {^rf’t’F 'si!:<«f) i “^ptsT-^^pj «f'*R ’t^i 

a —'5tR^f?5i^jT% ^sji c?r ’tr*p ^11—lii *(T9tff8 

«JT5J-«{'^5J c:trc“nf l C5fC"t« ?JW!1 — 

I "single revolution of the 

sun” ^IC^t’spi “i?TC^r^tWS?”—«PT»!5lti3n f’P^ 

‘Tit ^TsfT5«i c^h c^ 5iTg:«p 

vt&sfTc’F I vat s(T?r«rr^ \c«t 

'siTcf, c?«n I 5iTfe^ ^ 'Bi<t'«. JTfk^ 

^?ii I va^ 5’®^ ?ri i£f’®j^ ^n'?Tnsil-«f^t 

-Tr^R’p^fl m >8 S^>nJii 





^ 83 >' 


W's ’pt f^f^-f^«f >iT^r® ?l’ ^^•Ti'5f’» 

^TW’p—’fTJJC’® Tt ^f^Krc^ I ^t? 

c^ si?[, cJtisfSicT <T? 1?c^ 

^Ttnr afnrrwt*!? 

^♦f?r, 's(it?|f^? C5)T& ’F'*n "action”-ui?' 

filC?IWC5f7 CWT5 c>f'8^1 ^i:w l ‘action’C’F J[Ttc^5 ^iT*!- 

■tf^* ^1 ^JT*tT^ “action”r<P ^ C?^ 

ctfH ^®ii ^^1 

^C®r—'5I^fifC5(? ^ 

’^l I ’Sl&srtc^ CW'Q^t^ «t'*t^I *ft3I-<ttu5*f9 

’f’PR I ^"I*f^ C'^tC’F TT^f^T (?Pt5r ^jf^^rsp «r®T^C’T 

?R*f Cif'eTt 5{^ 1 ISJC^T’? '»l^Tf^ ‘il’P «I'K®’F 

I f^, I^CTT?, C'sj^B '8 ^1— ?(i*f Ctf^Rl ’1'®^ 

5ii[ I c^c'® *TTc? 

®*'SI'®1 ®^5r’5T5 I ^1 Ci2l^i> ^1 ’iT^f] '®n CSfl I 

^ c? ^rrafssF^-fc^ig 'jli® 

c^f^rtc^fi c?[c^ ntc^r i f%c*iTc?^ ’iw c^*t5[ ^^5®^, 

f^C*IT^ 7it?^'Q ^>1®^ I —?st®I'i2t^tt^^ ‘S’? 

—^<*11 ?f»ic? ®??1 C^T? ?f® CW?tC?1 

?i:& ??®K®! ^f?C? 'iltS'l ?^?1 ^TS1 ^5^ts(J 

^ C^t? c?t I ?§?T^ 

®T®I?]tf^ ®51 ^'S^l I '*1’^^’ '®*?l 

®Tc? ?®fi ®c®i ?11 c? ?‘&TS’ c^ ?'§T?r ?fe?i ?'®^1 

5Y^_i£l C?{J|1T '5(f^»t?C5pTf5^ ‘^1^15 ?®, C®?f? ?fT®l-?JT^ ®^? 

5t5[ —iH I ?^?Tiii ?n'®i?T3ri '^?? ?Tr3 

?^f5c^ ??j®®Tc? c®T®iT? c?sT? ?1 cTf^i a? I 



I ^'iitfS? \C9f ^ ’«rn:5 i «<i^ w®it f^r? ^*fTN^ 

^1 TfT—‘The unities have for me at least a perpetual 
fascination. I believe they will be found highly desirable for 
the drama of the future. For one thing we want more 
-concentration’. (A Dialogue on Dramatic poetry). 


aft? cn csr% 

m (i) wn’f’i—(^) njTi:«(f8’*F 

( 0 ) oqf^«FT5[ (8) f^5[n,^l (‘C’^T^9!ra’-fe*lTTl^-fitsfR ’f'lsTT^r 

?r:sr 1 ) 

(«f) af<»i5i car^?—) hfnlj c^, «?T'^ 

;;T&C^?r rrksf (Reversal of situation) vii^r^ «t^- 

(Recognition) I 

‘Reversal of situation and Recognition turn upon 
surprises’ 8« ) ^at 

I viit *1^ f^’?iif-'5?-c*iT5Jn ’itf^‘1 

vii^Cs xT3fl '!{'Wii—cnTFJiT? ^ 

3 ’ ^ m I ’TSfl ^mj—WT'st? “awe and 

.grandeur” ’iTail C^Sfl 'TTt’F caf^ ^ 

“perfect” JTt’f C^t^TI I 



^ir 5jT:«f#ii 5»f »r^ c^r 
^V '*rr*fr®^^c^ ’i'T ^t:»r ’JR 

^«fjt f^’sstc^? ’I'ei’Tsil ^c?ic5 I 

“element of wonderful” siT’PI xi 7f«!n 

5^c5i:^si I «(5(it*t^ ’Ttw ‘Xif?^i:9ii[ «tt«Ni c? 

'«t>fjH5F • ^5F5y pity ?ii ‘‘’fm'iit*!’:^? c^ ®T:?j 

'®1’ ^irc'® ntlSSi I f? 

siT^5F«ffi? vxifl^&cat^ IjTCWf^ (C^C^fC^IlT SIC'S - 

'Xl^C’fTJI ) I ^T’C^—•f^’SI^-*^ € CiT^HI fsitatC«f W ^C?C^ I 

c»rfRi, f^^c^it*! ^1 ®?r ^?r"^?r si^ ^c^i^ sirntfi'^p 

nsiTC5Ti ?c?c^ I ^^c»tTc;i« c-iT5;n ^inTcsit? cpIi ^si i 

Srrc^f® sr® c?T’^—“*fjtc«rf’i-^'S! i^c^i's ‘f^fB’-^'§' 

^’C'S nTC9 SI1 I 

f^^?i csr^ •= niTc^tfS’i' Sjtcsif® I sic«fj uit «fif^^r 

’?9[1 ^C?IC^—where the motive is passion 1^^158 
C?«if1 ?C?[C^—Ajax and Ixion, ^’«ITf^ 1 ‘mad-brained 

error’—il? spC’I “«[f5tsi”--'5i5^f® «'si^tjtf® »lt'e ^C^^ ‘Xjrs -Si’ 
'St? c?C?« C?W:tTi}T?^ ?? I C?tRT^ 'Xl^ sitfec^P 

f??? I 'sit?tc»i? f?c^T'5 '9 f?5itn ^«ti w 

?>1 iXi^tTc:! si’fj ^ZIZ^ I 

f?C"l? vil^rfc^ 'Xlt, C?—2t9lTn-f^’T9 ^jTC^f'S- 

?si '5i3^>i ^ntTi ntc? I « “Jrrfer^"— 

vXSC^P 'attfif «}1%"l?f I ixisisf >X15FfB 5!IJT^?F '®T««n^- 

^'§5 "Rf S|t? siC5fJ“‘wonderful,’—‘terrible’ vxi?^ “pathetic” 
1%f?C?TC«f Sf?c^ nTC? I «lt»f9t SI^^T? ?1 



'tri^ Sjtc«Ff^-»i'!f^if m’ftc^ c>(«iTi:^ c»i«fK5f— 

iSjsiT’t-f^’Tt’f >i^Tfa'5T’r f?»nw TW 

C*f!:'® nTC^r, -arfr^ SfaiTn-f^Tn 

Sfl I |jTc^f®-»l*f^'r (Tragic impression) ^^51 ^’ll I 

^1’ C^i’ITC^ WfC’f, C>f^TC5f—f^K^F^r 'SKTiT’F ^1 ^^P*! 

3lT«fJ3r <FT^ I f^’JRf. C“tT^ ’’I '®^, tlTC^f^ 

’«(TB5a 5{i c^t-c’pth **fT^c'3 i 

JjTc^pf^’c^ >i^rTC3fT5’p^i ^!fr® »iT?r^ ‘5^* apc^i 

<p?it<9 c^ ‘*TjT:«tf5^’ ■^7 I "njWfS’F 

|jtr^f%” ’psiT^i c>iT^'ni^Tf5 ctTi:^?; i njt^^ifS^- 

“’t]Tc«tf5^ 5t^rl” 'st^i i 'jir 

’T^Tiir?^—('siTc’t^ 

) 5I'®^TCf^ ^T^TR «f^Tfl^ I 'SI'in'T^ 

f^'PCsyiT •^rTcefT^srl ^C?f^ ‘fl^N '‘pity’’-C^ 

^?rc^ C5^1 ’FRf^ I 

R—’fTTC«(fB^ ^'651 >IRS 5(T&’P ?c^ *ttR “*mC'*tf5^ 

^jTC^f®”?f C«l%'f^«'t’f ^T«f 5R ^1 I 

^5? ^1 ’«ltRT&J(1 1 «t^R 

“njTC'^tfiS’P I 

(pathos) ^f^5pj «ilTc^ (tragic 

impression ) ’itTC’F I 

C3?^—oif^f^TSf titcwf® [“where the motives are ethical 
—such as the phthiotides and the Peleus” ] I ®ft^ 
c’FR ^*15 ^iri %»i? vii^fB 



c*i^ jf^raT^ ’RT^Tfjf^ ^t 1> 5? ’Tf^^ 

^ ^ I «rr^r?[i *fTf^ i 

"I'sT^^ f^cifc?l f^c“f=^'5Tr^ ^*f9rl% ’pcifc^i? I cal^-f^'st’f 

'fif'TC'T f^fsf “Philosophical Drama”, Ethical Drama-^I 
( Drama of Ideas to W 

«TT^91t5:f1 vil^' 

—^BFCTf ^CJl^ <9 Ift4to ^ »il^l 

«is9c^ I <flf5[^T5r Srrcflftof 'sit^^ri 

'5T^-2{5fr=i ^rc^f *iTf% i 

Ci5(%!r SlT^f® = ‘^W’ (simple), '51<T'«. ’lkj{!r 3jTTC«ff^ 

?fTr® ^1 ‘«f'®lf«®1^’ «(Tc^ sn ^5i1-twfr»i'e 

^'S ‘probable or necessary sequence’ «JTC^ I 

hRij—C^Tsf (HI «i|^ etstsf ca(^ 

« 

‘awe and grandeur’ ^iTr^ ^^ *1JTC**tf5’F m«f?r 

«fT«(T9i'8 s(TC^ 5(1 'il^* ‘fear and pity’ iSJCdT^^? ^TlWt^T 

I 

n1tC»lT55l1 ^ZK Cif^l ^T?--2|si^ '8 

C3^% ^f?l® to^'®S ^C?I—( 551- 

’(iSJf hPl^J ^^<5^5 ), f5^5f55 55l-hfnlj 

^5^ ^^5f55 f®f^—«T5-hRlT I '=115 (Hf51 515, ‘C*'5^l>T^»5T5 
v£|to‘&’-5,^ ^<T<, ^-4f5t5 5t^5'C«P vilf5^^ 55Tf^5'T5 WfV 
5rC55(f5 I 51-5551^^ I <2(tfT5®; 5*11-5^1 5151 

CWtCSl 55-^11 5S51 ^ C55TC5f 5'f^i:^5 5^151 51 ^f5-?sf%5f 5*5 I 
“phorcides” ^5^ “pro metheus”—51^115' 55 «f5l555S ^51-51^*15' 
5J91 4f5^&9!—51^5^ ?’5lf5C5s 5? ^15 OT^f^ I '■•it 5^-'5t5 51- 
C5'«515 5C5mi:55 C5 55l5®l|^ 5^5C? C5^f5t *155^^1CSI 



'S4 8 c*rnnif5^f3f <6 

at^9i carl 

^^iri C4t3«(i ^f5fc?C5 1 “^nt«rT5(’-^iTc^itB'iii «j»ic«f “^” 

'9 ^C-(J? W'? 9 «ITC9ITR1 ’*F?C'$ f»la CWCSfl 

’fTJi9 I ^ 

^ti?t!:>?j^ c'?«rTC5i c^h cji^Tchf aft^- 

^SITC^ITRI ’f^^l ^C'® ^Itsif^l’P 

fip^T? ’?T^ 'sif^^T?f I ( superior poet) ^^1 

‘inner structure of the piece’ ^f9ft 9 ’F?F'I1 eftiT® 
nTC^sr «ifs(^lfT ^T^l “spectacular means” 

cell I CBI81 ’f®fJ ^C?IC^ 

®'i’ I 

(2f»ir^?^ BJtcwf® 9 C3ic?it§t5il^ ^«n ^r^il 

if?^f!r I 'sirfu ^ ^<«ii c>f tnc^^ carl-^^c® to 

9 ^»tR '6!TC5[T'5S11 ^^C® fJlClf >afil^fe51— 

C(f<(TC® C5^1 ^C^C^Si—“Plfil^lJI ^?IC® f’tni 

'»!cs{c^ ^“ij-’is^tf*r eicuT’f '^itc^p^i— va^ m^rnr 

'a^ c^ ’^&Ji1-5f?i3s-w5fi-^n5ii csif^F >i^ ^®:- 

'#1^ ®«li ^^ciR?r »?il ’p^c® *tTc?i5r =(11 

TFC5I ^a’c^f!! ’f^ir ^^^l->]5!Tcm^rsi ^^9 <1]®? ?? 

5(11 ^a ^«11 c’rc®! esic’r sii—?ic®—sJTC^r® 
^t^rcJi^ c^f-c^ ^in—‘‘f5Tf^?iT»f i ^»ii 

"^C® C^ 'Sls^nic® ’I9’l^®1 9 12|^1»I *>(t?[ c^t 

'5(?(nTc®t “f>ifl’9i^c5[>(” Oft?! I ^r?T c«r ♦ffsfatc*! *at 

^#!^®, ^c?! c^^ nftisitc'ft ai^g; ^C9 nc® I ‘‘c’^^h^9it?r 

vaf^C?;'^” &]TC^f^® ‘‘inner structure of the piece” CW 

U»? tos) '®t’ ^^1 =i1 ‘to?[T’! ^toisi’ ^C® 

nra ^1 I f®5 





'9t^ 


^'»I1 wl I cJir^rfsT^ c^ft^ 

i£tc^t«rr '“it^ (nic^rr^wfis^—« ?#5 

«frTfW7 I C^f^fTR •Tfn-^fT^ 

^5M*aFr® ^5fi c^f^T^t’itfS^ cW3T^ 

?'Q?t?r ^srmn c<f^n c?? i c’fiit i;f73s ti ^srl c»ic4ii^l»<lli><f 

^r5i«, 'sfifp 'sffhr’i 5ji ^C5r—^Jtwf% 

c’fTR ’iiTsfi ^c® ntc^ ^111 ^«ttf5 ^ri:^ ?nc»i, 

^?r, 5ft^^ c^jc^fT^tJfl >« f^5tc?r i 

trru^ >6 c’lusiT^T^i'nr vii^ i 

c’lcsrf^urr:^ 'sint^c®!? ’spa ctfc^f, 

viif«^!:5j c^ c3^^-f^'5T’t ofti ^Br, caf%-f^®Tc’f ®nf 

<£j®T^ lii^ ctf«ti I 'Sfsfjtn^ “ff f^t'Sif^ 'B[*p, 

STvr-itc? &jTcBff®? «f«pt?r-c®«r JT"ptc^ c^ "siTcmpsii ®ti^ 

cHT^RrsTc^? c^r® *frnf i 

^"iil ?T^fl—*4^ caj^-l^’f ctf%- 

f^'Btr^t?! irr^> ^?r:® nu? ^n i '^^oT’t’P Sitcwf^^r 
"^pc^ic]^ ?sn :— 

(«P) (i) C^Tsrr*! (chorus) 

(?) ( unities ) 

(ti'i «f«(5r i£if5iBftc^?r5 

(’T) ’TfC^TF® STtC^f® 

■(«) 

< 5 ) ^ 

(f) c®TC^^ 



T^7{ caf%-*tf95?f 

f^wc?^r t5 ^l^*Ttf5 5fi I "^*1 c«^-f’r'5Tm f^cn’^ 

’«1?’ITC? C^ C^ csr% ^SJTl =!FC1R f^ I (TO 

»f?n Tf^— c^csi^^ STTi:flf% ^<*111 vfil csf^-'R^c’f? f%f^ft?i^- 

W5 ( subject matter ) i f%%^— 

(^) C^^rTf'PF (^) (?f) »lT»lTfif^ (^) C^TC^I^ «I'ff% 

CJ^%^^ 'sT’f ^?[1 I 'sf^fjT'T'P 'si^tij^r ^;rf^ i 

CiSi^C'® (5T^ 59IC^ if1 I Ijtcwf^'® C^t C^' 

4t«<T5i ^c'® *rfr^, c>i^ c«% ^?i^i 

I tnc^r®]:^ '5fT5i^rl— (^) f^i'^HfifsfT^ (^) '^- 

«f*(T5T (’f) CMlR1-«tS(tsr (^) ^«.Jlt^-2tsrfi? C3S^C'® 

ntr? I c^ir® ’Itt?—Wonderful,. 

5^911 Horror Tragedy, 

'SKf? 5^911 Pathetic Tragedy 

Heroic Tragedy ( ^fif'S |jTC^f®i:'® ca*! « ^*5 

«Hffi'® '(tTC’F ) ^1911 *ttC^ I 

'5!T*lT? ?iC^f ^^C9I 

nf?nif5 nT^1 nTC^i :— 

(^) f«fe— 

(i) ^1 C*T\lllTR^5f?f ( Mythological or semi- 

mythological ) 

(^) ^1 ( Historical or semi- 

historical. y 

('S) (Social) 

(8) ( Domestic ) 







(«) ( Biographical ) 

(<») ^f^Tl[f5[^ ( Fantastical) 

(1) f^’^?-£|«(t5( ( Wonderful) 

{k) ( Horror) 

(«) C*TfP^1-5f«rf^f ( Pathetic ) 

(s) ( Heroic ) 

(’t) 

( 5 ) ( Religious ) 

(^(Ro man tic ) 

(o) ( Ethical ) 

(8) ( Political ) 

(i) ( Tragedy of passion ) 

(^) 

( Tragedy of Ingratitude ) 

(<t) 'siT'SjT^TSST^ ( Tragedy of Ambition ) 

(n) (^m5pT«f'C®iT'*-c5iT^-3fT««»i^ )—Sntwf® 

('So) f^ ) 

*1%, >i^®r 

ftc"! «JR:57«—fi{«(T5I^: SitjB f5f9(>^(| ai-jp^l 

iSf^«! ^C5!f I C5f^^, ‘f^f%-3S55’ tlTCWf^C'® etff^ 'Blf^95F 

ntc?, f^i ^ 

^®f—“Tragedy of Fate” I ’'•IT 



^<11 ’^IC^ ^91 9t^ I C9 

birPth, 9>T ^fpt^ <49^ 

SC8W cas% f^t'^ caft^fs 9*1 ^9l »119^ f%5i 

f^»rr9 9rc9t carl nft59 ct'q^i i 


*lfW(J ( Epic) 

^J] Jf5j j_viif^:^9j 'St’lRT:? I—>^ca!9 ‘'5(C«fT9%t5l’ 

aiift9TCVi9 aiai1C9l^ ’I'eJ^t^ fil’iar 

af«Ti:^ I ?IP5-9sfT®tl?f '^itaral ( ^*fait9 «rtf^C9 ) affw ‘'»l^9ta?’ 
99ft'® ntf9, C^Tait9-9fp® '»lta)9l 'Sf^af’t ‘9flllTr99’ 

'sim f^t^ *rff9 I <ilf9:^&J»f 55T’IJ9T9 Pllf9t»ff99—^19 »ftait9 
C^afft^il 9^91 <il9*s ^f^t9, aftapTff 9, ^^f^f®t99 5jtt^f®9 
9t®1 9Tf^,®fI f9t^9 filH99tPf f^t9f 4t9t? I ^ C®1 viif^^sr 
SrftBff%-9yt9f®9^ <g}99 ^^919 9’9. ai^t9lt9]9'Q ^99 f^f9^ 
4f99 f9m 9C9t^9 I 


v/ 




(9) 9^t9J, tjtt9f®9 9t®t^, “f^9r9 tf9t&»f9’’— 

"imitaion in verse of characters of a higher type**. 

^9) (trrtlf® ^'99T9J); 9^9997-af9l9t9T (narrative in 

form ), '®t9 ^fBt9 '3^:99^ 9t^-9tf^r®^ 99r$ 9t9 I 

'^’f) 9<t9l9T v£l9^'399 ( employs a single metre )—*f^t9Tfw 

f9l>T9*^ 9?rf9Tt979 ^9^ ^ 91 |9f | 

1 

'"^(9) 9TT>t99 9r®t^—^"It should have for its subject a single 
action, whole and complete with a beginning, middle and end. 



It will thus resemble a living organism in all its unity* 

^rf *rr«% uhttr^ c’? 

»i5fif ^c’f ^ 

’®TC<f? ; «iT9 ^ 

(single action) ^ C^ ?[^ I 

C?T*It^ fHBl—“All other poets take a single hero, a single 
period or an action single indeed but with a multiplicity of 
parts". ( Cypria « Little Illiad—) 

(«) ^T:wf^!r (5) p (^) ^ftar («) ^5^ Tt 

( 8 ) fp^i (itH '« pi ^T?) I 

(i) ^ 13 ®! (simple) (?) wfB®l (complex) {<>) (ethical) 

( 8 ) 353 «f- 3 ’Tf^^ (pathetic) I a'SR, 

^iksnr fwsF f?ni %?[—‘3!?F«1, (pathetic); 

’fkif? R’f f^C?—^ 16 ®! (complex), '®tC 3 ?r f^C 3 
■= 5 ^^ (ethical) I 

J(^) Imcff®?; ^"rr®r 5 T 3 —in the 

scale on which it is constructed"—( XXIID ) —(in their 

length—V ) I bf^I-'ST'nJfl ’T'^C^ ^TC’t 3 ®n ^ 3 ‘s 

<f 5 l (the beginning and the end must be 
capable of being brought within a single view.) 

WT 3 J 053 ^ 'sraTH'srjnr '«r<t'«. 

(presented at a single sitting) 

^\5 355n ^ 5i11 u^m^j f^»tt»i *ftcir 

c^3r, '51’ 37 W1 

^cTrn ®iTk«F 



^sfTm «F?rT^r ^c^T’f c^t i ^T^nir 

ac^f sft^c^ ?in cjf€?i ^i—‘iif^f^>r 
*f*5T^'K5f—jqt c%rf[ ^1’ ^ti’aii’^l’l^ 

t’c^r (j^m^j—af^ni ^fcsi, 

^tcjf? >1^ ^5!isji ^f’t f^r® '®i ’ftc^ 

—“The epic has here an advantage, and one that conduces to 
grandeur of effect, to diverting the mind of the hearer and 
relieving the story with varying episodes*— 
hfsiij, ^«ti ’ft#d3 ^T?T"f I 

‘Epic has no limits of time’. 'st^^fTn "si^^T^TC^J 

'5it?f^^ ?1\5 *t1C? I '®lt C'®1 

(epic structure) ^arc® “One with a 

multiplicity of plots” (XVIII), —“In the epic 

poem, owing to its length, each part assumes its proper 
magnitude*—apc?!^ '®lT?sf® ^ istf f® 

I ctfc^ '5iT'^t9 

"higher form of art” ^!:?r <m\ ^TC^f^cap C|t& 

«{a?T«l w, CJf'Q?! ®1 

apuc® apc^ic^ j. 5jTc«ff®?r f^ipc^ 

:—^1 ’if^sitfet® ®T’I ^®^ ^1’ 

carf®TW^ m ®1C’P^ j, 

^t® 1^1 I ^fSZ^ '5ff®W®'r?l1 
5^;:^, ;j»f ^lirfWC^f ^PC?[ I 

«lf®5(C^I1f ^T®1 ^^C® S(1 I il®9K 

c^t ^tc^—ait?n jjt 



nr:? ^n •, 

»5f’>85rt^ "iFt:?—^Tc^r? ^if-«^^ c^t?? 

vrr:^ ^1 \ ws^-^ i 

(?p) '5(5f-^> C?5I^ 1^?, TI^W’JJ-nTC^^ IfTT 

( gesticulation may be equally overdone ). 

(^) ?»I «lT^Ttf^ 5fT? ; *rfV 

(^) ^9'®'®? I 5I^^K9J9 ^ntJTR 519$, 

5iT^c’T9 ^9$, $’rf?'R c^% i 

(9) fC’tf'Q SfT§95 cm »f^9 I 

(«) f% fV 'srr®^{C9 ^'59^ 9i*tTf%9Tf%5 

( vividness of impression ) "^^T^tC9 59 I 

(5) 95f-Tl•^^9^^5r^9 ^3'$T'Q C9^ ; 9519*1 

99f^‘'ir^ 9C& ( * concentrated effect is more pleasurable than 
one which is spread over a long time and so diluted.) 

'«r95<il9 :~“Tragedy is the higher art”. 3sr9j^19j 951^91 
55icn^1 ^95191 Jjicwf® ^9'35®9 f^^-erf^55l9 9*1^ fV 91, U) f^HT 
»f1C?fl59l ^9l9 2fC9T^9 91^C9i« ^995l«t ^91C9 ^| «ll9l:if9 
'sim 9^95K9J9 m‘\ f9*fT9*l ^1 I C^ C9 ^I’P*! 

f9C^1 9fC9C^i1 ^1’ "Sllf^ $nC9 9l%9-isf|:9 l <9919 

Vi|f^&:5r9 *199^ '5I1t^l55f1 C9FCa5 «fC9i 9591 91¥ 1 99J^i:’r,- 
<99191'^C’f, 951’P19J 99C^ C9 ^HC^TTRI 5C9C^ ^19 *lf959 Cif'6919 
C5^1 9591 9195 



•«<»3 


G9^{n’ 1-^^ 

fif1^ C^^Kl-’IC’f ^’T'v CJRt^lV^W ?lT^ ’I^sr^ 

W1 c*f:^ (urc^ ^'iiT's f[v^ jjcw cn 

-1?Tt:wf% 's? ’?!’ I 'ii^ fl?f^ *af«=fe&3T-t^c?rf^ 

—^srf^ ^t59TJ I v£if|^&3y-%?T^ ^ST? ^nr*t t®fc^ 

C’fcsr cTr«fi ^tc^i:—(’?) ^Tftr®j? ^*t%?r, (%) 'sTfeftsi^ 
si^’Ft^n—etf^ ’T5^c’?T«f (’f) ^^iJiT^r 

( histriones & vagantes ) 

^r*r OTIC I 

(<f) ( ) Vida ‘Ars poetica’-STCT? (^t^« 

^T%5r5 ‘viifsi^s’ ^ipT’P'Nj Tit^iR circ«r 

'a cTft^-'5}‘i firnr 'siTcsrfBJrl i 

■si^t’PTc^iT f^. ^•TTftJi’ f%, f5p \rfir >a (sw 
rR 'SftcsjTRl sPC^STfsT I C^fsiRC^I ( 54o4» H: ) 

3^^s1 ^T’c'®^ C55?T^’i-5g5r?r 

»rr?r'n ‘tt's^i i si^’pt^j utw 

^t^ff^T8fR?r «ii^< <2fff^ fTfl ferf^RTc^j? 

’T'fsfl I ( Trissino )—•ft^l’T, <fT?I«fTi:’F, 'arT«[f^^ 

f’PlS f^f^'e STf^ar 

c?t?(K c^ R-c<Pt!r trf!:^-5|T&RT7 
■f^R ’i^'s I 

f5I*&i:^ ( Minturno) JT^T^tC^? C? ’I'V'I flC^lRsi ^af^^c^nr 
|jTi:«ff%-?WC‘f? ^5^91—^Sf^TUT :-Epic poetry is 
an imitation of a grave and a noble deed perfect, complete 
and of proper magnitude with embellished language, but 
without music or dancing: at times simply narrating and 
at other times, introducing persons in words or actions; 



««* 

—‘CsiCSTTStSfl” Cf«?! I ^1 

cir^irl i 

: '®l«ff^ ’fT^I^^ 5ft&I I ^^T^CWC*f, &ITtwf^5 '«l!^?Ii*r ’fl^- 

5rr^^ c's^i cTf?ti cif^f—c^t?i c*i^*ftcir i 

{>«»») ^T&5!p«fTfsf cft«iJ( I 

'S c^ic^rrgw i “csju^rTstsri” 

Tpi^itfgj ft?T^ - ’fTJl^'^, 'siT^fR^ '6 

‘f^r?r9t>i §f5ji’ ^£i?i" nc?f ;—^rtc^f%^(—“a 

cruder and more popular kin” (Dictionary of World 
Lirerature. ) 

C^fC^rTST^lTC^ SJTCwf^?r “plebeian relative” 

C»lRf^ 'srcsft I 

■■^^T"ii:?[«( f>i^i^ ^Ti%i:^ CiTs^fl :— 

(^) CsrcsiT^W?—“song, show and incident prevailing 
characteristics”—■JfT^f, 'e ^§Jf1 I 

(«t) ^^5?1 Tr?t1 =^ll? (“undue 

insistence upon incident.” ) [ ] 

(^t) ( ) = havc nothing or practically 

nothing that makes an inward appeal—— 
“stressing of spiritual” «ltC^ Hi MTC’F Hi ^1 

^51^ (itTC’F ’1^^ 'hT’i^hh *it:? i CHT:«it5(Hiif ’I’l 

'^TC’F, hthIh^ « fs-^i *ff5Htc‘i «rfc^ hi i 

(^) 'HHSI HT^C’F ‘CHC5ft5f*n’-^»I^ 'HT^^ “Q C^THl^’F? H^Hl 

Hi pfsar «ITH5'C5I^ CH HfkH' ‘CHC^H^rnl’ H^C*® ^H, 'flHHC^H'HI 

c^t I HJT*IT:h ^H” ^THHJ^HtH ’1'^H^I (inwardness ) 



^vtl C universalness) WC9\, C^TC^TtSl’ll-’!?®!^ ^Tf?- 

»(«am «tf^«ffJ?:Tr’fJ-‘It is then some inner 

quality —the stressing of the spiritual as opposed to merely 
physical that makes Tragedy out of melodrama and Gimedy 
out of farce”. '5?:<[ inner quality—I C^T<(T^r 

25 nr ^tc5 c^T'^itk c^i 9ntiii 

^=inif ui yi^ij5?'5T:?i Jn ^^z^■ 

nr^c^f, '6 c5fC9it5TsiT?f ^J^ i 

'4«iTcsi^ firtf nrc^ —^cf'e— 

IjTcwf^-apsfTnl ^I'if ? 

Jjirwf® ^c'® ^ f% wcsit^r^ii ? 

—^Understanding Drama >SfC?—'6 f^9rstjl5{ (2i?tf5 
■siTcsfT?^ cff^rtr'® c^ll c^j 

CTTtT^ C’lCSlTST^iT^ C5IC5I ®1’ Jf?, C^ C^T^I ^^”31-^91^ sit^« 
‘cjic^iT^TJiT?! ^z^ cJicsi c^:® nTC9 c-sicsitstsii C9i«rrii 
C^Z^I^UI ’1'®^ I 

vifin f^C«fC^9[—‘We should however, guard against seeing 
melodrama merely as tragedy which does not come off. 
Tragedy may fail to come off and yet not be melo-drama. 
Viz. Dr. Johnson’s Irene, or an author may aim only at 
melodrama and what he does may be good or bad melodrama. 
CTife ’f^tl C5t:9lT§t^1 "Sl®5 ®fTr®—«il?r ‘physical”, ^Z^ 

“good atheletic contest'-^ii? ’TC®! "excitement* tension, 
suspense for their own sake” “it means 

nothing”. 





in order that though pity and fear of the things imitated 
such passions may be purged from the mind with both 
pleasure and profit—| ] fsi'^ 

car^ [af^j c^^%c^ ®T’f 

(i) { bucolici) (^) (cpici) («} 

(heroici •= life of a single hero in noble verse) 

(unity of action) '«IT=!F1 51^ i ^T?(®f 

'sitnf^ 

•il^—^Hr '5fT=^:5f ^?[i?1-felf1-?[f^« (imaginative history ) 

^<5ri ?p!:?i, 

TT^J'Q I 51^^: ^i^t^T^j—“many actions of one 

person, one action of a whole race or many actions of many 
people"—*ffr9 I 

st« ’iic^ I ^1’siif I 

<i5J?T?r w f^m ’It'S?! 

(Boiardo)—“'e?l?TJTC'Ol 4t'5t^- 

'8itt’i^ 1 ^C5T *^3! fq^t? 

^?C'® CW I f^’tf’lC^I (>«8tr) vi|f^5^&51- 

w^z^ ^c»f 3i^‘s 

C?t^lTf« (Romanzi) 955ftisf»ir^ 

(bastard) 'STC?? I — 



%Tf%f^ i Ticw 'flf?^- 

&C51^ ■sil, ^ir liic^caf («f) 

^t^>?l^-’rff^'5] ^^t?r 'sic^ ^'^ 35 ; 

• c^z^ ^9it?r c^U c^ I (’T) ‘wTsrtf^’—vfl^fS stwrf^ 1 — 

The Romanzi aim at imitating illustrious act ions in verse 
with the purpose of teaching good morals and honest living-* 

»rsi38 ■R^^^r^inr 

^iiT? «Jff^-cscw f^rarf?!^ ^Tai «f^f? 1 

‘One action of one man’ ui^ •TT'*f—), 

^’T^T*tJ—‘many actions of many men’— 

5fT5(—‘many actions of 
one man’—v£l^ WTf$^ ( ^T'Q5ttf*F’Ft9I ) I 

cnc^r^ cat^ I 

C"»tC^TtH. «i\^ C5|1 ^U■^ I C"^CTlf^ 

—^Cu, CaT^fT^^P «fTfr5f f^a'SI C5IC5T U!5I^ 

at^iTf^-^Tfl'®! ^Tai jf?— 

^tc^j ‘organic unity’ ; ^f^^ti:»i ^1’ '*t1T^ sfl I (2fC^)^ 
^TC^N nc’F ‘>^^7’ ‘first essential of every of form 

poetry’. fa^jT^ C&Tac^TTtC&l &ITC>[1—^l^T’Ft’TJ 

caTsit^-^tfcc^j^r Tar'S ci^^i Tua^ 1 ^tCTl T«t1 

5iTJir'5 aTf% ca T^^Ta^Tai 'Q cti^it^t thj, Ttajart 

cq<p I cai^iT^Ta TTJfa ca^ ^ta faaaa^ ‘i^a^ aa- 

hfsrwja arf^ca 1 caratfii-'^a's faaaa^T« ^^Ti-aafa^ 
m caal ata 1 a^TTfa &nrai aaaa Tar^ fara, ttct ara 



«<»•» 

^ <sii 'ii^* c?f«tc?c^si—f^cu, 

■‘if^j’ I—vS’P -^^J, ^^tf-CifT ^1 

I ^tt^T f^?[ -Si^T^ 'IPW^ 

^?T^Tu^H f’;^r<^ c^rn ^rn^c^il’lj i 

*i^) f5(C5 ‘ll^sj^’ 

I c^rnrs? i 

(M) '5ff^ (2jTftiT ^1 ^ I ^5(1% <^t#l?{ 

^TiT’p 'S^N ^f%'Sft^^T ifin fffr$ c’R^ 

«[(ffE;f%^ ®‘mn w'® 

•C?<tTCJfT? '5J?r^T*I «ITC^ 5i1 I 

{^) ^BjfTsf%5 51?'^ 'Q ’ff^^ «IT^ 'Sim^ I 

BjTc*rl ^1 '^f ^ I 

tJTCJII t5^ I ^T5^P « 

»i"p(r^ ^1 sf '^ti:^ c^*i f^l «f^T«i I f^f^ 

■sr^T’PT^J 'Q SJTC^r^? ^BjtI ( actions ) ^C&, {^« 

tl^vfT?r «t^f% ^^fNC"f ‘ii’P =1^ I ^^1—'S^I « c“fT^5(1 m’tT? 

's c"itRl wllTi:^ ^t'<j i IjTcwf^c^ 'sr^tj 
f?rn^i:?5 ^Tf?5fr ^n CifSi^l ‘under¬ 
taking of lofty martial virtue.deeds of courtesy, piety, 

generosity, none of which is proper to tragedy’ tJTC®f®^ 
i£i?r^ ?itw-?T^Trsi!rfw «f^fe ^ceie f®"®:? 

I SiTc^f®^ stTW «T»i '5ff% 

—‘must have the very height of virtue’—ij’^'T CJfH 

•CrI»tff5I '5|f®-®tC5in I ( C*l^ nc^, 

Bjtc»il f^«tjT^ ‘c^?pwTc»Pf ^^511 i) 



aptw'«l<9rc® 

C?5IT»}*1 ^C’f, ytc®! ^1 t^3fC8 C^tlT 

5n ^'6!it jttr ^Kl, si^T^iW «rt^ «igrf® ;?fT— 

«iit«rr^ ^csfc’p 

nr^ 5(^ C’FT^ ?rC9ri?f^ l g*tC9i, Plefedc, Ronsard i2}^<!f 

to "sm? c-^li f%'« ‘iiT«( ^ f|»r 

^t5fl ^n’ I ^5 CpIi "Franciade” Cl? 

*fta5( I '5t?i>ai 7 (% c»t^ 5^1 ffii’Pl c®iw |. 

^Tc'® c’istsf 51'^ ^sti *tt'S^ii ^11 

^^3^r'8'e ^«t1 ft^1 'Sit? «tT«?1 Tf? =11 I Webbe— 

?C5r:f!I—^I?t^t?T—^‘that princely part of poetry, wherein are 
displayed the noble acts and valiant exploits of puissant 
captains, expert soldiers, wise men, with famous report of 
ancient times.*^ Puttenham—sr^t’iFPrJ—?t«n-'»I^t^T 
-5t'ff^? tf^?t»t~>ii:sf c?f?^-^ncir’r5l—c?t?ii «t'fj%? 
lii?^ »rrf%^T^sr « ^?st^s( i5?p^? ?^sfi ^t? 5ic*fi 

I ?9l1 Tf?91T—^<*(1 I 

'sitc^ftuirf? ?'?T? 'siTc’T, «ttf|Jr 
^rtf^nt^anr 'siT<r»j^ i 

'8itsr¥tf?’pm ^1? f?’^5iT'i( ^%T«t 

?r^^t?7-si^*l to*t ^i:?i:f^r va^’t :— 

’T’tol '25tis:?'i Jft??'? 

?Tfn ^c?tirF5««rrft'3): 

^*fT: ?1 



?f»Tl ’frt ^TfWf^: 

^8St5lT5^?5f 

JTff^WI ^ifl 'stlrf^’Vl I 

^ItSft^?! ^^C'S 

?'f2[?trjrf*f?r5i-5ig^i![tif?T5f?j 

jjTc^tnw 'srff ii 
^f1 ^t?i ^1 

sflTT'S »IC<Tnrc«r=S-’P«f?l1 il 

^311 ^t59IT 5r^«|-f^?[in‘1 ( Descriptive) 

Prescriptive <$151 | ?l^«FTCTJ?r Cif^ 'siT^^r 

(m ^<iIT»f^?r i£|^5f a«l|1 if) C^Ft:? »1W?' 

c^t I 

(i) «t«t?i I '5i<t<!. srtsi 

*'5r«at^’ ‘*f§tB5>f’ ‘^B|T>f’ nf^«rr^—"Ji’f” i va 

®w*l (Si'iit’mjr ^si-Q i ‘flt 

c*n:sT prsicig i «f'5l5T 'e “Book”—«t<(itii Jirst^ c^ic^ 

^Tsmf«i, ^?t?r «i‘*rf?r ^jf^ap^r ?c? 'eiT:^ i 

irrsrf?c*m “tT'Q” *w 

c*ffr?fB^*f—^8 



I Ti’ crr’^p fsf^ 

(«) “;^Tw” I '^tvf, fs « KC^f? 

'»ic5r?p& 1 ^551 ^ <j«t^ ’fcg f^iPT^ ’f^il i 

?t? «fTC^F I ^^Sf—(^) ^:^iT<rr5- 

’®‘(Tf^ 'sf'sft'v c^r^Tl cjRTi'st^ c^■^ ^1—^c^rfirt^ 

'S'ltf?® "^1%? W1 'ff^nf'35? c’Pt^ ^jf%5,—5^1 ^5iS||9iT*r5 
^1 ?? I *?^u?rT«ft^ 5psFl f^ft^'® 

?n:»i ^srrfS^ ^jt’fji '8it?r»ii^ i OT'e^l ;— 

C’??Tsi f^’^TB^tc^il ^c?t>fTc'gl i 

i I ‘'5if^?|!^^’—'5[«f- i2j«i|^yi1 fScer ^C?R S(1 

^ I “5i^T»i'5”— „ ’'Tl ?Tr=is 

ntc^r ^51 

81 — „ »c’l ^Tfl i ] 

5ttic^?i c^ '«*I^Tf% '®Ti:^ 4fii=fefec9i^ "of a 

higher type”^TN "must have the very height of virtue* 

>!t>iTgi ^ 5 ^ I ‘^tcifTirrs c^r 

^Z^ *f^CT 5TI^ l 

sinc’p^ f^5t^9iT*T 5T9iT^ ?rmj i 

^'^z% '®'4J <R, 4’p^j?'s «Ttcir, '«rRT?r 

nr:-? i c’f^R =iT?^ ^r® mnfjf, c®Ttf^ 

^”^atwr5«*nt^ ^c® ^fTwj? i 

51-RT ^® ntn^l ®1’HI—’l<^« HtH¥ 

1^ <rrt?H 1 Htnc^^r »f'^ 'ii^rrrH Hjt*r^®^ i 

(«) *?i5—’JH HT«rr9*l 





*4^ c*r '®'® «t¥t7 1 

5t? «t«rf?, 4(^n i &jtr»n 

1%^ ^r?iif5( I ^ «C1TR1 ?p?tt c^ si^^njir 

'fl m] ^rfcsf^f^ I “’j^t?- 

•ft^’nt^TJiTc^ic’fT^ft «i<T«, '5ifr ?ri «i«ft5? 

■^GI—>5WK, ft?, “tt^ « ?s?PC«t? ( ^?'C‘1T^Pf, 5t?Ft? ?9n '55Tr^ ) 

C?-C^t5l I ^T’^C91 C?«rl ^TC?—(i) ’jTt^ 

(^) (>9) (8) ’f?p‘i?iit^ I 

■■“Pathetic’ v11?*n Ethical fT^T€ '»i?r ?i:»l? 1 

■sift ?»! '«(w-?>i f|?Ti:?, 'mn ^rr^pi ft^ c^ 

^Ji-hf^aFJ'Q '5(?9^tft I 

(8) I ’l^T’yTt?T'8 *fsp>lf^ 

'?5[C9r—?ri5T?fTc?j? (^+4rf%?5 

+ ’l'»+f?5l^+^’t’T*55f^ ) I “The plot 

.manifestly ought as in Tragedy, to be constructed on dra¬ 
matic principles. It should have for its subjects single action 
with a beginning, middle and end. C^lT^ ^8I1, 'Q’t? 

•jnk?t? ^c?T^«Tc? ?^ ?? f^sn, f?5t1 1 

f??5fl5? fitf% c«rr? f?C?C^—“The poet should 

speak as little as possible in his own person • • W. 

P. Ker ■sii^"!?, ^ Epic and Romance arcf'9, ^£1^ «ff^ 

"srlCFl —^“without dramatic representa¬ 

tion of the characters Epic is history or romance, the variety 
and life of epic are to be found in the drama that springs up 
at every encounter of the personages” ft??— 



’‘o^n” 5rt^’?hr®T?r i2rf*M%- 

I 

(«) *?ai ^ I ^ ^ 41^ *ftw;— 

5 I 

"^1 ?rFJfi 5!Rrc'5 'ii^ isttf^Jf 

I wiTaff^ir ^«fi 3^^^ ^stl 'srf^t^ ’rff^j 

^*<11 

(•a) ’^3j—(^ff-'Bjtif-^pt’i-c^rr^)—I 

?T>R1 I 5ft<isfi »iT<V ^T»i5rf»f^i::^5 i 

Tt^JiTc^ 'sit’rai ^T^stc’f 'st’f *11^ %Tff— 

I ’v5it f^if^r’F ^z^'ts ^@11 I 

^Tc?i ^I’^c^r ^ «rt5iTc», ’fTc^I '5(tf5rfu®, ^Tc?rl ^Tm 

Tl cs(T^T!:® I ca^ PT? ^ifn' '^t^ >4'*ff5r^F 

4tT«(t?r ^z^—y!\ ^fstt?r c^ ^rs f^f^w 

*rfaF-'*tfi?^i:T 1^f®w ®'^«t^i f^n ^ ^^z^ ’trcsi^r 

Tl siHc^^ ^iTsfjcsr cft3;i ifl’ffS ’itsfsilir 

c»f^c^ 5C?r I «ff^^tir ^:«tl 

>rr^I ^C ?—m Tr^—^It adds mass and 
dignity to the poem" I 

(i) >i9s( ’^—f^rc^f I 

f^<f«t 'Sim^ (^) ^t3 («f) ' 2 (T<in(?t) 

(^) ’^tr^i!! f^i, ^'!.r^’iTr viicjf^ c^ c^T^f i 

('silxT'e *ttcir) I ^^^\ —ii&1 I 

<211^, •rwt? ^^f5[ttf*f—i£i^ ^nifS etpEf isit^j^ ^ 

^ «rfr 51 c^T^ c«tc^ ^rg;;^ *f%—^T?r*rr^ 

—i2tT? <2lTf^^ ^C3tftj5f II A. W, Verity * Para dise 



Xost’-viRT —^The invocation of the Muse 

is an epic Convention I -sfill 
■^Vs ^ I 

(ir) (fS) I »l^St ’iC'sf ^ 

'5(^JitR 'srar w® 

f^?i f^c® I ®r^ f^^r^nr 
^jf®apil« c^f ^1 C?«t1 515 ; 5(1 5?5R1 ^ ^^5^15 ’T‘^« 

’i'®5 I ( 5C5jc^5r—®C5 C5 5F«!t1 5rf5T 

'BIT5 v£i?rf5;{ ji««!>r:^ mTwj i 

(a) I 5ftf® ^ 'Stf^ 51 ®C®tf5^ 

5t5l 5T^ I 5^11 5lf 5J, 5^55:515 «lt5®JT 51 ^ 

5*^® (scale or length) i SjK^f®5 55T5TC5J5 5t<^ 
^^5 5551 ® f^5 filC5CW5—5^5n:5J5 ^5®;i 51 

5^51 I5'a5l 5T|—TJfT f55i:55 5^5 ^5«PT^5 5T51 C5l5 5C5— 
"multiplicity of plots"—•’?!& 515 ^®5 551 555151 

55C9lt 5^5lC5J5 ^®5-’t® 55^5 55C5i 5C5®5 I 5^15151^5 C5 
"mass" ^ "dignity" ^®5®: 5^5 ^c® ^C 5 —^5t 
fifpfil® I W. P. Ket 5^1^'e f5ic5:f5—"The action of an 
heroic poem must be of a Certain magnitude". 

( 1 .) 5»t5 5'f5l-hfw 5"5:^l 4 '5(t5®5r?f%5 

®5rc55 f5:5 f5C^*t 5r5«lTC5l «tt5f55 55® f55C55 5^1 

55C® C5C5 TC555 'SI®^ 5® ^ ®15 5C® 5^® ^ ^5f^J 

(variety ) 45^ ‘5Jt’l5®1* I C5 C5 ^5tC5"-“555t5 f®®5 f55l 
45fi> 553 C5*t vi)5!f5 553 ^5 ®T55t5 ^f5C5 ^5515'5f%5S®TC5 
5}®s 5fif5l ®1^5 515:55 f®5®5 5l5^ 5f55l (®1:5"— 
<55^5). fitl5t^ 55® fW55 5f5l ®lm ®®®51 *5^ 
■515:1^ 5151®15® 55C®—'51’ C^t ®15:® ®r C5| ®15:®" <2f5t5f5 



«n8 

<2t5f3i^ c*fi?c? v<i^^ 'Q i|*fpnr 

?r8 «itr^ I 

(>i) i£iTriri ‘5?m?!*i’—I 
(^) (^f) ^'g (51) (^) 5sig c^t^f 5f^ai—vilW?I c^-c^T^ 

tfi’FfB?! I 'Sif^ JiCif? I^TlfS 

?|i«1 C^f'S^fl 1 Vfl ’^3i'Q >il®1- 

I 

'®?p'^ c^f'Siil I 'a^v 

5I1—^ ^9[1 XBietfsf^ 5}^^ 

f^?il^—■si^T’i^iig^ 511:^—5t€1?r 
'3st^R I TllRJ, 5lR^ - ^f^Ri- 

^1 ^5|1 ^1 »ii^ >6 

^ipi:«i5 ^:g—51^1^ ^’?1'f->iTsic5i?. 

*rt:?T 5—«}lTRf?F »iC5f?i ?rjT% va^s fiiT»if^¥ ’I'fsil, c^ 

0 

5f>^‘|-f^iIi*IC*l ?lfif C’fTJI ^51=31 C^tC^ «tTi:^ C^ 
’i’raii—'STN? «i<—Ti^<2rr‘i’«t? 5i%ic^ »a^*v 

<£i^ ’5iT«nt? 4t^i"f >i?i^ I 

’RTHTR W^S *afi^9I ^1’ ^C?C53I 1 

tf^c§"t^l’c^ 51RT3 Sj^ st?tj'5 la^^ b[C*lf^^ ®l’l'*t', 

I 'Jr «t?fT»jc^ '5|R?1 ®Tc^ '?jf|c? ftr® ^Tf? :— 

()—’FRJ (; 

[ 9f’SF«l ] 

()—{^) *f^f9^T»i ^f^cfe*i?f *( 5i^«rr«i'5) 



()—(*) *R’r,:^9i atwfS^ f»if^^»i * («mi^5t 

ncff, 5 sT 9! «rff^ (?fc»t spTf^^T®! «rtirrf 

43T^ ’®rfc^’t ^51 cnt TT? ^1 i 

Ji^r^nr c5Tc«f c^f^l i 

^*rf^«ff?t*f9 C5^?—ifl ^'ifl ^C’T—t5 ctf’fl 

TT? ^ I ’I^>f’n-'«llTir"f {The author’s 

Apology for Heroic poetry and poetic Licence— 1677 +An 
essay of Heroic plays— 1672 +preface to Annus Mirabilis— 
1666 ) ui^ft Hobbes ( ’siTO^ ) 

Davenant, inPfC’fTf^f^TC^^ <2l»itw (5149), 

«T’f I c’fc^—'6 9rrW’— 

^ c^ «ftcaii?sii ^tr$ ^^T<2rr*r«T5 

I 

ai^rr^aiT^^ttni ^t'S I 

c^si^i '5[?p c'rrc^S’-'Si^tis 

«(f^ ^ '5iT^^«i ’T^C'® f^fi:?— ^<:®Tr ^?Tir 

•f«f nfs’ft? I c^-RTc^f^ 

Ti^T^u—I 

‘c«?ip«fTcarc5f f5i?itr?^i’‘ajf>[?i®’?rcjp^f? <aff®?r ^<(1^ 

3|1 I W^T^TC^—**'^**1^^*' '«’!* Ui^ ^ car^U® ®t’f 

jfsrrs^ (?r^i ot c*i^ntc«r f^-Q- 

cuTiTlf^ ’j'srtwTP’Pf’f? ^tr® caf% 'siT^'Hi »rr® i 



'JWf? 

?fp^ ^TctR ^crtnffJ I 

Hegel—The Philosophy of fine Art. 

W. P. Ker—The Epic and Romance (1897) 

W. M. Dixon—English Epic and Heroic poetry (1912) 

L. Abercombie—The Epic (1914) 

G. Murray—The Rise of Greek Epic (1924) 

R. S. Conway—‘The Architecture of the Epic”— 

(1928) 

H. M. & N. K. Chadwick—The growth of literrture 

( 3 Vol 1932.36. 40 ) 
’ft!:? 

c*i^ 'STC’I 

'SlTC’lTlS^n I JiSlTCBTSf 

w i2t?t ^Tc»it®5rt I <rl& 

‘‘the epos, in as much 
as it makes what actually exists its object, accepts as such 
the happening of a'definite action, which in the full compass 
of its circumstances and relations must be brought with 
clarity to our vision as an event enriched by its further 
association with the organically complete world of a nation 
and an age. It follows from this that collective world-outlook 
and objective presence of a national spirit, displayed as an 
actual-event in the form of its self-manifestation, constitutes 
and nothing short of this does so, the content and form of 
the true epic poem.”-(III Pages Vol. IV) I 





^itcsTf?^ fim — 

C^^fCJTl f|®i, 

CT<rmf5( I 

c^c’tfsr? *f:ir ^)T!ii 'sfTr^iTpsrt ’ftcn ^Tcn 

^trsTtRiT, I 

c2{»ffg^ ^R^TiT^r '^Tc^iTft^ ^c^cf I siiT^iRr vflTt^’vTR 
^?t"til ‘R ^t^1—sociology or 

archaeology or ethunology—'4tunf 

’F^rsp I?—Rfsj^T^ ^IlTfl ‘R 

virfH^” vii^^ ^'!|^jt$^ “R 'S^t^i'^ cijt’it^” att^n 

’PC^IC^Jf I “R wqw”, 

c*rtti!§” 

Rci^^i 'si^'t*tc?^—“R^ 'sf^p^iiiRf^ c’ttc?®” ^it^t'u 

I R^in, c^u’tcsr? 

c^tsf ^c?i«f I c^c’i^r f^Rf *fc?sr —4^«ri 

^Jj;^'35 Vi) fif®t»i1 <^*1 

^?r^Tg «(RT«f5[ ^T^C>!?[ C*!^ ; 'SIT^I^II 15t^—^^fFTC^^*T I 

cjf’fi ^ vfi?it?c’FTR[ 5(^t"tii cTf®j 51^^ 'sncsiT^’tt's 
c*fr5c^Ji f% ^11 

“R >iifn^” at:^5—fi[«!t;i 5i^?Fr?~csiT^^[f8 ^f5 ?f<ti 

;—ifi^pfS 5p«ii *£i^ c^ “Rc?riR^«««?’-4» sr^T’pKi v£i^^ 
s?ti?l ‘^if* c?«n R:^ ntni i R®r^«i 

“vehement private individuality freely and greatly 

asserting itself” | 'sjffg c? 

"•RlfeT^tR” cat^C^ 





c’TToifS’fr« 

mjTT?—‘f»i^5Tfir '®(Tr»rTRt 

I ^«n «t5fjTi5 f^'srn 

"f%^?Tffl” U^h ^TcaitP^II I ^ tr?' 

(’?) «tf^- 

fsFSt^ —“poetry which seems an immediate response to 

some general and instant need in its surrounding community 
—such poetry is “authentic epic.” ( ^« *js ), 

Bf’Ji »icF^5r «)C^«1 c«ic^—sr^T^T^j 

I “an act of conscious aesthetic 

admiration rather than of unconscious necessity.” 

^51 '=(Tir — 

'il I “artistic creation can never be anything 

but the production of an individual mind” 1 ^^^1^ 

^ilTs —Vi) ^ 

*It? ^1 I ( The folk origin of ballads and 
the multiple authorship of epics are heresies ) I ^T^J, 

'®iTt’t^ 'srfc^TFSfi 

I ?fT?«n 'STHf ui^l sf-nf«|1 

n’I'Sf ^:si—«I^T«I I 

—'5[*,-( «if^9 I ( '®T’C^5^ 41^*1 ^ 

Brsr-npfl&? ’^i i (uit 

^'RC*! ^311 «I^F C3rf<*f.,” ) I '« 

f^T^tf^ nT<=*FJ ^1 I 







«rfirfm «w?r 'srrcarr^^l—‘The nature of epic” I 
‘Rigid definitions in literature are, however^ 
dangerous” ^l^T’PTC^?! <^ 1^16 

’TnWI ‘ an epic is a poem which produces feeling 

similar to those produced by Paradise lost or Iliad, Beowulf 
or the song of Roland”—’in?lT®T^«r 9|^i 

^ c^T^t'Q’ 'sprir. 

'sr^ Ti ^Tc^i ’TTsKi ^T?[, ?r^ i («itai 

^911 ■sfSt^T^ G\t ^911 

v«5??Tf^«F st-jp*! <(|T^C9 j^ 9, xpt^; •Sf^TTT’?! A'\'Q ^tTC^ I 

^I?T^TC^J^ ?I?r ^*11 ^ ’if^’tffB ’FC^ ^®11 
I F5< JiT^fgj style of 

their conception and style of their imagination.” 

4^f5 fifc? C5l<fKs? 'S?P’f^?r 'Q 
^P51 '^3 Sfl I ^[^T’FTC^J ’(^5 f?!?[t^ ’FCS I 

«t5pif ‘^t^?l’ ( real) 5;1 j 

5ii nT:? 51^; 1^1 c^ ^Tc’Tjrnc^Tf’i^ c^\?nf^’F 
c«itc^ c^ ^?r, c^ '5(C’1^1 I 

’il&ill fs?:? C9i«{l '5IC^!P ^t^J—5|1 ‘<1J’5J- 

5?^ ’Fi^ I ^r^Tt %'« 

^-nilt TRCMJ—C^TJ? 

^ fsiu^c^ I ^1’ C?T>T—“It will tell 

its tale both largely and intensely.epic poetry must 

be an affair of evident largeness” I ’igil 





•Olro 


f 

^ ^itr^F c*?® ’Fa ’tta ‘big’J^c^ 

^ I 'SIT? va ’F^t'S ?T<fr® ^i:?--‘It is of man and man’s 
purpose in the world, that the epic poet has to sing ; not of 
the purpose of gods.” 

f>i?iTra ^rc«fj c’pTji fF«l c^t 
swt'f? Tfnirc^ •’t^’5? ♦ftr? I «rr>nii c? ’prar? ^ 

'JC’nfl, (Pr ^TUpft^I ‘n’tTa ♦rt'S?! ?t? l ‘large ui?^ 

intense’ a «a’F’^j:ir ^T<IT? cpil C?sT«tt? ? 

’lT^srl->rf%W ‘si^Taj? <IT?1 '5lTl«TfTJ!I1 

’tfm w ?ff 5 JlT<’I iff? « ?Tniaf 5 lt!l ' 8 ll} 1 fetJ| 

?i’ 'sT’c^ 

’ipfnrn 1 ft? si^fFt?! 

^ejiTTrs? ’P?i” <a?t car^? ?rf^ ^5:11 "?t^ ?Rt? 1^?1 
ia^f$JT5f5j CJr*t'il’Ff5 'slt’TSft? i?HT?a 'sitn^lT?'»lf«®’5tC’F 

?J'5' ’Ff??1 ’'STI^TC?' 5It?i:?? f5?^^I ^IT^^ ’Ft^ C^Ttsi 1” 

“ctr“(?ft: 5 i? ’Fc^ ' 5 T?i “|?t?l ?1i[i ?R1 ^t^ta 

c’FTJt ?jf %5 f?i:ii:?? ? 5 ST 1 ?f 5 r?i ?cjt ?? ^ii 1” ??l 3 Jrrtit? 

■sj^T’Ftni? «I2I^5I SfSF*!—r —“'SIT^f^’F OTsf 

» 

’Ft:?!? 'aJi^ ?Tr’T?^l c??i tt? ^11” “^t?! atrfNf ?nca 
c<T?'^<n:'®j? ft? si^T’Ft? f|cs[i{ I ^Tf% ^ c’fc? 1” 

cf^n ?fP 5 ?fl® 5 tT'’t vaf^>F”*'a? ?*n^ 1? siTf^'hJ ®i’W 

'srfcmMi ’Ft?:^ 1 

?T:’ra! ‘^I^t??J? ai^t)’—'BiTcsiT 5 ?I 1 

f»fc? c’fT<5Tc«t ’T?T’Ft?ji:’F ^*1 ’^c? f^i:?c?^r 1 

‘«(siTf?*rra*l’?'® ^T’FT?7’a (f^§T?tf? uifif?! ) ^T^?1 

c?a <rff??f ?a—?t^iT?*l, snFT^TTT® la?^ <^1^ 

5 T??tf^ a?a «ftf 8 ’Fc?i:fH 4?^ ^rfcn 



Ob-i 

Tfw—'^n*rf^?iTii 'siwi^-iijf^r^s 

4’?^ ’TC^'e—■Rffcf” 

«i«ft<. c«f if’t ^iTsf’j-^i^rti:^ '5i|5f5?i c^ 

fe?r 'btt^I *ft^ <tf8 «iT?r ^^iiTn sil i 

Tr®Tf^«F^’ ^1 'Sitfw TS[?t^Tnj?r wig's?! 

«nri ?rr? ^?Rn5i'»F®tf5 |l«f 

5|1 I 

JTT'eJf^’f 4^fS wrrc^it^sft?, ?i?T5Ftnj^ 9i'SF‘i 

4^^ ?i?fT«frt5i^ C5^1 <2t-i*>Ji^?r ?iT3!n mn i st: §l^c«rTsi 

c»isiis« ?i?THT[--( c?iTHT5f-^«f ?i^t^tt^j?f mhs ) si^t^TC^IJ^ 

w|T?'3R-’t^ 45!^ wiTf^’F 4^^^ ^US CB^I 

I f^f^ 5T9ic^ 5T5r—'51^ ’5?f'r§r-ff^r-*tf^- 

c?if 5 ^ c^T^ ;i1 c^;i, m »i 9 fr?i 

» 

f^9ic^ i5?r I 

4l7^5f C?fSl?? 4^; IjTC^feC'S 

^sfT^ ( ^*31^1 ) WI^'S «}t^1 ^T; C»i;i«Q ^Sics 

5T:f—^T?1 effftC^Tt mm ^Z^^ I 

C^f BfT’tH, ^T’? hfHh 4^ m ^1’ f^p ^THI 
P ! 4t ^'5^'s; wiT^TCg C^?iSf ^<5, fil^TC^T'e 
I 4^ WKif, f^fs[' ?lC5f ‘f^»|-M’ »i^?I 

^ZffJ '®ITC^ i 

f?r9iif«l ir>i ^C5| «f^l *tTCiT I ?rc>i? ‘f^iT^i-^iJi’ c?!^— 

sr^—4 P 4’ftl ’lUiJ WIT^S^— 

^<f1^ 4^^ wjtf^^ ( extensity and intensity) 
4^’iU9r prrr® ‘tT:?r 4 ???t 4^fei "fif wftsiTiif? wi^ut Fft—iPi 

c^ wmr “f^^rf&”l| c^m, wraf^l c^t^—f%5 ’?<n’t 



cntufB^ « 

'»iTc9iT5^ri—«t^rr»r, 

vfl f^n cm csit I c^^R cffRnc?^, “«flfn^"— 

“‘^nc'ilfB’p'’ ^1 c^ car^t cm—‘element of the 

wonderful’ mi ^ll I ^T: c^tl^ C^I 

fw^ i 


5iaitC9lt5sl1 

[Historically considered, no type of critic has ever 
established the principles of his school so irrefutably that 
the values of other types have become negligible—(Die. of 
World. Lit) ] 

f^-sf faRl-2ff^f^?T^ »rf%'C^351 ful¬ 
fil c»i«ftc=i vifec^ I 

( Physico-Chemical) fet9, 

’irs' Vi ^c*fi 

^f^sic’p 'sitJtcHf? 4^*1jjfgnr 
31«{C^ C^^1 '5[Tarc^ m vfifnc^r ttcbs, 

c^c^F ^c^[ ^ic? ^1T^51 ^C5i^ nni ^fir 4rf^^c»[?r *tor 

f^mni mi 

5t^*l, ^C«T -m’5fWl?C^ <2tf^ 

c^^ »TTc?—I— 

•c^ c^\’«i^-cTt«(-f^^'n:“f—cii\f^^ c^^i- 

(sexual selection ) 4j®in^ ^<11 C®n C^fm^ I 5 I Trt I 

cTf<f, c’TT«f ff?i ' 

'5fiTC?[ c5T<fc»i^ c^ ^1 m I «tfmT«rc5ni ’nT’im 



«b-« 


(instinctive ) ®t»i»rf<t1-'si*»r9|T9f1 (^ 
nTC5 I «r<T«. «rr%^ iiu^a c^ ^t^im^n- 

^51I-f?r5Ta ^1 JT>rtt9[TRT? nf^«r5 I «ft^ 

'siTc’jc’f-^tPiiw ^T«i3ft’n-^i»«i5!T’ti ’^nic?, «inr tc \^ 

«f^T"l ^T^1 I tl’ ‘JTl’ C>1 ^^U-f^im w 

^C 5 fv( ; SlT^fl ’I*!? f^C^I 

^^31 ’<PC?C^ I ‘il^ 

I >11^—«rrf^ m^, Pin-w’t®* i 

fi!'«|3lf5 «(f »?|t; 5lT5|m I % ^n~ 

■Rir ]5T?pfn!i i RK^rtP^fl ^jtn^ 'sfC'f 4(1?^ 

fnfR^ ^TE3f?t 1^C-I^ «rc< flfl^ 

f^5T5—^<IT? ‘fi^-\9ij» f^5l?r ^tc^l «IE< 

—Bt?l*Rc«^ I ^5f1 ■ftc?!?! «|^t?f JI^lTRtRTC^'e 

'3^ I »tTf^^J-’i^tE’!TRl, Pt?P% >I^ltC9lt5in?f^ 'Sjg^if 
f^^T’T; ’fTfl*! >ltf|«J ^3r^?r FT^pf^H I 'siTs C^TE?^ JiTf^^J 

fi?f, ’I’lTE’iTRi fic?ni i5n-?E^? ^m-f^t9t^«f mi 

^»ij-'ft^^*i I c^T& ^«n-“>i¥rEsn5^i—f^iR «ii^^ 

31^tC«lTB;’<P C* 1 ^ I. A. Richard ’JSIU^C'® 

♦fH?—‘To set up as a critic is to set up as a judge of 
values.’ 

4[t^5i^ii 

»ltf^W-*l^(tC»rrRt?—»i5lTRtRl 5|1 ^C*I ^f'a »I^T5511 ^9|1 ^T»l— 
■fsiH^i, Vilf?^*pf2lil ?[f5^ 'f^ 3p?f JI’ 4fT^S( ^Rf®?r THT- 

•aif^TRl filtl—C«ft^'S*l f5in[—»r5T^. 



' 5 ‘r 8 '6 

^ c^'«iT« f^irl ’ic*«f^i ^ ^f%5itn^ 

vii^ c^ (£tf^j^rtR^t?r ^T3 t—^?.— 

♦rsitm^—) ‘?m crnfe’ i fi(f%- 

c^rTf5h3H'®t Ji«l 'iiT^c^ 

I «( 9 r 4 }f^c^Tf^f^t? «tff%! 

CKSf^f ^C9f^ «T«f ^»(J ^C^C^Sf— 

—‘there is a custom we have established in favour 
of professors of arts’ I sHI— 

‘^^[tsic^TC'i’ calif «fT’i5( ^CW^— 

I f?tc?( iftff ^^z^t 

CW^1 C?^ I W3it?I ’filC'f® ^C&l ‘examination and trial 

in public’-^TT ^Z^^ | ui?iin 1^5T?[-^»tir ; 

C^^tC»i—‘poetry weighed out and measured’ ^f^1— 

‘with their rules and compasses they will measure and 
examine and compare and bring their plummets and their 
lines and levels to take the bearing’— 

C^«nC5l—‘make survey word by word’ C»f«ltCJr ‘true learned 

t 

judges’ ??1 ? C’T^Tji (Bacchus ) wf^ C^ 

nrciis? ? 

(^) ’tk 

(?t) '^3f1-f^?rfJi 

f^CW?f democratic motives-*!^? ’STP^imi sS’fTn 





Obrt 

I—(’P) 'it? ‘domestic and familiar’ 

(^) scenes and sentiments agreed with truth and nature— 
^<T<t t5 (’f) 75^— 

“plain household phrase” I W'$ 

f^C9 «iS I2t*ft? ’Fn«l f% ? 

CJR 

The improvement of morals, the progress of mind. 

When a poet by skill and invention. 

‘Can render his audience virtuous and wise’ ^?II 

=*Pi:?r—'sigfwc^ 

« siTJifji^ >it«fW3r JTfTn:'^ 'S’l^r i 

tf^sTT^i 'e*nr ^55 cif^rTi:^ ^c?r— 

csjsifTf?#!' C5f 

'®t^1 JT^I I—“horrible facts should be buried 

in silence not bruited abroad, nor brought forth on the stage, 
nor emblazoned in poetry. ” I 

"sjfsnT^t—t 5 l ; 

^cu c?f«ri—fw:5 c?ttn c^c«t cw^— 

cif^—f^«fT?i‘i ^91— 

4-^+%^) t^?r ^Tl—ai *fr?r*ll w?« 

«(^tir® I uif?^cipfs?c5i^r 

*rf«?i Tfr??— 

c*rrnfB^— 



vpbri* 

(j^r) *( 3 r-iiTc*t^ (judicial criticism ) 

(«f) ( Ethical criticism ) 

(’t) »I 5 ITC»IT 55 I 1 ( Textual criticism) 

ctfc&t? 5rc»fj 

4iT«ffs cir<n I bnfil^ a 

jti cifi:«r, fnsTi ^rrsi^ 

?fic»r ctr^r:^ c?fc^i ?Tf^ i c^ fi?r »i^cwir ^iw^r vcf 
'Q TSfRf^^ ^Sf% ^1. f^Kn 

c^T^, I cftc^i ^^5 c^R 

5?^ OTC^Jsif^ I 'srrC^lTlRl 

Scam'S tr^ i ^ 

5!P?t^ ®T9I I 


c^l^3^5i-vsn;'? s 

<2f«tsi *»rr1^'®j-"it3’^T? 1%^ «f«tJi *i>rfc«rti 5 ’^' 

«fr?n « ^Tcn c«itc^^ «iw. 

»i^j I fsrc«f« c«tc^ ^^1 

TT?—srf^i^ ^sin^r ^Vs ^^«rri ’i’lti’Bf 

?i«f5 ^T%T'8 f^fpar I "In face of the cavil¬ 
ling criticism of the day” f 5 fU? ^t»!'Cf5i-- 

a»fR e}trR ^*fTWR'®% ^?r1 I 

Tf 5 *f—“the critics now expect one man to surpass all others 
in their several lines of excellence”—’lTsitt»lT 5 ^ «rt^ C^- 
^:if mi m i »fl^Trfcir >1^ '®*i ^ i 4 



<^51 (glaucon ) 

^«n ^T’CT7 ■^•N"t«fCir? ^8(«H C^fSf I ’ItTf^ »i^1- 

CsrfP’lf I 4^ ’i’F’!—“Critics jump at certain groundless 
conclusions, they pass adverse judgment and then proceed 
to reason on it} and assuming that the poet has said 
whatever they happen to think, find fault if a thing is 
inconsistent with their own fancy” I <ll5 

•5ri I 

■f^v, ?ri ^1* 5(1 ^?Rt^r »icsr 

C5(C9(f^ -^ZV^ C^T5f W^5f ^1 I i£|5(5f 

-5(5(TC5(T5^ I ’P**n ^JZ^ >i5(TC^T5^ 

"51’ '5itw« '5(T*r4--ii^'«t1 ^9(1 *rfc?[ i 

wc’iTpJd ^(55(t?r c<fT^'s*i-f^p'n( i ^cri c^«rrc5r 
>pjf^ s^ir—f^ci^'®: ‘effect’ !r>if5|^f^9 ^?r 

I ^Rt^f ^ 

^9, ^15^ m I ^55^1 ;Tt5(1 I 

^[55(T? c(rr^-'a«i ^nttfTt5(? ^’iT*rTiT-*i*v:’(mt? 

art^-«u«nr ^C9i^ srtr^ i ^ntiftsi—(i) ^ 

(^) («) (8) 'sT^^d Ti («) ’tTJi W 59 1 ^ilt 

^’rrtfT5(-5(3i^T:? “effect ”—^1 ?5l «(<T«« “fear and pity" 

’f^ ^Tc9iT5i(i ^c?i:r 

’tksi? cirN-9«f« 9nic^5f I 

'S(TC9it55ri 4W? 9tc9rt5!(i ;— 



W (i) «ff55f 5^1 ^ sn '£f^»rrf^f) r 

(^) ^ 'Sit:? ? ? 

(«) ^T?'5Jf f^?^i>i’5i'® ?:?:? ^ii ? 

(8) ^inii:? 5ii ? 

(«) ^&^i-R?rr»T ^ii ? 

(<[) pRiai »i"pt:#, Ff^ 1^:5? 9 I'*pt 5T^:'$ ^csic?^— 

(i) »t?T ( good) I 

(i) Fflun ( propriety ) «lt=f1 i 

(o) Tt^^T ( true to life ) ^'S^l ®t^ i 

(8) JTSff® ( consistency ) «fT^1 Fft I 

^?T’n -S*! 5|® ^5| 8tt’1'i:?f ®® I C^tt' 

T«n TO^ttRT^t:®! 5T9f5 i 

(’f) Tl ^Sfl ^i:ir:f—The perfection of 

style is to be clear without being mean. <21 

"f^ (Stc^t’t I (i) ?*jf, -ftf'« '5531^5 'SfmiT’f 

'^®J ^t?l W?l^t5 ) {\) Character and thought are 

merely obscured by a diction that is over brillant—'5if%»}^ 

'3fTs!?Tf^’f ®f^f®r® 5f^® « 5fT? 1 

«' 

W ®T^^1 V ?f9i:®—"every effect which has to be 

produced by speech” | *t%7 ®T’I ’'F91 Tin— 

41^*1 4t^f® ?n^-nr; 'st® i, 

«i)<tt:sf« ^f5®T, »i^f® «f^f® «lt^1 I 

(®) ’tt^i's ^’SJ 5iT&r^^ 'si?»[ 5t^«i <r:?r:? ®T'8' 

f^Frt I 

(?) c^cat^ vii fifRnr« ^ or«^ii 'sim^? i 
Ctf^ 4f^s| «JC®7^ f^n T® 

'srtcsrfFsn ^ ^ipjrt ®® c«n:^ 



I—'«!^ v£|f?|5^&5f C^l ’F<(1 •^^ 'St^T? 

C?5lf^ I 

‘ctff^’ I 

cm, cTr5[ 'S'l nTC!i 'sf's ctff^^c^^ cm wf 

^zfzm I «t«ic?f ^911 I 

<ii^ c^—“within the art of poetry itself there are two 
kinds of faults—those which touch its essence and those which 
are accidental* C^fl^car%5—C>ft^, 

'si<f<!> c^ citT^ to? ^c^i cm— 

■c? cwN ftcn? ^c? ifTi—c? cjft? I jjmm’pm 

Cft^ f?5R ^P?T? ^ f??C? ^?'!!I^ 

5fS[T:9lT5?'?1 CffT^ ^Tf?m C» 1 ^ cm «('S^I 

5fc:i I ^fT’C^T^F v<i?^ c«fm?r 

1 f^c^ ?ji«(ji ?*!:? xf^nf toc^si i ^c^ic^if 

c^tif ’pf? cm f^cy, if^* '»r5m, 

^n^Tnsil ’??C'® *tTC?ii 5(1—?i*f f^C*® ^c?:f 

(incorrectly C^fSi ) '®^5} | C^^tm 

^C9i?^s cm cm cjf?,—■sisrrsr 

f^atCii? fitC^TC’i^ 3F?t Cf^(l CffK, C»f<tfCi| C?T? I C(fm? 

C3^^-f^«T»1 I 

5(C'$. csiT&Tx^ cirm^ 5 ^® 

m «tTc^5( :— 

(^) (impossible ) 

(’t) 'B[f?tT’ai (irrational) 

(’ll ( morally hurtful) 

(^) ( contradictory ) 

'(®) ( contrary to artistic correctness) 



c»rrnfi>^ 's 

' '®n, cwT^ c?«tc»i^ c^ nc«? ncf ^^sitc’F jfu? 

(ilTR C5(^ I ^<«t1 5f^—-‘every kind of error 

should, if possible, be avoided’ ^ ‘describes the 
impossible he is guilty of an error’, Rc“l«f 

ajat^frir^ ap^l i wrs ^rrot^TTEir- 

«tnrr’t ‘crt^’ ’(‘U ^ i 

f^Ri ort^fg fsi'sj i 

^T^f^^rrc^T ( Realism ) «ft| 

I 'SfTC’t^ ‘things as 

they were or are, things as they are said or thought to be or 
things as they ought to be’. uq^ ^ili:«l f^f^fe'5n CW^TI 

I C^Tsi t^?|! (true to fact) 5l1 

^5IC^ ♦fTC^—'srrf^—“objects as they 
ought to be’’-C^ ?li*f I '»fT?r C^^TCJI ^1 

‘This is how men 

say the thing is’ C'51 cnhtf^^ ^'^11 

cntnft’f «w i 

'9 ^gs!T9 C^CSr-^ 

‘true to fact, ; 

‘ought to be’—^fp^’ «i<T^ 

(idealized } I ^1 ^'Q ^ 

‘f^Tf^f^’—‘«tt^f^frfSlfw5l’ ^5511 

ew«f« jq^rrcjf 4|^T-(^?[1 

‘ij'nrai ac^fl—"sim «rf®r?t’f— 

^fkrr’f—«iTt^wnr, pf^cisir 



^n^Tnsfi 

c^tr^p^ wfr»itRi c«ff^rf^f^»nj ’ic^fj Tfv^-«i^*i^i 

*11^* ^T?>f «f^‘f'3fi »i’f7 ’FTi Tff—CTR 

’Tc^fT f|»r ^iK-«t?'f^, w f|»r—i 

4&t'9 »I^ ^<t1 I 

’sitRC'nr« f^FHr '»rrR*i'« 

f^fi59 cif^R 5(11 c^ ^1 ^Tr?, 

CR. f% 'st^i^t? C¥T5t ^c?rc5 ^1 ^C9ic^—f^5t? (?fW 

cift^-'®«i ft?|{*r*i w'® I 

'srf^srrrs (irrational) 

^5ft^>iTf8« ’Psi ^CS^Tf’tJ SI5 I ^rCPIC^si—The 

element of the irrational and similarly depravity of 

character are justly censured when there is no inner necessity 
for introducing them.’ sf^cai^ 

(pfw) ®r?n«fc?t«R 

sn I c^f^TR ^1 

%.U C»l«tTC^ ®T^ 1 I 

fsfHfi ^cRfSf— cp:^ ®h «!c^T^t 
f^?lf3« ^c^sfl C?tc&t? Jitw nt<«PJ—C?(C&T5 

’T^rrcsrfp^l c^r^ftR 

c»r«tTci? ^«n®: Pw^^Tc*!'^ '®I<T'!, ?sn-9’i-’J5TCT’?f I 

m ‘jfJiTc^i-mJir 5{**ic^ c^ »i^pi ’in ®i 

wc’F'fl m—pi^rrt^itfsfT? c^ftc^cf:r; 

’FT^'l Rt(:»lTRl '*T9 PlIOT ’S’t'« 'Bin^FCtSl I 

’iTvf^’F, 1lin-9C^ fe’.’F^-'si’t’P^ Pfsnt '»IT’W Plpn— 
p5t? I P(c?r ^*ft5, i ®T^ ^ 



5fC«a^ i '»IT^ <4^iM ‘efFect’ ^1 

^rsr >Rm flfs i 

T’rfV-f^c^'f’ ^1 I 

—^*fr^ '?T^ CW^lf^ I 5’T-’^ 5^C5T— 

mz^ 3F?|-f^^jf^ (XlII-47) 

'®i’ w I ^ ?T«fi T9^t9— 

’iTcn^ I »itir f% ‘f^’-? 

^1 I ^TilC't^—f^PT? ’^- 

>nt*i'>F I '®i^'S j?^r—I ^r^'8 

’SI^aiiT ^t’T'ai^^l c^fT’t I ?sc*nf f^PTc? 

<2fT«fT?jt '^tT’P, ^Tartf^i’ic'i f^f^-fwR 'si'^^. ^t?i*i 

I '5[T^f?^('*tr^^ c’i’rfcsi *4^sita[ I c^t^t 

?f!«!«ftS[ '5?2(«rtH—Vi! '5fC5l’!|'^1 I v*|^ 

—5*f'1%5Br 4t«(TJ^'3: ‘judicial’ 'STfH if’I- 

%T? '5!T’?T«f5{-^tC*1’f Impressionistic — 

[ Impressionistic criticism -= ‘the adventures of a soul among 
master pieces’,— *tf^T^1 vil^«: v^ ^Z^ ] I 

viifs^c^f^^i c^tc^ vijfi^^r *1% Ji^fTc^rfpsn?! c^f c^ *iT'e?i 
TtCt?~C ^1 'siTPWlTPilT^ ), ‘BITS!?! vfi^^TI^ 

»!TwT:^ *rff^ :— 

♦(’F) 5I^frmp5i1 (Ethical criticism ) 

(^) ’it<f^'nr ^Trmpsfi 

—(Impressionistic—Interpretative ) 
(’f) ip!5;T\»f^ 'Sittsrfpsri ( Comparative ) 

(^) ^T’f'^ 'sitr»iri5JTl ( Linguistic) 

($) ^3f-5itc*JiF *!?lTC9ItP^11 (judicial) 



'3tf3i?rn[ c«tc^ ^^-5iTiTt5iT55itir vs^&l 

s 

1?:^ ntfl I vfi^ i£r<«r5tf5c^ »!'NC’'R:«t 

^'srrc’iTpsn —( Allegorical interpretation ) I 43i «f®T^ 

>45 ’?3inT'$ I cnhtf^? '®v®^ 

'SlT«(Jtf%^ ^1 C«fTWtl[ C5^1 ^'itl >ltItC®lT!^T^ 

C«i:^ fifTflsf i) f|5T I 

^9[J I 

^ W3l ^511 ^c?! ^1 I c£it 

>i?fTj:9[T5JiT?r’^ oQjp^-j f^t»(^ <iC5y »tff^ i 

'^JTC’t v£is[^ C’P^ 'sitC’IJff^t f^i^ Si^st *1ff^ sic?!’! ’PC?r 

’f^jTir^itP^I-fif^?! I ‘i) ^'(fl ^—?f:*f-?ic=^9 

'5lTC5TtB:i1 ’f'st?!'®? •, ^:»t9 'BUCSTtB'sn-fiRC'f— 

cwR-'S«i, «i^f^, 

^^T^?i*i-'5rr5i^Tf^:’Ri ®tsi 'SfTc’yiifp^ 

''iTcmB^rf? c^ar >i's(>iTft'® '«ftc®il5^rg ^f^-f^^Ti::^^ 

Tsittf f^p sii, '5tTtf~vii fflc’8'8 'stTupiTPJil 5c^:^, 

srffl!? "?:ar3 "^Tn^i c^ ^^ 

jf?, ^«rt c^ c<*ti:^ c^^is? 

’it? ^TSff^ I '®Tf^^1—c^tc^l>l C'ilt’F 'Slln^ ^C9~ 

ciiC'&^B ( 1804-69)—f^?[T& Cit^niail I cim^TaiT? 
'SIR^ f^5 fBS ^Trif^ ?pfl-f^il I ^TC?1 ^1 

f^^i, ^Tc?i ^1 c^sii, ^tc?i ipi5ii 

55I5.5P1?, C^% ’^cai^r 'si?rjTf%-'«if^^JT% OfN ^f^lTtcsf 51^ 

^n ^5^ ^^fr's I =<Ptni '5f^»f^ ^1 '*1^ ^Tnl 

^1 «(TTr? <l5T^3ic^'e ar^i ^cn^, 



; f%i *PT »5c^«, »rs»Tc9iri?^T5 c^T^ ^ n^f% 

I 

cvz^, ^ I Ji^iTwr^ 

“experiment in criticism”—(Tradition and 
experiment—1929 )vf| WTf^r? ‘we may say, 

roughly, that modern criticism begins with the work of the 
French critic Sainte Beuve> that is to say about the year 
1826, >i’rrr9lTT?sn-*f^f^C^ ^5I1 (Historical) \ 

Mme. de Stael ( 1776-1817) 

wn c?«iT?r at^T«r ( 5i>-»8,^»9 ) 

^•n ( 5b-^S-»« ) « hsTfsi’f ^pi 

'sn? <2if^^^ I ^ ^t— 

's vsi’pefsr ^1% 

^11 wRr^f, «FTr^j9 *rRi ?t?i i 

“Literature, literary production, is not for me distinct or at 
least separable fro& the rest of man and human organisation. 
I can taste a work, but it is difhcult for me to judge it 
independently of my knowledge of the man himself.” 

>1»lTcaitR7C^, 

C^rsf i f^®TC5I9 ^TRTt’PCif f^5{^T*r 4)f^^t9lT^ sit^TiT, 

3rrf^«j-»i?tTt»!7Rl Coal'S j 

»i’?c^C3i ^ »i^j .\z^, «iT?r 

’TJWR 5|7[ I C^\^ 





CT«rt^—'Brats ’iT^^tr ’fttrR*! ^irJi7 
( resultant of circumstances—race, milieu and moment) I 

csnim? sT’ij 'Sit 'sr sa— 

’TWftps ^sfl i fap^-alf^fap^T^ 

Mcs f^f|s St:? sRrs ?1 sT?jcs a«ti—shssTf^js ^'®' 

CT?1 I 

’jjftrstpsrt? ‘ft^tfS c? sf?? « sT^’jj? ?’iTS’iTc*is'®i 
^PTc?? f^cs c?5| csts %?:f, sT*n sf? ^s«iii ?:s istr® 

1 Ji^Tcst^^cff? stc^ sn?i -fiat? 1 

^ '5rrc?i ’T'it? s? c?rs, JiJitcw? ^<tf?sc»i? ’'ts’t c^c? c'®t^snr- 
C5tl sc?i:w^ 'sit'if^'*lf^s ?jT^jt? ^ S<? «twr»f 

sf?, 'Jt?1 »i?Tcs? ( sT^ftf^s ) 111% lii?^ (5TT^fI%s) 

c? c^t’f c^fflBcs stfssT? s?r^ C5ti s:?i? i 

'S SfsiT^S »!'ST? 

?%5rH >!• ’ICW »i5is ? c? 

.i|?1 StCBItB^tTCS Tf5» sc? iltcssi I 

fss »ii^ sN^'^f^s ?JT?JT? ?s‘tc?^ srt^srl^ ^^iTcsitpjfT? 

«ic5ts 'Tf’t fit:?“f sc? ?t:s i ?Tf’t-'fl?:ssi:*i? I^c?? ^c’?® series 
nsrf«^^f%s ^^ttwT^itst ssjfp'® «fTsf?f f^c? ^Tcs^ I 

CStC’lS. HCS? STC^ ?1 tocfSf ( ifSo |(: C»TC^?- 

♦f® ) - If therefore somebody twist this into the 

statement that the economic element is the only determin¬ 
ing one he transforms it into a meaningless* and abstract 
phrase’, ^il?? ncw^ Stf^CHCW^l—SC^S recent 

Marxists lay more stress on the economic side than is due to 
it*—jfc»f ’I’lTCB^TRt? JIK’I ‘most amazing rubbish’ 

S^ ?C?Cf I 



«fT5 ’fsIT'Q v£|^ <smz^ SfT9®n 

^TSlTf^n* 'srTC’^fT^ffJTl CiT'eifl I f^is ^£| «(T^*t1 1 ^ 

’fit^fTi ^!rT? »f5iTr9iT5jn 

^ ^cns f|»i, sjT^j^Tffl^r 

'®'®»l^TI 5IT^^ 4lr«» H: jp [flat's sfJTmC’FC^ *f3f«rTf^ C5TC«U, 

’®1’ 'aiT5I?n ntf^, ’IJIUSTTPSH '»rK-?rr«ft5Tf%^ ’ll 

5fjTc>ii:5!^i—^T^>[ 

f^iif^R^ R^t?! ’T'c^rcfsi— 

(t) Composition and action () 

(«f) Affecting power—very important side ( ) 

(’f) Formal matter—verse, etc ( ) 

('ll) R’fH '8 5 R 11 I 

IRCn-^C^! C^ »IT<V ^1, C^Tif C5{t I 

’PH'! JTlf Rs| 5('S ;f?—R*iTC’f R^ 

—Rt’iRCl^n’ I R"® c^T?t^ 4’!^ '5it’i«i R>tn—’flR^j ^c'® 5c^ 1 

^ 1 ’ 5f1 ^c^I—Rtp?l I ^Raic^ ‘mere 

mouthpieces of the spirit of time’ ^^(1 C?T^, R^U^TIT ^BrfF 
‘intellectual depth and conscious historical content’ ^T’P— 

‘vivacity and wealth of action’ ^1 «rRC»l—>rt^^- 
^c^5i:»nr 5|1&^ ’fj^' ’?ti ’iT^»i-jq:*r9rc»i?r "n^ Rjf^^tW 

>1^9, »i3iTt^i®^Tc’p <iT!ri ^mn’ ’tc^t 

^c^fppi ’RC'® F(5r ^91 ’FRfJi I c^-?R 

■’iFfC9iT55f1, ^Tsf^’^f®’P—^r*iTR^ ‘l^^R Rptal 



"sitrw I 

’RT!:5iTRt5 <1^1% ^iT^? »>r^f%_c5i 

tsfnrT’f ^1 c??’*', ^T’r^ 

—^W vfl^e 1 ^c’!? 5fi 

^¥r:5it5^1-^T^ 5ii I 'fit ^511 

—^n-?r»r »i*^c^ 'SfTcsiT^^I ^t^r 'fl’^fsf'S 

I 9ikii 'stT^ ‘5^5-3i';i’?tc?[—^c’f’9 '-^^j 
^ft^J^f •fC'sp C? vn^&l ^It^, lil ^tSf'S ^'®I 1 ^l^'e 
’fkr-f^BTir^r ‘arrangement of incidents’ %1^ ^=5 I 

'®1’ ^1 ?>T '5l4t«. "eflfect”-^ir 9!^J c!rc^^ I 


5Wt^9|t^5I <2l^«f«1 ^1 Ca|?P 

>}^TC9itRi ^t>ic5i f^m 

c’fT^ c«!ii:?Ft c«f«n srrsfi «f?r«f«i 

C?^1 I fit^*t^T5 «t*!(^—(^) ^f^-fi|^J‘1'$1—^“f- 

3TT*I<I ^^1 I ^5ftr9iTF5f1 ( ethical criticism ) 

C^I<P—(’f) (pure aesthetic 

criticism)—CW^I 
«rr^c5!^ ’iT<^ ^z^ ’f'fj ^Ti I 

«(T7T^ *f?^^^TC5[—«(TC**rrai:9l^ 

<sj?f%'® (Humanism) Jl^tCsitRT? ^Z^ 

frf^Z^ I “ta (art with a purpose)— sfT^T?lt 

fk»R I CJfZ^ ^Z^ 

ntc^^fsf—»iTrw'(7i^c^^ wtf?^ ^fTsisr ^^z^ c^z^ «ft5[f%^ 



o»b- '8 

Tl »i3TtC»mRT« 

TRrTc^^ %k I «mr <lt?i Ptir:’? cw<tc^ 

cK?i:^5{“?iin-?»i ft5T?r ^T?i ^Tft 

(art for art’s sake) ^TC’I I 

4 c<f?l^ ^ '51l5t*tf”t^ C’F^ f^lR 

iSrwi ’Ti:»i SIC5? i 

«f’j«l^1—«^«r^ (judicial criticism) ^1511^15TJ%’1^ 
^T^TFR-f^'®?r®1 (Impressionistic criticism) I f^Ft? ^^apitC’t’f 

cic®! «n[ I 

c^?f ’FFi—^ i 

c«f«(i c^ ^n, c’l ^<ri 

c«fn ^r? 5il I c^tT^Tf^ 

c<?(lc5iif ^nfSc^ nt«ii1 I vfi^p?!'?^ c^t^tfsi I 

•iJtt^ ^1 S(T«F ?PI-f^5TC^ ^tsj 

--4 c^tsj c^t i Tw% ^ ^1 

C«f?rf«7-'*IT35 1 

* 

^911 ^TF^j, 2(^'|^T«f% ^WS 5(1 ?T^C9I ’I'J(TCm55(1 

^1 ^t<fj I 

'Q^:?rT<—5r^T’ii vnjTs, fM5f»if^” arcf? 

.( is*t ) “^iijTscrtfJt fapfSfJlfBfsi’’—>Rt:9ItP^CfF 

•fT^III -Q 4l^«t^1 iil^'StW ufla s— 

1. Realist assumption 

2. Emotional 

3. Express onist 

4. Transcendentalism 

5. Configurational assumption. 



(Psychological criticism), 
’¥t?t*l—f^f^rg ^tg*f fsufRClg (Historical 

criticism), ^?1-^5Tirsf^®t®1 (Exegetical criticism), 
(Expressionist criticism) «[?r«|'®Tg 

f^fsf I—It is for these reasons we insist 

that consideration of the ulterior functions which a work of 
art may be inducted to fulfil must be held separate from 
the assessment of its excellence as a work of art.” 


“cnrc^fB^^i” irc’? ’TTf|®T-fi?r®c'g7 sfRi « 

wtc^itc^ gsi:ir c®t9it^ 

‘Sit gi ‘SI *fT^g»:’F 

gc’i ^11 -sit ‘Sit ‘Si^t^ 

vsi^i^ aftfiTir ?iT 5 ^rii 

^9t wTft '®fmi I ‘Sifi(^^:5rir c^tcg^ “t^” 

gc9i gt ^ I 

c?^c5it cf«fi ^tr^r—‘SiCff^ 'sMc^t 

*t®t^ ftc-t^:—ft^-f 

*t®T^c® I ®Tf^^ cir^sit 5rR-<ft5f-g?r^ 

^tc^T I ^®^tctnr 

^<T!?aFCil *ltfwc5 nti’pnni CPTC^ ’i'tilR gW ^Trsf I 
(0 (Acmeism) 



f^^-t ^Tfnirt^i va^ ^t:*trR5i C8^ i 

4? 9% I ^t'5’1^Ttf-<2t?®f^T5^ f^r*R ?F*f I 

(^) «<lJt3^t&f«fifa?, (Activism)—(is«4) 

ws{ I i 

(«) (Automatism) 

I "±f^«f®T9 Sf-nn—Gertrude Stein- 

I 

(8) cSlJtC5ltf*IC?(*ttf^fif*(, (Associationism) 
fff®-f^C“i^ I ^c?fT3i I 

(4) (Classicism) 

9)Tl%^-C^^—Aulus Gellius—( )—S'<^ 

“scriptor classicus" »I^f5 <s}cin’f i *ir^ *1^ 'JfPI 

('*») f^^i;^l-^’§5tf^lifSi(Cubo-futurism) 

It:, sn 3qt^lT?l 

^Tf®^ I ^C®JT ^5—I 

(•>) ®t'5t^fif3f^ (Dadaism) 

i5i8 Itlrc^ ^f® I ®T^ 'Q ®T3?T?: C5c*t ^T'e'51 'Sfg®^ 

«t^-Tristan Trara ^T'81; iSRS |t; ?)f®t— 

(y) (Didactism) 

^f®fi^'9 PtcK^r nrnT'T «iit «(t7‘it? ^t^i I 
(») “^irr-f^^5t^f^JEgo-futurism) 





so 


I It: Severyanin-’F^’V 

I —jpRf—^"Striving of every egoist to realise the 
possibilities of to-morrow to day” I '»(?•- '^^T?r I 
(i») (Expressionism) 

‘»i^rw’-»lT?TCTJ ’TJ'S' >15Ptf?['5 ’R'Hf ftf^ I 
wsrj^l iStfaFTl I wTC*JfT9!5T I 

(li) (£|5^ffilfC^*{f5f?lt^lt%ai (Exhistentialism] 

wKf^ fnflr^icsirsft'e i 

’Ct^T5 —“Existence comes before 
essence”.—( i»8'5s) ( ) I ^T^«r«Ff51%fB ^<*11 

'sm c^5F I 

(iO ( Futurism ) 

iSo» It; f^pfitc^fl c&t^ltCJil C'Sff^f^'e Sibils W I 

( modernolatry )-'fl?[ I ^ st^fst'S 

2f«n C'SC^fgC? 'SRilT’f^C’F 'S "SITW^ ’Fm I—®H-«T?T? 

(ixs) f%l5in^Sfai ( Humanism ) 
stT^1 "I’fffS I 

’FCiJf ^’T?r 'a?p^ 

I Neo-Humanism, f^ti "t'®T’^?f I 

«rtC5r1%TT^—c^iT^ ^c’^fTsic^? 

*fT'«1 I eft^C^nr ^1 ^T^CSIIT —=^'®J-f"l^- 

^*tfc:9?r ^^Tfl C^C^T CF'«?f1—I 
(is) '5(t*f^w (Idealism ) 

'sfc^ f^cR n%nw 

iT 

cnTtflf5f»i—^4* 



8*^ "Q 

'*rpvi (n) (^) ^'itTr?l‘ 

*r^«iTsr or^fTt^Ti i 

(>«) (Imagism ) 

'srfnflr^Tff « ^tr^«|5i i •tT^'S, CTTn’i ai^f^ 

I ’Tr<i:’Ff^ 'srfr*«ft»fCJ?ir^—(image) 
TT^^r c^ll I I 

(^C^*tlf*ll%*l ( Impressionism ) 

f^?c^ f^amff-^*rraf5c^ 

4t?i‘trf^^ I w 317, 7^«frf7 5mr3j iii7i ipg I 
(i( Naturalism ) 

7t^77T:if7t 7’P7C7'7 I f77^:f7TW '^7^ 

( diterrainism ) ^*17 ^£1^ 3r57TC77 I 7t^7Tr? C7<rrc3i 

^T^T'Ji ^£17^ 7iC*l7 m’le’ij C3iFr7Tf»lf%3f’, 

C7^f:5I. 7T7Tf«?^ *Tf7C7C*f7 «1«T7, ^CW 3^5177 ^7 f^7TC7 

^7ffn^T7 CB^1—7'fl?C77 «ff% '« f7ff^—7;:'^t7l 73rfC8f7 f7?f^ 
«rf % *ftr4:7 CPI^ I I£lf7f*j C«FT5[1—*«l^ 7^7fB7 (217^75 I 
(sb-) fatf^1&f«faf*l (Primitivism) 

«lN^'®-2t77'5l--7^T3f-f^7^1 I 
(i») (Rationalism) ^8 

4f77^8:'S 7:_% ^n7 C7*ll 'BlT'Tl I C7Tf7 7l f^7 

^77 C7^ '5[ti1 ! •:jjT»tt^Tf^f«f3[’—«t7J? ?7—(^) 
at^JT' f^5f7 at3I 8JT^ 7S7C'® *m:7—v£if^- 

f7f7r«f:77 f7*r7t« I ( i^n ) (7) 7T7t^ 7C^J7 W 

^77^ «F71 7^7 I (7) f77^7«. fsni7-f77l^ I ^ f777 7f^7 
7f7l 7fT7l 7«7 I (8) f7Ff7 «t7775l~^T7fil77^ 

vil7 I "v£lltl^7JI»lt7Tf5Tf«r^” ^£lt 3fC^ f777t^ I 





8 *^ 

‘(^0 Realism) 

^ *rfTsrrf^ ’tsi—’tsI— 

’^Tfir I 

TtwrTff - ®T5f4}'^f%—%?>rfr*w 

(?\t T55 ^ '*rnn5 I 

-■’rrfl'sj »T’rfc9rTi55iT? -'st^^Tc^nr « 

’rr%5j 

^C’l «lTf^ v(i[\ 

?r7i^—jffir ^ ^'«iT^«t i 

'5(<T«. ’IT%15K— 

(o) “f|%C?lt*ltf9lfiR.’’ (Regionalism ) 

» 

•nf^m «rff% cif'QTf^r c^'t^ i 

“c?rr«rrr^f5tf^"( Romanticism ) 

*at5iH^=!F '«m«’ 

s^»48 |ilTi:^~“'i:?rwc?P? ^ic^” 

T? I ?9t^i:'®— ‘Romantique’ "(^&1 I 

Irlrr^ -p5ff5 i i'>>■•■' Dlrm *nr 

c'^c^to? mf^Rsj’F 'sir^' 

’I'R I «ii^ 'Sir'}' "t?ffB ?r?i:^ c? Ril^^. 

?'?1 f?Rf I «f?«t^TC?' ‘to?'^’, “CW?? ^CSfT'S^t* 

f^f^r's car^f?w ifr?r^ i f?5Tc? 

'flu's IPTtosj to’f >^-1?!? ( unity ) ?t?1 JTHtsrf? 

I^lw® ?tc^ I 

(^v5) c»ir<^^to,( Sentimentalism) 

'si^W »t'5t^c'® 4? isft^T? ?r& I '« i?rf^ 



'siTf^n^J C?tt^5t11 '5i?jfpr^ ’TtTl WTf^^- 

(^8) ( Surrealism ) 

f^TJf «?T?1—I I 

<|tll5»f, C3rfe^ t2{5t^ I T5f 

f2ic? c^ >i'5f4'®1—c>it ^51^1 ^1 
«(^T*f C^'t^ I 21'C?'®, C^C’lBI « ^fT^— 

c«l^*tl «('®^T(ffB?r ^=Ji I 3pi:?i'5 c«ic^ - '^ic’i?:?— 
f5f®'T5f ^1 c^c’t^i c«tr^ 

’fW? c«fc^ “c»it^-ff^^ f3rirf%f^c>i”^ 'sifr^’f i 

(%d) fil'^f&lfifSf^ ( Symbolism ) 
ib-b-n* Ifhc’if—“Figaro”C^ c^Tf?^ 3^? i 

•Pff—ili’T-^’®! ^1 f^t^'^J ^— 

fife's* siTsffji’ls ^J'Q^ I ^ 

’^'5? cs)t, \’3fj 51^1—'str^j^r i 

(^^) ( Transcendentalism ) 

«t?i^ir5[i, 'si'W, 

51^1 '5[t:^—lilt '5iT^l ‘S^'s ^mTt?-f^c^Tfr 

'isT’I^ttf I f^’^T^T vfl?f 

(? s) ( Ultraism ) 

5TetffTn(?r 

^ I >iT5;^ j?cw «ITC^ 

^^b-) ^^t^fitfif*l, ( Unanimism ) 





Sot 

-41^ 5iT^^?P c«F?R3iTai 5^jf%5 f^»iti[?r 

c*r^1 ^ Ti—cwi cttfl? 

siTsi^c^nt? wi% ^jf%! f|irr:’T^ i -£1^ 

I i»»4 c«(i:^ i^is 

It^Tc^^i Jfcsa i2fT«fT® ’I'c? I nini. ^jf%"?T^i5nr 

sTf^fttii ^-nsn 'm «fT*ft5r ’pr i »!•^^ c^ st^^r i 

(^s) ^t§f5ififS| ( Vorticism ) 

J»i3 9Iv3C5f, I 

'sitcsif^^n ^f^->!?lTC9!t^^ ^T^'Q C^t^^fR 

I i41*Cfr?r '5lR5f ?T^J ^5[1 41^ 

^'®’Tlift?rl R5T5Tf^r^'5i, ^:'2t*fTf^if^s[ xm’ 

f^r?[Tfr I— “The new vortex plunges to 
the heart of the present”-v£| CW^f^ I 

‘^C’trar I 

c:*r«ri 

5C9I'8, 5!PC?'?pf6 Ctl\f?i^ <2}^‘1'®T^ iltsfl C?fC“l 4)?|t 51R1 JitR 

'srrn^lc’ip <ft^t"( I Tfi ^»ittftsf 

^TH—i£l^ ’ll. fi|^T"l"flf^ I 

vfit ^ ^ntwRc^p ^r? I c^R 

«t^t“i c*f:?cf I c’PR CFcas f^ci^ «niR? ?Tf?Tl 

’ipc^itw, cppcar '5[f^n «tf% 

’BiRf^ cfir5«ii ^f5ic?ri i ’gfc^t^ 

^?6n ^1 fi{m ^Rf^ ^RP9 I 

^tfR ^^^t*f'8 I ’PR—it^s’mr'sfiiir ?ic»(t 

C’PR C^PRfiR «lT«tJI ^1 C’TTRfHf’l ^1’ iz^ R^1 | 



cTsa ’^*^,—^1 cfius •Tfa—^tv^ 
« wfHrrnr’ff ?ckcw p 

<lhcirc"i fts-’itf^j? a ’iiwTf& cw-eii ^f, 

(P! f^Cir? vi)^ ’Pilt^^ ^ «ftCW I f^^tt^lf ^*(7^ ff 
^ ’i^^TirfS fjifl^ ^cf—<11 ^<n ’m^n crentTr 

«fcim I (Pftfi m, >iif?^^^r»i^ “fw ^rsrf^- 

^rT&c^, ^5i7?[tii c^ ^rrf^^j-f^FfrTiu 

««s[si ?pnii 1 ^f%3iti:’i? f^?pc^ «i«ft5f ^r>^f’^ 

<ilt—C^, ^9IT>I <11^^ ^1 ( C^’isi—flying- 

stages, griffin horses) ^T’Trw hV 

•. 

T^5Tf^^ W’fC® cif^l ^T? ^11 51711^—‘puffed and 

pampered with pompous sentences and terms a cunbrous 
huge virago’, 'si^r ’tc’*!* <*171 ’ifflc®! ‘plain 

household phrase’—'$'['? ‘scenes and sentiments agreed with, 
truth and Nature’, ‘truth, 

and Nature’. 'si't^Ttf}? I «lf5- 

*»I5*I <11^^ hV f^f5i5T« ^tc’p^ ^*f ctf's^l— 

'«lf® Tsn «PTbP i??—C^T ^«tT« C^tf ’f’lT? 

c^«ii I f^^nr Tsn 

»f5|TC^5 «rr?4 lijSi CH ’i’f® %5—w ®i’ c^— 

«£f^t-f ^711 ^f&® I ’i’rrr«f?r ^f®7f 

WH ®1 •ift®!*?! I 5itf|®j ’i^iTc^Ti ^ 

®T? I C5lTfe^«I1 »ltf^J ^Tw4ffl® 

1 ’IC^fJ '»ltii4^Tciffl ^ ^«llf5 ^Tct? fc 
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5T%t5 c^ isnfS «r^Tn c<icircf 
^ '??ii*r-»i'"i'‘tf5 i2(<t^i w ?r9cwi 

^Tf|c^ ^T?tf5(^ ?i:9r ^*iTf*f5rrj7re 

C^fjf ^ I ^-TT^C^r IPI »i^ ^1 Tl 

?c^ c>it ^T?r ^*f^mi--^5ii- 

f^>f 'sr:^^ cTr«Hl—^ ^c^— 

‘agreed with truth and Nature’—i 1^ 

I 

KIWI'S«tmi iit?i 

w's f«f^ 5f—ft-f^ ^ *tTrir— 

§*tTr*t5n ’^«rf?«f—‘as they are’-4? ui?r^ ^sig 
—‘as they ought to be’ i C^ ^li’t 

—^1 ’ ‘as they ought to be’ WT? ^«l5r— 

‘as they are’, ‘as they ought to be’—'st'f '^IJl^f f’T Tl’—‘true to 
life sf^— ‘as they arc’ cwf5 c»r^ =i?— 

c^i oq?p| ^sii fiiftc? «[Tifrf^ fc^c9[ ^ cir^Tcsil i 
5rf?I ( Idealisation ) I 

«l|^^ '«iP^ '^5 

CT?I1 I ‘irrational’-C^ 

’TCSI, fiTff'®i:^ f^rg, ‘neces¬ 

sity or probability’^r CTCH ^*n:w-l 

—‘true to life’ ^n-'5lTt9 ‘consistent’ 

'ipfTCST »r>FJ C^ 5f|Ci5?r ‘true to life’ ^■S?! C^ 'srarfS 

C<tC^ goodness, propriety consistency 

C^ ‘distinct thing’—vfl uif^^sT «TC^ I 
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vfl'Q c’t—v£i^ ^rw:«t?r '9?'^ wrw'S 

I 5rm^1 C^ « SC'T? 5t^T'8 ?RT? TSa 

’CT'Q c^T’t 'siTi:^—■^'<11 «tf^<rt5?t^T’lT i 

‘»rr*is^’ «rppt:^ *frc?r, •itif^tf?'® 

?i:c<!(l nf^srfc*! nTr?, ^'rt< 

’^Tr? ^ csi'tf^^ »lTsiTf^’P ( rational) >^1?" 

«f^Tn ^?I-—(true to life ) I '$T^, 'SW, 

^i^Br ^ ^«it< 35 c? i 

^1 ’lT5r«32i (coherence ) 'ilT’PC®!^ Jfi, 

coherence-iii? *ic^ ‘Correspondence’-'® '*tT^1 I 

7 ^^ <s(S!ff«> «ff^gst \5 ’fCSf, I Correspondence ) 

'srtCf ^1 ‘true to life’ f^sil «4^t^ ^T^?f'®1-'RBTr?l ml I ‘^1 
^«f1 9T^1 w?r’?t7—>ilj^’&k9I?r real—^1 

‘irrhtional’ '5i«ift«> ^f^l’^T'S I ufsii^ 

‘true to life’—?[T?r C9l)PP¥ ^facsi^ *TT®^1 ’ilTif I 

C^ ?I55n serious m, ‘irrational’ ’1'^ 

3[t^—‘true to life’—5f?ai mz^ '^1^ 

<1 

<2pFT*f 'siTt^ 

'®T? I *rz^ lil 

'srrrsitpj?! vs-si^? 'stc’p «itc9ii5^i ^ii i 

nfa Vi; %c3r c^T^ csft. 

I ctrc^c^^r— 

51^’PC^ vii?i^ 'ST^-'STTT^ 

I «rr«F 

<i[T’3F, a5s?t^r '«3re'^- '®'*il nf^*ta> ?n[ \ 



c’T'tJ? 'sif^ir56’B CTf’f 

<^^f5 «ff5*i tsftf I ’PEfRs Harold Osborne—^ 
‘Aesthetics and Critiesm’ 5tc^ ( is<<t ) fiUtfS ^C**!T5*rl 

f53fT^c5r f5r«? 511 '4?f*N ’ttsf* 

fM f^'S f^?[ nu^ 'SIT^’P C’fTJ! ^’Ttwfsi 

5?^ I Mr^ 511 «iT«fC5i'e f% 3[ni *iTi:? 

f-trw? c^cai ^1 Ji'®j >(vi '®1 i 'S’pi^ 5r?T"tc?5 

'»imi C>i^ >1^ >51^1 

nTf^ ^*T^1 f53i ^Sfc® fig ^ C?f^T? c^sfl 

^5!C® »T^ ^ "iPSIJlT!! f^fM ®T^Tf^?T9—jf’l ?^C5I5 ‘imagina 

tive imprabilities’ 1 ^T^l '^1 C^fC^*? *11, '^t^l 

5i?t“ic5?r ^«tii[ c?:^5f 5{l I ®T5l 
55i!:’i5(—’fl"^T? w^5i—f«i??i-f^?c*f’i', c^t5i f%i 

5IC5r ^1 51^ ; ?t^^^1-'SfTf^^'®1, 

^T^r?[^'®1, %fa'® I C^T^IC'^Cai 'fit 

5IT51 C5!PT5i csfcai i 
^T?r*l, ^^’?T*TI %^?ir «t?f^ « 

^Tl^ifi ®<*ii f5f?3i*i ^51 c’l^ *cn:«F I ^ 

'5lf%^l5lf5I^, "as they are said or thought to 

be’, C»1^TC5f ^^1 “true to fact” f^5|1—>9 Si'S ^TC^I 5ii 

'SITC^ 511 9*1 f^*^f^!:® 9T^9®T9 511 I ®t9^, 

f99?r CWC5f ^99t ^*T^T*T5i1 ®T9'®Tf5^ (idealistic ) 

f99i:99 ‘as they are’—9i*T fif’f'M 511 ^!:9 “as they ought to be’— 
'Sf^Ti ^91 ?9, C*I^T:5f 199:99 C9ftf9^:'99 »9r| 9mw9 5Tr^9l 
^T®Tf9f ^19:*!^ C991 C99 } 995fT9 9T1!:99 'S(!94rf^ 

919 91991 9:^? 9:^ ^:9 9i:?I, 9T9?9^T9 5Tf^ 



^ 01^^ »f^n^ ^'» 3(11 (TWIr^T 

—“njan as they are" CT«JTC3i-.^ “True to fact"~5fiw 
Fr^~“true to life” Ml% ^<rW—a^RfS-CT^TI-m- 

c^t51 5Tf^in «fi'«rK3T c^Jisf i- 

’rtTw^ 3ri c^fn^i ^»rc^T«( ^ i 

311 I «ft? C>fC«^ 

^^1 31^1 <rw:<® ^ i cwcar •^i:3(^r 

’I’rai « ®iw c^ 

3lt®^ ^311 KSf 3(1—^3105 cHu>\ ^^us •*«H®t1l^”' 

(idealistic) 'bj^i^i “3lt*r?f®^” ( Symbolic ) i vii^*T C^Rai 
^311 ^ 3(1 cJT'Q vil^ 3f?t*I?l^1 I Piet Mondrian »ii 

C^ ^UC^sr—'<31’ 1 <*1? 3ic®—“Abstract art 

is therefore opposed to a natural representation of things. 
But it is not opposed to nature as it is generally thought. 
’Wl ^t^3|J—3rf« 3IT31C® Qtm, ^T^T®1 

^C9i irtsfr® ciic3f, ^ufc® fr’? 93 ^ 

3ic‘0t 1%«5T^ ^?rc® c^, c? irp3rT^ — 

“sense of reality*'—si's®, HFSfft I 

®n 9(5}? ’®f6r5 ^srpficai 'st? 

^C3i??rf? srtt'TT^ 3ffe ?f? Tf^—®t'S cif«(i Tf?Tr?r i ’?®Tr^ 

ui^ ?'«IT^ 3|t^c® f^5?iiw?r ’ict^ 

c®3ffH ^*(?T*i3rf? ?? '®(T^?nf 3|51 

^“fTf*(3rf? ?r«f5i?®i ^®3i 55 ^ 1 

?^«3it<8t '8i?rf^ c<ti:? ?T®?®T? 3ir*fT 

3i?T3r BTffJinc^ I iST? '5rr*ff® <wc3f)|— 

c^ 3it«(j^t®?®1 C9(c3i, »!Tf^j^ 
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^^5?^ ^rraiT'Q % ^ifarfif ^— 

•I'?:? I ^5tii*t^ 

TfC^ C^ Tf^ 3IW ^C®? TfCl? '®1 ^ I ‘<1^ 

^«rrf TT^^i 'srtcnl^^ — 

>rrf^jif «if5i^j *\^ i 

Tiwrru’F %? ^itTfctr? 9^5?^— 

'BH® 9>prr?t9l >iTf^C^J9 9^9 91^^'nf 

aPT*! f^-t 95^91^^ I >4 :99 «fr9«tT9—9^ 9tBrt9 99 ^Vl-^CPTl W’l'® 
99 ( aesthetic pleasure) f9'®J 9^J, ^'®9t^ 91 9C9l'tt< 
t^®99iti:»19 m 9t®9 i 991 9t^9J 4^ 9t9*rr9 9C5rrlf#$1« 9t9i9'®1 
*i|^ ^’C9 C9C5--91 f^*l9 9^ ’Tt9T® 9C^ I 

^Ti:®9 ^ C9—91’ 9i:9T^< 999 9t®9 vSi9< 91" 

9m9np *51^ 95191, 9fT9J9TC31^ 9m I ’?^9T^ ‘where everything, 
is true nothing is true’—'91^91:9, 9T®9 91®! C^T^T f9|^ C9t I 
599® v4i f99iTm ff9:« 9ff«9T9 tTf?C9 919^1^ *fTC99f^ I CfrC9C^?l 
—49'Tft9I9 99 '51®9'T1P1 f^l:95 IfR 9t9—55i<T9 9C99« 9t«H9 99- 
^iT9T9l 95:9 —9919 9TC95 9l I ^^9T^ 9199 9ifr9 9^*1^ 
9Tf^^J 9T®9--‘9 ^f9C^'9 fTr?i:9 919^ 9t9 91 I 

9t99 ^fk C9:9s 9C9 f9i:9 9^9 49 '|f9C'® f'rpTC9l9 C5^ 

9FU9i:^ I 4^ ^f9-“5f9rai’'9 ( character ) ^f9 I 5^19 f99iT® 

3^C^—^9019 «rf99^9 9i:9lt 91®9^19 «rf9B1 »rre9- 919 I 
9jf^ 5%IIf9 ^91 ^9C99 55if®9jf%^ Expression-49 

9r9J^ 9l®?rai f9f^ I «(9l-f C991R “Convincing”—C991r9t 
91®9^ I 9lr9 91 919 ^*119 C9t—^l^^l "Convincing”" 

4|9^ ^1^ 9m I 

99 91 1^^ ®l9lt99-«rr^l99ff9^ ^l99fC95 91999S19 ««9l9 



'6 > ^ cnrcf 'Q 

^1 c?c^ vq^*s «t^c*tT *ic«fj ^T«wr9 w 

^ ^f^'e «rrf^§i sTr^^tt^ f^r^s 

^99T^ fit®T9—^t&tr® *ttc9^f^ I ^rm w«tr$9 ’rrc«j 
»lt«’1K9t’t 91 9t\sfj-c9T^ 91 «(TTO *il^ 9f«lt9 Correspondence 
91 «fT5Fi:9, 9^91 9T'B9’®1 VfTft ’F9C'3 ^119 9l—vi) f99iTC« C’ftfT® 
f^f9 nT!:99r9 I '«T9 '5t99tffr»r9 99^519^ ^tC? )— 

9T®9^t9 tSjsit*!—“Internal Consistency’’, “Conformity with the 
actual”—99 I 

c!) 9T:9 nta—<*iTi:9S'e—9tf|'$j-% 

t2;ff^9 '9T9f9 99—9131 99, 9tf^J—*t9f-9^t9C^, 9i*t 
9?r9T9 9T9JC9 ^91199 ^'5.9%’? «t9t"I 9^91 I ^^9T*v— “The only 
criterion of plausibility which you can apply is the criterion 
of internal consistency”—(I. A. Richard ). 9Tft^T-f9S C9C^ 
9T*sf’Pf«9' 5(^Tn ^t94Tf915 '5f?99«l, 99199 9m ^^91 '®T9 9t9F 
9’®9 99 I 9Tf^t^J9 ^’19 9s?I9l9 ff^9 «f9*V—9^r’fC9 
^99 I C9itf%9i '®T9 9T5T^ 99C^ C’fC®! 

'99C9 C9'9 ? ^1’ 99:'® 9T'e9lt ^«1 I 9Tf^J 9!99t extra replica 
of real actuality” ^i® <11:9 91 I 95ff®C® ( Correspondence ) 
99, 9T9?:^9 { Co-herence or internal Consistency ) 9:91 ®T9 
9®J f9f|® I ^19 9®J 999 99'f®9 9:91 f9R® 99, ®99—9t^9®T9 
C9T9 ^ 911 f99rrr59 f9^9 C9 9^% cimi 

^1:® 999 '®ni:^ I <9 ?F91 99:9^ '9l9fT9 91:99—911^®! 

99199 91 9lf^ '9^99*1 99, ^ ’5F91« 919^5 9^9—9Tf^J 9^^199 

»?|^ I 9^9199 9591 «H9 9rtlff9’F 9591 ^9^ 99 I 

<£19' '9:< 9J95t9 9R119 9:91 ^%9 9»I? '9l:? I 9i*f'?91 (1999 9^19 

9:«9« C®9f9 99919 9:& I 99^91:^ f^9 ^:‘i 

■'^T?[^9' 9^1 ?9 <99^ f99ft® 919:*1^ 9:®9i:9s 9»n 59 91^9^11 
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I ^5J1 TT?c«i^ c?—?s»i^^'nr 

«itai-nT#, nf%!;^"(-nfirf?f®, mafntift? c^PTsi^Tt'=rr5iTcw=ir 

• “sense of reality”—I ^T«(T?*r3: 

v/1^ ^r^?i'®Ti:?fts(!:?F ^z^^z^ ^isri ^ 5 —i 

“sense of reality”-? *itT?sc5lt ^sTl ?7 

^*11 ( realistic ) I "Sense of 

reality”—?r®? f\Z^ ¥C9f ?T^? 

f^C? CVftfl—CSfT^T#—“Correspondence” %tz^ 
f^1 I ‘True to life’—^f%s|1 ^ f?5T?- Cl? 

‘Correspondence’ vfi? —“internal consistency”-? f^?T? 

I ?in’f?TC'®'9 "internal consistency” «lTC?*~^^?'fC?' s[1 
—“Correspondence with reality”, '*1?® ‘Correspondence’ 

?'?Tf5:?s ^^1Z^ ?JT’T¥ «1C< 5I^»1 ^?1 i^z^ I '5(C< 

‘Correspondence’ ?91C^ ?;?fl?—C^^T? ?1 ?!%?[ Jn::sf 

??? f??I 1 ^TC?' ?5l1 ^?—“Realy true” I uS?TC^ 
—‘probably true’ vil^ 

^?1 ?t?CW I ^?Ci(? Corresponding 

reality ^TCW ^ '5l< i^t^TC^ ^il|—C? C?«?l ?C?Cf 

c?'5t:? ctr«?i ^cgcf ?•^?T^? 1 'fi^?T? ?s?l 

■?I?‘l ^FC? ^n?*?T? ?5?1 ?T5F—( reality ) vi?^ “propriety” 
'« "Consistency”—'il?' “distinct thing”— 

«[<T'^ ?T^?'®T? f5?T?—c*i? ^n’?tn?'f? ?-r5f??^^T? ?Ta!T? 
t??T? I 

'®c? ^<l?ti[Ti:? «Jt? ?5ii ???'t?— 

?jf^ f?*?!? ^ jrrcn’FF—'5fTcnf^?f, ?f?i 
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^ I 8f?f^ «|H =ftC5 >i^, *lt^ 

»i^Tc*Pf) 4ff 3, ^ «rf3 (fttF® *1^ 

^ I Tnrc*i, ^i’ ^tt^, 'sim 

^ «tf33T^ ^r® ♦fTrif I ^TvRwl ’WC1'« 

tll^ ^«f1 ^1 I c«tc^ '^f5^J-CTr«f ’fu? ^ I 

^Trf 1 « fHr»i ^f%5C^ 

•ij<(^ ^cii—“?im^f—I ^cflf >1^^, f^rm 

•^fhwm *rf?^^c^nr ’!C«r r^ic^ i 



(^) ^9!i R»i t% ? 

(^) C4I511 % n^—"^^*1 ^ I 

(’t) Art is more philosophical than History—^Jt<j1 

(«) p « '2(Hrfg i 

(5) ^ !iT^^ 

(ii) 



(¥) “5rr^CTf^*r"c^ ^cwi »i^*t ^9rt 

R5|f% ? 
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C’tCSl sftfsf^ f^5ff ^’C?r wist I 

(5) “5ittc3rf5i5|” ■I’JffSir 4fTf5 '»!< ? 

(i) ^*Rt^ (t^Tf%tsf“rfs?) vii^<: caFtC5-^1w 

«tf^»T:5iir (t*^ t“iT^). '5’!p ^«!T9—^?iitT5 c^T^» 

*s 

^Z% S|1 ? ?fTti:^^>[ C5C^ ^3T*t^T«6p *1^ f 

(«) '5i<T«> ’fsjan ^z^ 

i5n^«i ) f^c?i? ’IT'# 9iif«i 

’TJTl R3T I '« C’FCSl ^?IT% CVJ^fl ?rf5 

^f1 ? 9\z^ c^cai siTtr^if^jc’i^ d^it'i ^5^1 i 

(8) 'S|T^*«?^TW, ^’l^T^, ’SspT^^Tif, ’i^wT^tW, 

’TI’JTifTfW W’lTtrsf^^ ’fC?f ‘Jlttcsff^lC’i^r’ C’PTJf f^C?t«f 

^T:? ft 511 I 

^5fi ^t59ij f^P'Rr c*m ^^i?iT?r ^Tc’t «i^f53 ti 

511 ft|t '^’11 ^TCi^T^Sf-R afc^-^ cnc®! C’T 

^T’1’®’? '®1 *tT€ll1 ’ItC^ 5^1 I 

'5fTf^ ’iFC^lt ’fT^ I 

‘siTtc^lf^^’ 'Sjfjf 'Hi® n# 'SItil’lTRl ?C^Cf '®1’ 

C'^tU’l* ‘lit ^T3rt^ ‘siTtcsif^’l-vll? t^C^ft (2|f^*l^ 

^t*s9l1 “'5i»^?p?fej'’.i£i5 ji^!pT«1‘®1 'J|T^U5I‘8, 

‘irTtc^il^^’ *Rf5 ’1‘s^X '8i5^?r*i '®tr't ^nigis c’TTcu^’f-ilc^t 

Tfn «tsrr*i I '« ^^sn’ 'si^fiTCTf iH ^c«il 

®iTC5iT^5n wifi fit^iTT C5^i ’fu?if|—c!^Tc^ Trr«F 

tf^C&'lTJl” ^C^5r—5[Ttc^f^^ C’lt C^T^ ‘^T^5’P 





8>1 


5|?r I ^ “poiein* (^1 C<It^ cnTni@ ) 

^1 Ti wrt?r ’TC9P “?fT^c3if^»i'’*«£i5 ^si’^5 «rr*?r»r9 

cw^ *tt<w c^t I ’iT^rsffjpr-^jT’mfS— 

^1 ^'«rr?«a (as they are) '*191%^ 

« 

(as they ought to be) ^St^Tin, v£i^%^ Tl 5*t^W'n 

'»ra;f^c^ '®tTr:?rc’f?[ ^?s*ff5 w's: «tTr-t C5il i 

^ c^Tir ’TC^ICW^I—Tr^C^lf^5T ’Rif 

ifn, c>?tif utar %"i’^ 

f’l f^tr*i, ^^T5r all i w f^f^«. a 

^ifif c^rfif c^t, wsi’i^ ^•RTc’J’t'Q 'ii^ 

‘^f%f«p«.’-^^r ’ic'f j I 

^^9 ’*Fsr'®i—w ^?iT? (oli i c^?f c^r^fc^f 

—‘irr^c’if’i’i’-’iTfr ^f^’ic’i'^ ifTai i 

R5I9I n-fffe >fl^Ti:if RTft mT’f 

>5T«fR'r®S a ^^4 ^'9 at '»IC<’ 

^=fr%if I ^>srt^ flaf ^!:< 

TFfTC^f ^ ^’*(1 ’?5Tr®t ?c^— c^\ 
^jf’tr^^f 1 c^ t95^ trsf^ ( 

5fi, 'STTtac’t? '»ra?’P?r*i 

•^’fTOfT’R RS^sn ^s’f ’t^:'®—ati i ^fr- 

’j’TC® ntfl 1% m, c®af cnR 
^«n ^ct, ^Tc^nf ^itif^fi ^^*1 w® nrft—- 

—»«f^ jf^C^C® 'ST’TfaC’t^ ’{®tfl>C’f 'st^Tp^*! ^«t1 fi}^T-l 

cpIi %rc^ cw^ft® ’TTtt I ®Tirn^ ’j^^c^pcar 



8i»r 

(’!F«trf5 'siTC’t^ '«[:<’) wp*F*l 

?i:« mc^r f^sn <^i ’’c’’?'? ♦ftf^ri.. 

(P[«fT:5T c^fsf f^5ii ^uaj^Tir 

^TT-I CP^1 ^^rl 'JltC’f; C^^TC^ 

c<f«rrcm? c^nr vfi’plS -t^Tc'if? w 

^?i'9, '5ft«tf ^?rc9[ '®f'fT«.—tc^w 

v^)^•^ a|«f^5tt^—?|i:*f^ ;£)3p(iii ^;n5t5 W51, ®T^TC^’t? 

^S’lrJFQ ‘tcsr^’ ^'fl “^C^^-i:5lf?F*s” c»f? 

form making ^S 

mimesis making->il^t ’JTT’Ttr^ !fc^, ^aiC® 

fFnifisjrr^ 5T1, i vii^ 

“^acTlfe^’l, ^7t'«9 'Q>TCTt^ 'sjmnnr 

-sif^^fT^C^T’tJ—Art as semantic if|?r ^siTC»rTFRl 
2i»lC5f f®f^ —“In the context of a general theory of 

semantics it does then seem moderately sensible to say that 
both literary art and representational visual art are 
mimetic ; both communicate experienced situations real 
or imaginal by means of symbols, literature mainly by 
means of conventional symbols and visual art mainly by 
natural symbols. Nor does it seem so completely nonsensical 
as before to say that literature imitate that which it 
describes” CSIT^ C^T '5rtS[^!:?5'9 C’Ft^r 

-fhst? w® Tr«fj 

%'®rr»ic9T 

^ipTi nf^f^f®7r I ?®®«i 

•• 

f^nra «(vh ^r»j ?r:sr 4j^ ?it»fjnRr c’fH«t*i5 



8 

^ ^1, '8r5!’P^r‘lTtm c«i:^ 

♦fT'em ^^11 

^?Rn -6 ?it^t^if»i!:»i5 ^Tc^il^l ^Tc»r 

f»i^c^?i «fTnl ’Tc? nT^1 ^rtc^ i ’ppc^^ «rf^5i— 

c^ c^Tsr f$?r ^'iit^'if ^is^’P?*! c^tJT 

% ^CB|—?Ijt’l'f^i 1% ^JtnT^-— 

^?fi 3?:??:^ I 4«tTcsf c^T^T 5!t'5 I ‘fl’^rrcsf 

135 ^ v£i^ ^stT&i ^sTc^it ^t«it^ CT—>n^r>if»i’i 

srI ^ ^T’^C3f CJT 

TfC^ C^tJ? 5(1 I 

i£l^ *ff55?(—I mental manipula- 

tion-Ji^ ^**11 '5(’i5’5^ f^^Tc^i^r ’«Fwi I ?sn-’?w5n 

5(r5(f5i^ ^ufiTJ 4 ?rr«tT^T5rr5Tf«T 

5Piic^ nTc?r5( ^jtnnfSif ’ftc^i c^-R 

5(11 c^5(5(, TTiiri ^-{(c^in 5(Tf8u'® nc^, ^i’ f^C5|^ 

5ij:if '5fTt5(^T^i:5j?r xr® ^T«ff^'$'Qi ^z^€, ^Tcnc^i? sitfSr® n^i 

^jT’fT^fB fsc^jl ^z^ ^TC^ 5fl 1 ?lTtc5|f>iJ! ^ii’t^KSd—KiC’tK ®*|^Tn5(1 
—5f^ 5f?r S(ij5T3i5ri—? p«( 1 '®n «Fr!( 5(C5( 

?(ic*fir^1v(r^, c»i^ m ^i ’jt—4 

«f?t fsiCK «f91 C^t5( Sit'S C5it I C^ «Rf5 'il«ftC51 CRf 

4(«(t5T C»if5 ‘^Tfspp 'S(!?^?(‘l’ 'S(?:'^^ ‘JTf^ST^’ «£tpt 

^Z^Z^ 'Rl I «tc^ 5(^^(T^^? 51^ »i5(t*rr5( f5(^l( I 

^ ?rfsi—ti, ^ ^«1 fi«n( mn 

^ ’m's nTf?c5T, 'sent ^ ’tfsi--5ii, irftr^f»ic»i^ ^itw 

('flTx «tf%'5Tc5(^i'8) c5(tf^ <:w m's^ ^irt^ 5^1 j 



C*ftnff55p[ « 

’<f?Rl ^c»f oicsf f^—cuFttw »ic«r 
c^ •ft'ifVT ‘Tf'evi Tf?:^ cn (?f v*ifir^ ’it^fn*! ^fprNTfhit 
?i«T^?RTr^ ^<fTf51^T«m ’FCifST, capTCB 

’VtiR ^1, f^f^?[^ ^IR11 capTc^— 

neither we can will it, nor not will it. tr*! ^C«ll 

fim*! c?'eT[l?c^i ^IRI, 

«r1^'5TJ('6 - ^S’PTSRI ♦, tfj't’t *fr«f«FT—^JRT7 

I ’Ji:5r ?c5f—c<^5?r fiif^Tsf— 

“imaginative knowledge, knowledge through imagination i,e 

image-making” W<fr<^ (image-making) I 

<2|f^^TsT (concrete ) BST^T I 

ui^ ?5n *1^ C^t^I 

wt c^T^—c^i ^ I 

vat af’it’ft ^c’Sf’f va^s is(f^^*(^^i«l vat 

^wj—^1’ ■Rcia'st^ ^5[*frstriiT’fj i 
WT*R1 W'® ‘wttf^^9itt^®. tf^c^t^’— 

C^ ( Wf®sr^5 W«tTl ?5nt ^^511 I 

^ w??Trft ?i*f 

Tl ’i^n I vat ’sl&^itiatt— \z^ ^T«fT i 

^?*t, va^^r (?fT5r 

va^f%n 'srf^ f^?ir^ w«ifT< 

fipPTi ^TJfj'Ji «ic?ti’l?r ^jat ^?t'8 'si!^?i:«t? 

^Tf^CTf«?:® ^c^5? fn I «?1&t 

®1’ c^-si1-(?Pt=i ^^t I ftfai ^53ji 

c^ <lt?1 antf^rf®^ c^ ^t^Te (Tf Rir >i®T^ 

^c® ®^ «7t® c5li ‘irrc^—c^T^ ^t 

m ^«itn rr-cF®siT:^ w ’wc® c^i ^z^ i 



i?i c^t=i »tcw »itfs 

^ ’Tf^n j I 

c*tTC^f5?fJI '»f!?^*l ’^rTn«P 'Sf?*! ^1 

^*!f 'Q ?p?r^ (5if^?pw<F ) '4^ I 

5i?i^ Ji?r C5^1 i 

^s^ •sp'jn «{tcir c^ c? “tc^ar-csif^^” ^«iTf5 c<*tc^ 

•f^fB I tftwsr 

‘5(Tf:sif>[*T’—ciT«rt:5i i 

‘^C5t5f-C5lf%^’ ^9IC9f c^ f% Sfl 

s(^f^stif '«(!:i{?F "»t^? TI^«I1 ^ 

^ ^csf wi c^c^ *rrc91 'si5[^«i “wfB—att^f^’p 

4^*n <f(^TS »l’lt51'5Tn ^«fCTf«fJ f¥« ,?Ii*f- 

^iil ^fB '8(fT3 c'fcas M\^ c^jm 

cspcar—^^.^c^tf c^car ^Vs %f%- 

c^ar ^atc^T^j i c^ ^V WJiT? 

^1 atf%*fg ’psc®!^ ^^^ ’IsigH ^■\ 

?ii*f^T^t!:>r?r cn^ 

^^?*l nrf^ f%5?l, «WfB« 'siTcsfT^ifl I 

iil’«ITC3)T5?T1 ^ill vf)?^ 

‘image-making’ ^1 ^1 «W5 »I1 

TOt? «(5^?1=!!trinr atf^ 

I '6 fBai, ?5Jn ^ ^<n atsjt^l ^ ^ 

^ ^ I %c«p ^ ^«-^’Ui:¥« ^t^i^rt 

'sif^^?r*l 5Tf%c^ *rrfff, ’TTxr^f 

'5{r?i5f^ 



8^^ »<lf^^&T>CaT?r >8 

^«tTI ?T’f-9tf’l%^ Tl '*I5!^?I*| Tl W 

^jwi ^mr^r n% «rrc? ^Tt*f i 

JTfr’fi, I 

«ftf^ c^nn l^u, c^«iH '4’rT^i 
c^<tn ^ I— 

’Tfsi^C^—‘image-making’ "mimcsis-making*’‘ilir ^CTf*! 

=Tjtw ^1 Fc^r lii^ c^—'^rf^- 

f^c?r «tt?i?1 «ii^f8 f^c-i^ ’iTJiTsr 

^1 c?f^ I ^9it'35 irf>i«t>fT(:if?r ^ 

f^ci^ 

^n9[% '^KJZ^ 'il’PfS ’TF’^T^r 

CFI1 I «£lt 'ST^fB ftCF 'sit'^I’f'® ^tC’T- 

w ?r»i« 'sit’icsi '4^fB ’f'Wg ; ^Tsfaf^rTw fsff^i'S^Taf 

IfTB »lt>Itgj CfIi I C^IC’F 

ar«tc«i ?j’ ^1 ’?tl, 'araifii’F c«r:^ '51^ 

^*1'-?P^11 ^T^’SjJiT? 'tfn 
^1 «nFT"i Bf® c^ -staff 

?rrs(«t>ita?t 'stTa’fc^ «t^tn 
«f?fTrCf ?a ^lacw *t5f^fFj I 

^Tc^c’fir ^t«fTc^i 5itsif^^ ’itsrr® "siTac^t^i^ l^fFar wf 

a<tc^ cf\t 'srfac’fir ^fr t 

’fs^Ns osff ^’Pif*l—^1 «it^’t^ ^T:»iT^1 ^?1 | ^^il 

■f^fF-K Vtfr, ^1’ 'sitnof^^ t 

’Pfv ^ ^8| i. 



(^iiti ) i ^’ii 'ii'®<rrf^ 

^c?f 'sTt’T? c^R f^r®, '*it^ 

'5lt3I ^ ’?'^T'9 C’? =?3t*I’f 'SIC<^ *l^f5 ^3^^ 

^It ^:®r c^Tsf f^i «tHR Jfi, ^ •itt’iFW 'Si 

^3tnTi:^^ I ^ ^®i®iT*r c^ 

'Sl^ iSn-^^RlU^—35C*tl[ 1*1—'®i^’^^*i~ 

'5i!?«p3r«i—ill'® »« 

vfl ?p«rf'8 c?i Rr^'5 ci?[ 

Tl 'STC^^r '5J5(«n 3IiC*f!t ^1^(1 '51?5i5*f 35^ '»l5;^f‘l, 

C"I^ If '5!^^3l«l—C^siT? ’ifT^ 

^1 ^^3'3' «T^TRC’f3I ^T>!4 3iiCn^ I ^*I1 ’1t^*!J» 

‘fT^f'fl CJfC&N 'ST’T^Tff fSfT?f ^t?l1 f^:"l^ STC^ iStStR'® I 
^fT^tl e(^t*[J3 '8 ^C*f3 C^T^I nK^3 C^t I ^^*1 

!S«t ^3 <21^T"1 c’fR^ i5i:*t3r i 

^3^ ^^C'S ^T'e3[1 "SIT^ I 

ffRII ^*1^—5lf^ ^3 ^®^T*r f^>rfR 

ai^«i ^3fr® '*fTf^, ®i’ ^c*i fiR3i ®if*i 

^»1C® f^ifl ^fs® i(3f I '51T3I ‘iit 

'5ffRms(i c"i^ I ?Ji«rT? c>i\^^5it»r ®‘'f5i®^TR^ 

Jicf C^R C5?^ I ^'Sf’s f 3t9I 

I ( ^«t1—isl^3) 1 ’I3f'S5 ^^53 

—’IT:? ^1 ♦fTR ?:*ft 

!iT^:^%Tf»r f^:?i? cf^nf??3T?s i 



(^) f»u»Rtc«fii«ri 

fncsr? csRf‘fi 4f9^?r c^ 

»T^i::^Ni--aWfS ^tcsrrpj^i iftfr *ftr?r i 

^wTRl «F?c'® ^ ^Wcir5 ^■—f^t?nr c< 2 lir«n 

C^ C^*i f%^T^ 'Q ft?^ «ITC^ 

f^rstir ?Rrra 5fT?«ti c^tc^ vflf^^csnr «(T«®ttii c^ 

*ft<Vj ;rl I et^fir^ Pr^Tc^ f^r® «nf 

^«r^t:d^«tT’rrfi::^ nf^l 

^ *(t?i®tt?r ®Tf^^ «{^»t-|f^, c’iN^-wTtf 

JlJpt^-^l^—«q^ f^fBt fits<T5r ’%t^ 'stf^^T^ 'BtTf^ I ’Sit 

^C«=f ?fC»R (Kf’FTtn? ^C®15f C>iW^C^TCSf^ CSj^rltT, 

C4f5«ttil I «(^tci^r c^RTTI 'e 

?P?iT5r ^fw CJiT&T^fS C2t?«f1 '®1’ ^st 

«t5f3r® '(T^'fl ^ c^t& ^f5—'2t^t*t5f '®«ri ’i^iii‘i 'srafS 
—c»i'Wc^T«f I «r*«t?ifB?[ W5?i <iit c^ '«if®®®T:^ 

fiPFtn 5ii ’Fc^r nTc?s[ m «rr^ f^^f&ia- 

c^ ^Tc«nf 9j^j— 

^ c^KI I ^ c^5Jl I 

•^:iR—c5iMTr^m 1 

cKi ^Tc^?r s^cw ^flif^r® -Injj 

^ *rT<^ c^T«rf? I c«ftf*ti ^fB ff^(i) 

'5i^<Rr*i (i) »iwf% ’Ti c^T«f I '8if^^*i ’it«(T^r*i 

®ir^ ^ c?:^ *ftnf —^ wi— 

cTf?i ^?i*f ^i*f i®f?r ^91 I ^PC? CT<rr3T^ 

(?r<n «i^?r*i i »£i^ ^ 

mv <2mf^ 5ri ^1 ^ i ^9!pw«i ^ws cpfc^i^ 



8 %t 

I f?’? c«ic^ c«f«fc^, ^tir 

^tsf «l^T"f 'vstn^ Ji^tir-^ 1 ’?^T*n ^ 

fnc^ ctgfu'ti f|>iTr5i—^t^i ^c?R ^«f=r f^«nn f^f 

m I ^«(f vs c^t«fc^ cfi(^«n w:*i ’W ^T?, c’l’M 

cTf»f 'Q c«i?‘fT? ^rrsa ^i:irc^ i ^ ^ 

'srrc^m:i1 f^ cJ)t I 

<i)?ff3 >?i^«i sF?[Ti:'i5^ c»i^ ^'*rrf& ‘*it c^—^wi 

«Tc«nit J?T5il^?r I 

C2m«fi «rf>ii:5i c’fk ^Tut 

C5li—?m?5r^, ‘f^t^ v£i^ i^1?r3jf^’ c^lli 

^c^r?::^—f»tfr tI «(Jt5frT 

5TC®I «iTc^ I 'ii^ f*iu5nr ^ i f^ir 

Jiif—^51 ^1 ^^5)1 I *4 

c^ f»tw ^c»i ^f5 vii^fS fit¥rc*i^ 

^^^1^ 'siTc^’f I ^911 ®T^1 

^Tr^fl T^z^'e, fjf^t® 'sisfc^^r i <2mf%^ «rh[*tT? »icf ’®t^ c^t^i 

’Sibf^j C5f^ I tS^p a at^fsi'® ^^®t1 ^'® 

'ij^jtr-tif’^, <iitfl^!:^ «fTir«fi 'ii^cif*nr’?l i 

(‘picw^i c^t^ni ■€ ^ipsps—aj^^j) 

(^) 

« 

“Art is more philosophical than History” 

Pioj? 5j^®i viifl^si (2{f^®T^ ^ froci^sr I 

4i<(R®: 1%f5i '^Ti «it® c<it^ ’5«tT 

c^cf c?Rr?i:^—‘"It® «f^TH jrwir:^ 



—I ^ <ii ^vtl c^ ’i^^l 3??, CT 

^ «i^t^'5 3?c?:^ I cif:«t:!53 (—ot, 

4^<n f*tc?r9 ni®i i 

^*1 c^i f^c*pf v[^3iTc^ ^<iii ^C9 «rrc^, 

=TJ%?’FTf^ ^<311 ^C^'^tTC’PI ^r^?T*N C^tC^fiSfC^ 

<5^^ ^r® 3ii vfT^csT, Picinr jj^ssi fJRii*i«i jti i 

^T«f ^C'® c«[c?^ ctf^f 

«iT? f% ?6*f cir?r—f^cim "siwn ‘»itsrfsc^’ 

^f3fi C’n3j ‘'5iT^f®?ifc^ 3(j^ ^^T?[ ws 
'e ^ 3111 f*i5i C3[ ‘f^c»i3r’c^ m 

^ t^?r 4^fS ^t^f®?tc’f ( ’it?(T3c^ ) w C5^ 
oq’F ^«*m?—f^?l ^'ift^ f^C«I^C^—‘'5(T^f®^T’lTtw>,’ ^C?— 

'srtjKrfi^ spa I hftlj 

^'5' ^?ll ^Cip®. fi5! m3lT#P^*l «C^—f“l?f 

^1 ^^1, C>f^ Z^f % C5R ifT'ff^^'®T^< 

^^3(1’ I 


(’jf) 

‘^JT«tt'?f>l>i’ "t^fB? M f^n— ^Z^ through pity and 
fear effecting the proper purgation of these emotions 
Tf’Wt^'rfB ^TJr-f^^®1 c’Tr^‘ii^'6^P5i <5 

fro ’fc^*fi ^ c»if^ 'SiT3iTw^ ^t*s3Ttf?-tr? «}«am^ 
fnfS ^c^iiwir «(«(jT«i^ %TC3i® f®. f9i& Intf^ cnncf3f i 



^1 

c’tc^sf I tnr«f% »i^®i f^f^i wji 

‘?pjT?rr?f^it’ '^'*rrf5 ’it? Rr ; ^fc^i nf«is?ii '®Tc??r- 

1 ’icJt ’pc?i%»i5(—^<*1115 <^1^ c^ ^1 

c^T^I c^t^f '8(<if^ vfl, 'J'm ’i’f ]§t3i^ •I’jffBir M ^sT— 
«fT5f1 ^mi Cf«5l I ! "stT^f c^t ^«ITf5- 

f^ 5t1 I 'SfC'f (7F 5t^*| 

sic^n^ c<f«?i I ^^tTc^r 'siTfsr 'sT? ^111. 

'fl^rrclT «lTf^ <ll^fi» C5t\ 1 

'sitJrt’F^ ^c^fc^si—"pfff5 f^f%^>ii-*rr:^ 

nf^C^lTsR” i2f^^ I vil'tw^r «(T!J®tl V<|f?f5fe^ 
CR^c^j? «c»itp#f?r ^fesiT^r ^Tcir^ 

551[ 'Q C^tt^sil Wt’tT’il '3’«t1 f 2(f '€ '2t»tf^^ ’FC^T ’TTHtf^ 

^5'® C^F^ 

f5n?Tfn'® «FC? ^1’ liiTv c-it^^ ^Tf%»t^j 

c«ic^ ^'5' 4^* "stif ^Tsrrf^<F 'Q' 

?FC? c®U5i I ^r^fsir ^n’s’Fs ^?Jti c'scsf 

c-tt5^? ^^1 cff^^ cw«fr® cntw^r 4t^f^ =t§ 

T^zi m, ^5T ^jf%'5f?car 'Q ^tz^ I 

WT'Q^T^ f^^TC^il ^?(r® 

®t5f sfl, “^jf’lT^si” ^9i:^ ^ "^jT^Tf^f^iii" 

■t^fBcT '^z^ I ^:9iC5i{“-‘’Fjt«iT^if^»i’ 

^C«l| ^ « CITBRI \t ®Tt^ ^fif’F '5J'RC'«? f^nf^'l^ 

^ 'Q cntRl C^ f^C*l^ «f3F^H «lf?it*(f ^ C’T^ 

«tfe5Tf8 1 4 CW? CSJT^tSi? »1T^C^ 

nfK"rr»R ^ «[«f*n ^z^ ®? « c»it^t5 ^r? 
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TV\ !?Ti, ^"tf^ <2ffai^~«? '« 

f 

c-fTiRtir ?ii*ft^9 fitto I 

'sit’icsi'8?f 

^Ttnc’m ^cm f?CTi ®T^’itc^iT c^Tjsn—«*tw i 
^ cmwl '»IT^*1 

^t3r«p ^&T? iiR (?i «ftc’f, cn^ 

f^wTc®?f ^*wi ^?f—JTSf "tf® 1 "iTl%?r I 

c"fcw »reWT?f8 ^jrr<^T?f^:jnr c^ «rjT«tJl ’ic‘0® 

^•»il®i ^ I 'Snn ‘^t«rf?ff^»i’ ^7T*rtc^ 

f<5T7r V] ^prsrc^^—^TTT cscti c^ ciT5% 

cTrr«f ^pf*? ^ c^5f f—"ii^ arrft^) i 

|jTc^f®?r '«iTH*«f c^ TJT«tt?rf^»i 5j?i, sjjTc^f® 

7f«T 1^^T?r i£if?i^&9i ?i’ ^c®r:^ c<*tc^ 

''IfSIHf « C*ft5^ CTf^ '5|T^I^— 

‘that which comes from pity and fear through imitation I 
^csi’F f®f^ 'siT*rc*«nf ^T^*i f^i 

•D ^5ir$ 's ciTP^T^f 

■^C5irf^ I ^ ^'^rr® wi jn—®7i ® 

C"fl5*^1 ®tnT^’t I C’SI '®IT^ '5t^*l 

^^5rf2f, ^ *Jt?i1 

®Tn5 »1W ’rf FfiT, ^ 

*£if?’&Tj5»r c^fc^ '«rrc^ i '®it7f ^ ^ 

jpf^Rn »ir^f ^ 

-srrirm »icf »itw ^ 

-itf® *rm I 



fit?t f^fSt w»h ? 

‘effecting proper purgation of these emotions’— 

^ ? IjTwf^ « c^TR1?r ‘’!FjTmf^»i’ 

'il ^'!f1 JTl 5^1 ? 

( ^ ^<n Rife'S! JTW C? vnl^^Saj ?pjNt1ff^»l *l^f5 
cstc’? ir?5*l ^c^5i 'StVs ‘c?5^’ ^<1 f^'« ’®t^ ^i:5t 

'fl C^ r5f^'^>l1--ffc^ ‘C?!R’ Vi, 

c»lt m I ' «4^<I1 

^iT^[C5?5r c^ SjTc^f^—'5if^^a?r et^ ^tz^, ®?•^’F5 

^€f«fJfifT?pq ’tRi'fTJi ctrc< Jf4:^?r nfirciTf^^ ^-r-^f% ^8[^c«f9 

I ^'Jtl *1'®T « ^tC8ff® ^TCf?I 'JR C^Z^ 

^-'9 cnt55l1-wft^ f^rR^ ’FC^f I ^ 'S C»tT55»1 f5|"6?t c^lf 

I ’FT?(*i '»(TJi?i ent^ «fTc?f ^t^Tn c^z^ 

RT? mcjf «rtJrTC5r^ Ji:^ c’pr c^itc^ Rnt^ cm i 

^ ff^ f5l-5?(t Rt^1 «tJiTJItf^ ^ ^9ir® *fTf^?R I ' Vfl^vn ^air® 
nT^::! c^—JRic«f9 « c-itp^ii c^Tcn, 

$nc9ff® '6 C-IT53^?[ 'Srf^sic^^f RC5 SK’F 
c^t ^ '9 c»tt5srr7 cJit’F‘1 ^fSc? «itc^ i 'wt?! ^««tT'e ^r^ii mz^ sii— 
'SK ^ c»iT^jn ^’fB <2f?f% jrrfj^c’F s»i, *itJiTf«f^ 

'6 »J?p C'STC^r, |jTC«ff^ '®5T5?^ '« C"tT5^1I 
’sim^ ’jtni >[^c? JiT5^:^ ^ S5«ri Ji^^r '8 

c^Tc^r 1 

RR«.Jn-"lT^^?[ ^JNJI—Jl5fVt% ^T<tJl Tt? f?C9I ^T^’t 
j{Tc¥—^mn I ^1 pi«itt5('e (R^n cite?—« r5 
’Rtcmmi •i^c^ ^ « c-tT55rr?r «{tste*«f n^«t^ 

R’rrc^ ^c^ic??t i ^ vhi c^-nm 

mitt ^»if| 'flu's tjtw%*Rl5t*«f c^ ^ « cntpiti- 
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:tiTrwf^ c?r*rf? «rR»<j, ^tr^nf 

I ^jTcwf® c?c^ c? ^ ^1’ ^ « ciTRtir 

^ pcsr—^ « C«fT5ilt9 C?R ott;iJ|f 

^ I ojtJft’flif ^t^*! c^ cit^^il ifn ?tir, 

Olfsir^? 'Q C*rf^^ w:^ ^T’^ttR—^^‘1- 

I C^ f>[^ 

■^t^ 5J^'fr?f’fJ I i£l<tTC^^ C^I 

^'s ‘^it«mff»i»i-^jtnt^fSr^ f^u f^a ^jT«tn Fft i 

W^ 51^—“effecting” proper purgation of these emotions”— 
^ ‘?F5ttf5 ♦ffl:“lt«R, ^5^, T| ^ 

'Q c^n c’ft^ ^zit 5TRm ^t?[5rfifi c^'sfc< 

'$1’—‘he who hears the tale told will thrill 
with horror and melt to pity —?nir5 I 
—Tjt<mff>i5f I’fffB ^■<m «r ti oic< ^ 

'e ciT5^? ^5fTc^ 

’F?f:^ ^z^ f^?i*i cifwr? 

^iTaitif ;f?Nc^ ^iturr? 

d't^T? I <^1 C%TRT?r “purgation of these emo¬ 
tions” I ‘^jT«(t?f»[»i* 1-^ ?iTaii 

’sfst ^z^ I ^f^:»iif ^z^ ad 

^ITW1^^ dC9i ^ oisi c^T^i dWdI 

^5|1I^ 



TOc^pt^ifij^ Tr=?5rfk’P 

wi I ’«iTprT^srf? (Sfc^r*! cw^ Tfc^— 

JfT&’F ?r55it? ^s^l-f^3rTr»?7 ^*rc?r c^r^ cw€^t^ f^dH 
f^r^irw^T. 'sjstfsi CWT 9 f^uirrw^ ‘eftpsra’ i tsc^^r vrc^Rr ^<^*[111 
«rtTT?1 ^vs nrfl 1 f'g, ^flfar, fff^, 

^ 'S iftJT vii^ '$t? ^:^-t''most important of all 

is the structure of the incidents.For Tragady is an 

imitation not of men but of an action and of ‘life and life 
Consists in action and its end is a mode of action, not a 
quality. Now character deternmines men’s qualities but 
it is by their action they are happy or the reverse Dramatic 
action, therefore is not with a view to the representation of 
character. Character comes in as subsidiary to the actions. 
Hence the incidents -and the plot are the end of a tragedy. 

<2r«!si 4}f^«r 

1 ®TDTf? ^ sim 

:—^csTCfsr —'S f^i 

5jtc«ff^ f*Hr® cfIi 'stm !5*T =11; 

’m*! «irr:^I fail to see 

how there could be a good tragedy without character. 

^TffT^r CTf»f ’icjf ’FTOH—^fkanr tstensR ti 

I ^3R|i*r I «lTn*| Cif^TTi:^ C^fC®! 5%{ 

'stltTT^ TORf^r I ^ "»(l«tTfr5^ f»ir«rc^4"an action 
implies personal agents, who necessarily possess certain 
distinctive qualities both of character and thought j for 
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it is by these that we qualify action themselvees and 
these thought and character—are the two natural causes 
from which actions spring and on actions again all 
success or failure depends.”— 

^1 •fh'T’a ^^1 ?? ^ 

f^9W*t 'srrr^ i ’Ftrtr 

'6 ipf^car^ 

f^i'o?r ’PCS I ’F^i-f5(?[cn'¥ c^pT ’rjtn'HJ 

I ^1 ?iTai^ ^1%; 

c^t f^fn^'stsr ^?r f^'si i 

^ll%?I ’^stC’nf ^T?t^ ^T?l '5lT5?l‘1 ?? I WTMC«f^ 

pf^ar^TCn'n*—4 T'ifl >I^J ^!:&, sfT^C’PJ ^'5fJ 
si’Fj ?rj^ sni, 

c>rRc9 ^?ii I ^<ter^’F ^1 nf^®fTsi 

^jn?2r ?pc5i^ I ^1 

C^% >1’®^ I ^»il 

nrnf ^111 

^T? ^c»R c^ 'sf'ifK c^'^rc^i 

wr?f c^ll Wl C^«fTR ^&S?1 >iTf«fC9 

=^T^? ^1 tfl*!!*!’?!t Wl Tl 

n 'SITH*! Cif^rt^JlT? vtTC’f 5i1—^iJrfCSlt^ sfWJ C«fC^ 

pftai-7^ c«r^5n 'Si ^ i ^nr 



I cwt^K^i ^c»i 

f^<fJt^ '•TT^TlI *l^"Rr C^TC^— 

"The story which is independent of character—which can 
be carried through by a given number of readymade puppct;s 
is essentially a trivial thing. 

The difference between a live play and a dead one is that 
in the former characters control the plot, in the latter the 
plot controls the characters. 'S’R 
a*lf ^ srr&t’? fs ^ 

^?F i ’ifsji ^&sii « 

cw«fN '5tT^Tr?r?r c^tC’F 

'sraitC’? f5, “Characters 

in a play can only exist with reference to the action and 
character can be brought out in no other way than by 

throwing people into given relations.the plot grows 

out of character but the plot must be fixed before any 
use can be made of character.” ^?rT?r uf^CiEi* 

^l%af I O’!?!!® 

CIWCJJI I C'^C’F^ 

fS ?r55l1 Sfl 

fwt'® ^ •ftE«ii 5|1 

fjrc«p^ ^tTf? ^J'S' i 
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c^:9 toci|^—'The theatre is haunted by 
the supposition that character is an independent entity.-” 
Not only is character, as Aristotle said, subsidiary to the 
action ‘‘but the only way in which we can understand 
character is through the actions to which it is subsidiary.* 

u^Tiri ^ w cif'QTtar 

"sTt i£i^^rt3i 

I afe^ siTcwt^f ^a’f 

eTf^T? 'il*! 

^9r ^:»r 

^^nT’P l f^i^t^—Character creates plot not 

vice versa-'-no live play ever was or ever will be written 

without it.”—’?!& ^ ^1 i c^Tji 

^^58 f^sri ^f^caf c»r^1 ^f?, c^PT^i^Tc^i c«i«n ^11 1%^ 

^5J ^IIT:»IT5^ C»rc«R—“The moment you decide 
«■ 

upon a premise, you and your character become its slave. 
Each character must feel 'intensely’ that the action dictated 
by the premise is the only action possible,*— 

^’C9i >fC5i 5(1? c< 2 if>i«r ^— 

“thumbnail synopsis of. play*—•Rfl?, ^l’ 

»n ^«ri ’T’ri *rT:?i—^»r ^z^ wi 
^ ^'«I11 l%¥rc^5 Ti ^ic<a 

characters are permitted to choose only those which will help 
to prove the premise”——“characters plotting their 
own play* «Rf1 RtT ^Tl l vii 






8«t 

afc’^n c«tf^:«nf^ ^<<1(SJttfT^ 

^ 5t^c?T I «rr»ti 

iv 

^ItT^TfS ’fa or^ri ^ 

^91? ^TC9i ^3f 

^Rii-fSi?rcn'*F I 'sc’T ^ ’fon 5i^j ^ a 

f^^rcn’P ^sft ^1— 

'siTk’Fii ^cHf® ;{?r, ^ofS ^f^c3? 'srria't « ♦fft'TT'f a^tai. 

ac^ *fTa—Character is subordinate to the action, because 

the action, however, limited it may be, represents a sum of 
» 

■‘given relation’ which is wider than the action of any 
individual and which detrmines the individual actions,” 

I ’ftri, Tl1f5, (action) ?f'® 

aT^. ’ll f^i-«il%f^?ia 

’tfl^ ‘'I’T^’ *1^51 c’fufS '5ttRr*(?r c5a 

f^^rrc’T '®1’ ’srfac'a^ "f^^i i 
'»i«f ui 5(ir a 5f?3f ft^'t^ ^rsRT *ff^*Ri ’f^i 

1 Tf^T (TSl ’TPJl I (Stf^*ft®*^’Pja (proposition 

or premise) ’P^ ^f^fS 

^ ‘srt^c^ J?? ^11 catf^ic^ c’sl ’ft^- 

■♦t1%*lf^ *3(f5’5 ^ ^1, C«}fsn:aRl C’RBt? 'Sf’TfSf ?f^C3ra 

TsafS^ I a’^TfR f^anr f^a 

■^’IJ ’tisi ^51f*l ’Tf^fa '«fe‘<I ^ flHi 



c*fTc^f8^»r « 

^ c»j<rTcjf 5f^af« ^5?*c?F »i"^< f^PT? 

w\Bf ^3115c»f ^n I ^ ^«*ti ^-rt «, p-’fk 

^T?f ■RfT’I—“arrangement of incidents”, ^-’f^R' 

^*tTR ^ 9T«n c^jt^ «ii ^irhS' 

*nrfR c^, RTP^r*! (Ru^ cq^t RTRi:*f5 

’FC?, 

’iiri i 

‘5%l’ R?rf5—«i^j ?rl 5 f^5 Mn ^1 

^\ ’T^C^tn ^ C5^JTTC^ Rmi ‘5%-C5^5rl’ 

C5W I ^3f ^t^fS ajf^ntfw^ ^?fTrj 

Bf® (T^ >5^ 5?jf^ '« 5fT&J®TtrC^ 

c^t ^ R<T^ ^ijf^ (^r'® 

Rt5?i*i '6 >1^ "«i^ «fr?«(i I 

^T^F I *f3l TT® C«l®[%C^ ^ITT^C^ot 
^«!ni C^J'S^I C’f9!~-5It^TfC?5 ^S6l ^31 vq^tttlR ‘ijTCWf®’ 

fil<fc^ «£l?l^ SlTCWf^ ‘f^* ^BBT’FTSFI I «ff^*rf®'^TC^J 

‘cw?TO ^^T®pr? nft*if% I «i)^ ?TT^ 

‘^FTC^?’ (action) C^ aR*{^Ta? ?5nf5 ’tf'e^rl C‘!\^ ’®1 c?[ 

(TFT^ ^T’FtWl ^T’tC^ apf?! apc^r '®f ^-TEc^ 

TT^ C^lT’Fto C«f-n^9t^1 C3IT^&1 

R®T^ ^ nw? ^T«n ^ ^c^f, 

'srart'S ’FT^ 9[zwr c^ c’Ttir® nm^i jii i 

stf^sfaRl c<r«tl cifc^ «tf^5faF?1 (SRji's? i?t?[ 

3i^t*I ’rf*f5f RTSF^lC*! Cf\ ^c? I 

aiR*f% R^*nr«f 

^B5rFt«Fl VT’nCFJT?! fesBT^fOFTa «I1R3IJ, ^W®Fl nfs- 





^t<fl f>i^ '^T^rl '«r^»iT?*i erf »^f5[ '9 cjfei 
fsr^ ?^jTf? ^JTl c^r*ot?i f5i^'®i ^jf^^tt^R 

ws ?^T?f ♦nr^f ^jfwfBc^ i arcii 

'Q ^f^t^nr ?jinf6 ^usii *1^ 

'^&!ri <2ff^?t?f 4t^5r^ cwc^ c’l^ f^'sc^nr 

^^*5? c’^^ ♦ff^'if^—'si^f^^j—■^?rj^l 5p?rci5 i 
'5lt9'® W^ ^1 *l^f^ 'Site? ?i*t 

f?C^ 'Bi^t nT3i*fti5t f^^fR 1 4!«1SI'®! 

SjTc^f® cif«fTc^ 3^:^—l?5^i®fti:^ 

WSJ ®f?[31 ^55T?Pt®fR 5f?'$t< 

3^t'QT[T?r <>f:s[ c^f ?fj1% ^1 ^jf%;?rl ^t«f1 '®tR^ ^?f5?1 ?r^—^itR^ 

^T^TRJ 9 (2(f«fap5l cirCR ’®T:'f^9 

’*F?fC'® I c«ti:^ Cif«fC5r, ;{T&^ C91^T? «lt<«(f^’P ^R— 

fi{f^’rf'8Rti:*!pj^ fs'®c<r a ’^T'em ^t?, 

^?f JiT^tni C^RI; filR’® C’iC’iP 

<1^ apsiRi:^ ’itf^'c^i ^T9i[i I '5(5ratc^ ^?T:5f 5??i1 

(Re'S ntCJ, 5?t&^ ^fejlt'®S ( system of events) I 

'!l&^Tf5 (root-action) nf3lT’l-^t7«t 

( final cause )—C^t '®rrfw *1^ to '^C’f 

■f^t? mc»i (pull I c**(U’F—-siT^ «tT»n:’! apsiM’i'^a 

»il^t ®f53i Tl *tl3r-*ft^ ^«t=?Rllt!f 1^*131 I 

-sfc^tsfR^ nn-’Trff^ ^<5R, 

mas-’TTjfR *rf9^^T?r i 

ifftai »«4t:3^9 

^TRITRI? ^ *T ’fC? C’fR SIT'S c^t I ^ sflcas’l 
■c^ff C’7^^5| C^l^ttR ’?'K '6 ®f5Rra 1^ 

^■Rt1% vti am ^51 ml? ^ I 
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«f«it*r^: |jtc«% '« fSta ’itf^j-iTanrlwf 

el’iW op^’n ^ra’fc^T’fT ^1c9rf53?l jfN' 

'*T^ 'srTr^t55it^ I 

W ^Cf c^ ^trsitPJfl ’fucf5( '5T^r >im^n :— 
jjjttwf^ “f»ff^?t>i vfi^“tT5i”‘£ir '5i<t«« c>it >1^ 

^*n[t*fa1 ^1’ «it^Pf? "sj^si c*it^5?t?r ^u— 

“events inspiring fear and pity”—actions which excite pity 
and fear”—^TC^rat Cf«t1 ^iT^I—have done 

or suffered something terrible” '={<1?. >iTN^Tf%’F C^1^ 

'em c^ff i c*ttB^? 

■« (misfortune) I— 

C^TJf ^tcer^C’1^C»1T5% 'ST’fjf^’rtif 

^1 ^&5iTP:aF^ 'St’tlf^n^^f « vi|!|s i 

^^5(1 Ul^3^ ^>9^1 Tl CWC^ ‘will 

thrill with horror^ and melt to pity” "fear and pity”^ 
-<-C^ “sepectacular means” STTl ^CJS'^ip 

CT9^1 5l1, C^f^—“Those who employ spectacular means 

to create a sense of not of the terrible, but only of the 
monostrous are stranger to the purpose of Tragedy”— 

W'sc^nff'sw^ ^ra^i 

^1 <ftfB ^?iin ^ i c>rf& ^«(1 

ta^t ^*11 

c^[ f»n5i^ nN?! tji’ vfct c? 
“fear and pity’^-H ^liS^ ; (fear and pity— 
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this being the distinctive mark of tragic imitation) I 

’«?rT5i^ ?c^?r 's(«r?ri ^ 

f 'stfstn fV '»if cTTRl 

’I’lT!! ’Tfirt? ^c;?^ 5F^ri:^, c^'RfSr® c’ftJffSc'® 

C^ftPJft!:^ l “fear or pity” 

^ c^^fsi ’jfsf '5rr>i:^ *(tr? « ^esg 

'5l'«(?r1 ^?P«l C’PT^? <il^ pity 

and fear ^i[t9 >5 ’P'^l-e siC?! ntt^ C^ 

Jjrrfm ?r»I‘fear'^l^^ pity "1^ C^'sTC’T ^T«ni 

^1 '®r5TS^ ^c'® ^ I "t^ 

—^"pity is aroused by the unmerited misfortune 
and fear by the misfortune of a man like ourselves” 
c“ft55?i mc’t c?:^ ‘iit ’*F'*ti ^icji ?? 

a «fT^J '5^ ’PCir^ c^ 

'ii'® ^:«t^«tl c^tn i 

ClTB^fl ^U’f—“misfortune” CifC^f— 

'5t’fjf^*f^^f^'® elf^f^?1 I 'sim'^C^ fB’Kl '®^, 

C’tC’P (Ttfgsn I C^I «TfI 'SI’ '2(^1 

iSi ?F«I1 'e? 

'srfjftsf ^in I '6 cits^l —'s^ c“iTgsiT^^ 

—■^*1 >2tu^j^ CltgslT^ 'S^f ^T’lfB 

«rn:^—vat ^ f^1% i 

‘'®i[’ va1%^^ c^ vat 'sfcv^t 

«1>IT«I nt'S^I TTB C»l«tTC^ f^si ‘utter villain’ C^ 
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I C»I<ITr5l C?%T[C|3( c^—’®rf^ 

*r®j? c«r<rTc9i wi fN Ihiin 

c"tt5J?i «r«t?ii ^ s?9i:'5 «tTc? sfl I *1^18?^ ’it«f1?*f 

“5?m 'Bic^ wr? f^f^r *11^ 

c^p{ ^T«fT^ «itT^:'® ntt?r ^^ l can do or suffer 

something terrible’ l f^'« >af9^8c9I? ^TC^—utter vallain '-‘'i?r 
"misfortune’—“neither pitiful nor terrible ; "$19 
vat '»if« “t?'®tciT? cif:^ «rr^?ri ^ ^«11 c^ ^nf 

—misfortune of a man like ourselves Tt ’^1 “unmerited 
misfortune” I '5f|%-f^'®Tvi:s!p 'scf^i^i “man like ourselves” 

C^'t^ ■!J1 ^1 vtTC’F 5(1 ^t?( m5( ^Mr«fK SIR 

C^TJi ^ '®'?f1 C»ltP5(1 «rrt’f 5f1 I '!5T’!^S1 C?^1 5^TC?5 R >n5l5(f f^?r 
C^’f sn «ifT’FC91 '5? ’^T’fc^ ♦ftc? HI I’ C“tTRtirt « 

vil^Ffg I 

C«tC^ R«fRI tjTRff%9 “C-ttPHl” 'HRnfff 

Ht8^ I 

'^RI’S U| 5??I1 ipcaf ;n ^jTCWf^ 7R?r 

srf&^, ’?T?|*1 ‘utter villain %? »?|8 "^Kl Hi C’ica^'6 'B?fH^ 

^^1 H'8H iflH* ^ «It? ^V\ HT^ 

sitR Tl I IjTwf® ^’fH ^»l^: change of fortune 

HI ‘calamity ’h H&Hl 'SHH ^iH 

HI fHHf^ ?li*r RR 'Q fHHH Hjf^H <£rf^ f^CHH 4Hf8 

HCHTSTH «rr^R^ viiH^ »ilt ftt-IH H:Ht^tHf8 C*lt5Hm Hi ?R 
•frcH Hi I ^Th9i ^hi, 3»jtc^% ^r® hchj wv h^ 
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Ti iRj C5TR1 

Wt’ffCS^TT®^ $lTC?ff%^ I C"(TP5rff^^Tn’>F ^C? '5TI 

<1Tcif ;ri '$^51 ^31 fT^1 

C»f^ I 'i)^ iff’itf CBf5I»[—“the tragic emotion, in fact 
is a face looking two ways towards terror and towards pity, 
both of which are phases of it, pity terror ’W 
’I*®! “pity is the feeling which arrests 

the mind in the presence whatsoever is grave in human 
sufferings and unites it with the human sefferer”—— 
Terror is the feeling which arrests the mind in the presence 
of whatsoever is grave and constant in human sufferings 
and unites it with the secret cause” — 

pity terror 

^:«r^c^r’f ewe^r i “fnfB” 

^tirc«tuf Ip’S! I •s?t?*i— 

5?? 4?!?. ci^n^ 

cf9, c»itc^ c"iTwi i T«n ?r'? 

>f'®j stsrrf^'® «iic^ c^ c*f^ ‘cntp^rl’ 

5rT^C^!f C*ttF^?f nf5«tTn5 

^ f^^T^'s 'sifsf’TT^ irtc'srf^ 5jc«f ^*i srffec^ ^fwsi 

fw^p c^tsi (?i^i ^’rrfs 

vfl^N *fTC51 

^Z^ ’F?P*t5^t^^ 'fl ^^z^ *1^ 

»ir®T^W5f^ 'siTC®It5*n I c^*f ^ 

vn^ ^Tfc«(^ '8i«aT*t^n 

c«(c^^ *fT?*itf5 if’cf '•itci? ^TTwf^-ir^ ’i"^< 



wt3»ir®3r 

^1 3aJtc«^f^ir 5itw =1? ^c’lir c^T^ifSn^ c^T^ c^ f 

^«f3rc«fc’? ^rf^ «T^’8 wf 

«r*am «5fTitc9fT5^^rl ‘?icji’? 

ff^'® ^c>r^ cf<rTc«rR ^t^^H-’i^ftcsiT^’p^t'e ^rff^i^ 

^Jt*TTr?r 'sftc^i «rf»r vaf^ttK «ttc^5f i cq^ jp^t 

^C5! 5:i[Cf—^jtc^f® v«5T*^ ^f?p«f?cJi?r ’??(i*f 

*rnr*rr?r I titcwf®, Srrc^rf®,- 

'ii’i^ '®fr^f^’? tJTC5ff®i[ nRcsjf^c^ Sjuwf®? ^?(in f^t:^ "srtc^T^sit 
-^Ttinr ifw >i?ij^ 'srf^Tr?? c^^, c®5if^ 

I '|r®f 

CT ^7^1® ^9rr® c’P^si^iTai "?tt ^1, ^<F«f ij»f 

^rs'e J!11 

5!r^tr^ f^u*!? ®T^’f Tf^ ^?p®f?c»i'Q- 

c®?if^ '=r?^ >i^Tf«'®Ti:^? ’i^r^Tc’t ^ I' 

?fT35l f’lC*! Sjft^f^ir 
’trc^, c^5R ’p?F®firc^^ ^T&r^'Q ?hf- 

^f®«rrr!i^ 'snft vq^’s 

^*11 I 

«tl®it^1 f^f5( «l«I^I >I*s®1 

»[^tTr’fti[?i^f^’^f%”—«l'«t^i ^T&T"IT^^t?r c^t ^ip*f?C’Rr 
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«l^f^ fsfft^ ^•f5:*t? wi f^«f:—(>> 

^frtTnTTSBr (^) 'iiTv {'!>) c-ft^3P® I f^rTs*!- 

c«n:^ «rw cir»i—(’v) c*iT'f Tt cntB^ri i (t) 

^5t9 ^ni*l ^1 f^'S'PT ^rs «tTint—C^ fil'ST^ 

'®1irl fT^'e ^tf c«iT55(1 

*rfa “^iTf^ i^ ^1 ^t?ri ^citcf I c^iT^ ^’Hi 
»i|^ C^ C"tT^5^K ^ 

I (’T) ^"i f3f^5f—(i) ^?p*i— 

nft'tt?! ’It'® 

«fctrn^rr®^ ^tF*i (0 «i<T*fp?:tiT5^ ^^p«i—'«ii«f2f 

^C’t C^^C5( C"lt^^1 Sfft’f (PI^tR ^<T’l5i:tl1l^ ^?F*l '£’!• (*) c*iT^- 
f® ^tp*l—«^tc5i c»it^5ii c>i^;:?i 
^<P‘! I ^511 ’TTw «ft:’^T*i^t®^ ^?pc«lii *fC’^ '5;<T*tRtil^ vfi^^ 

Cit^f® '«P?FC«tir «fff®’t® I C®’lf^ '5I<t*TBt?1f^ 

Tf?*!! C^ iflC’iRr »li:«f ^5'«t^-JI«PTf^®T!:^5 ^'C^T’f* 

f^CTTU’f^ ®'nt®c^j?r I c^ ft?, c?^:? ®tit?^ 

?T3f1 c?s|| fsrt»f sitr?r, ^t? ‘S?^ ?Tr® atf?, f^l, 

1?Tf?, 1^, w?®1, 'stfi®, f?’rT*t, istff® ?jf®Mft ®t? c’l^ f?c"f 
?Tr^ ®t? 'SfT^t? f^ I ‘^C?? ft® C? ?ft’>ltC‘l 

^ftftt®'« «lT?*r?, ^ra? 'siT^T'R^tC’l ft® ^ftfti® 

« <rf?n:? m—c?"f ar^f® i «i?? c®t^? 

ftf^-®*t4f«rt® «ca|% ?tB? ft? I 

’tc? c? ^<*(1 ’ic? c?—liTwf^ 



^pity’ ‘cnt5iri’— 

^:«fT a *rT«f'?T»!«? '®r ^‘T'rfTsrn^ *tr<Vj—’si'ft^ 

^T5, '®T:fnr '5i^% ^1 ac^ ‘tTin^ 

.irif^? ^ir*t?(:*f&1’T?2t3-litraf%cfi^f^»r’^‘i «i'>!'-lfB f^. 
^'fTT’RT srrk’f nT«ifi 5T?f? ^1 'srf:^ 

C5f^ ? '5(T5l^i ^jTcw1%^ ^i:*a ‘what is 

common to all is the element of Calamity and suffering*’ 

(eR ^£s>i, Titf—‘^jtcsff^ 2f?nii’), f¥« •*???’(?:*!? c^ <11 

“element of Calamity and suffering” (•••'STfl’l^ v£l^<tTQ ^?rl 5^ST 

^1 c^, «c?ik 

siT&c^ ^ 1 ’ w'*! 51? I ?'t?‘i, 

?i ft? «'5^1'®, cftig ?>i ^ra?i:?T»tJ Starrs 
•nic?! ?5lUc:5l 511—71 SlTcaff®? ?it?’? >1^31 

»i?5T, '«Jiisft?*ll5i'« ^ifnr?', 5fT?^ ’ifai 

% Vi)?! *f5lT?51 W?*! I 5lT?:sf? 

■c? C? ’FT?C‘1 ?C&, ^T?c*t 51T^C^? 51T?C^? 

♦r®'? ’ll!:? ^ ^Tc? ®tr?? 

c^u nT'f’Fj ?n5ii ’Ffli ^c’l 5111 

(M) irtcwfe?! 

(?) lrrTC«ff®? 51T?^ ?’C^ *TT^5 ^—■*1 

ffci? wrcsftRi ?^T? <2fc?T«R ^t:? i ^t?*i SiTcsif^ 
■ffirra? ^ 3ir?«P'^?Pifej ftni ^ «m:?' 4?^ 

?wt? f?ar^«i ^z^^ nrn mi m mi 





sse- 

♦fn C^T;( 

^i1--^1 fsrt^ '*(ltC9lT6^1 I '®K fsil^ v£|^— 

(^) (7f\'«t’fj wz^ pi c?«tT?:^' 

511, ^1 c»tt5;ii wTc’t 511, Ti3^5it5i men I 

(n) ^ »t?^t5r n^cji^r ewnte^ 5fi i ^t?«t ^I’cns 

nTn5fi nefe ®?r ni cntBSfi ^ten sn i 

(n) ^flffn^ ^f^3i mn cnen irrc5F cnt-?8n 

pflai cn '®ln ni 5in—mnj fnnn? ctr- 

nrcn^i ni nefe jii, nc^—ni apfihf ?fc9? i 

(n) njf^ «(f^ fnnir® « ^ i 

f^etf-i memsm 

^e^eg ^zm^t apfS cnnTc5rr?i ^i «f'«n C5li 

^c?ei5( I mtfe's wi i 

5iT?i^c5F n^njT^ 'iW's li) fsicni 'nsn; 

^t^«l '5[f^m«ff?‘l »iT«(t?i«l njf^e’P inkin' nic? tiTe^rf^ filRv® 
^nicf vsi?f^ I 5it?t^? niTf®^ « «fTw 

'Blt<f C^t5( %Tn fnn? I '®it^ 4^51131 fnurt ^T^C’F?—“greatness 
of spirit” mef f? I f^'5‘. «lf®f5iw'w 

c^t^trst^ I c*i ^if^fnctTm ni 

njf^en! m? nenc^jf f^^cn>'e ^«ii i 
’Fni ^cnc^5f di>[. Titl? nmn? i tftn is it 

really true that when we read a work which describes the 
undeserved sufferings of an innocent man or woman we find 
it too terrible and lay it aside because we cannot endure it ? 

ifiinT^tC^^ ^'35 1nt?r55i—Is it not rather the case that 
such descriptions have a peculiar and intense interest of 



1 8 C*fTC?fS^ « 

their own-” 'S 

mi nn "^T’? ‘Four Gospels’ 

v<)ft^C9i5 JR “c»Pt?r tffW I 

^1 astftsi sfiicaRi c’*rtMF5l^i «f« i 

W9I vfl m^'fl c? 

SlTCWf^? pfataf Vice depravity” iTl—f^l “error 

^1 frailty” f%| I 'si<t^ ms^ ’JC’I fiiteFST 

c«fR ?n 3Ff5 «ltTl I f^C^I ^^%-e ^T^l 

^«[i to? I Sck? c^ «ii>i5i 

SlTC^f^ '5ITC? CWW ^isr ^f?l ‘error 

^1 frailty” C^T^t ^T«f fi^CW'T^ 

^151 fsiipnT’s^Tc^ ^ar?—c^mc^i 

c^T5?^c’«i K'z^ ‘iTf? ^1 pf^car^ n%^c*i?T 

^C^ir? ^t^ll “have suflPered something 

terrible” I ‘cST^TJT tlTC’Sffk'® C?^m, 

<iic^ ^sr^ff ar|R*> cf[ c“!T5% ?:mi3«(i c^n ^T?r m 
C’FTJI^Rn WTf?'^ CSft—^tc«f3 C^TH cm 

'5[f^2j^‘t^5 Bf3 ^t«1 ^tc'® ^ vfl^<: ?:«t’?3!«n mr i 

^Ttifsr ?m3i*f1 ^2r®T5 f^fi^ i 

5iT:«ff® ^1 ^'sT^’t^ apfS ^ mac’ll 

^1 ^91 if11 ‘‘A general 

principle applicable to all tragedy is not to be found in the 
old Saying that ‘character is destiny’, and in the notion that 
tragedy reveals the influence from within which work 
xmconsciotisly on outward events; whilst some tragic dramas 
may thus be interpreted there are others which can not 





881 


3)e approached in this way without forced exegesis and 
-departures from the author’s own evident purpose” i 

>itaR >itsrfc5i^ w 'fus’t ci't^r 'fl’ffB 
’TT«rr5‘i ^ c^cai 4tCTtfln *Tfn ^ i 

C5[ (Tl'Cai terrible doing--^!? fS CftfUSTt ^ 

>f^5irc5l?r cwm terrible 

suffering pJ ^'^stTCsi^ C®5JJ( «(tC^ 

5fi i f^feai c«f«(i i 

'»iTJic^ 'fluffs jfsi^t^r »fel'5tll— 

f^fainrst?! i '4 c^fsf f^ctH c«r^ 

C»r5f f?) c^T«( C^ '*T?r CSTC^—‘those who have 

-done something terrible’—'®TCff?l ^’tfS C?(5fs{ 

^11%, ^sn^Tiirl 

“have suffered something terrible i” Cwnff^C^R—|jtc«ff^ 

's(T'?n «rfC^—‘incidents arousing pity and fear’->inr 

■s^sfl, unmerited misfortune-'^l^ ^C*fJ ’PT ^&Ji1 

« iT^sf 'S 

^1%?^ I unmerited misfortune-iSir 

’i^fJ ^ »if^^1- 

^T!51 f^U T9-\ =n I 

■•^f^ 'st<T«. 5f^, ^T«n «ff^aR W3 

f^i:?[t»f 

‘conciously 

striving towards a goal’—‘misfortune’ 

■‘unmerited’ ‘misfortune’ ‘unmerited’ ^’rsl Jrl» 

’^’11 feTf^f^-srtT^r^ *»ifj^’ ?’c^^ 
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^?rT^i »i?vsrrsr ^irr®^ i tjTc«ff% 

W^®—f C^if f^l <JSi ^<tT'6 

»i®j c? «*f« nf^«rrji ncip? faF?ri-«rf^^^ 

5iT^c5if? »ifaFf®T9 ^<tc? Ji<:9wmc^ c’ptjt c«mf fecal's 
^tr?rt-_4?pfg ^’nf trtteir 

istitfi ■^pafl®! vi|3^^ ifTflc®? «wf8 (fli:® 

’if^'f'® I ^C9i irffi® 'iiT^n— 

•ii^s ^ ^1 «rf«!—m^tJ? c^c-n^i, ^ ^«ii 

c®Tc?^ 511:^ «fFf!r ^c?if|c9fR i jpc^i viit 
«*tT^ C^ f^car?r ^Tcef^ m ^1 ^ZH f^C«fir 

cnt5^^ nf^'fTcsii Bf® c*t^ jftfr i^ ^-rtT^r 

^’C^—Gcrvinus «U^*n Ulrici C“Il%?r ^sJTCsit^^Tf ’Tj^ 
mt’f ’!F?c»R—vii’i^i ‘pfet f^?ff^’ 'ii^ 

c«i^ ntfff *Fffi^T« 3F:sif®c?r— 
f*l!:9is?—'Q ^C5fJ 

C^^*f1 ’FUCBI^l—<Tf6 sfT^^C^ ‘acted upon’ sf1— 

acting ^ ^ i <rfB sfT&C^^ 5lT??F m 

si^^rr’i ’jc’Fj c’Ttftirsit?! c^li i 

apc^f^c^i? 5(TgmRi? am «it^t5, 

•srfl^ isi-f 3rf&Tl®w 'it? '^sjfr^tpsii ^pc^icf •? 

4mi*l «lTtf CWC^l “acted 

upon’ passive ; 

C’fC^ I 4*^1 5T5J—3fn^ tz^ ntu?, 

JlfaRTSTlf« 5IT®1 Pfi:® ^ftc® 1 ^<5 

^jtCBrf% 5»! ^Vi ^ ^*rtif 3it® I 

f5rf5H'®r?f fiUtf^ «rn:?i »if^Tc® 
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^5rrc?!TRl ^^1 I ^511 «rt>iC9i ?iT5c^?f 

unmerited misfortune-^fi? 'si^T'Ss sTT^m n6 

c«(T5^ nf^'tToi? I ^ ^<<1 c^rr^tc^ta 

'sk'®^ ^r«^5rl Ren ’ffncne’nn ^fs^ntn 5Te*fn 
f^ens (STTl*!*! ^Tn®l ctfR—nt?^enn n'stn « nf^Rns 

uqn^ c’fl'iRtn ’^fn'fRFn c^tR >i3 

ns«fT'Q j^?F cn SiTt^fw® cn W’par ewR, c^fsttR cn 

^rfaFenn'Q ^ine^rn ^fTf^tn ^’9^ c?«n ntn, ^i’ 5in, Rfen 'g 
^ sienp'Q ’^Rcnr^n ^se^i f^c»i '»fn cn:® nm; 
c?^ ntn—c’Fcar njf%5 «ffRnr^t®^n **ffnen"ic’P 

n^en 'jesre^—*TRcTC“fn ^*ten ^ n^en '6 Rnfr® 

«f1%f3Ri wfRen ^esic^ liin^ «tn«T®n PTe<tn R^pe^ R’^Pf JitsTfu 
ns’e? c*tT^n *fR®ff^ ^IT® ^nef; 'siTntn c^R c^ii nT% 
fit^f%?r c«fn*fTn 'srsrfcnn ’tf® entn nsne® cnen afn?T®n <tRcnc*in 
R^n 'sfTaRC'fn ^Tr® c«lRf!n®Trn «tT«l i^tRcncf, cn't^rwcai ni 
^RjRi^p ^Ree) ^1 'Bf® c^Fts? ^RnR ’fRc‘ 1 ’iRencin *tRn^s( n^tn 
niR: nRRf®n 'srRc'^ nf®® ?rn ^n^n®Ten ’gs^ns'fl cal’! 

^pi?ef liin^ ’tRRf®n R<pei nRRn* t^tRRnl c?^tRi wf®l 'sfTn 
cn'T^ nt^c^ ^^\ I >tn c^si nc» 

'sirsn «tT«Rj n'&sf njT'^Ten i c’PRt'e njR-m *fRcnc“!? 

^nen cn^ ^rfartn ^e?r, c^FT^ite ni ^Rcn"i njRn ^nen cn^^; 
®T*i ^ '^zn—^t ^1 ’^T<nsj I c^ c^esi njR? ^en*te^ Ffni® 
5T^e® ■?pe?i cnsRk>il ns’en cn'w, nRcncin 

^rap5je*i nRi^enn ^ftc^ ^rntR® ^n i cn'T^ie’^ein ni ’iRen^it njRc’i* 
cRn nen v£i?rs ^*11® me® RRpn n^’en cn'e^i—n^Tfn^ «tf®faFn-Rr 
n«(e^ R ^'zj c^rn c*ien c»iT5^^n •fRnRn 

^Rren cifn l ?R3i “up against something” niS 

c’lTcnfS?^—R 
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f¥« ^ c’lfz^ I <4 ^«in 

C^ SjTCWf^ pf?3! ‘acting’ ^ >4^5? C^=f ^«t1 

csf^,—“acted upon” ^1 passive”'Q c^ ^C"® i C^ C’ftss ®^3f 

>1^5 c»i cipHs ^«ti— 

^>ni*i c^ c^pcis ®fi)3r c^r c^pcaj ^f^taRr 

«Tf%«ff« Ciftr^r ^9J «ttc^ I 

?rr«n:^ ^c^rr^jcsf 

aF’Tjf^C'® ^5t’ff% 5IT&C^^ 

I ^ ^1 (?i 'ii’F?rfar ^^fap? ^tVcanit 

fap^Twtn ^5?^, ^f^c3i?i 

WFFI f^^-r8€ ^^1 ^Tr? 5f1 c^ ®f9a[t ui^siTaf ipf^af, 

f^fer 5f93[ ;TT&5ffii JT^i—JTfe?! ^fsTcanr f^T^ 

^■sFi cgr? fwc? ^nsTFpj f^r5f I^ttw ’f’c? c’F'R 9it< 5 i ^wj— 
Sjtcwf® ^*1 «rr?i I »tfaR 

'Sf^rsr^csit ?r»i ^ c^T^ «i1t ®f?a[ «i^ai!jc5rt 

C^—W?^ 'siT*!®! SI’PJ I ^»r ‘Sjtl^ ^IWTR’ 

* 

f’t^T, ^ntTf5[ "^ai fsicK fBi cB?n 

U|^ (SPinp^ (2f^J’^1 '9 *i**fJ^ ^<11 

^911 -srrw I ‘>if^f’ w® c»f^ pf^aic^^ c^ nf?ru^i7i^ FTcn^f 
^1 ’n*rr? srf^^i o(^k^ ^ Jii—<srt^»f 

nflc^n?'«rfai!^c*Rr ’jc^f, sn wn ^ttaF^fi «2}t®?j® ’??r® 

cpSi ^ 1 pto csli «(m^ (?j^t 

“jrfaw” ^»ii:® I c5[ c^ca[ uit cpil «J®rr, pfttar® «i®j^ 


«irppc«fp to c»i«rtc^ >ifaF^r8i ^n^^vs c^^itw ®i 
♦ir^mrw «r®t® Pl^rara to?f f^p fiWPi® c»wt?T 
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I 'srmni •fc’srr’p 

'f’J "^fTf^—»i3^^ el'^J'^'StC^ '6 >lf^T'$tC’F >i)^ ^C®I 51W[ ^ I 

^>nr4*i 5f^aif5 i 

nr^ C’F'Tff ^f%i c?l^ I ^ni'l 

c^ 'STc^t ^IT5T? '5iti^?p—^tiir (Sif^f^sfrc^i ^'z^^— 

'6'sraiH ^c«il ^iTf\ cwt^^cf I 

^:?r tii^ ?i5«n ?[5n c^ faF^ti3l% ^"a&l ^tr’srTv- 

'5tc^ <2N5J'*f'5TC’^ I 

’fr^T^ >ife( i5fii3i ^f^3i i ^ ’ftt?]] 

55«tJ ^5(TC^ fS ^1, 'SltR'fC^ el'®!'^ ’P’CiJ 

C^T511 4 ’y^tl 'Si^’® j ^ ^’*tT'« '51^’® C^ 

VIT^^ 5|^ ^ 'Sf^^Ti «tTr^ ill, «ICJT’P ^tnJTWfC^ 

I *1Cirt’^^T9 5itai1 c?!^ sltsfcsi 

nc"?, 5lT3i1 ??l I ^T’t 

Tr«fJ 1 

5^<^s—•5i*jf c5iT:’??r I c^Tit c^tii 

( villain ) CTf-siI ^’C^i 

*f I "f^ '5t? f®s f^5 ^^"I’Sf—' 

Ml ®t^T? —I have already allowed that a villain 

may be a tragic hero”—( ^8 <}; ) i 
‘greatness of spirit’^ s?C®5 '®*l; '®‘tf5 ‘villain 

“wicked men like Macbeth and Richand III* SJTf%’? "(TW 


^ mrs I 
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